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TVA Only the Start; Union Has Plenty 
Of Additional Demands Still on Tap 


Settlement of the Television Au-+ 


thority negotiations with the video 
webs, on terms which the industry 
deems generous, is expected to 
touch off demands for another 
round of wage hikes in the AM 
and TV fields. In addition to the 
TVA’s wage gains, the American 
Federation of Radio Artists gar- 
nered increases of from 15-30% in 
minimum rates, and two weeks ago 
the Radio Writers Guild upped 
staff writers’ weekly salaries about 
$20 per man. 

Rundown of the _ negotiations 
which have kept personnel toppers 
busy, and are expected to keep 
them just as jammed in the future, 
yields the following picture: 

International Alliance of Theatri- 
cal Stage Employees: Has several 
locals active in the field. Makeup 
artists and hair stylists (Local 798) 
and theatrical wardrobe attendants 
(Local 764) recently inked their 
first contracts with NBC-TV, CBS- 
TV and ABC-TV and are now bar- | 
gaining with DuMont. They are | 
shortly expected to take on WOR- 
TV and WPIX, N. Y. Stagehands 
Union is asking for a 10% wage 


boost and a 5% contribution to a} 


welfare fund. Television Broad- 
casting Studio Employees (Local 
794, including various crafts) last | 
summer completed contracts with 
DuMont and with Paramount (the- 
atre TV). 

Radio-Television Directors Guiid: 

(Continued on page 36) 


A.C. Resort Men Seek 


Legalized Gambling As 
Boardwalk Winter Hypo 


Atlantic City, Nov. 21. 
A pitch for legalized gambling 





in New Jersey came as members son list includes stock productions, | 
of the Boardwalk Assn., composed such as the Arena Theatre, Festival | 
of businessmen here, met Thurs- | Theatre, Theatre Venture (Bleecker | 


day night (16) to discuss ways of 
giving winter business a hypo. It 
came after members complained | 
there was nothing to do here after 
cold weather kayoes ocean bath- 


ing. 
Sid Hartfield, owner of a big 
‘walk restaurant, declared that 


there would be “plenty to do” if 
gambling were permitted. “There 
would be nightclubs, theatres, and 
lots of added attractions,” said 
Hartfield. “People would never 
have to worry about things to in- 
terest them day or night.” 

The discussion followed a plea 
by Adrian W. Phillips, advertising 
counsellor, that the body back a 
$75,000 advertising campaign call- 
ing on all America to visit Atlantic 
City. Phillips said business out of 
season could be boosted through- 
out the area with a cooperative 
campaign in newspapers, radio and 
through other media. 

Hartfield pointed out that a gen- 
eral reduction of rates in Florida 
resorts was responsible for that 


area’s business upswing in out-of- out ever 


Season business. 


(Continued on page 14) 





‘Posthumous U.S. Medal 
For the Late Al Jolson 


Washington, Nov. 21. 

A posthumous medal 
Civilian Order of Merit for the 
late Al Jolson is being considered 
by the Defense Dept. It’s been 


learned that the award was recom- | 


mended by Gen. Douglas Mac- 


Arthur, in whose command Jolson | 
However, | 


last entertained Gls. 
medal would also recognize Jol- 
son’s services as entertainer to 
troops in other areas during World 
War II. The Defense Dept. has yet 
to officially announce the award. 

Jolson died 
Oct. 23, shortly after his return 
to the U. S. from Korea. 





Season Biggest 


In Legit Hits 


The current Broadway legit sea- 
son has thus far brought the great- 
est percentage of hits within mem- 
ory. Of 19 new productions offered 
through last Saturday night (18), 
there were eight indicated hits, in- 
cluding solid sellouts, and an addi- 
tional click possibility on the 
strength of an over-capacity first 
| week. Only eight -entries have 
_ flopped out so far. Two other offer- 
ings appear doubtful prospects. 

At this point last season there 
had been only one indicated hit 
out of 14 new productions. Three 
other ehows, regarded as likely 
successes at that time, subsequent- 
ly failed to pay off. There were 
10 outright failures. Neither sea- 


Street Playhouse) or City Center 
presentations. 


Of this season’s list, the shows 
playing to solid capacity or more 
(in cases where standing room is 
sold) include “Affairs of State,” 
“Season in the Sun,” “Call Me 
Madam,” ‘“‘Lady’s Not for Burning” 
and “Country Girl.” Playing to 
near-sellout. trade are ‘Peep 
Show,” “Black Chiffon” and “Hilda 

(Continued on page 53) 
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Loves That L.A.-N.Y. 


| William Keighley, 


of the, 


in San Francisco 


pean: sme 


COMICS IN PITC 
FOR AM BUILDUP 


The bid to implant in the minds 
of the nation’s listeners the fact 
that radio is as big an ‘entertain- 
ment medium as ever, is being 
taken right to the top performers 
themselves. 


The perpetuation of a bigtime 
radio, in the face of TV’s ascend- 
ency and diminishing AM audience 
' returns, will be integrated into the 
| scripts of the major comics on the 
coast-to-coast kilocycles in 
coming months, particularly on the 
90-minute Sunday night NBC “Big 














| 
| 
| 


Show” stanza, on which all of the | 


web’s top AM-TV personalities are 
| rotating. 

Eddie Cantor, who appeared on 
Sunday’s (19) stanza, officially 
kicked off the ‘“let’s-not-underesti- 
mate radio’s bigness” theme in the 
course of a briefie cavalcade of his 
20-years’ participation in the me- 
dium. It'll be carried on by the 
other top-bracket stars on the web 
shows. 
| Meanwhile, 





some 


carrying the battle for perpetu- 
ating bigtime radio to the major 
'recording companies. Since, they 
/ point out, AM plays such an in- 


| dispensable role in the selling of 


disks and establishing the hits, it’s 

‘urged that the recording com- 
| panies initiate a campaign on be- 
| half of the medium. 


Disk Jock Shills 


~ Grow as Eatery 


| 
| 


Customer Lure 





The swing of disk jockeys out 
of radio studios into New York 
| niteries and restaurants is cur- 
‘rently reaching the high point of 
the cycle, with virtually all major 
|jock programs now originating 


from one stop or another on the’ 


cafe circuit. Adiusting to the new 
habitat, a new breed of disk jockev 
has emerged as a hybrid growth 
out of the straight platter-spinner 
—the commentator on sundry show 
business and political matters and 
all-around shills for the eating and 
| drinking spots. 

| What started as a unique opera- 
| tion by Jack Eigen from the Copa- 
cabana lounge a couple of years 


producer of ago is now a contagion, with eight 


“Lux Radio Theatre,” has become jockeys in New York working out 


| America’s No. 1 commu_er. 


Some of as many remote spots from 
weeks back Keighley checked out Broadway to the east side. 
of the Coast and moved to N. Y. 


The 
phenomenon of the “maitre-d’isks” 


That was at the time Lux was in- is now also spreading out of New 


stalling its 
| showcase, 
quently producing the TV entry. 


a i tre” is a Coast- pes 
ae Dame: Sues Keighley flies remote originations as 


originating show. 


inent home. 


“Television Theatre” 
with Cal Kuhl subse- 


y week to handle the chore 
and returns to N. Y. He prefers to 
Phillips said the resort needed live in Manhattan, now his perma- 


York into the hinterlands, where 
the cafe operators are latching on 
to a good thing. 

While the jocks are using the 
public 
showcases for their formerly stu- 
dio-cloistered personalities, the 
niteries and restaurants are ex- 


(Continued on page 54) 


the | 


EL FUNNY ON RADIO, TOO 





US. Film Companies Eye $109,500,000 
From Abroad in 1950, Less Than 49 





Mrs. F. D. R. Rides In 
‘Maxie’s’ TV Hack 


Mrs. Eleanor Roosevelt makes 
one of her rare guest appearances 
on a TV program, other than her 
own, when she becomes ‘“‘Maxie the 
Taxi’s” video-passenger on Eddie 
Cantor’s Dec. 3 “Colgate Comedy 
Hour” (NBC). 

The comic trades off a two-for- 
one reciprocal guesting for Mrs. 
FDR next Sunday (26) to briefly 
kick off his annual campaign to 
“Give a Gift to the Yank Who 
Gave.” Mrs. Roosevelt furthers 
| the idea on his show the following 
Sunday, and for her own Xmas 
eve (Dec. 24) show Cantor returns 
to Mrs. Roosevelt’s program for 
the payoff thanks. 


Kine Pay to Cue 
Picture Actors 


Hollywood, Nov. 21. 
If the television performers’ 
union succeeds in getting full pay- 
ment for rebroadcast of a program 
via kinescope recordings, the long- 
| standing fight of screen actors for 
repayment’ on reissues will un- 





in the trade | 
| have been advancing the idea of | 


+ 


| doubtedly erupt in the film indus-_ 


try. Screen actors regard kine- 
| scopes as virtually the same as 
| film reissues, and claim they will 
thus be entitled to the same sec- 
| ond-round payments that TV per- 
| formers may get. 

Screen Actors Guild, which is 
not a party to the TVA negotia- 
tions with the networks, has long 
been fighting the point with the 
film companies but so far has not 
een able to dent the studios’ 
adamant stand against the second 
payment. TVA, representing all 
, other talent unions now working in 
video, insisted as.a basic clause in 
its contract with the networks that 

(Continued on page 61) 


U. S. film companies are figuring 
on winding up the year 1950 with 
earnings of $109,500,000 remitted 
from foreign markets. The sum 
represents “dollars in New York” 
and excludes the many additional 
millions “ess-sr frozen abroad or 
expended in the foreign territories. 

While comparison figures are 
said to be difficult to compute, be- 
cause of the numerous investments 
which the companies make through- 
out the global market from month 
to month, estimates are that 1950's 
$109,500,000 constitutes a slight de- 
crease from the previous year’s re- 
mittances. 

Similarly, numerous execs close 
to the foreign market contend it’s 
impossible to predict the world- 
market dollar yield for 1951. They 
say experience has been that mone- 
tary restrictions are imposed and 
eased in many countries witho''t 
any warning. For this reason. it 
was added, estimates of amounts 
from, say, France and Sweden, 


could only be based on pure con- 


jecture. There are no specific as- 

surances that any country, with the 

possible exception of England, will 
(Continued on page 61) 





Justice Dept. Helps 
Zenith Get Major Pix 
For Phonevision Test 


Chicago, Nov. 21. 

Intervention by the Dept. of Jus- 
tice to help Zenith Radio get maior 
company fi’'ms for its Phonevision 
tests has finally resulted in agree- 
ment by at least some of the ma- 
jors to furnish pictures. Thus, 'n- 
less there are further snarls, « <- 
periment is scheduled to tee off 
Dec. 1, when 300 familes in te 
Chicago area will have the opror- 
tunity to pay $1 to see the films on 
their television sets at home. 

D. of J. intervention, described 
as ag “informal! request,” report- 
edly was negotiated by former 
Senator Burton K. Wheeler, now 

(Continued on page 61) 
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Hollywood Getting Greatest Coverage 
In Its History for Foreign Papers 





Hollywood, Nov. 21. 
A Hollywood foreign correspond- 
ent nowadays has to be a reporter. 
a fashion expert and a detective 
from the Missing Persons Bureau. 


That’s the moan of the 85 accredit- | 


ed professional newsmen covering 
the film scene for overseas news- | 
papers whose readers are current- 
ly demanding—and _ getting—the 
greatest concentraticn of Holly- 
wood copy in history. 

Not that the “Movies Are Better 
Than Ever’ campaign has spread 
overseas. It’s just that foreign 
filmgoers are finally beginning to 
catch up with much of the prod- 
uct released during the war and 
the turbulent postwar period. Many | 
of these films contain newer stars | 
whom_audiences abroad would like 
to know more about. And many | 
names who were favorites in era 


foreign market in the prewar era 
are no longer active and a nostal- 
gic older generation would like to | 
know what goes. 
Covering the studios for papers | 
‘(Continued on par 53) 


Overall Amus. | 
Market Down — 
By $85,546,359 


Reversing a _ rise of several 
months, the overall market value 
of amusement shares listed on the 
N. Y. Stock Exchange declined in 
Octaber by $85,546,355, according 
to figures disclosed this week by 
the Big Board. Slump also shaved 
the average price of each share by | 
$1.52. End of October saw a mean 
of $19.07 prevailing, as against 
$29.59 as of the close of business 
Sevt. 29. 

Total value of all shares on Oct. 
31 was $1,072,669,337 compared to 
$* 158,215,692 on Sept. 29 and $1,- 
0°0.705,662 on Aug. 31. Hewever, 
the October tally is still well above 
the figure racked up at the end! 

(Con‘inued on page 14) 
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Calloway Tour to Scout 








Sepia ‘Miss America’ 

Cab Calloway will emcee a tour | 
of 35 one-niters through the south | 
to pick a “Miss Tan America.” | 
Tour is being promoted by local 
organizations. 
Tour begins at the Municipal 
Auditorium, Kansas City, Dec. 31, | 
and winds up with a _ three-day | 
stand at the Palace theatre, Mem- | 
phis, Feb. 2-4. 


NPA Clarifies Amus. Bldg. 
Under Certain Conditions; 
Order to Hit Radio-Tele 


Washington, Nov. 21. | 





National Production Adminis- 
tration last week elarified its 


| freeze on amusement construction 


to permit rebuilding of theatres 
and other structures under certain 


| conditions. 


NPA is slated to issue an order 


shortly which will sharply restrict | 


the use of copper by private in-| 
dustry. While motion pictures are | 
not expected to be hard hit,. the 
order will deal a solid blow at the | 
manufacturers of radio and TV 
sets, and is expected to cause some 
cutback in set production after the 
industry’s present stocks of copper 
wire are exhausted. 

The NPA clarification declared 
that: 

1. There was no ban on recon- 
struction of any building or struc- 
ture destroyed or damaged by fire, 
flood, storm, disaster, act of God 
or act of war, providing the occur- 
rence was after July 29, 1950. If 
the disaster occurred before then, 
permission to reconstruct would 
have to be obtained from NPA. 

2. NPA will have to okay a re- 


| placement for any structure lost 


by eminent domain or condemna- 
tion proceedings. 

3. Construction ban “applies to! 
structures as well as buildings. A 
structure is any project not classed 
as a building, such as a stadium, 

(Continued on page 62) 
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WILL MAHONEY 
THE INIMITABLE 
Currently 
ADIRONDACKS, NEW YORK 
Opening THE DEER Season 
Represented by 
ASSOCIATED BOOKING CORP. 


See Improved 
~ Tntl Copyright 
Via UN Setup 


An improved system of interna- 
tional copyright is likely to be at- 
tained within the next few years if 
United Nations member countries 
accept recommendations made by 
a committee of copyright experts 
following a conference in Washing- 
ton early this month. That’s the 
opinion of observers who studied 
the two-week conclave which was 
sponsored by the United Nations 
Educational, Scientific and Cultural 
Organization. 

Experts agreed that there is a 
need for a universal simplified no- 
tice of copyright, and were in gen- 
eral concurrence on the protection 
right of translations. Mechanics 
for the latter will be worked out in 
Paris next June. Savants also urged 
adoption of the principle of nation- 
al treatment. This means that 
works seeking copyright protection 
in an adhering country will receive 
the same copyright protection as 
works originating in that country. 

While pushing for a_ universal 
copyright convention, the Washing- 

(Continued on page 63) 


TVA Pact Paves 

















Way for SAG Deal 


Hollywood, Nov. 21. 

Victory of TVA over networks 
accentuates movement under way 
here for amicable settlement of 
of jurisdictional dispute with 
Screen Actors Guild. Indications 
point to settlement amounting to 
joint admission that SAG control 


‘all actors in film work, TVA con- 


trol performers in live tele. 

Move for composing differences 
been on for a number of weeks. 
Meanwhile, decision is due today 
(Tues.) on TVA motion that pres- 
ent NLRB jurisdictional hearings 
be moved to N. Y. 


nesses due to take stand today. 





Dolores Gray Yens B’way 
After 3 Yrs. in London 


London, Nov. 21. 
Dolores Gray yens to return to 


the States after three years here, | 


which indicates she is not interest- 
ed in doing the Ethel Merman 
“Call Me Madam” role, as she did 
in the case of the Broadway star’s 


“Annie Get Your Gun” for the 
West End. Miss Gray has TV 
guest-shot offers, besides other 


N. Y. propositions. 
Currently at the Empress, local 


nitery, her 13 TV vidpix (John! 


Nasht productions) have just been 
bought by the British Broadcasting 


i 


Anderson Play May Preem in London 
To Snag Richardson for Lead, Director 


+ 





Hope Asks $2,010,000 


Damages for ‘Life’ Story | 


Los Angeles, Nov. 21. 





Bob Hope filed suit for $2,010,000 
in superior court against Time, 
Inc., and John Crosby, charging 
false and defamatory statemerts 
were made against him in the Nov. 


i 6 issue of Life mag. 


| 
| 
| 
| 


| withdraw 


Motion was | 
made as TVA ended its case for | 
time being with SAG rebuttal wit- | 


| Warners’ 


Corp. for telecasting. She expects | 


to be back in the U. S. around 
Jan. 4. 








Football on Page 63 








One of the statements. was: 
“Writers got $2,000 a week in Hol- 
lywood for copying down Fred AI- 
len’s jokes and putting them on 
Bob Hope’s program.” 





Anti-Welles Campaign 


In Germany May Cost 
20th-Fox Over $250,000 


Frankfurt, Nov. 21. 

has been forced to 
“Prince of Foxés” here 
as a result of the anti-Orson Welles 


20th-Fox 


+ Maxwell Anderson’s new play, 


“Barefoot In Athens,” may be pro- 


campaign now under way in Ger- | 


many. 
lease of another 20th-Fox topper, 
“The Black Rose,” 
indefinitely. According to Robert 
Kreier, company’s manager here, 
the “Prince of Foxes” withdrawal 
might mean an estimated $250,000 
loss in 20th-Fox’s grosses. Pic has 
done extremely well ever since its 
July release, and bookings for the 
next three months were expected 
to gross some $142,000. Pie has 
played some 250 dates so far. 

However. Kreier hopes that “the 
Welles-case” will blow over in 
about three or four months, giving 
the green light to “Prince” and the 
chance to release “Black Rose,” be- 
lieved to have an even greater 
drawing power. 

Affair was prompted by a series 
of articles by Welles in a Paris 
paper which were sharply critical 
of Germany. As a result, exhibs 
in Rheinland-Palatine, one of the 
11 states of the Federal Republic, 
decided to boycott any pie with 
which Welles is associated. Sev- 
eral big cities, like Munich, Nuern- 
berg, Garmisch-Partenkirchen and 
others acted similarly. With the 
“Prince” withdrawal. “The Third 
Man” remained the only Welles pic 
still playing, but exhibs are now 
cancelling dates on it fast. How- 
ever, “Man” already has played 
out most of its dates. 

Despite Kreier’s hopes, however, 
others in the industry do not ex- 
pect a settlement, since both the 
exhibs and the press demanded a 
complete retraction of Welles’ 
statements. This is hardly expect- 
ed to materialize. 


HEAVY SHOW BIZ GROUP 
RETURNS FROM EUROPE 


With the heaviest showbiz con- 
tingent in several months aboard, 
the Queen Elizabeth arrived in 
|New York last night (Tuesday). 


was postponed 





° | 
At the same time, the re-! 


duced first in London,- with Ralph 
Richardson as star and director. 
The actor has tentatively agreed to 


the deal, which would involve his 
leaving the cast of the. current 
West. End hit, “Home at Seven,” 
possibly allowing’ him time off ‘o 
go to Ceylon for a film assignment. 

The Playwrights’ Co., of which 
Anderson is a member, would prob- 
ably present the drama in London 
in association with a British man- 
agement and would bring- the pro- 
duction to New York after its West 
End run. The idea of the London 
presentation is frankly to obtain 
Richardson as star, since the lead- 
ing part in the show is admittedly 
tough to cast. If the deal is set, 


(Continued on page 18) 


Dinytryk Free 
Under Parole: 
Biherman Next 


Washington, Nov. 21. 

Edward Dmytryk, one of the 
Hollywood “Unfriendly 10,” was 
released from Federal prison un- 
der parole last week. A second of 
the group convicted for contempt 
of Congress. Herbert Biberman, 
comes out on parole Nov. 28, but 
it will be some time before the 
others are released. 

Biberman and Dmytryk were 
sentenced to six months apiece 
and the other eight received one- 
year sentences. Dmytryk is back 
with his family on the Coast. He 
was released from Mill Point 
Camp, a Federal prison farm in 
West Virginia. According to Dr. 
George Killinger, chairman of the 
Federal parole board, he will work 
out the period of his parole—un- 
til Dec. 28, when his sentence ex- 
pires—as an independent producer 
and freelance writer. Dmytryk has 
a number of offers to direct films 
in Britain, but must not leave the 
U. S. until end of his sentence. 

Bibe~man will be freed from the 
Federal penitentiary at Texarkana, 
Texas. He is slated to return to 
the Coast to his family and a job 
with Pacific Coast Textile Co. His 
family, in Philadelphia, is in the 
textile business. 

The others were denied parole 





‘and must serve out their terms, 


| April. 


i the 


Film industry was particularly well | 


represented with John G. Mc- 


ture Assn. of America’s interna- 
| tional division; Murray Silverstone, 
prez of 20th-Fox International 
/Corp.; Phil Reisman, RKO foreign 
chief, and Leo Samuels, Walt Dis- 
ney’s assistant worldwides sales 
exec, all returning from surveys 
of the European market. 

In five’ weeks abroad, McCarthy 
conferred with the majors’ con- 
tinental managers in Paris and also 
visited Rome, where the Italian 
government is considering legisla- 
tion to restrict American film im- 
ports. Silverstone was. overseas 
more than seven weeks. During his 
tour, he inspected company 
branches in England and on the 
continent. 


Other arrivals included Gerard 
Blattner, managing director of 
Teddington studios 


less time out for good behavior, 
which would see them released in 
However, they may try for 
parole again. 

Alvah Bessie is imprisoned at 
Texarkana and Albert Maltz at 
Mill Point. John Howard Lawson 
and Dalton Trumbo are both at the 
Federal prison in Ashland, Ky., 
and Lester Cole and Ring Lardner, 
Jr., are at the Danbury, Conn., 
penitentiary. Samuel Ornitz is at 
Federal prison hospital, 
Springfield, Mo. Adrian Scott is 
also at Danbury. Because he was 
sentenced later than the others he 
cannot make his initial appeal for 


| parole until January. 


Carthy, director of the Motion Pic- | 





‘HARVEY’ WORLD PREEM 


| 
| 


in | 


Britain; film actress Deborah Kerr | 
and her husband, Anthony Bart- | 
|ley; Lou Walters, operator of the | 
Latin Quarter, N. Y.; Anna Maria | 
Alberghetti, child soprano, who is | 


enroute to Hollywood; Ethel Le 
Vane, author of a new ballet. 
“Atlantic Crossing,” and summer 


TO HAWOR LOUISE BAFR 


Universal Pictures prexy Nate 
Blumberg is donating the Astor 
theatre, N. Y., on Dec. 20 as a 
Louise (Mrs. Bugs) Baer Memorial 
for the world premiere of “Har- 
vey.” Beneficiary is. the Heart 
Fund, in which the late wife of the 
Hearst humorist-columnist was so 
prominent. 

The Heart Assn. is going forward 
also with plans for an Al Jolson 
Memorial concert at the Metropoli- 
tan Opera House, N. Y., on Jan. 28, 
which is the next available-night 
following the proposed Dec. 12 
date on which Mrs. Baer had set 
her sights. Jolson was a strong be- 
liever in the Heart Fund work. 

About $10,000 was realized at 
the 21 Club’s “open house” Sun- 
day (19) which was partly the 
spot’s 25th anniversary but chiefly 
a salute to Mrs. Baer. Coinci- 
dentally, the Jack Kriendler Me- 
morial Fund, Inc., was given im- 
petus with a souvenir book dedi- 
cated to his memory. Sales from 


theatre producer St. John Terrell. | the book go to the fund. 
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- value to exhibition. 


TV as Films’ No. 1 ‘Heavy’ 


There’s no subtlety about it—the pix business looks upon 
television as its No. 1 menace. And there looms an all-out cam-' 
paign to do something about offsetting TV’s inroads. Though 
the most vituperative anti-video exhibitors concede “you just 
can’t stop progress,” they are making no bones about what’s 
wrong with TV’s technique, and also what’s wrong with them- 
selves as showmen. 


The picture business admits it must devise ways and means 
to maintain parity. There are openly-voiced cracks about “tele- 
vision put one over us with a $2,000,000 campaign,” in the pre- 
Xmas merchandising offensive. This refers to the $2,100,000 
which the American Television Dealers and Mfrs. has earmarked 
for its ‘“I-want-a-television-Christmas” (even including a slick 
singing commercial by Mindy Carson). Just to rub it in further 
the ATDM got at the nub of the pictures’ future customers—the 
kids. It is admittedly slick selling copy by getting child psycholo- 
gists to endorse the TV habit for (1) its educational potentials, 
and (2) the “pink toothbrush” technique. Only this time the 
shaming-into-buying equation is the statement that the kid 
without a TV set feels inferior. 


Shocked into realistic awareness of their own showmanship 
shortcomings, because of “this $2,000,000 campaign,” the film 
business is suddenly alerted to (1) the judicious: spotlight adver- 
tising in which the big TV commercials indulge to herald their 
important programs; (2), not only TV entertainment but the in- 
roads of telecast sports events; and (3), the background knowl- 
edge that TV is more and more openly out to influence Holly- 
wood and win more film talent friends. The big Joe McConnell- 
John West (NBC) shindig in Hollywood last week was not subtle 
in its inference that TV expects Hollywood to “go steady” with 
it, as did radio and pix. 


Meantime, the meetings of the minds among exhibitor leaders 
in various camps, and on various fronts, in New York and else- 
where in recent weeks, only comes up with one uniform con- 
clusion—pix biz is off. What happened? Product is good but 
grosses aren’t what they should be, even after you strip the 
seasonal and traditional theories and alibis of Election, Thanks- 
giving, etc. 


A statistician like Al Lichtman perhaps best sums up the 
Hollywood perspective with a per capita versus per picture in- 
come equation, when he points to “Cheaper By the Dozen” as 
his company’s (20th-Fox) best grosser this year. “It sold per- 
haps 30,000,000 tickets in theatres at an average of 40c, covering 
some 15,000 domestic exhibitor contracts,” says Lichtman. 


‘Domestic includes Canada, and the gross drawing population 


of both countries means 170,000,000. We have over 60,000,000 
people employed in the U. S., and there are a lot more leisure 
class and youngsters to augment the boxoffice potential. Ours 
is a mass business and we need 30,000,000 tickets per averagely 
good picture, and only the biggest get that kind of circulation. 
It should be 50,000,000, at the existing 43c average. This, of 
course, means gross income to the theatres at the boxoffice. 
Anyway, all this has slipped. There may be extenuating reasons 
about income tax; the take-home pay; and the fact that, of the 
residue, even though higher in dollars, the purchasing power 
of wage-earners is less, due to the upward spiral of costs which 
keeps pace with the pyramiding rounds of wage hikes.” 


To this the smaller theatreowner argues succinctly that Holly- 
wood’s fat yield may be getting thinner; but in their case they’re 
now just flat, due to TV, and whatever else are the real or 
fancied boxoffice ills. 


It’s reached the stage where Hollywood wants to make really 
sure by going to the public for samplings of “what’s wrong with 
us?” 


The picture business recognizes its own shortcomings in mer- 
chandising. 
its attraetions. Certainly there has been little progress in the 
exhibition of pictures. Production techniques have improved, 
but the exhibitor has been doing his stuff in the same, fre- 
quently lazy manner for years. Maybe now is the time for more 
effort toward achieving third-dimension projection as a plus 
Certainly little of the yesteryear ‘Publix 
service” is present today. They used to gag about the Roxy 
“admirals” who serviced the film fan almost to embarrassment. 
That was the picture business’ big factor over the old-school 
(and still lingering) legit theatre operators’ habit of hat-check- 
ing (it’s free in the pix deluxers), 25c for synthetic fruit-juices 
(a nickel or a dime for fresh bottled goods in every picture 
house), and the like. Among other things that have come into 
being in the last couple of decades, however, have been the in- 
creasing motor traffic and TV. There’s an affinity between 
parking difficulties and the video’s convenience of staying home 
that is a strong militant force against the b.o. Even the most 
rabid video-viewers-with-alarm concede that the public must 
be wooed anew with other merchandising factors than merely 
“pictures are better.” Even the most desirable goods vend 
better where shopping convenience is better. A conclusion is 
forced that most exhibs seem most modern in the popcorn and 
vending machine gadgets but decidedly backward on the basic 
showmanship which is supposed to lure the crowds to the thea- 
tres’ candy counters. 


But superseding the pollsters, Hollywood’s own basic astute- 
ness and showmanship will cue how best to reappraise and 
re-chart its course to achieve that b.o. revitalization. Hollywood 
savvy has found the answer before, and must find it again. If 
that means joining TV, let it be for the purpose of promoting the 
film b.o. 


If quality pix alone will be sold ‘at the b.o., and the B’s re- 
legated to TV on a commercial tie-in, that’s something that can 
always come. Right now there are 17,000 American theatres 


bringing Hollywood entertainment to the grassroots and the 
big key cities alike. If some have gotten out of the habit, maybe 
its not altogether TV’s fault. : 


Abel. 


Ads look static compared to TV’s-spotlighting of © 


‘NO SOLUTION T 
TV, OTHER SNAG 


Participants: in the session of top | 








Wal 


theatremen in New York last Fri- | 
day (17) to consider antidotes to} 


| tele and other b.o. competition ad- | 


| mitted this week they are 
| groping.” Powwow of 28 leading 
| circuit owners, representing virtu- 


|ally every section of the country, | 


| was a followup to a similar hush- 

| hush sessign held in Houston at the 
‘time of the Theatre Owners of 

| America convention three weeks 
ago. 

| Sessions, at which theatre prop- 


| represented, have been instigated 
by New York circuit operator 
Simon H. Fabian. Another‘similar 
get-together will be held in three 
or four weeks. 


“still | 


ys 





od 


Blumberg Continues To 
N.Y. After Force-Down 


Nate J. Blumberg, president of 
Universal, was among the passen- 
gers on the TWA plane, out of Los 
Angeles, which developed motor 
trouble aloft and was forced into 
an emergency landing in Long 
Beach, Cal., last weekend. 


Blumberg boarded the next 


'plane and ¢ontinued on to N. Y. 
| erties worth untold millions were | 


McNutt, McNamee 


| Plan to call in top-echelon Coast 


| execs to participate 
| claves—since it is felt the problem 
|is just as much theirs as the ex- 
| hibs’ —has been pushed off tem- 
| porarily. Theatremen want to 
| clarify their own thinking first and 
|have something definite to ask of 
| the production men before meeting 
with them. 
| “Everybody’s just groping,” an 
| important exhib leader at the ses- 
| sions explained. ‘We're attempt- 
ing to clarify our own thoughts on 
| television versus films before we 
| get together with the Coast people. 
|If we can come up with an answer 
to our problems we’ll tell not only 
| Hollywood, but the whole world.” 
| A meeting is likely to be held 
| shortly with company prexies and 
| (Continued on page 22) 


Schenck, Rodgers to Be 


Joined by Schary In 
| Florida for Huddles 


With three of its top execs 
| scheduled to be vacaticoning in 
| Florida at the same time at the 
| end of the year, Metro will be able 
| to hold both production and dis- 
|tribution huddles there. Prexy 
| Nicholas M. Schenck and _ sales 
veepee William F. Rodgers, who 





veepee Dore Schary. 


as much business as possible prior 
to his vacation trip, held a two-day 
divisional sales managers meet in 


at which he detailed to the six top 
field execs releasing plans for the | 


(Continued on page 6) 


in the con-| 


| Frank L. 


‘that they 


| Pickford. 


| 
| 





Refuse to Exit UA 
Without a Payoff 


Streeters Loom as Possibility 
To Gain Control of RKO Theatres 


Possibility of control of the RKO 


| theatre circuit being wrested from 


Howard Hughes by Wall street pro- 
fessionals, while he bargains on 
other fronts for sale of his stock, 
has loomed in the past few weeks, 
it has been learned in New York 


-financial circles. It is said that up 


to 1,200,000 shares of RKO are 
available in large blocks at $5.50 
to $6. Hughes exercises his con- 
trol with 929,000 shares. 
Meantime, as Hughes, ostensibly, 
at least, prepared to put his thea- 
tre stock into trusteeship to meet 
court requirements for divorce- 
ment by Jan. 1, an important new 
name entered the picture. William 
Zeckendorf, millionaire real estate 
operator, head of the firm of Webb 
& Knapp, is said to have been 
showing signs of interest in acquir- 
ing the RKO holdings. 
Zeckendorf is reputed in Wall 
Street to operate with Rockefeller 
coin. Where exactly he fits into 


| the picture—whether he’s been ne- 


While Paul V. McNutt and 
McNamee have informed 
Mary Pickford and Charles Chap- 
lin that they'll retire from the 
United Artists situation if the own- 
ers feel it will facilitate making 
another deal, it has been learned 
won’t walk without a 
payoff. They claim they have spent | 
too much time and energy at- 
tempting to put together deals to 
resuscitate the oompany to step 
out without being compensated. 
McNamee, company’s prexy, has | 
also indicated that he and board | 
chairman McNutt are considering | 
an ultimatum to Chaplin and Miss | 
They want soime action 
by the owners, either in one di- 
rection or another on varied deal: 


| to revitalize the company, whether 


it means Mc 
or stay. 

Pair are said to be burned be- 
cause Miss Pickford nixed a deal 


utt and McNamee go 


' that McNutt took to her and Chap- 


annually leave for Florida around | 
the Christmas holidays, are to be, 
joined this year by production. 


Rodgers, in an effort to clean up 


lin on the Coast about a month 
ago. It is understood that McNutt 


(Continued on page 22) 





Sears Hurt in Train 


Grad Sears, United Artists sales 
chief, suffered a rib injury Satur- 
day (18) when he was thrown while 


| putting on his coat in a lurching 


Chicago Sunday (19) and Monday, | 


— He was heading for a foot- 
all game 


| Paso; State, Galveston, 


He appeared at his office Mon-. 


| day, but was in considerable dis- 
| comfort and had his side strapped. 








National Boxoffice Survey 


New, Strong Pix Keep Biz Stout; ‘Solomon’ Champ, 
‘Breakthrough,’ Power, ‘Grande’ Next Best 


| Some new strong product and 
|colder weather are keeping grosses 


'on an even keel this week though | 


/many exhibitors are holding back- 
until Thanksgiving to launch 
many of new bigger pix. Fairly 
strong undertone is believed to 
augur a nice upbeat on Turkey 
'Day tomorrow (Thurs.). 

Just launched last week at the 
N. Y. Music Hall, where it’s great, 
“Solomon's Mines” (M-G) is show- 
ing such outstanding strength this 
session it is easily boxoffice champ. 
It’s currently in only five keys cov- 
ered by Variety, but pic will reg- 
_ister $240,000 or better this round, 
being strong to terrific in all loca- 
tions. African opus is leader in 
four cities. 

Second money is 
“Breakthrough” (WB), 
‘ed in third spot the first week 
out. “American Guerrilla” (20th), 
sixth a week ago, is pushing up to 
‘third place. 

“Rio Grande” (Rep), 
last stanza, is capturing fourth 
spot despite being mainly on hold- 
over this session. “All About Eve” 
| (20th) is still showing enough to 
win fifth position while “Let's 
| Dance” (Par) 
only started last week. 
“Copper Canyon” 
“Tripoli,” also from, 
round out the Big Eight 

| “Jackpot” (20th) and “Women on 


going to 


(Par) and 


which land- | 


champion | 


‘ton and mild in Louisville. 


is sixth though it 


Run” (U) are the top runners-up 
films in that order. 

“Where Danger Lives” (RKO) 
looks like one of more promising 
new entries. It is okay in Denver, 
nice in Baltimore and big in L. A. 
“Cyrano” (UA), playing two-a-day 
policy at N. Y. ‘Bijou, is virtual 
capacity on first week. 

“West Point Story” (WB) looms 
big on initial playdate in Chicago 
where given its world preem. 
“Joan of Arc” (RKO), out on pop- 
price run, shapes sock in Toronto 
and fine in St. Louis. “Southside 
1-1000"" (Mono) looms nice _ in 
Frisco and Providence. “Emer- 
agency Wedding” (Col), also new, 
is on disappointing side in Boston. 

“City Lights” (UA), on reissue, 
is doing strongly in many small 
arty spots. “Edge of Doom” 
(RKO), neat in Philly, is not so 
good in Minneapolis. “Right 
Cross” (M-G) continues weak. 

“Milkman” (U), 
falo, looms okay in St. Loo. “Har- 
riet Craig” (Col), good in N. Y. 
and oke in Baltimore, is fair in Bos- 
“Mister 
880" (20th) shapes up smash in 
Montreal. 


“Mad Wednesday” (RKO) is do- 
ing oke in Buffalo. “I'll Get By” 


Paramount, | (20th) looks trim in Denver. 
list. (Complete Boxroffice Reports on. 


Pages 10-11) 


modest in Buf- | 


; 


gotiating directly with Hughes or 
with the Wall streeters who aim 
to amass enough shares to fight 
Hughes—isn’t clear. His efforts on 
the RKO front are also reported 
to be tied up with those of Mal- 
colm Kingsberg, former RKO thea- 
tres prexy. Zeckendorf was said 


(Continued on page 22) 





‘Oliver Twist’ Set To 


Play Interstate Chain 


J. Arthur Rank’s controversial 
“Oliver Twist,” which drew pro- 
tests on grounds it was anti-Semitic 
when originally slated for U. S. re- 
lease close to two years ago, has 
been booked by Eagle Lion Clas- 
sics to play the Interstate circuit, 
Texas, beginning Jan. 19. Reason 


_for the decision to offer the film 


at this time, 
held by ELC. 

Film will open initially at the 
Palace, Dallas; Metropolitan, Hous- 


in Texas, was with- 


| ton; Hollywood theatre, Fort Worth: 


Aztec, San Antonio; Ellenay, El 
and the 


' State, Austin. 
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Wales Named H’wood 
Brotherhood Chairman 


Clarke H. Wales, secretary to 
| the studio publicity directors’ com- 
' mittee of the Assn. of Motion Pic- 
' ture Producers, has been named 
| Hollywood chairman for Brother- 


PECTURES 


Plan for British Film Nationalization 
May Be Ist Given ACT by Wilso 








ibs 3-Dimensi 
Exhibs’ 3-Dimension Try 
Proposal that the nation’s top exhibs chip in to a fund to finance 
experimentation in three-dimensional films was discussed at the 


session in New York iast Friday (17) of leading theatremen. Scheme 
was broached only at the end of a long day of discussing plans for 











London, Nov. 14. 
The first move to break down 
the reticence of Harold Wilson. 


Board of Trade prexy, and get him | 
to reveal publicly and officially the 
full details of his plans for partial | 


British 
late this 


nationalization for the 
film ‘biz will be made 
month. 


’% 
vv 


The BOT prexy has agreed | 


to receive a deputation from the | 
Assn. of Cine Technicians, which | 


have sponsored this project in 
their propaganda during the crisis 


years. 


Although, according to current) 


reports, Wilson is prepared to meet | 


many of the sweeping labor de- 


mands with which he has been con- | 


fronted during his few years in 


office, he will not receive a whole- | 
hearted pat on the back from ACT 


officials. On the contrary, they 


possibly may accuse him of putting | 
into practice their overall plan for | 


the British film industry on a piece- 
meal basis. 

That, they may claim, has led 
to the present studio depression in 
which increasing nmumbers are 
drawn into a state of permanent 
unemployment and more and more 
studio space becomes idle. 


It is assumed that ACT naturally 


will applaud Wilson for the meas- | 
ures he is proposing to take, but | 


— Threats of Vide 


would urge him to go the whole 
hog and put into effect the drastic 
recommendations for a tight Gov- 
ernment grip on all facets of the 


‘Thief’ Ad Raises? 


Big display ad on “Bicycle 
Thief” co-oped by a group of 
theatre circuits in the greater 
New York area this week 
evoked plenty of raised eye- 
brows in the trade. Ad, at- 
tempting to underline that the 
film was in its original, uncut 
version, depicted the little 
Italian boy in the film reliev- 
ing himself against a_ wall. 
Boy, in that position, is saying, 
“I’m the kid they tried to cut 
out of ‘Bicycle Thief’—but 
couldn't.” 

That particular scene in the 
film was one of those which 
the Production Code authori- 
ties demanded be eliminated. 
When distributor Joseph Bur- 
styn refused to scissor it, the 
PCA seal was withheld from 
the picture. As a result, it’s 
the first film to play most of 
the circuits sans the usual 
seal. 


N.Y. Circuits Map 
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hood Week. 
Publicity chairmen for each of 
the 31 exchange areas will be ap- 


| pointed shortly, according to Max 


| 
| 
| 
} 
| 


E. Youngstein, ad-pub national 


chairman of the 
division. 


How Chas. Skouras Kept 
Presidential Promises 





In Pact With His Bros. 


A fillip to the plaque awarded | 
/Spyros Skouras, as “the mid-cen- 


tury pioneer” at the Picture Pi- 
oneers dinner last Wednesday (16) 
at the Waldorf-Astoria, N. Y., was 
supplied by Charles and George 


|Skouras. his brothers, during the 


presentation. In a sentimental 
speechlet, Charles Skouras, who Is 


‘the oldest of the brothers, recalled 


j 
' 
| 
| 


Co-op Ads to Fight 


industry, including the acquisition | 


of a state circuit. There is no like- 
lihood, however, of Wilson vielding 
at this stage to such demands, since 
he believes that his proposal for 
state distribution and state owner- 
ship of studios will be revolution- 
ary enough for this Parliament and 
the film industry to swallow in one 
gulp. 

According to unofficial reports, 
arrangements are being made for a 
full-dress Parliamentary debate on 
film industry conditions before the 
Christmas recess. 





Dowling, Maurer, Lopert 
Helorin to London For 


Ballet Pic Onceover 

Robert W. Dowling, Maurice | 
Maurer, Ilya Lopert and Morris | 
Helprin plane from New York for | 
London today (Wednesday). They'll | 
see Sir Alexander Korda’s “Tales | 
of Hoffman,” a ballet picture star- 
ring Moira Shearer and the Sad- 
ler’s Wells company, which goes 
into the Bijou, N. Y., following the 
current “Cyrano.” 

Dowling is prez of City Invest- 
ing Co., which owns the Bijou, and 
is also a partner with Lopert in 
Lopert Films, importers and the- 


| 


| 
| 


that he promised Spyros and 
George that if they left Greece for 
America they could “become presi- 
dent.” “Of course,” he concluded, 
“we had to settle for Spyros be- 
coming president of 20th Century- 
Fox Film Corp., and George as 
president of United Artists The- 
atres.” 

The honor guest reprised how, 
because he “went more to high 
school, my brothers made me the 
head,” and briefly traced the op- 
portunities 
body. 

George Jessel toastmastered and 
Bernard Baruch, Herbert Bayard 


In a new and major effort to Swope, Eric Johnston, Judge Fer- 
combat the threats of television | dinand Pecora, the Ambassador of 


to their boxoffices, a group of the- 


atre circuits in the metropolitan | lin 


yreece and Msgr. Charles L. Gib- 
spoke. The Archbishop of 


New York area banded together for ,;Greece gave the benediction. 


cooperative advertising and exploi- 
tation on two separate pictures this 
week. It’s believed to mark the 


| 


There were over 100 inductees, 
and a peak turnout of over 700 


, attended, to the degree that prexy 


first time that competing theatres | 


have entered into such a deal and 
it’s understood that, if this week's 
efforts prove successful, similar 
campaigns will be used on other 
top films coming up. 
| Two films were “The Bicycle 
| Thief,” Italian-languager being dis- 
| tributed by Joseph Burstyn, and 
| 20th-Fox’s “‘All About Eve.” Both 
|had multi-theatre day-and-date 
, openings. Exhibitors, representing 
| both indie and affiliated houses, ad- 
| mitted that video competition was 
| the major factor spurring the cam- 
paigns. They pointed out that some 


Jack Cohn, who sparks the PP, 
predicted the need of the grand 
ballroom next year. Cohn also 
made a pitch for donations for the 


(Continued on page 6) 





‘DEC. 4 D.C. CEREMONY 


FOR ANGLO-U.S. SIGNING 


Washington, Nov. 21. 
Date for signing the new An- 





glo-American film agreement, all 
/of whose details have been ironed 
| out, has been definitely set 


page ads taken almost daily by set Picture Assn. of America. 


manufacturers and retailers. Since 
none of the circuits alone could 


(Continued on page 18) 


Col Hints New Jolson Pic. 





Hollywood, Nov. 21. 





atre operators. Maurer is man- 
aging director of houses owned by 
City Investing and buys and books 
for the Lopert chain. Helprin is 
prez of Korda’s U. S. subsid, Lon- 
don Films, Ine. 

Dowling, Lopert and Maurer 
will go from London to Rome to 
view product there and discuss 
Italian production deals. Helprin 
remains in London for confabs 
with Korda and returns next week. 
Others return to New York in 
about three weeks. Helprin, when 
he gets back, goes to Japan to set 
up Korda distrib deals. 





Producers Guild’s Close 


Tie With Membership 


Hollywood, Nov. 21. 
Screen Producers Guild appoint- 
ed a special committee, headed by 
Sam Engel, to keep its officers and 


board of directors in “close touch | 
with members working on the film 


lots. It is known as the Aims and 
Objectives Committee and has two 
representatives at each studio. 
Reps and their studios are: Burt 
Kelly, Jerry Bresler, Columbia; 
Leonard Goldstein, Michel Kraike, 


Columbia registered “Mr. Show 
Business” with the Motion Picture 
Assn. of America title bureau, in- 
dicating the future production of 
another sequel based on the career 
'of the late Al Jolson. 
| 
‘than 20 unused recordings made 
| while filming “The Jolson Story” 
and “Jolson Sings Again.” They 


|could be used as the soundtrack | 


‘basis for another picture. 


With ‘Showbusiness’ Tag 


Studio is known to have more! 


The British delegation is due in| Ajexander Korda, 


motion picture | 


in America for any- | 


for| partnership of Arthur L. 
type of large-display advertising | Dec. 4, ceremony to take place at| and Edward Kingsley, who 


was necessary to match the full-| the D.C. headquarters of Motion | jj] handle distribution. 


| meeting the b.o. decline—-particularly the inroads of television— 
and so got merely a quick once over. 
considerable attention and will undoubtedly be on the agenda for 
the next powwow of the exhibs in three or four weeks. 
Experimentation to find a satisfactory three-dimensional tech- 
nique has been pushed for years by the 20th-Fox research depart- 
ment headed by Earl Sponable, Warner Bros.’ department headed 


It nevertheless attracted 


by Col. Nathan Levinson, the Motion Picture Research Council 


and many other individuals and optic laboratories. 


proved satisfactory. 


dimensional” film in Polaroid’s 


don special glasses. 


than tri-dimensional. 


possibly save their biz. Thus the 


None has 


roved Many of the same exhibs who were at the 
Si Fabian-sponsored meeting last week are stockholders in Cinema 
Productions, Inc., for which Lester Cowan will produce a “three- 


process. This is figured a good 


novelty, but not really satisfactory, since it requires the patron -to 
on spec Cinerama, in which CPI will also sponsor a 
pic, is likewise felt to be actually a wide-screen process rather 


Exhibs feel that real third-dimension pix may provide the ad- 
vance in technique that will give them the edge on video and 


thought arose among the theatre- 


men that possibly the expenditure of additional coin on research 
might provide them with the answer to satisfactory three-way films. 








—— 


Yates Setting Up Republic Offices 
In UK Following Korda Break 


7% 
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| Par Distribs ‘At War’ 


| Paramount has acquired distribu- 
| tion rights to “At War With the 
Army,” Dean Martin-Jerry Lewis 
comedy, completed last August by 
| independent producer Fred _ F. 
| Finklehoffe. 

Film, based on the Broadway 
' play by James B, Allardice, will 
be released by Par next spring. 


Filn-Legit People 
Team to Buy US. 
Rights to Noon 


Unusual parlay of film and legit 
people have joined forces to pur- 
chase.U. S. distribution rights to 
“Seven Days to Noon,” current top- 
grossing film in Britain. Syndicate 
jincludes Howard Cullman, Harry 
jand William Brandt, Boy Scheftel, 
| Oliver Unger, Martin Levine, plus 

Mayer | 
se firm | 








| 


Pic was purchased from Sir | 


under 


| 


whose | 


bog Arnall will ink the pact for! John Boulting. Buy was unusual in| 


the U.S. distributors. 


While the! that payment was made in dollars, | 
‘American State Department had a! rather than in frozen pounds, 


rep sitting in on the dickering in! most British pix are bought. Korda 


as 


|; London, U. S. govemment Was retains a percentage interest in 


tiations, which were between the 


never an official part of the nego- addition to his advance. 


Buy was made in the name of 


British board of trade and the \aylux Pictures, a new corporation 


| American companies. 


WB’s 25c Divvy; 372¢ 
For Loew’s; Rep’s 25c 


Stock dividends were declared 
by three film firms this past week. 
| Warner board voted payment of 
| 25c per share on the common, pay- 
| able Jan. 5 to stockholders of rec- 
ord on Dee. 11. 
Loew's declared 





its regular 


| There has been a heavy demand | quarterly divvy of 3712c per com- 
for Jolson’s recordings since his mon share, payable Dec. 20 to 


death. 





Jolson Reissues Mulled 


hoiders of record on Dec. 8. Third 
jcompany was Republic, which 
‘voted 25c per share on its pre- 


Whether Warners will reissue | ferred stock, payable Jan. 2 to 


understood to hinge upon discus- 


sions sales chief Ben Kalmenson | 


is currently holding on the Coast 
with company top brass. 


Firm holds in its vaults such 


some of its Al Jolson starrers is | holders of record on Dec. 8. 





‘Will Rogers Portra‘t 
| Unveiled by Skouras 


Life-sized portrait of Will Rogers 


Jolson films as “Mammy,” “Rose Was unveiled yesterday (Tues.) by 
of Washington Square,” “Go Into 29th-Fox prez Spyros P. Skouras 


Your Dance,” “Wonder Bar” and i” the Columbia Room of the Hotel 


“Big Boy.” 





NPA Names Frank 


|Astor, N. Y. Ceremony marked 
| the opening gun in the amusement 
/industry’s $1.000,000 campaign in 
behalf of the Will Rogers Memorial 
Hospital, Saranac Lake, N. Y. 


Painting was donated by its 


James Frank, Jr., for more than ‘artist, Clarence C. Allen, who was 


Universal - International: Julian Washington, Nov. 21. 
Blaustein, Robert Bassler, 20th- 
Fox; William Wright, Richard 


Go!dstone, Metro: Walter Mirisch, 
Peter Scully, Monogram: Mel Ep- 
stein, Robert Fellows, Paramount; 
Lou Edelman, Robert Arthur, War- 
ners; Harriet Parsons, Lewis Rach- 
mil, RKO; Melville Tucker, Steph- 
er Auer, Republic, and Hal Ches- 
ter and Bill Thomas, independents. 


(20 years in the motion picture a friend of the late humorist. Rob- 
equipment business, was appointed | ert Mochrie, RKO sales chief and 


last week as head of the motion) national 


chairman of the fund- 


picture equipment section of the raising drive, presided at the func- 


National Production Authority. 


,tion. Among those attending the 


Appointment was made by Na- unveiling were Robert Christen- 
than D. Golden, chief of the motion berry, head of the Broadway Assn.; 
picture-photographic products divi-| Allen and a number of industry 


‘sion of NPA, 


| reps. 


| 
| 


| 


} 





(Continued on page 18) 


L. A. to N. Y. 


Edward Arnold 
Tallulah Bankhead 
Roy Barmby 

I. E. Chadwick 
Roger De Koven 
Lindsay Durand 
Virginia Field 
Ann Harding 
William Hebert 
Bob Hope 
Leonard Kaufman 
Ted Lane 

Lee Loeb 
Raymond Massey 
Marilyn Maxwell 
Fred Messinger 
Nancy Olsen 
Larry Parks 
Mary Pickford 
Charles Randall 
Grantland Rice 
Wynn Rocamora 
Mike Romanoff 
A. W. Schwalberg 
Jean Simmons 
Ray Stark 
Richard Todd 
Meredith Willson 


N. Y. to Europe 
Siren Adjemova 
Ward Bond 
Victoria de los Angeles 
Ninette de Valois 
Robert W. Dowling 
John Ford 
Morris Helprin 
Ilya Lopert 
Maurice Maurer 
Erich Pommef 








a 


Dissatisfied with the United 
Kingdom distribution he’s been 
getting from British Lion, Republic 
Pictures prexy Herbert J. Yates 
planed to London Sunday (19) to 
set up the company’s own offices. 
They'll operate as of Dec. 1. He 
was accompanied by his executive 
assistant, William M. Saal: director 
John Ford and Ward Bond. 

Yates recently broke with British 
_Lion, a Sir Alexander Korda sub- 
| Sidiary, after a three-year associa- 


Yates’ belief that the Korda dis- 
tributing organization wasn’t giv- 
|ing Rep product a fair shake. 

| Reportedly, British Lion favored 
Korda pix and never really got 
out to push its Republic imports. 
Yates once weighed the possibility 
of turning the UK franchise over 
to another distrib when the schism 
developed. However, he now feels 
that the best solution lies in estab- 
lishing Rep’s own branches in 
eight or 10 key British cities. Main- 
tenance of this fresh releasing net- 
work would be financed by the 
company’s frozen pounds. ; 

| New setup will be headed by 
_Charles B. Newbery who previous- 


pees Companies’ existing deal 
| expired this month. Bone of 
| contention, it’s understood, was 


ly has been Rep’s British repre- 
sentative. A nucleus for the outfit 
already exists via the Yank firm’s 
reps that have been attached to 
British Lion exchanges. Mean- 
while, Yates is huddling with Rep 
foreign chief Richard Altschuler on 
final details. ; 
Yates is also scheduled to go to 
Paris for huddles with William 
(Continued on page 6) 


Mono’s 16 Release 


Hollywood, Nov. 21. 
Monogram is scheduling some 16 
films for release from Sunday (26) 
through March 11, 1951. 
Pencilled in for Christmas re- 
lease is Allied Artists’ Rod Cam- 


eron-Cathy Downs starrer, “Short 
Grass.” 








Europe to N. Y. 
Anna Maria Alberghetti 
Anthony Bartley 
Irving Berlin 
Gerald Blattner 
Delmar Brent 
Maurice Carrere 
Gilbert Comte 
Daphne du Maurier 
Conrad Hilton 
Jean Hodges 
Deborah Kerr 
Mervyn LeRoy 
Ethel Le Vane 
Arthur Loew 
John G. McCarthy 
Katina Paxinou 
Phil Reisman 
Leo Samuels 
Murray Silverstone 
Leonard Smith 
Gloria Swanson 
St. John Terrell 
Lou Walters 
Sam Zimbalist 


N. Y. to L. A. 


Saul H. Bourne 
Carroll Carroll 

Lou Costello 

Hume Cronyn 

Lloyd Huddleston 
Emmet Lavery 
Carmen Miranda 

E: H. (Buddy) Morris 
Al Rinker 
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TOA, ALLIED PLAY TAG ON COMPO 





3B. 0. Promotions Set by COMPO 


Could Operate Without Parent Org Al 


While the executive board of the, 
Council of Motion Picture Organi- 
zations voted last week to have the 
all-industry public relations body 
undertake sponsorship of three 
major boxoffice promotion plans, 
the schemes could he effectively 
put in operation with or without 
COMPO. That was agreed this 
week by the men principally re- 
sponsible for drawing up the plans 
and who have been named by 
COMPO prexy Ned E. Dépinet as 
chairmen of the committtees to 
develop them. 

Major requisite, it wags said, 
would be fairly large fund to get 
the two principal ones under way. 
It is believed they could be self- 
supporting once launched and the 
financing advanced to get them 
started could be repaid. These 
hypoes are a “Starmakers Contest” 
and a motion picture exposition 
which would start in Grand Central 
Palace, N. Y., and tour other cities. 





Third idea is for a film festival | 


labeled “Movies March On’’-—a 60- 
day period in which picture re- 


leases would be coordinated to give | 
the public a concentration of top| 


product. 
a publicity-advertising 


Cost would be virtually nothing 


It would be heralded with | 
campaign. | 


aside from the publicity-advertis- | 


ing, the source of which 
have to be worked out. 

While the backing of COMPO 
would make execution of the plans 
easier, they are all so conceived 
that they could be operated inde- 
pendently. There is thus a possi- 
bility that they will be tried even 
if COMPO is not in position to 
back them. 

Leonard Goldenson, president of 
the United Paramount circuit, is 
chairman of the “Starmakers” com- 


(Continued on page 16) 


COMPO Awaits Settling 
With TOA Before Dues 
Setup Is Clarified , 


Although the Council of Motion 
Picture Organizations simplified its 
dues-collection system last week, it 
is anticipated that the all-industry 
public relations setup will have to 
continue living on borrowed coin 
until its hassle 





would | 


with Theatre. 


Qwners of America is settled one) 


way or another. It is not expected 
that any large number of members 
of other exhibitor organizations 


will begin sending in checks until , 


they are certain that TOA is 
or out and that COMPO is finally 
on its course. 

In his treasurer’s report at the 


in | 


two-day COMPO exec board meet- | 


ing in New York, Robert J. O’Don- 
nell revealed that COMPO is in 
sore need of income, with a deficit 
currently of $39,462. Group has 
been operating on advances from 
Motion Picture Association of 
America of $25,000 in cash, plus 
$2,784 spent in COMPO'’s behalf. 
In addition, campaign conducted 
for COMPO against admission tax 
last summer by Abram Myers cost 
$11,824, which was financed by 
following advances: MPAA, $7,000; 
Allied, $2,000; TOA, $1,000; Metro- 
politan Motion Picture Theatres 
Association of N. Y., $1,000; Pacific 
Coast Conference of Independent 
Theatre Owners, $1,000; Indepen- 
(Continued on page 9) 


Bernhard’s Fox Pix 


Await His Recovery 


Joseph Bernhard, former head 
of the defunct Film Classics, is re- 
covering from an illness at his 
New York home and expects to re- 
turn to his office after the Christ- 
mas holidays. He’s been recuper- 
ating for the past six weeks. 

Bernhard, who has a deal to pro- 
duce independently three films for 
20th-Fox, revealed this week that 
the venture will get underway as 
soon as he resumes his normal ac- 
tivities. 20th-Fox head Spvros 
Skouras, he added, has agreed to 
a postponement in the filmmaking 
program, 





. 


‘about $6,000,000 to date. 





Veteran British Film Producer 


Herbert Wilcox 


has some views on 


The British Idea in Re 
the Yank Film 
Invasion 


* * * 


an interesting editorial feature 
In the forthcoming 


$5th Anniversary Number 


of 


VARIETY 
20th-Fox, Subsids 


Net $6,595,723 
For 39 Weeks 


Twentieth-Fox and all subsidi- 
aries including National Theatres 
and the Roxy theatre yesterday 
(Tues.) reported consolidated net 
earnings of $6,595,723 for the 39 
weeks ended Sept. 30. The amount 
includes $2,401,201, representing 
income for prior years from abroad 
which heretofore had been frozen. : 
Profit for the 39 weeks compares 
with $8,200,013 for the correspond- 
ing period in 1949. 

After preferred dividends, the 
1950 profit is equivalent to $2.24 
per share on the 2,769,168 com- 
mon shares outstanding. Earnings | 
in the 1949 period represented | 
$2.80 per share on the eee 
outstanding shares. 

Third-quarter net in the _— 
year amounted to $1,912,142, or 
65c per share, as against $2,504,334, 
or 85c per share, in 1949. 

Major’s earnings report was ac- 
companied by notice of dividends 
on its. three stock issues. Pay- 
ments declared were $1.12'2 per 
share on,the prior preferred, 37!2c 

(Continued on page 18) 


$4,571,000 for 9 Mos. 
Represent 100% Hike 


On Earnings for Par 


Representing a boost in income 
of close to 100° over the corre- 
sponding period of 1949, Para- 
mount has reported earnings of 
$4,571,000 for the nine months 
ended Sept. 30, 1950. While com- 
parison figures were not given, pro 
forma statement of the former 
Paramount Pictures, Inc., showed 
that the Par production-distribu- 
tion subsidiary (similarly consti- 
tuted as the new film firm) had 
earnings of $2,397,000 in its first 
39 weeks of last year. 

Unusual hike in profits was 
largely attributable to returns on 














“Samson and Delilah,” Cecil B. 
DeMille production which has 
brought a distribution gross of 


Film, 
which has played only pre-release 
dates so far, will go into general 
release in January. 

Par’s nine-month net does not 
include $1,127,000, which repre- 
sents its fnterest in the combined 
undistributed earnings for the pe- 
riod of partially-owned non-con- 
solidated subsidiaries, principally 
Allen B. DuMont Laboratories. 
Similar undistributed earnings for 
the same period in 1949 amounted 
to $582,000. 

Par earnings for the third quar- 
ter were listed at $1,745,000, ex- 
cluding $298,000 in undistributed 
income from partially-owned sub- 
sids. This amounts to 67¢e per 
share on the 2,615,619 shares out- 
standing as of last Sept. 30. Per 
share earnin’s for the nine months 
amounted to $1.75. 


NCH DENYING 


ILE OF HEAVY 


Maneuvers to escape the onus 
that would attach to the “death” 
of the Council of Motion Picture 
Organizations appeared to be shap- 
ing up this week between the The- 
atre Owners ot America and the 
Allied States Assn. of Motion Pic- 
ture Exhibitors. They are the two 
principal exhib outfits in the all- 
industry public relations body. 

TOA was obviously trying to put 
“the monkey on the back” of Al- 
lied in the event COMPO. should 
fail, while Allied was making every 
effort to keep the blame focused 
on TOA. Situation grows out of 
TOA’s demand for wider repre- 
sentation on COMPO's exec board 
through a reorganization and Al- 
lied’s insistence that the board re- 
main as is. 

Non-partisan industryites with 
an interest in seeing COMPO be- 
come a vital operating force for 
films’ public relations were hoping 











TOA Asks Allied, Other Groups 


To Nov. 29 Powwow on Arbitration 





H. S. Kraft 


continues another chapter from the 
Memoirs of ex-Vaudevillian 
Danny Dolan 
in an amusing piece 


The Dowager’s Delight 


one of the many byline features 


in the upcoming 
45th 


Anniversary Number 
of 


VARIETY 


ELC Operating 














| this week to see Allied back down | 


| somewhat from its adamant posi- | 
tion against any change. They were | 
somewhat exasperated at TOA for | 
So | 


‘brought by 


| against Walbrook Amus., 


“continually dragging its feet” 
far as COMPO is concerned, but 
hoped Allied would see its way 
clear to making this compromise 
to TOA in a last effort to keep 
the all-industry body intact. 

The TOA committee, headed by 
Ted Gamble — who has jousted 
valiantly with his colleagues on 
COMPO’'s behalf—arrived at a for- 
mula last week which could save 
the day if Allied will give some- 
what. pes was worked out 

Continued on page 16) 


Blow to Bids Seen 
~ In Md. Decision 


Charlotte, Nov. 21. 

Maryland district court decision 
dismissing the conspiracy suit 
the Windsor theatre 
if upheld, 
would appear to strike a “serious 
body blow” to the position of those 
distributors who claim they are 
compelled to employ competitive 
bidding. This observation was 
made today (Tues.) by Herman M. 
Levy, Theatre Owners of America 
general counsel, in an address be- 
fore the annual convention of The- 
atre Owners of North and South 
Carolina. 

As Levy related, the court com- 
mented in its Oct. 30 opinion that 
the distribs, in selling product to 
Walbrook, “were actuated only by 
the ordinary business motives of 
making more money from pictures 
from an established customer own- 
ing a larger and more productive 
theatre.” 

Levy's thought was that the de- 
cision, if sustained, should be en- 
couraging to those who felt that 
the distribs have been engaging in 
bidding unnecessarily. He pointed 
out, however, 








the distribs are permitted to grant 
a run to one of two given competi- 
tors so long as they are “actuated 
by ordinary business interests.” 


Order C. P. Skouras To 
Give S. F. Deposition 


San Franciseo, Nov. 21. 

National Theatres chief Charles 
P. Skouras has been ordered to 
appear in Federal court here on 
Nov. 29 to give a deposition in the 
antitrust action against National 
brought by Samuel Goldwyn. 
Skouras’ petition to be excused 
from giving the testimony was de- 
nied by Judge Michael J. Roche, 
after two hours of heated argu- 
ment yesterday (20). 

Another point scored by Gold- 
wyn came when the jurist ordered 
National to turn over io the pro- 
ducer depositions taken in a case 
brought by Theatco versus 20th- 
Fox, latter being National’s paremt. 
This was settled subject to agree- 
ment by the litigants that the de- 
positions be kept confidential. 





that the decision | 
oes not condo iscrimination; 
d not condone discriminat | 


In Black, Nets 
106 in 4 Weeks 


Running substantially ahead of 
last year, when the firm was op- 
erating at a heavy deficit, Eagle 
Lion Classics has been showing a 
profit since it emerged from its 
merger entanglement with Film 
Classics. 

Firm, which lists its financial op- 
erations in four-week periods, 
| netted an estimated $10,000 for the 
‘period ended Oct. 28, following 
| profits of $15,000, and $12,000 for 
the previous stanzas. Although 
the earnings margin admittedly is 
slim, ELC execs are said to be 
highly encouraged in view of the 
dropoff in distribution business ex- 
perienced by other companies, in- 
cluding RKO, Columbia 
United Artists. 

ELC requires a weekly distribu- 
tion take of about $240,000 to 
break even, on the basis of its gen- 
eral 30° distribution fee. 

Distrib’s plans are to disclose 
figures on fiscal operations at the 
end of this year, departing from 
the policy of its parent organiza- 
tion, Pathe Industries. Latter in 


+ 





All branches of the film business 
are being invited to participate in 
a full-dress meeting to decide once 
and for all the fate of an arbitra- 
tion system as a means of settling 
intramural disputes. Host at the 
session will be Theatre Owners of 
America, which has tentatively set 
the date at Nov. 29. 

On the TOA invitation list are 
representatives of producers’ 
groups, exhibitor trade associa- 
tions, including the rival Allied 
States, and distribution executives. 
Idea of the all-embracing conclave, 
according to one TOA executive, 
is to give everyone with any inter- 
est at all in arbitration a chance 
to voice an opinion and contribute 
to the development of a specific 
plan for it. 

All-industry meeting first will be 


| called upon to consider the feasi- 


the 
| Arbitration 


and 


‘ecutive committee of the 


the past has refrained from break- | 


ing down subsids’ figures. 

While its product lineup is ex- 
tensive, numerically, ELC officials 
feel improved playing time for 
‘some of its better pix is mostly re- 
sponsible for the currently healthy 
financial condition. For this reason 
the aim now is to cut its releases 
in the future, with more concen- 
tration on a lesser number of “‘gen- 
eral audience” films, as apart from 
the past hefty output of westerns 
and modestly budgeted 
dramas. 


Agnew-Casanave 
Contempt Hearing 
In N. Y. on ‘Tabu’ 





bility of any possible plan to iron 
out differences on trade practices 
and the extent of ground which it 
should cover. It was recalled that 
system under the American 
Assn. concerned itself 
only with clearances and runs 
while other exhib-distrib problems 
were left to be resolved elsewhere, 
including the courts. 

Considerable sentiment is for an 
arbitration plan with teeth and 
scope, one which would be binding 
on the disputant parties and would 
cover rentals. Among the pro- 
posals to be advanced will be a 
plan to incorporate a clause in all 
film rental pacts which would spe- 
cifically state that any grievances 
arising from the rental will be sub- 
mitted to arbitration. 

In the event there is agreement 
on the job to be done through an 


(Continued on page 18) 


Allied to Confront 
Distrib Execs With 
Bidding Problems 


Allied States Assn. is in a concilia- 
tory mood so far as competitive 
bidding is concerned. Special ex- 
theatre 
org, in a N. Y. meeting at the past 
weekend, decided to confront dis- 
tribution execs with their bidding 
problems in the hope of ironing 
out differences. 

Allied group, headed by board 
chairman Abram F. Myers, aims to 
abolish bidding between indepen- 
dent exhibs, contending bidding 
originally was instituted to give the 





‘indies a bargaining position only 


melo-— 


against affiliated theatres, not 
against each other. 

Group in N. Y. held that the 
distribs might be inclined to work 
out a settlement on the basic issue 
and with this in mind will send 
proposals to film company sales 
chiefs by letter. Following this, 
Allied officials want a meeting with 


the companies to determine their 


'attitude toward bidding. Inference 


| is that if Allied is d ¢;atisfied with 


‘out an accord with 


Hearing on whether Neil F.: 


Agnew, Charles L. Casanave and 
Motion Pictures Sales Corp. should 
be punished for contempt is sched- 
uled to be held today (Wed.) before 
N. Y. Supreme Court Justice Car- 
‘roll Walter. Both Agnew and 
Casanave are joint owners of 
MPSC. Duo and their firm earlier 


this year consented to a court 
order requiring them to turn over 
to a trustee all income they co!- 
lected through distribution and ex- 
hibition of the film, “Tabu.” It’s 
charged that this was not done. 

Contemps hearing stems from a 
suit brought against Agnew, Casa- 
nave and MPSC by Herman Starr 
and Royal B. Lord. Latter pair 
financed “Tabu.” Action sought to 
have MPSC removed as trustees of 
“Tabu's” earnings and ‘also was 
aimed at restraining the defend- 
ants from violating an alleged 
, trust agreement of November and 
,; December, 1949. 


the outcome of its move to work 
the distribs, 
it will approach the Department 
of Justice for a possible assist. 


Myers in Doubt On 
Arbitration System 


Current efforts to establish an 
arbitration system for the film in- 
dustry has left Abram F. Myers, 
Allied States board chairman, in a 
State of doubt. He said on Monday 
(20) he’s been studying the subject 
for a period of years, as pertain- 
ing to a variety of industries, and 
has yet to conclude the extent of 
ground which any form of arbitra- 
tion legally can cover. 

As for the Allied position, Myers 
reminded that arbitration had been 
placed on the agenda of the organ- 
ization’s board meeting in Mem- 
phis last May. H- added it was 
tabled at that time and the mem- 
bership declined to take it up at 
its convention in Pittsburgh early 
last month. Consequently, so far 
as Allied is concerned, arbitration 
still is “very much up in the air,” 
Myers said. 
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Theatre TV Finally Hits Paydirt As | 
Two Chi Houses Play to Grid SRO: 


Chicago, Nov. 21. 

Theatre television chalked up 
capacity grosses with the large- 
screen pickup of the Ohio State- 
Tiiinois football game at the State 
Lake and Tivoli theatres here last 
Saturday (18). Capacity $6,200, 
excluding tax, was reached at the 
two spots. Additionally, an esti- 
mated 7,000 potential customers 
were turned away, it was claimed. 

Execs of United Paramount The- 
atres, parent of Balaban & Katz, 
operates the two spots, found in 
the boxoffice performance proot 
that teevee in the film theatre can 
be effective in bolstering sagging 
business. Big factor, they added. 
was the exclusivity of the gridcast. 

UPT officials, among others, for 
the past many months have been 
vigorously advocating theatre TV 
and encouraging other exhibs to 
partake of its commercial advan- 
tages. They feel they're traveling 
on far more certain ground than 
ever as a result of the gridiron 
contest at the two Chi houses. 





TV's L. A. Impact 
Los Angeles, Nov. 21. 

Television impact on film grosses 
has virtually doubled in the last 
six months, according to the fourth 
door-to-door survey of teleset own- 
ers conducted by Woodbury Col- 
lege. Survey covered some 3,000 
homes in Los Angeles and San 
Bernardino, and 750 in San Fran- 
cisco. Percentages were almost 
identical in each case. 

Survey disclosed that the num- 
ber of set owners attending films 
less frequently has jumped from 
35.2°> in April to 64.5% in No- 
vember. Additionally, viewers in 
this area continued to show dis- 
interest in large-screen theatre 
television. Only 31% of those 
questioned expressed a willingness 
to pay for theatre video. 

Definite .desire for color tele- 
vision was expressed by 80° of 
those polled. Of that number, 
25.5°O expressed a willingness to 
pay as much as $100 for an adap- 
ter if necessary, while 58.5° were 
opposed to paying more for color. 

On programming, Spade Cooley 
outranked Milton Berle, collecting 
15‘o of the votes to Berle’s 10. 
Arthur Godfrey hit third. Some 
41°. of those queried expressed a 
preference for television news, 
with newspapers rating second and 
radio third. 

Among set-owners, indie manu- 


facturers led with 32.5% of the 
scis sold. 

Set-owners also indicated the 
vaiue of television commercials, 


42.5°0 reporting that they had 
made purchases as a direct result 
of video blurbs. 


20th Enters Hearings 


Washington, Nov. 21. 

Twentieth-Fox and National 
Theatres, 20th’s subsidiary, yestér- 
day ‘Mon.) filed notice of appear- 
ance to participate in FCC hear- 
ings on A. T. & T. allocations of 
video facilities to the four TV net- 
works. The hearings, previously 
scheduled to begin yesterday, have 
been postponed to Dee. 11. 

In petitions to intervene, filed 
by Vincent B. Welch, their Wash- 
ington counsel, the companies de- 
clare that their interest in theatre 
tele may be involved in the hear- 
ings which, they declare, “may 


contemplate more than an initial | 


determination of the need for a 
s) stem of classification and priori- 
tics.” Because of the possibility 


the Commission will consider “the | 


specifics of such a system,” the 
conipanies fee] that as a prospec- 


tive customer for intercity video | 


transmission service they have a 
real interest in the proceedings. 


The hearings were ordered fol- 
lowing complaints from DuMont. 
and ABC that they received dis- ' 
criminatory treatment in telephone | 


company allocations for the cur- 
rent quarter. 


Reteam Young, Holm 
In Sequel to ‘Stable’ 


Hollywood, Nov. 21. 

Loretta Young and Celeste Hotm 

will repeat their roles as runs in 

** Spark in the Night,” a sequel 

My Come to the Stable” at 20th- 

Picture, to be produced by Sam 

E “el, will be made next summer 

when Miss Holm completes her cur- 

rent legit role in “Affairs of State” 
on Broadway. 





} 
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Wald-Krasna Start - 
Filming by Dec. 15 


Hollywood, Nov. 21. 

New Jerry Wald-Norman Krasna 
production unit at RKO will start 
actual shooting on Dee. 15, teeing 
off with “Cowpoke,” the first of 
seven films slated to roll in a pe- 
riod of two months. 

Others on the two-month pro- 
gram are “The Harder They Fall,” 
starting Jan. 2; “Strike a Match,” 
Jan. 15; “Present for Katy,” Jan. 
17: “The Blue Veil,” Feb. 1; “Size 
12.” Feb. 15, and “Girls Wanted,” 
same date. Five more will be 
started before the end of 1951, 
utlizing stages on both the RKO 
and RKO-Pathe lots. 


Girls in Gilded Cage 
(Cashiers) Important 
Sales Front for Exhib 


South Bend, Ind. 
Editor, VARIETY: 

The motion picture industry has 
brought selling to a fine degree of 
perfection—so much so that many 
of today’s propaganda and advertis- 
ing techniques have been borrowed 
from our craft for every conceiv- 
uble type of endeavor. 

It is difficult to believe, there- 
fore, that we have neglected one 
of our most important selling me- 
dia—one who is our foremost am- 
bassador, closer to the public than 
the theatre manager, the newspa- 





pers, radio or any other selling 
agent. I refer to the boxoffice 
cashier. 


Sure, we've tried to dress her 
up. choose her for her attractive- 
ness and her ability to add. We've 
worried about her responsibility. 
her boxoffice manners. 

But what happens to this duchess 
of the ducats when she speaks on 
the telephone? In most instances 
she handles phone calls with the 
glibness of a blithering idiot. 
“What’s playing?” There’s a stage 
wait while she looks at the chart. 
“Who’s in it?” Another stage wait. 
“What's it abeut?’ This throws her 
completely. With a perfect oppor- 
tunity to sell. and sell hard, she 
usually says “it’s a comedy,” a 
“drama” or an “action” picture. 

When we recently completed the 
filming of “The Sound of Fury,” 
we felt that we wanted to use 
every possible means of seliing it 
effectively. After struggling to find 
the right kind of ads, radio spots 
and display paper. we came to face 
with this matter of the gal in the 
glass cage. 

We're trying four test dates this 
month—two months before general 
release. One of these is at the 
Granada theatre in South Bend. 
In an effort to vocalize the cash- 
iers, we've worked out an experi- 
ment with Balaban & Katz. With 
the cooperation of Floyd M. Jes- 
sup, we've written dialog for the 
cashier. Further, we've schooled 
her in how to read her lines. The 
anticipated questions and proper 
answers follow: 

‘1) What’s playing tonight? 

Robert Stillman’s “The Sound of 
Fury.” 

‘2) What's it about? 

It’s so different I can’t begin to 
describe it. You've got to see it, 
hear it and feel it. 

‘3) Is it a comedy? 

There’s comedy in it and drama 
and great action. 

(4: Is it a drama? 

Yes, with great action, tears and 
comedy. 

‘5) Is it an action picture? 

Yes, and a great drama, as well. 

‘6) Is it recommended for chil- 
dren? 

That depends on the children. 
Kids love it. 

‘7) Who's in it? 
| Frank Lovejoy and Liovd 
| Bridges from “Home of the Brave.” 
Richard Carlson from “King Solo- 
mon’s Mines,” ana Kathleen Ryan, 
James Mason’s leading lady in 
“Odd Man Out.” 

If experiment South Bend suc- 
ceeds, we'll include the questions 
and answers in our press book. 
If it doesn’t, then some smarter 
guy will have to figure out a way 
to handle it. It’s too imporiant a 
gimmick to slough. 

Irving Rubine, 
Ad-Pub. v.p.. 
Robert Stillman Productions. 


. Skouras, 


Expand Tint Lab 


Hollywood, Nov. 21. 

Houston Corp. has expanded its 
laboratory and installed new equip- 
ment for 
color negatives and prints. 

Plant, bought from Hollywood 
Colorfilm early this year, is located 
in Burbank and will be ready for 
operation in January. 





Mixed Reaction On 
Griffis Arg. Exit 


Resignation of Stanton Griffis 
as U. S. Ambassador to Argentina 
last week brought mixed reaction 
in film circles. High hopes had 
been held that the chairman of the 
Paramount exec committee would 
be helpful in breaking down the 
ban on importation of U. S. pix 
into Argentina that has existed for 
18 months. 

Griffis worked at length on the 
problem, but was unsuccessful. In 
the process he irked many of the 
U. S. industryites involved in the 
negotiations by his insistence that 
they make concessions to the 
Peron government which they 
didn’t think advisable. They never 
did make them. 

Repeated refusa) of the Buenos 
Aires government to live up to the 
agreement with the American in- 
dustry it made in New York last 
spring has the Yanks feeling they 
were right in not making conces- 


sions. Most foreign execs are pri- 
vately of the opinion that “you 
can’t do business with Peron any 


more than vou could with Hitler.” 
That also caused some bitterness 
toward Griffis when he made a 
number of speeches in praise of 
the Argentine dictator. 

Griffis was formerly ambassador 
to Poland and Egvpt and has been 
rumored possibly going to Paris 
as envoy. 





' 
| Skouras Pact 
—_ Continued from page 4 aaa 
needy in the picture business. PP 
is in its 12th vear now. 

In his formal speech of accept- 
ance, Spyros Skouras underlined 
the role to be plaved by films in 
cementing “brotherhood, freedom 
and democracy” in the world. “In 
the motion picture.” he said. “we 
together have written one of the 
greatest business romances of all 
time. We have revolutionized our 
own business, and have revolution- 
ized the thinking and habits of 
America and the world. We have 
created an art drawing into its fold 
the creative genius of all races. 

“To fill the historic role that lies 
before us in bringing better un- 
derstanding to the world, we must 
first of all preserve the indusiry 
we have built. We must fight to 
keep it sound and prosperous, not 
for our own sakes alone but in 
the name of humanity. We must 
work night and day to develop 
constructive measures for meeting 
all the great and acute problems 
Which are upon the minds of all 
of us.” 

Motion Picture Assn. of America 
prez Johnston, after toasting 
offered the following 
toast to the Pioneers: “Here's to 
the men who saw eastles in the air 





‘when other men saw only strips of 


celluloid. Here’s to the men who 
saw a titan of industry when other 
men saw nothing but a tov. Here's 
to the men who saw a new art and 
a great dramatic medium when 
other men saw a dime’s worth of 
transient novelty. Here’s to the 
men who have showered the bless- 
ings of laughter—and enlighten- 
ment—with a lavish hand among 
all the world’s peoples. . . .” 








Schenck-Rodgers | 


| 








=a @ONiinued from page 3 sae 
14 M-G pictures scheduled for dis- 
tribution during the five montbs 
beginning December. 
ing the sales chief from the home- 
office were Edward M. Saunders, 
assistant general sales manager; 
Charles M. Reagan, sales exee, and 
Henderson M. Richey, assistant to 
Rodgers in charge of exhib rela- 
tions. ° 

Schary is slated to arrive at the 
homeoffice from the Coast Dec. 23 
for a five-day visit prior to leaving 


for Florida. While in New York, 
hel! undergo a eheekup on his 
b¥tk, which he injured sev-ral 
months ago. It's to be the first 


trip for Schary to the h.o. in six 
months. 


volume processing of | 


Accompany- | 


The ‘Movie Snob 


last week. 


The “Movie Snob” is adequately treated in the humorous volume, 
“Snobs,” by Harper’s editor Russell Lynes, which was published 
In his “Guide to your friends, your enemies, your col- 
leagues and yourself,” Lynes writes in his section on “Taste Snobs”: 

“To some Taste Snobs the movies are also known as a folk art, 


but to the real Movie Snob they have the cachet of the fine arts. 
They refer to them as either ‘the films’ or ‘the cinema,’ preferably 
the latter, and they have little use for any that are not in a for- 


‘serious’ appreciators. 


actualites. Especially taken to 


eign language with English titles. 
is the glue that binds them together into a strong little band of 
Many of them belong to ‘film societies’ and 
subscribe to series of ‘screenings.’ 
man, and an occasional English film (in that order), they are con- 
cerned with ‘documentaries’ or, as some British documentary snobs 
call them, ‘actuality films’ from the French term for newsreels, 


Their contempt for Hollywood 


Second to Italian, French, Ger- 


their manifold bosoms are such 


items as ‘The Primitive Life of the Gannet’ and laberatory films 
such as those recording the effects of alcohol on cats.” 











Arg. Hears 20th-Fox May Produce 


~ In Buenos Aires If, When and Maybe 





Weisbart Reins Pair 


Hollywood, Nov. 21. 

Warners handed two story prop- 
erties to David Weisbart. recently 
promoted from film editor to pro- 
ducer. 

Yarns, slated for spring and sum- 
mer filming, are “Mara Maru,” a 
tale of Asia, and “Inside the 
Pages,” a newspaper melodrama. 


Chance of Getting U.S. 
Pix Into Arg. Improves 
As Talks Are Resumed 


Buenos Aires, Noy. 21. 

After so many setbacks and such 
prolonged, bitter negotiations over 
the last few months, the return of 
Joaquin Rickard, Latin American 
chief for the Motion Picture Assn. 
of America, after a. 10-month ab- 
sence, is now being viewed as pav- 
ing the way to settlement of the 
dispute over U. S. films being per- 
mitted into Argentine. New con- 
fabs. are now in full sway between 
Rickard, as MPAA spokesman, and 
the Argentine Entertainment 
Board. 

The problem of getting Ameri- 
can film imports into this country, 
after being suspended since March, 
1949, now appears to point to a suc- 
cessful solution of the headache or 
a complete hreak-up of negotia- 





tions. Because virtually every 
angle has been threshed out. Re- 
cently there have been a lot of 


charges and counter-charges made 
on each side, but oil has been 
poured on the troubled waters in 
the past week. Hence, a happier 
approach to the entire setup is be- 
ing made. 

The U.S. distributors here recent- 
ly tried to prod the Peron regime 
into expediting a proposed agree- 
ment between the distribs and the 
Argentine Economie Council. Deal 


would have opened the gate for 
Yank pix again. 
Judeing by things wlich have 


been said by some Argentine offi- 
cials connected with the film indus- 
try, the U. S. distribs’ prodding 
note failed to strike a sympathetic 
chord in the minds of the Argen- 
tine negotiators. 

Domestic producers were quick 
to point out certain features of the 
U. S. note which thev felt would 
be prejudicial to local production. 
In fact, they're determined to have 

_ the latest protectionist Jaw, which 
assures them of the best playing 
time, carried out as rigidly as pos- 


sible. Yank companies wanted 
this provision eased. 

What the Argentine faction 
would Jike to achieve is a deal 


whereby Yank pix would come in 
as “capital investment” with all 
earnings remaining in the country 
for re-investment. This has been 
resolutely opposed by the MPPA 
whenever bruited. 


Up to $406,000 Unfrozen in Arg. 

Washington, Nov. 21. 
U. S. film industry will be eli- 
gible to take an estimated $375,- 
000 to $400,000 in frozen coin out 
of Argentina as a result of the new 
$125,000,000 Export-Import bank 
loan to that country. Meney which 
can be withdrawn covers “out-of- 
pocket” expenses for ,-ints, nega- 
iives and the processing of  pie- 
tures. 

Deal under which the Export-Im- 
port Bank credit is being advaneed 
calls for Argentine >vanks to pay 
up back dollar obligations as of 

(Continued on page 16) 
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“completed Errol 


Buenos Aires, Nov. 14. 

Argentina’s film industry is ex- 
cited over reports that a deal has 
heen made between 20th-Fex and 
the Argentine Motion Picture Pro- 
ducers Assn. which would have the 
company rolling a picture down 
here with Tyrone Power as star. 
Despite these reports, the actual 
fact is that final arrangements 
have not vet been made, although 
talks are going on which might 
lead to this. 

Nevertheless, there are many 
cnags, and some big ones, with all 
depending on whether the Argen- 
tine government officials do not 
insist on too much red tape. Also 
on strict enforcing of tax setup 
which would hypo production costs 
to the straining point. 

Certainly, if other matters of 
importance connected with Argen- 


tina’s market for U. S. pix go 
through, namely eventual Argen- 


tine lifting of ban which has been 
operative for nearly two vears 
against imports of Yank pix, then 
it is quite possible the 20th-Fox 
project also would go through. 
Henry King as Director 

Proposed project calls for pro- 
duction of a picture to be called 
“These Are the Gauchos,” which 
Henry King is to direct and with 
Power as star. No seripter has 
been picked. Power already has 
visited Argentina on two occa- 
sions, and he was the dinner guest 
of the President and the Senora de 
Peron on his last visit. King also 
looked the terrain over early this 
year. 

Although Argentine producers 
have been hopeful for a long time 
that U.S. producers might do some 
film-making in Argentina. now 
that a proposition is actually a 
reality, they have been influencing 
their government against it. This 
despite the fact that many of them 
feel they would gain know-how 
from watching Americans work. 

Cinematografica Interameri- 
ecana’s prexy Juan Jose Guthmann, 
who is currently in France. has 
cabled that the Mexican star Maria 
Felix will be back in Buenos Aires 
by December to make ‘Maria 
Zonita’” under Luis Saslavsky’'s di- 
rection. Jean Cocteau, of “La 
Belle et la Bete” fame, will be in 
the same party. Legit producers 
have hopes of persuading him to 
direct one of his ewn plays in a 
Spanish version while here since 
he speaks Spanish. 


| Yates in UK | 


Continued from page 4 
Marshall, who produced the just- 
Flynn starrer, 
“The Bloedline.” Rep reportedly 
partially financed the French-made 
film in return for handiing its 
western hemisphere distribution. 
However, Warners has threatened 
a breach-of-contract suit against 
Fivnn in event the release deal is 
consummated, Studio, which helds 
a long-term thesping agreement 
with the star, contends their pact 























' prevents him from making outside 


pix except for distribution through 
a major company. 

Ford and Bond left the plane in 
Shannon, Iretand, to head for Dub- 
lin. where the director will do re- 
search and study location sites for 
“The Quiet Man,” which he’s to 
produce for Rep in Ireland next 
spring. Richard Llewellyn is 
ccreenplaying the Maurice Walsh 
story. Cast will include Maureen 
O'Hara, Victor McLaglen and John 
Wayne. Ford's first Aryosy pro- 


duction for Rep is “Rio Grande,” 
now in general release. 


~ 
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9 Essaness, 3 B&K Houses Shutter 
In Severe Chi Nabe B. 0. Slump 


Chicago, Nov. 21. 


In what is believed:to be tae! 
most drastic curtailment measure 
in Chi nabe exhibition, Essaness 
theatre circuit will board nine of 
its houses next week, prexy Edwin 
Silverman announced, Local opera- 
tors’ union has received notice that 
the Joy, Bird, Davis, Embassy, Ju- 
lian, Southern, Vic, Bertha and De- 
von will all fold for failure to meet 
operating expenses. 


Balaban and Katz, fast on the 
heels of the Essaness nabe foldup, 
has verified that it will shutter 
three of its outlying theatres with- 
in the next month. The Luna, 
Park and Irish are those the cir- 
cuit will nullify in hopes of re- 
maining on an even keel with nose- 
diving nabe grosses. 


Early last summer circuit board- 
ed the Admiral andthe Alba, both 
of which appear likely to stay 
closed. Its downtown house, Gar- 
rick, also shuttered this summer, 
for what the circuit contends was 
its inability to secure first-run 
product. The Garrick prior to its 
closing had scarcely eked out week- 
ly grosses much in excess of 
$4,000. 

Nabe business is immersed in 
one of its worst seasons. B&K, 
Great States and Allied circuits 
closed several of their houses last 
summer, many of which have not 
reopened. 

Action comes as a particularly 
big blow to the union projection- 


(Continued on page 16) 


$2,700,000 Trust Suit 
Under Way in K. C.; 
Witness Has Heart Attack 


Kansas City, Nov. 21. 


Proceedings in the civil suit 
seeking $2,700,000 in damages from 
nine film corporations got under 
way before Judge Richard M. Dun- 
can here last week. The Brookside 
Theatre Corp., with Stanley H. 
Schwartz, president, and W. D. 
Fulton, secretary-treasurer, seeks 
damages from film distributors on 
the grounds that a conspiracy 
among them prevented the theatre 
from obtaining product necessary 
to the operation when the theatre 
was built in 1936. ' 

Testimony of the prosecution 
took up most of the daily hearings. 
Fulton testified that the Brookside 
could not get product from the dis- 
tributors on a basis which would 
have permitted the theatre to oper- 
ate as a first subsequent. Instead, 
he said, the theatre was given prod- 
duct seven days after the Waldo, a 
second subsequent, although the 
Waldo charged 20c admission and 
the Brookside 25c. 














In midweek the hearings took an | 


unusual turn when Harold S. Brad- 
ley, realtor and witness for the 
theatre corporation, suffered a 
heart attack which hospitalized 
him. While on the stand he testi- 
fied that Elmer Rhoden, president 
of Fox Midwest Theatres, had told 
him Bradley could not get suitable 
product unless a deal was made for 
Fox Midwest to operate the thea- | 
tre. Bradley said he had planned | 








Dore Schary 


has an interesting excerpt from 
: his book 
“Case History of a Movie” 
giving a closeup on the 


occupational butterflies 
attendant to a 


Major Studio Prevue 
Tonite 


an Interesting byline feature 
in the apcoming 


45th Anniversary Number 
of 


VARIETY 











Fewer USS. Films 


Shown in Italy 


Rome, Nov. 14. 


Check on the number of pictures 
shown in Italy during the lust two 


'over a relatively 
| years. 





years, made in the trade, reveals 
that there has been a decline of | 
nearly 6% in the number of U. S. | 
films exhibited. During the 1948-49 
season, the number of American 
pix shown constituted 84.30% of 
the screen playing time, while in 
1949-50 it had dipped to 78.80%. 

The summary reveals that the 
number of Italian films rose from 
10.01% to about 154%2%, while Brit- 
ish and French pix were only frac- 
tionally improved over 1948-49. 

Pictures showing the biggest 
grosses in the 1949-50 period in- 
clude “The Yearling,” “Joan of 
Arc,” “Heaven Can Wait,” “Cap- 
tain from Castile” and “Uncon- 
quered.” All of these are Ameri- 
can pics. Strangely enough, the 
Italian pictures which had the high- 
est grosses for the same period are 
all comedies, with the exception of 
“Wolf of the Wood.” 

Italian production this year will 
reach a peak of about 120 films. If 
this total is reached it will be a 
new high. Big number of local pix 
will show how much the market 
can absorb. 

By the middle of November, 
there were 23 Italian cinemas in 
Rome showing films made in Italy | 
out of 105 houses operating. This | 
is an increase over other years 
since last year only 14 were using | 
native pix while in 1948 only six. 
used Italian pix. 

There has been no quota placed | 
on foreign films by the | 
government so far, because Italian | 
producers still hope that the U. S. 
distributors will figure on a rea- 
sonable number of pics such as the. 
Italian market can bear. 


Par Mulls Lensing 
Wells’ ‘War of Worlds’ 


Hollywood, Nov. 21. 


Stratospheric adventure, current- 
ly doing well on the screen, is 
tempting Paramount to hop aboard | 








the interplanetary bandwagon with | 
the H. G. Wells story, “War of 


the theatre, on the south side, as Worlds.” 


(Continued on page 18) 


20th Winds Up Sales 
Huddles in N. Y. 





Twentieth-Fox homeoffice sales | 


execs woundeup a series of meets 
with their division managers yes- 
terday (Tues.), when they huddled 
with the heads of the midwest ter- 


‘Hutton’s Hometown Bow 


-Studio has turned the yarn over 
to Robert Fellows to explore its 
possibilities as a film production. 
It deals with an invasion from Mars , 
and is entirely separate from the 
forthcoming George Pal picture, 
“When Worlds Collide.” 





Detroit, Nov. 21. 
Betty Hutton had her long-hoped- 


VETS COMPRISE 
PRO-TAX GROUP 


Entire issue of new corporate 


| excess-profits taxation has left ex- 
| hibition in a house-divided state. 
| Clear-cut split has probably a ma- 


jority of theatremen in favor of 


| the excess imposts, as recommend- 


ed by President Truman; anothet 
group of considerable strength is 


| adamantly opposed to the proposed 
| levy. 


Feeling that new revenue for the 
Government is essential, and look- 


'ing to the most painless way of 


providing it, the camp advocating 


| the excess-profits idea is comprised 


largely of exhibs in the business 
long period of 
They figure that the excess 
profits would be computed from 
the average of earnings during 1946 
through 1950. Average profit for 


~ EXHIBS SPLIT ON EXCESS PROFITS 











Richard Mealand 


discourses on 


Pictures I Would Like 
to See 
es * * 
one of the many byline features 
In the forthcoming 
45th Anniversary Number 


of 


VARIETY 











the period was at a high point, | 


considerably above what it is now | 
and what it is likely to be in the! 


‘Authors to Hear 


future. Since the new tax, if. 
adopted, would apply only to 
earned income over the 1946-'50 


mean, the exhibs favoring it see 
the projected measure as constitut- 


 SWG on Strike 


ing few if any new monetary bur- | 


dens. 

On the other side of the fence 
are the newcomers to the field. 
Exhibs who began operation during 
the last couple of years, including 
the hundreds of drive-in owners, 
are fearful of any’new Government 
grab which would be determined 
by profits during the short period 
of their existence. They point to 
the fact that theatre receipts began 
the big slide in 1949 and have been 
still trending downward during this 
year. An improvement in future 
business would be just about can- 
celled by the tax bite, they feel. 

Alert to the divided sentiment, 
Gael Sullivan, executive director 
of Theatre Owners of America, and 
A. Julian Brylawski, chairman of 
TOA’s national legislative commit: 
tee, decided to cancel their sched- 
uled hearing before the House 


(Continued on page 16) 


Jack Schlaifer Sets Up 
Own Org to Represent 


Independent Producers 
Jack Schlaifer, 





for representing indie producers. 
He started about six months ago 


‘to rep N. Peter Rathvon and is 


now understood on the prowl to 
| take on other accounts on an inde- 
pendent basis. 

Schlaifer this week put on his 
third divisional field man. He’s 
/Tom Duane, formerly with Para- 
mount and more recently New Eng- 


land rep of Selznick Releasing Or- | 


ganization. Entire nut for Schlaifer 
and staff is being carried by Rath- 
von currently. They're hypoing dis- 
tribution provided by Eagle Lion 
Classics for “Destination Moon” 


/and five other pix financed by 
Rathvon’s Motion Picture Capital. 


Corp. 
In addition to the Schlaifer sales 


| representation, Rathvon has set up 
directly under his control a pub-. 


licity-advertising department con- 


' sisting of Ben Babb and Leo Brody. 





2 Arrested in Raid, 


Seize Immoral Pix 
Buffalo, Nov. 21. 
Source of distribution of inde- 


cent films to various cities in up- 


per New York State was cut off 


| by one of the biggest raids in local 
| vice squad history last week, cul- 
|minating in the arrest of two men 


ritory on sales plans for upcoming |for hometown preem when. “Let's | and the seizure of more than 1,000 


20th pictures. Meeting at the h.o.| Dance” (Par) opened at the Mich- | feet of immoral film, 


stills and 


was presided over by veepees Al |igan in Detroit and in theatres in | equipment. 


Lichtman and Andy W. Smith, Jr., 
with assistant sales chief W. 
Gehring; 
Carroll, 

attending. 


and Sunday (19) 


C.|home-town for Miss Hutton. 
Lem Jones and Frank was born in Battle Creek, spent | ‘and distributing service for inde- 
assistants to Smith, also her very early childhood in Lan-|cent and immoral films, and Ed- 


| Lansing and Battle Creck. All w | 
e| 


ising and then moved to Detroit, | 
Same groups of execs held a two- where she attended intermediate | both of Buffalo, are being held on 
day meet in Chicago Saturday (18) school and high school. 


with division | 


She was given the full star's 


Casimer Wargula, named by po- | 


ilice as head of a manufacturing 


ward A. Schrader, a distributor, 


charges of aiding and abetting in 
the possession, manufacture and 


managers from the west and mid- |treatment in Detroit—keys to the | rental of obscene films and photo- 
city and all. \ 


west territories. 


graphs. 


former Eagle | 
Lion and United Artists sales exec, | 
'ds setting up his own organization 


Opportunity to state its Case re- 
garding the threatened Hollywood 
strike before the next meeting of 
the Authors League has been asked 
by the Screen Writers Guild, which 
is a part of the League. Likeli- 
hood is that whichever SWG of- 
ficials are in N. Y. when the League 
has its next session will report on 
the studio squabble, seeking to win 


League support of the strike 
action. 
Scripters’ strike loomed last 


week when the SWG executive 


board was directed to cali a gen-| 


|eral meeting within 10 days for a 
member vote to empower the board 
to go ahead with plans to with- 


hold scripts and services from the | 


film studios. This action followed 
a detailed report on the break- 
down of negotiations for a new 
basic agreement with the produc- 
ers. Reason for the breakdown was 
the refusal of the producers to 
agree with the demands of the 
Guild for “separation of rights” on 
written material which might be 
used later for television. 

If the SWG strike actually takes 
place, it will not be for several 





Guild must give 60 days notice to 


the studios. After that, the National | 
Board must be) 
notified, following which an at-) 


Labor Relations 


tempt will be made to arbitrate. 
Not until mediation has failed can 
the Guild call a workout. 

Five informal meetings with the 
producers have been held in re- 
cent months, the last on Nov. 11. 
Studios had proposed an eight- 


year agreement, which could be re- | 
opened every two years on the sub- 


jects of minimum wages and tele- 
vision. They agreed 
| jurisdiction over writers on tele- 


vision, but stood pat in their re- | 
fusal to recognize “separation of | 
rights.” On this issue the negotia- | 


tions were wrecked. 


-_. 


Hallmark Loses Legal 
Tiff in St. L. on ‘Mom’ 


St. Louis, Nov. 21. 

Hallmark Productions last week 
lost a joust with law-enforcing 
j}agencies of St. Louis county when 
'U. S. District Judge Ruy W. Harper 
here thumbed aside an application 
by the pix people to enjoin county 
officers from interfering with the 
showing of “Mom and Dad,” de- 
scribed as an educational pic deal- 
ing with “facts of life.” 


The company sought to show the 
film at the Skyline drive-in theatre, 
in Bridgeton, St. 
when the cops stepped in. In the 
'suit for the restraining order the 
plaintiff asserted that sheriff Ar- 
thur C. Mosley and prosecuting at- 





torney Stanley Wallach exceeded | 
their authority in ordering the the- | 


| atreowners not to show the film. 


Judge Harper who attended a/§ 


private showing of the film, ruled 


no violation of constitutional rights | 
was involved in the order of the) 


jcounty officials, 


months. Under the old basic agree- | 
ment, which is still in effect, the. 


to Guild | 


Louis county, | 


N.Y. Indies Join in Exhib Clamor 
For All Tinters to ‘Enhance’ B. 0. 


+ Latest group to join in the exhib- 
itor clamor for film production in 
color is the Independent Theatre 
Owners Assn. of N. Y. Independent 
outfit has passed a resolution urg- 
ing producers to turn,out tinters 
exclusively on the ground there’s a 
growing public demand for them. 

ITOA declared theatregoers have 
become more color-conscious be- 
cause of developments in the 
teevee field. Additionally, it was 
said, tinting enhances the boxoffice 
stature of product. Resolution was 
identical with that passed by the 
Theatre Owners of America at its 
convention in Houston Oct. 30-Nov, 
2. TOA wanted black-and-white ex- 
cluded from future production en- 
tirely. 

Meanwhile, the exhib groups are 
likely to see some encouragement 
in the stepped-up output of color 
product. Among the majors boast- 
ing of added colo: work is Para- 
mount, which has eight of its first 
16 on the 1950-’51 schedule bathed 
by Technicolor. Par sales chief A. 
W. Schwalberg said this is in an- 
swer to exhibs’ demands, and fig- 
ured the ratio of the studio’s color 





pix to b. & w. for the entire year 
would be the highest in the firm's 
history. 

The initial eight treated by 


Techni are “Fancy Pants,” “Copper 
Canyon,” “Let’s Dance,” “Tripoli,” 
“Branded,” “Samson and Delilah,” 
“The Great Missouri Raid” and 
“Quebec.” 


State Dept. Seeks More 
Documentaries From 


| Majors for Info Abroad 


Washington, Nov. 21. 

U. S. State Department is cur- 
rently dickering with all film 
companies having eastern studios 
to make additional documentary 
shorts for the overseas informa- 
tional program. These would all 
be 35m pictures. 

At the same time the State De- 
partment has begun to review do- 
| mestic theatrical shorts made by 
| Holiywood to determine which can 
be used in the new 16m film pro- 
gram portion of “Voice of Amer- 
ica” abroad. 

Herbert Edwards, chief of state’s 
international motion picture divi- 
sion, said the film industry has 
been cooperating up to) the hilt 
with his work, with Motion Picture 
Assn. of America serving as prin- 
cipal liaison between Edwards and 
the individual companies. 

“I think the most dramatic con- 
tribution by our companies has 
been in distributing our informa- 

(Continued on page 22) 








Pommer to Germany On 


‘6th Column’ Details 


Erich Pommer, inactive as a pro- 
ducer since 1940, planed to Ger- 
many via London yesterday (Tues- 
day) to handle preliminary ar- 
rangements for “The Sixth Col- 
umn.” Property will be made by 
Pommer in Berlin for Sol Lesser 
Productions in association with 
CCC Films of Berlin. 

Prior to leaving New York, Pom- 
mer disclosed that Fritz Rotter is 
now prepping the screenplay based 
upon the Upton Sinclair “Lanny 
Dudd” novels. When the producer 
-returns to the U. S. in about nine 
weeks, he’ll hire a Hollywogd di- 
rector as well as an American star. 
Balance of the cast will be Eu- 
_ropean. 

Pommer said the budget for the 
_ picture would run “between $350,- 
000-$400,000."" Part of this, he 
added, will be in dollars and the 
/remainder in German marks. Pro- 
ducer estimated that both English 
and German versions could be 
completed in about 50 to 60 shoot- 
ing days. Venture rolls next May. 
His last film was “They Knew 
What They Wanted” for RKO. In 
the immediate postwar years, the 
filmmaker was Allied Military 
Government film officer in Ger- 
) many. 
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Born Yesterday 
Hollywood, Nov. 17. 


Columbia release of S. Sylvan Simon | 


roduction. Stars’ Broderick Crawford, 
udy Holliday, William Holden; features 
Howard St. John, Frank Otto. Larry 
Oliver, Barbara Brown, Grandon Rhodes, 
Claire Carleton. Directed by George 
Cukor. Screenplay, Albert Mannheimer; 
from stage play by Garson Kanin; cam- 
era, Joseph Walker: editor, Charles Nel- 
son; music score, Frederick Hollander. 
Previewed Nov. 14, 50. Running time, 
103 MINS. 


Harry Brock . 


Billie DawM..ccoccccccess Judy Holliday 
Paul Verrall ..ccceoss- William Holden 
Jim Devery .....es-:- Howard St. John 
Dn .2. oS  . wecweneuwia%seee Frank Otto 
Norval Hedges ,....+...-- Larry Oliver 
BEES. HROGSOS cc ccecscess:s Barbara Brown 
BAMDOPM .-ccccocececes Grandon Rhodes 
pO Pere er rer Claire Carleton 





Columbia has a promising box- 
office offering in its screen version 
of the Broadway hit play, “Born 
Yesterday.” The bright, biting 
comedy of.the Garson Kanin legit 
piece adapts easily to film and 
there is every indication that key- 
city audiences will give it a hearty 
ticket play. 

Most potent boxoffice factor will 
be the word-of-mouth buildup for 
Judy Holliday, repeating her legit 
success here as femme star of the 
film version. Almost alone, she 
makes “Born Yesterday” a smart 
ticket buy for filmgoers, and the 
dumb, sexy character she portrays 
is one the public will take to its 
heart. 

Screenplay by Albert Mann- 
heimer wisely offers only slight 
variations from Kanin’s original, 
and the production design plays 
most of the footage within the 
confines of the lush hotel wing 
taken by the millionaire junk 
dealer as headquarters while he 
tries to set up an_ international 
cartel in scrap. The education in 
democracy of his blonde, chorine 
girlfriend permits the camera to 
go on a Cook’s tour of the Wash- 
ington scene, but otherwise the 


lot plays off much as it did in the | 


egit presentation. 

Miss Holliday delights with 
wiggling walk, emphasized costum- 
ing and high, gravel voice as she 
tosses off the malaprops that so 
aptly fit the character. Even though 
considerable of the dialog is un- 
intelligible, its sound and her art- 


ful delivery smite the risibilities. | 


William Holden is quietly effective 
as the newspaperman hired to 
coach her in social graces so she 
will better fit in with her junk- 
man’s ambitious plans. 

Broderick Crawford, third co- 
star as the selfmade dealer in junk, 
comes off much less successfully. 
The actual and implied sympathy 


the character had on the stage} 


(played by Paul Douglas) is miss- 
ing in the screen interpretation, 
leaving it just a loud-shouting, 
boorish person without shading. 

George Cukor’s direction, always 
with emphasis on the  chorine 
character, belts many laughs as he 
sends the players through their 
paces. In spots, however, timing 
permits audience laughter to step 
on punch lines so that some of 
the play’s wit and satire are 
drowned out. 

Supporting roles are very well 
presented. Howard St. John, the 
drunken lawyer who uses legal 
trickery and bribery to further 
Crawford’s schemes, does an un- 
usually sound, sympathetic per- 


formance. Frank Otto, the stooge, | 


Larry Oliver, the crooked congress- 


| Gary Cooper action name and its 


sees s-- Broderick Crawford | 


Technicolor production garb. 

Cooper’s return to saddle and 
six-shooter is to the good, and he 
makes quite a bit of the heroic 
and rugged opportunities in the 
John Twist story. His two co-stars, 
Ruth Roman and Steve Cochran, 
also carry off the pretentious aims, 
and the femme looks particularly 
good in color and the period cos- 
tumes. : 

Period of the Twist yarn is just 
following the war between the 
states, and the locale 1s Texas and 
the then pioneer town of Dallas. 
Cooper, a southerner, rides into 
the territory on the prowl for three 


brothers, war opportunists who had | 


destroyed his home and family in 
Georgia. Plot has a lot of nubs 
tied in with the revenge pursult 
and sometimes it is difficult to de- 
termine just which way the story is 
going. There’s a romantic triangle, 
plus a land grab angle, to pad out 
the footage but, eventually, all 
tangents are resolved at the 
finale. 

To get a line on his quarry, 
Cooper switches identities with 
Leif Erickson, a Bostonian newly 
named U. S. marshal for Dallas. 
Switch also gets Cooper Erickson’s 
girl, Miss Roman, and enables him 
to quickly eliminate one of the 
brothers, Zon Murray. The other 
two, Cochran and Raymond Mas- 
sey, give him more trouble. Coch- 
ran gets his in a well-staged, sus- 


Miniature Reviews 


“Born Yesterday” (Col). 
Sock screen translation of the 
legit hit. Solid b.o. 


“Dallas” (Color) (WB). Gary 
Cooper in outdoor action west- 
ern. Okay b.o. 

Goldbergs” (Par), 
Heart- warming, good - taste 
adaptation from radio-TV se- 
ries. Good to excellent b.o. 

“Experiment Alcatraz” 
(RKO). Minor programmer for 
supporting bookings. 

“Double Crossbones” (Color- 
Songs) (U). Denald O’Connor 
in moderately funny takeoff 
on pirate swashbucklers. 

“Mystery Submarine” (U). 
Slow melodrama with only 
mild b.o. chances. 

“Vendetta” (RKO). Howard 
Hughes drama of Corsican 
family feuds has interest for 
dual situations. 

“Pygmy Island” (Col). Mild 
entry in Johnny Weissmuller’s 
“Jungle Jim” series. For pro- 
gram bookings. 

“North of the Great Divide” 
(Color-Songs) (Rep). Stand- 
ard Roy Rogers actioner for 
western program market. 

“Cherokee Uprising” (Mono). 
So-so Whip Wilson western for 
the action fans. 

“One Too Many” (Hallmark). 
Exploitationer patly tailored 
for Hallmark’s own roadshow 





penseful street fight, saving Massey 
for the tense finale in which} 
Cooper shoots it out with his 
enemy in a darkened room. 

Direction by Stuart Heisler bogs 
down several times when _ story 
veers away from its main purpose, 
but the chases, gun battles and 
other movement come across with 
good action. Some of the slow spots 
are due to a lot of script palaver 
and others to shallow development 
of the multitude of characters. 

Principals in the cast are up to | 
demands, even those with small 
footage. Barbara Payton, as Coch- 
ran’s girlfriend, has little to do. 
Antonio Moreno, rancher father of 
Miss Roman; Jerome Cowan, Reed | 
Hadley, as Wild Bill Hickok; Gil 
Donaldson, Will Wright are among 
others who are capable. 

Outdoor production dress given 
the picture by Anthony Veiller is 
creditable, as is the color lensing 
of the western scenes by Ernest | 
Haller. The Max Steiner score and | 
other technical assists are good. 

Brog. 


The Goldbergs 


Paramount release of Mel Epstein pro- 
duction. Stars Gertrude Berg; features 
Philip Loeb, Eli Mintz, Eduard Franz. 





Directed by Walter Hart. Screenplay, | = 
iamong the TV troupe who also 


Gertrude Berg and N. Richard Nash, 
based on radio and television characters 
created by Mrs. Berg; camera, John F 
Seitz; music, Van Cleave; editor, Ells- 
worth Hoagland. Previewed, N. Y., Nov. 
17, 50. Running time, 83 MINS. 


Molly Goldberg......++++.- Gertrude Berg 
Jake Goldberg...cccsccceess: Philip Loeb 
Uncle David... .cccccccceccs:- Eli Mintz | 
Alexander ...... ccocccces, Guard Franz 
Sammy ..... Sevecececoe SMETY Bevineen 

| Regalie .....ce eseceeess Arlene McQuade | 
Mrs. Kramer......e.e++--. Betty Walker 
Tante Elka ....+0.- eeeess.. Sara Krohner 
Mr. Dutton ....-+...e+++.-David Opatoshu 
DOMOT ccccccvccces eeeess+- Barbara Rush 
Paar err rte Peter Hanson 


Mrs. Morrie ..cce Sc eeeesess Helen Brown 
Mrs. Schiller ..cccccccccces: Edit Angold 
Mrs. Van Nest...... ...Josephine Whittell 
i RT OTT ee Shari Robinson 
_ Mr. Monédel...... 6406 6eebe Erno Verebes 





With its radio and _ television 





man, and the others all are good. | background, “The Goldbergs” is a/ 

The S. Sylvan Simon production cinch to mop up in metropolitan | 
dress has a costly look in the hotel | centres. That goes especially for 
setting as photographed by Joseph the neighborhood theatres. It is 
Walker. Jean Louis’ gowns for Miss | a heartwarming comedy about Jew- 
Holliday fit the various stages ish family life in the Bronx, literal- 
which the character goes through, ly adapted from the radio and 
ranging from the flamboyance of Video series. And it has been pro-| 
the chorine who plays dumb up duced with excellent taste. 
to the girl who becomes aware cf! _ Gertrude Berg, creator of the’ 
democracy and does what she can Goldberg family, hasn’t allowed | 





market. 








dress line. Molly’s now-wealthy 
former suitor is to be the means 
by which Jake would realize his 


longtime ambition. But when Mol- | 


ly is responsible for breaking up 
the May-December romance for 
what she feels are to the best in- 
terest of both, exit goes the backer; 
that settles Jake’s fate as a manu- 


, facturer. 


Molly’s arrangement of a match 
between the visiting friend and a 
young widow, the Goldberg neigh- 


bors, Uncle David, daughter Rosa-| 
lie, son Sammy, plus Aunt Elka— | 
these are some of the other key} 
factors that go to make up this, 
story of humanity. | 
|/Though much of it is in Yiddish | 


simply told 


dialect, it is totally without cari- 
cature. 

Mrs. Berg is excellent in the 
starring role, as the ample Molly 
Goldberg, sage, humanitarian, 


| mother and friend. Philip Loeb is 


a fine type to play opposite her, as 
Jake Goldberg, with Eli Mintz 
playing Uncle David. Larry Robin- 


son and Arlene McQuade, as the | 


Goldberg children; Betty Walker 
and Sara Krohner are _ others 


contribute neatly to the film. 


-| Eduard Franz contributes a quiet- 


\ly effective characterization as 
| Molly’s former suitor, and Barbara 
Rush lends looks and grace as the 
girl who falls for the younger man. 
| This is an inexpensive film. The 
basic interior settings are exact 
duplicates of those used in the 
video version. 
| Like Molly Goldberg might say, 
from the profits Paramount should 
not be getting any “grosgrain” 
headaches. And there will still be 
enough left to let Jake become a 
_manufacturer. Kahn, 


} 


Experiment Aleatraz 


Hollywood, Nov. 21. 

RKO release of Edward L. Cahn pro- 
duction. Stars John Howard, Joan Dixon; 
features Walter Kingsford, Lynne Carter, 
Robert Shayne, Kim Spalding, Sam Scar, 
Kenneth MacDonald. Directed by Cahn. 
Screenplay, Orville H. Hampton; from 
screenplay by George W. eorge and 
George F. Slavin; camera, Jackson J. 
Rose; editor, Philip Cahn; music, Irving 
Gertz. Tradeshown Nov. 17, ’50. Running 
time, 58 MINS. 


Dr. Ross Williams..........John Howard 


. Joan McKenna .........--- Joan Dixon 
to further such ideals. The Fred- control of the film to escape her, | Dr. Finlay...... Lili Walter Kingsford 
erick Hollander music score, di-| and thus the flavor of the CBS-TV , Ethel Ganz abana eoeeeses. Lynne Carter 
rected by Morris Stoloff and other | show is maintained. Mrs. Berg has | Duke shaw '............ "Kim Spalding 

n : r : ® d d the screen la with N or eee eee ee eeteneers im Spaiding 
behind-camera credits fit in. co-adapte play, IN. | Eddie Ganz...sseseeess sees es Sam Scar 
Brog. Richard Nash, and she is the pic- | Col. Harris.......... Kenneth MacDonald 
Gielen ture’s star, as Molly Goldberg, the | Ya" FSIY srrrrterseeree Feenn Goan 
Dallas same character that she assumed | Jim Cariton, Realtor.......Byron Foulger 
(COLOR) for so many years on radio and is’ Bartender ............+... Ralph Peters 
‘ently dupli : i levisi | Asst. D. A. Walton........ Lewis Martin 
currently duplicating in television. oy 
Hollywood. Nov. 21 Oth hast Richard ..........see..... Harry Lauter 
Wises ea at beens” Ge ther basic characters on the TV | Warden Keaton ........Raymond Largay 


production. Stars Gary Cooper, Ruth Ro- | show are in the film, and Walter 
man, Steve Cochran; features Raymond Hart, director of the video ver- | 


Massey, Barbara Payton, Leif Erickson, i j | 
Antonio Moreno, Jerome Cowan, Reed — = especially good 
Hadley, Gil Donaldson. Directed by Stu- JOD handling the picture's reins. 
art Heisler. Written by John Twist; cam-| Where the weekly CBS-TV ver- | 
era (Technicolor), Ernest Haller; editor, sion builds its story line around a_ 


Clarence Kolster: music, Max Steiner. . : : 
Tradeshown Oct. 31, ’50. Running time, Single modest situation, and then | 


94 MINS. concentrates on characterization, | 

Blayde Hollister..........: Gary Cooper the film has been embellished with 
oni : Perr rir rT TT rere u oman " i ; , 

Bryant Marlow....c.ce.. Steve Cochran several situations, with Molly | 

will Marlow ....cces.- Raymond Massey | Y ccoga as usual, the pivotal 
Do diced es0s en céseeee Ge Een i ic | 

Biattin LT orl yto gure in the solution. The basic 
elipe . -sseeeeeees ANtonio Moreno | 

Matt Coulter ....eeee5. Jerome Cowan | heart of Molly, whom she hasn't 

Wild Bill Hickok........... Reed Hadley | seen for years, who comes to the 


Cullen Marlow/22222222. °"zan’ Murray | Bronx to visit with her and Jake 
Judge Harper seeeeceesee s+ Will Wright oe 4 husband. With him 
he Sheriff ...... Soveseoeses fonte Blue he brings 1is young fiancee, who 
Carlos TST jose Dominsues | 1S Many years his junior. An en- 
i thbinchachetbhbbes <a Steve Dunhill ,tangling situation evolves when 
the girl falls in love with a young 
_ Warners’ addition to the growing , music teacher. 
lis of western features now ready | Supplementing this is the near- 
for the market is “Dallas.” It) realization of Jake Goldberg to de- 
shapes up as a generally satisfac- | part the ranks of the “contractors” 
tory entry in the pretentious oater ‘for the more lofty distinction of 
evcle. being bolstered both by the becoming a “manufacturer” in the | 











“Experiment Alcatraz” kicks off 
with some promise as a supporting 


| melodrama but soon lapses into a 


lowercaser that will serve only to 
fill out the ordinary double bill, 
Plot starts with five convicts 
chosen from Alcatraz for an experi- 
ment in atomie therapy. No mat- 


ter the outcome, they are to be’ 


given full pardons because of the 
potential worth of atomic radiation 


Leif Erickson yarn concerns a onetime sweet-! in fighting diseases of the blood. | 
One convict apparently goes hay-| 
wire after the treatment and kills | 
his prison friend, although previ- 
| ous experiments and the reaction | 


of the others indicate such could 
not happen. 

_ With the experiment threatened, 
its sponsor, John Howard, back- 
tracks on the convict to find an- 
other reason for the killing. He 
soon discovers the murdered man 
had $250,000 in loot concealed and 
his killer wants it, along with the 
girl who goes with it. Howard 


—— 


goes through a series of beatings,| story. Flashback techni 
is finally killed, but two staunch! and slowness of Beuginn ‘irk’s = 
supporters in Army nurse Joan/| rection eliminate suspense needed 
Dixon and a doctor, Walter Kings-|to sell the melodramatic plot, in 
ford, eventually prove Robert) itself an okay basis for the faste 
Shayne a wilful killer and the ex-| moving action feature this should 
periment a success. have been to be successful in its 

Edward L. Cahn’s direction lacks | market. 
pace but his production achieves; Footage opens with Marta Toren 
okay values for the limited budget. | naturalized citizen, facing treason 
Script was ineptly written and the | charges because she had been 
dialog unconvincing. .Principals do | tricked into placing a scientist in 
what they can. Irving Gertz’s| enemy hands. She tells, via flash- 
music score is more successful than | back, how it all came about. Then 
the story-telling. Lensing by Jack-| Macdonald Carey comes on to give 
son J. Rose is okay. Brog. the facts of the case as he saw 
them while acting undercover to 
Double Crossbones save the scientist from alien mis- 
(SONGS—COLOR) use. It S no surprise that Miss 
Hollywood, Nov. 20. | Toren is cleared and ends in a 
Universal release of Leonard Goldstein | clinch W ith Carey. 

production. Stars Dopald O'Connor. Hele- D ee — is tricked by Robert 
| na Carter; features Will Geer, John Em- | Douglas, skipper of a renegade sub 
e Vv. oO y ur . . . s 
Eo inaredn, Taveton,, pinected, by, Charles | into believing the husband she lost 
| Brodney; added dialog, John Grant; cam- at sea during the war is still alive. 
| for (Technicolor), Maury Gertsman; edi-|An eleborate meeting is staged 








tor Russell Schoengarth; songs, Dan 7 fc - 
| Shapiro and Lester Lee. Previewed Nov. with Miss Toren unaware Douglas 


is only using her to kidnap Ludwig 
| Donath so latter’s scientist knowl- 


15, 50. Running time, 75 MINS. 
The Crown Colony 
Davy Crandall... . 





...+«.-Donald O'Connor : 
Lady Sylvia Copeland...... Helena Carter edge can be sold to a foreign pow- 
| Tom Botts seeeeseeeeeess jovi, Geer | ~. a comes off and Carey is 
| Governor Elden........++.-- ohn Emery | called in to find the sub and save 
Lord Montrose...... ees. Stanley Logan a : ‘ c 
| Lady Montrose. ...ccece:: Kathryn Givaey | the scientist. Hunt takes him to the 
| Malcolm Giles. .....e.008-. Hayden Rorke Mexican coast where contact is 
| Caleb OT Morgan Farley | made. Finally Douglas sees 
The Pirates ' through C > b h , 
| Mistress Ann Bonney..... Hope Emerson ugh Carey, but the Navy comes 
Capt. Ben Wickett........ Charles McGraw te rs gat the sub is destroyed 
apt. Me. 75 4eeseeuek Geen an Napier | an j i : 
| Henry Morgan......00+. Robert Barrat be I itthe rn 
| BIRGNOSETE « «...cseenees Louis Bacigalupi Littie demand is made on the 
| Capt. Ben Avery........-. Glenn Strange Principals and they come off as ex- 
Isaac Well@ .....ccccceees: Gregg Martell pected in the routine handling. 





| Liveliest s 
A fair number of chuckles are | when the a a ee pe ne 
garnered in this takeoff on pirate | with the ship that will take deliv- 
yarns, principally because of the ery of the prisoner, undergoes a 
hard-working Donald O'Connor. | depth charge attack by the Navy. 
Young comic manages to give it! Other than that, director Douglas 
some entertainment sheen to go Sirk develops scant punch to put 
with its elaborate Technicolor the tale over. Carl Esmond’s role 
dress, making “Double Crossbones” as an officer on the sub is stereo- 
a moderately satisfactory venture typed, and Jacqueline Dalya Hil- 
for the general market. liard has little chance to get going 
Setting for the horseplay and as a Mexican beauty. j 
'hokum is the colonial settlement| Ralph Dietrich produced and 
of Charles Town in the Carolinas, had an okay story suggestion, but 
where O’Connor is apprenticed to | neither he nor scripters George W. 
a shopkeeper. Town is a bucca-| George and George F. Slavin de- 
neer hangout and O’Connor’s em-| veloped it properly. Clifford 
ployer fences pirate loot obtained , Stine’s lensing is good, the sea 
by the colonial governor. Circum- | footage coming through very well. 
stance finds the young man arrest- Brog. 
SS oe — he escapes 
and throug urther contrivance ’ 
_ becomes the possessor of a free-| pyro am endetta Hust 
| booter s ship and a dangerous rep-' duction. Stars Faith Teaersues features 
— setlie te ' . tole eee ane Neo Bg an Joseph Cal- 
omic staffs is s ip wit men ’ aas, Robe arwick, George 
headed for debtor’s prison, be- eg Sescemian te. Burnett R.. 
comes friendly with the period’s Prosper Merimee’s “Colomba,” adapted 
top sea scourges, such as Ann Bon- | 2} Ginr. Qcrotty; camera, Frank Planer, 
ney, Captain Kidd, Henry Morgan | score, Roy Webb: Umusical director, © 
and Blackbeard. His principal | Bakaleinikof; aria from “La Tosca,” sung 
— is to rescue Helena Carter, Nov. 17, "50. Huaning time sa Mi NS. - 
, the governor’s ward, who is being | cojomba Faith Domer 
‘forced into a loveless marriage | Lydia Nevil|//°//°7'/7"Hillary Brooke 
with her crooked guardian. Sir Thomas Nevil.......+... Nigel Bruce 
As O’Connor goes about his ap- ee doe Se rerecsee sconeese On eee 
pointed task, the script and direc- | Prefect “12.72: 2222222!!Robert. Warwick 
| torial emphasis are broad in treat- | Orso st eeceseesecccseses George Dolenz 
| ing . situations that are, not too | *artine -. 
| fresh. enty o ysic sines 
| ated peeemeies y en P vt vt oe ee Howard Hughes’ “Vendetta” is a 
also, there are two songs and ow, stilted romance about family 


‘dances spotted. O'Connor injects feuds on the island of Corsica 100 


‘deft footwork for the two terp YeaTS ago, whose languid pace 
spots and sings “Percy Had a takes much of the starch out of the 
Heart.” Other tune is “Song of 4'@ma. Pedestrian style, however, 
| Adventure,” done by a chorus as \is offset to some extent by sonie 
a setup for the pirates’ lair at Tor- imteresting new faces. Pic also 
Both were cleffed by Dan |manages to capture some of the 


| tuga. 
Seive and Lester Lee. flavor of the ported ane Fg 


Miss Carter looks good in color \tUresaue people. It \ 
and is called upon for little else. te for dual situations. 
| Will Geer is O'Connor's | chief |}, Hechea. —— oo years ago 
‘henchman in the comedic derrin: Quoc fr Gitta neg PROG 
pr wend yg hy (RB ‘was held up because Hughes was 
' pirate Ana Bonney a femme ‘tare | dissatisfied with it. In 1948, when 
for. “Among the others answering e,bOUght control Of RKO: he took 
Pog ey ole Hd fens * {Preston Sturges was the 
Strange, Hayden Rorke and Mor- orieinal director on the pic. with 
| Charles T. Barton’s direction ew gets sole direction credit 
keeps the Oscar Brodney story |" pi, stars a dark, sultry femme 
bo te . its hod oe \in Faith Domergue, New “Orleans 
\ amusing spots to see ; 1 ' 
it through playdates. The Leonard pad ery of wg 4 wae nae 
Goldstein production benefits from in a Tot A om eat © ..Where 
bee eng. by Maury Gertsman, | Danger Lives.” ‘Seuuae shows te 
| ful an te te Ba met advantage in a dramatic role of a 
ee, Br a’ | fiery-blooded Corsican who goads 
°9- |a more amiable prother into a 
fight to avenge their father’s mur- 
ieenak tu. St es ater —“ . — 
Unie ; . , “1. are George Dolenz, who hails from 
duction. ‘Stars Macdonald ‘Carey age Sardinia, and plays the femme's 
oren, Robert Douglas; features Carl brother, and Donald Buka, young 
Eemond. Ludwig. Donath. Directed by legit and radio actor, who plays a 
George W. George, George F. Glavin oes. political outlaw enamored of the 
gested by story by Ralph Dietrich; cam- ‘femme. 
era, Clifford Stine; editor, Virgil Vogel.| Story concerns the murder of a 


Previewed Nov, » *50. i j : . ° 
16 MINS. NOY 21+ 50. Running time, jand arbitrator by a rival Corsican 








$:6%606.6066664400 Donald Buka 











Mystery Submarine 


Brett Young ...,. ++++-Macdonald Carey |family who aspire, to rule and 
Madeline Brenner........... Marta Toren SObble up their town. The mur- 
Comm. avon Molter...... Robert Douglas i\dered man’s son has been in 
COSC COCO OEEOEE CS ar 
Dr. Adolph Guernitz..... Ludwig Donath } France for 10 years. The hot- 
Carla...s..+., Jacqueline Dalya Hilliard oes Pensa summons heed 
REPT Pp OL fos Mabie +7 F red Nurney brother from France, to find him 
Mrs. Ww be “ee ee eeeeeee i y 
Capt. Eliott W....... “Howard Negiey |2Ot Only unwilling to assume the 
| Kramer ...... Ms Sinker Bruce Morgan iSland code of vengeance, but also 
Sooteat seatea Ss thevdbos de Ral h Brooke | enmeshed in a romance with a 
Crew Members. .....Peter Michael, Laery shipboard acquaintance, an attrac- 


tive young Englishwoman. 
; Daughter manages to stir up the 
A good title and story basis are town, her enemies and her brother, 
| bogged down under static develop-|as she brings the rival families to- 
ment, meaning “Mystery Subma- gether and bring matters to a head 
rine” can expect only a mild frac-| with a duel between her brother 
tion in general release. and her father’s killer. Her 
| Much of the effectiveness of the | brother is stalked in ambush by a 
plot is lost by backing into the| (Continued on page 18) 


Winter, Frank Rawls, Peter Similuk 
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~~ Tnside Stuff—Pictures 


N. Y. Daily News’ inquiring photographer, Jimmy Jemail, cornered 
a group of nabe theatre operators in the metropolitan New York area 

esterday (Tues.) to question them on what the film industry can do to | 

elp nabe houses in view of television competition. Answers furnished 
by the six exhibs ran the gamut of the ideas now being kicked around 
in the industry, from the production of better pictures to a film com- | 
pany buyout of local TV outlets. ; 

A. Louis Martin, who operates the Majestic theatre, Paterson, N. J., 
furnished the best answer from an industry pub relations standpoint. 
He emphasized that films today are better than ever, adding that the | 
industry should educate the public to that fact. Other of the exhibs 
questioned suggested more star power in films, wider use of TV trail- 
ers, new ideas and new stars in pictures and the release of all films 
to nabes on a first-run basis. 





eastern division manager of Loew’s Theatres, with headquarters in | 


Washington, the area will have two men named Crouch directing major | 


theatre operations. _.George Crouch is zone manager for Warner Bros. 


theatres, a post he has held since the death, couple of years back, of | 


John J. Payette. 


The Crouches are not related and their both operating theatres in 
Washington is pure coincidence. George Crouch is a long time D. C. 
resident. 


Orville Crouch, for 15 years with Loew’s theatres in various parts of 
the country, worked under Barron for about a year in 1946. He was 
brought back last year to assist Barron, being shifted from Cleveland, 
where he was division manager. 





Virtually every major film producer in the U. S. has entered one or 
more pictures for consideration in the 1950 general awards program of 
Freedom Foundation, according to Ken Wells, exec-veepee of the 
foundation. Among pix submitted are “Pinky” (20th), “All the King’s 
Men” (Col), “50 Years Before Your Eyes” (WB), “Sands of Iwo Jima” 
(Rep', “Our Very Own” (Goldwyn-RKO), “The Men” (Kramer-UA), 
“Intruder in the Dust’ (M-G) and “Korean Parallel” (Par). Founda- 
tion was established in 1949 at Valley Forge, Pa., to encourage more 
Americans “to speak up for freedom.” It makes annual awards of 
cash, medals and certificates of merit. This year’s cash prizes are said 
to total $100,000. Films, submitted are to be reviewed by an indepen- 
dent awards jury. Panel of 21 individuals is chairmanned by Dr. 
Milton S. Eisenhower, head of Pennsylvania State College. 


— 





A sequence featuring grunt-and-groan artists performing on tele- 
vision has replaced a scheduled night club scene in Barney Gerard’s 
“According to Mrs. Hoyle” as a result of AFM’s hassle with Monogram. 
Tune union has barred tooters from working on Mono pix because 144 


feature films were released to television in violation of the 1946 con- | 


tract. Gerard had asked Petrillo to permit dubbing one last scene in 


the film which was nearing completion when the AFM ban was an- | 


nounced. Petrillo remained adamant, so Gerard substituted scenes of 


wrestling from a large-screen receiver located in a nitery, thus elim- | 


inating need of musicians. 





First three subjects in the film industry’s “Movies and You” series 
are now being made available to local 16m libraries for rental to 
schools, women’s clubs and various organizations. 
of America’s community relations director, Arthur H. DeBra, points 
out that “each library will determine its rental rate, but this should be 
reasonable—within the limits of even a small program budget.” Initial 
trio of industry—sponsored shorts include “‘Let’s Go to the Movies” 
(RKO), “The Art Director” (20th) and “The Soundman” (Col). 





Columbia executives are still trying to decide who’s who in “Born 
Yesterday.” Broderick Crawford refused to attend the press preview 
because he didn’t like the wording of the invitations. Invitations gave 
Judy Holliday top billing and so did the credits on the screen, but in the 
printed credit sheets distributed by the studio, Crawford had top bill- 
ing, followed by Miss Holliday and William Holden. Understood the 
— is thinking of rearranging the billing with Crawford in third 
place. 





Delegates to the American Humane Assn. convention in Los Angeles 
went home with a more friendly feeling toward the motion picture 
industry. As guests of the Producers Assn., they saw a demonstration 
on the 20th-Fox lot, showing how dogs, horses and other animals per- 
form without injury in scenes that look hazardous on the screen. Pro- 
ducers hope it will decrease the number of letters they get whenever 


horse and dog lovers see dumb animals in apparently perilous situa- | 


tions in film dramas. 





It was a percentage deal which lured William Perlberg and George 
Seaton to Paramount. In addition to straight salary, the production 
— will participate in profits, with Par handling all production financ- 

g. 

- Meanwhile, Perlberg and Seaton will continue their stay in N. Y. to 

ec. I. 
dates. Irving Brecher, writer for the Perlberg-Seaton unit, returned 
to Hollywood last weekend after a Par homeoffice visit. 





, Title registration bureau of the Motion Picture Association of America | 
shows “Secrets” and “Sinners” as favored lures for the marquee. Uni- | 


versal registered “Secrets of a Sinner” as the reissue title for what was 
originally billed as “Sinners in Paradise.” 

Others on file include Samuel Goldwyn’s “Secrets”; Paramount's 
“Secrets of a Secretary” and “Sinners”; United Artists’ “Secrets” and 
Warners’ “Secrets of an Actress.” 





Cooperation given by motion pictures, television, radio, press and 
magazines to the first campaign of the United Cerebral Palsy Assn., 
if figured on a commercial rate basis; would have cost $4,000,000. Esti- 
mate was given by Leonard Goldenson, president of UCPA and head 
of United Paramount Theatres. 

Goldenson said UCPA probably received greater recognition than 
accorded any similar organization in its first year. 





To entertain a delegation of 800 visitors, RKO shot a scene of “The 
Gaunt Woman” on its Pathe lot in Culver City, with Marjorie Reynolds 
and Robert Ryan going through the motions of acting and Robert Stev- 
enson pretending to direct. The scene will never appear on the screen. 
RKO’s idea was to maintain friendly relations with the 800 delegates 
and at the same time keep them off the main lot in Hollywood where 
the stages are crowded with films actually in production. 





Footage shot by the U. S. Navy during the invasion of Wonsan, 
Korea, will be used by 20th-Fox in “The Frog Man,” its forthcoming | 
picture dealing with underwater demolition. Footage shows how the 
landing of American troops was made possible by the Navy’s frogmen, | 
who demolished approximately 3,000 underwater mines. 





Universal-International’s “Bonaventure.” a high budgeter, will be 
filmed entirely on Stage 12, the largest on the lot. Action in the film, 
co-starring Claudette Colbert and Ann Blyth, will be confined to one. 
set, the largest built by the studio in 10 years, representing both the 
interior and exterior of a convent. ~ 


| 524, or approximately 73.5% of the 


‘Make Any Pic Aide 


With Orville Crouch expected to succeed the late Carter Barron as | 


Motion Picture Assn. ! 


They've been holding story conferences and testing cast candi- | 


‘relations group even existed. 


jserved to irk exhibs. 


SAG Spurs Drive 
To Meet PCC Quota 


Hollywood, Nov. 21. 

Members of the Screen Actors 
Guild started a 10-day drive to 
raise $200,000, its quota in this 
year’s campaign by the Permanent 
Charities Committee. Goal for the 
entire industry is $1,345,000. 

Dore Schary, campaign chair- 
man, announced 15,448 subscrip- 
tions to date, for a total of $988,- 


goal. 





Eligible to Receive 
Thalberg Award 


Hollywood, Nov. 21. 
From now on, the Irving Thal- 
berg Memorial Award will wget 
branches of the motion picture art. | 
Originally the Oscar was restrict- | 
ed to producers who had con- 





tributed the most to the advance- 
ment of motion pictures during 
the year. The Academy of Motion | 
| Picture Arts and Sciences voted to! 
open the field to studio executives, 
producers, directors, actors, en- 
gineers and technicians. 

Another change in the running 
of the Oscar Derby is a yearly 
double on the best picture award. 
In the future the winning picture 


will be saddled by two statuettes— | 


one for the studio and one for the 
producer. Still another change in 
the rules is up for consideration at 
the next Academy meeting. Propo- 
sition, put up to Charles Brackett, 
Academy prexy, would differenti- 
ate between front office execu- 
tives who bear the producer title 
and working producers who ac- 
tually produce pictures. 


Asks 50G for Aiding 
Crosby Shirt Deal 


Los Angeles, Nov. 21. 
Bing Crosby’s haberdashery is in- 
| volved in a $50,000 lawsuit, filed in 
L. A. superior court by John Stein- 
berg. 

Plaintiff declares he was inter- 
mediary in a deal between Crosby 
Enterprises and S. Jacobson & Son, 
N. Y. shirtmaker, for the manufac- 
ture and marketing of the Crosby 
Casual shirt. Another interme- 
‘diary has been paid by the Crosby 
interests, Steinberg asserted, so his 
suit is aimed at Jacobson. ~- 


COMPO-TOA 


Continued from page 5 























dent Theatre Owners Association 
of N. Y., $1,000. 

COMPO is liable for $544 in 
withholding taxes. Its assets are 
| $1,876 left over from Myers’ com- 
| mittee, giving it excess of liabili- 
ties of $39,462. 

Recommendation by 
|/was approved for appointment of 
| fiscal committee to urge exhibs,‘in 


| 


SAG Scores on Krasne Testimony 


In TV-Pix Battle; 


Other Labor News 





Corwin Has an Idea 
Los Angeles, Nov. 21. 

Sherrill C. Corwin, Califor- 
nia circuit operator, was dis- 
charged recently from Cedars 
of Lebanon hospital here, 
where doctors diagnosed his 
recurrent headaches as due to 
arthritis of the neck and head. 
According to Corwin, this con- 
firmed his theory that the 
headaches couldn't be traced 
to the present state of the film 
biz and were “nothing that a 
good picture would cure.” 

He is now undergoing ther- 
apy, which involves having his 
head stretched in_ traction. 
“This traction is interesting 
therapy,” he said. “I know of 
a number of people on whom 
I would like to recommend its 
use.” 








Sales for ‘Mines 


In London Meets 


Metro, making a big pitch in the 
international market on ‘‘King Sol- 
omon’s Mines,” has called a special 
meet in London Dec. 11 for the 


| sole purpose of discussing sales 


' and ad-publicity plans on the film. 


Morton A. Spring, first veepee of 
Loew’s International, will attend 
from the homeoffice, with 14 sales 
managers and five publicity chiefs 
from Europe and the Near East 
also scheduled to attend. 

_Metro figures the international 


, market for “Mines” may top the 
| domestic gross potential. Plans set 


up at the London meet are to form 
the pattern for the picture’s open- 
ing throughout the world. Huddles 
will coincide with the London 
preem at the Empire theatre. Con- 
vention is to open with a screen- 
ing of the film and continue with 
two days of discussions. David A. 
Lewis, sales chief of continental 
Europe, North Africa and the Mid- 
dle East, will preside. 

One of the special stunts to be 
tested by Metro on “Mines” is the 
screening of a trailer in 16m color 
in public places. Present plans are 
to project it against the side of a 
building in the streets, possibly in 
conjunction with a short, or else 


in a department store window, 


release bookings in Latin America | 
O'Donnell | 


friendly fashion” to pay their dues. | 


Sam Rosen was also named assis- | 


_tant treasurer with authority to 
sign checks, as a matter of con- 
venience. 


Revision of COMPO’s dues col- 
lection system — which O'Donnell 
admitted had “completely broken 
| down” — provides that instead of 
|dues being paid against current 
film rentals, they now will be 


dar year of 1949. 


Assessments will continue to be 
1/10 of 1% of feature film rentals, 


where it would run continuously. 
“Mines” is slated for several pre- 


also, where fullscale campaigns 
will serve as tests for future dates 
on the film in thai area. 
Star Tours Rise 
Indicating the extent to which 
the major film 


| take their stars and feature players 


against rentals paid during calen- 


to be paid by exhibs and matched | 
_by distribs. Latter will continue to) 
send out bills, with exhibs having 


option of paying them in a lump 
sum, quarterly, semi-annually or 
virtually any method they choose. 


‘Dot Lind, aerial 


It also was agreed that pledge’ 


cards will immediately be printed 
and sent to eack exhib, which he'll 
be asked to sign and return, thus 
officially making him a participant 
in COMPO aside from membership 
he automatically gets through his 


| trade organizations. 


Card will contain an explanation 
of COMPO and its work, which is 
principal idea of sending it out. 


|Some exhib leaders today said 


many of their members received 
COMPO bills without having any 
knowledge that all-industry public 


Breakdown in collections was 


caused by monthly billing system 


against current rentals. Sine per- 
centage is so small, many bills 
were for six cents and eight cents 
—obviously less than cost of ac- 
counting and mailing. It also 


out to meet the public in person, 
Metro, personalities, touring in ad- 
vance of or concurrent with the 
preems of new pictures, made 19 
visits of various cities during the 
last 10 months. Figure is exclu- 
sive of star bookings in theatre. 

Unlike some of the other com- 
panies, which concentrate on their 
name stars, M-G has put the great- 
est emphasis on touring personal- 
ities who can perform for the pub- 
lic, and such gimmicks as the rac- 


ing car driven by Clark Gable in | 


“To Please a Lady.” Included in 
the treks, for example, have been 
marksman, and 
Chief Natay and Pop Chalee of the 
Navajo Indian tribe, who went out 
ahead of “Annie Get Your Gun.” 


Songwriter Harry Ruby hit eight 


cities in advance of “‘Three Little 
Words,” and Pat Smith and Char- 
lotte Hanker, models who appeared 
in “A Life of Her Own,” toured the 
country. 

While Metro still has a strict rul- 
ing against the appearance of any 
of its stars on television, the fea- 
ture players and such personalities 
as Ruby have hit video stations for 
special interviews in every city 


‘they've visited. . 





Jones Circuit Opens Texas House 
Brownfield, Texas. 

Regal theatre opened here by 

the Jones Circuit. House seats 966. 

Theatre occupies site of first 

Jones theatre founded 28 years 


j ago by the late Earl Jones.- 


companies have | 


. Hollywood, Nov. 21. 


Screen Actors Guild won an im- 
portant point in National Labor 
Relations Board hearing over video- 
films jurisdictional battle when 
Phil Krasne, called as Television 
Authority witness, declared under 
cross-examination that there was 
no difference between acting in 
theatrical or television films. 

Krasne, who makes “Cisco Kid” 
pix for both theatres and video, 
testified the same players are used 
interchangeably in all pix. He 
said “Cisco” theatre pix budgets 
ran between $50,000-$75,000, with 
| vidfilm subjects about 25% less. 
| But on cross-examination he re- 
| vealed that his last theatre subject 
|and two for video were made at 
same time, with total production 
schedule of 12 days for trio. Also, 
same director, production crew, set 
| locations and cast were used. An- 
| other TVA witness, Charles F. Hass, 
officer of Grant- Realm Produc- 
tions, which produced a series of 

years ago, testified 








; ’ i telefilms two 
e(ro S S that actor contracts for those films 


provided for additional compensa- 
tion if pix were released to theatres 
after video use, but he doubted 
such distribution was possible ex- 
cept in foreign countries. 


i] 
| Leahsatioas 
| Test SEG Legality 
Legality of the existence of the 
Screen Employees Guild as bar- 
gaining agent for personnel at 
homeoffices of several of the ma- 
jors has been placed in a state of 
uncertainty. Entire question has 
been put to the National Labor Re- 
lations Board, which has called a 
hearing for next Monday (27) in 
N. Y. to determine the status of 
the union, 

Skedding of the NLRB session 
foliowed protests of SEG’s recent 
affiliation with the Distributing, 
Processing and Office Workers of 
America. Who within the SEG fold 
did the protesting of the amal- 
gamation has beer kept from pub- 
lic knowledge, but appearances are 
that some Paramount employees 
were behind the move. In any 
event, the charge was lodged that 
with its merger with the larger 
national labor organization, SEG 
lost individual identity and ceased 
to qualify as agent for the film 
workers. Taking it from there, the 
NLRB decided to investigate and 
slated next Monday’s hearing. 

Par members of SEG had 
planned a meeting for last Thurs- 
day (16) to determine a course of 
action but a number insufficient to 
form a quorum attended. Major 
has about 250 employees in SEG 
membership, including regular h.o, 
workers and publicists. Meeting, 
which was presided over by flack 
Maurice Siegel, chairman of the 
publicists’ unit, did hear a sugges- 
tion that the group affiliate with 
the International Alliance of The- 
atrical Stage Employees (AFL). Of- 
| ficial action has yet to be taken 
on this. 





New SWG Officers 
Hollywood, Nov. 21. 

New officers of the Screen Writ- 
_ers Guild, elected for one year, are: 
| Karl Tunberg,. president; Edmund 
| L. Hartmann, first v.p.; Leonard 
| Spigelgass, second v.p.; George Op- 
_penheimer, secretary, and Valen- 
tine Davies, treasurer. 

Elected for two-year terms on 
the executive board were Mary 
McCall, Jr., Marvin Borowsky, Al- 
len Rivkin, Morgan Cox, Virginia 
Kellogg, Sloan Nibley, Carl Fore- 
man and Walter Reisch. 


Israel Short at Roxy 


| “The Magnetic Tide,” Cinecolor 
Short on Israel produced by Mrs. 
| Murray Silverstone, wife of the 
| 20th-Fox International prexy, has 
| been booked into the Broadway 
| Roxy for the run of 20th’s “Jack- 
| pot,” which opens today (Wed.). All 
| receipts from bookings, which are 
| to be handled by .20th, will be 
| turned over to Children of Pales- 
| tine, a non-sectarian organization 
| devoted to the rehabilitation of 
| homeless children in Israel. 

| Roxy's managing director, A. J. 
| Balaban, is hosting Mrs. Silver- 
| stone with a cocktail party at the 
' theatre today. Among those slated 
to attend are Israel's foreign min- 
_ ister, Moshe Sharett, and finance 
minister Eliezer Kaplan; Abba 








Eban, ambassador to the U. S., and 
Arthur Lourie, consul general of 
) Israel in New York. 
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New Pix Help L.A.; 


$45,000, Danger’ Tall 306, ‘Canyon 
Fair 216, ‘Cross’ Dial’ Oke $20,000 sents iene posse 


Los Angeles, Nov. 21. * 


Biz outlook this frame is being | 
brightened considerably by the | 
smash total being done by “Solo- | 
mon’s Mines,” very sock $45.000 in 
two theatres. “Where Danger | 
Lives” also is very bright with 
$30,000, also in two houses. 

“Right Cross” paired with “Dial 
1119” is taking an okay $20,000 in 
two sites while “‘Copper Canyon” 
looks fair $21,000 in two spots. 
“Kansas Raiders” is winding up un- | 
der slim $16,000 in five locations. 
Second and final frame of “Jack- 
pot” shapes only mild $21,000 in 
five situations while six-day sec- 
ond session of “Breakthrough” is 
down to $22,000 in three houses. 

Estimates for Thi Week 

Los Angeles, Chinese, Uptown, 
Loyola, Wilshire (FWC) (2,097; 
2.048: 1,719; 1,248; 2,296; 60-$1)— 
“Jackpot” (20th) (2d wk). Mild 
$21.000. Last week, slow $28,200. 

Hollywood, Downtown, Wiltern 
(WB) (2,756; 1,757; 2,344; 60-$1)— 
“Breakthrough” (WB) (2d_ wk).| 
Near $22,000 in 6 days. Last week, 
smart $39,600. 

Loew’s State, Egyptian (UA) 
(2,404; 1,538; 60-$1/\—‘King Solo- 
mon’s Mines” (M-G). Socko $45,- | 
000. Last week, “Miniver Story’ 
(M-G) and “Kangaro Kid” (EL) 
(Loew’s only) (8 days), $16,000. 

Hillstreet, Pantages ‘RKO) (2.- 
890; 2,812; 50-$1)—‘Where Dan- 
ger Lives’ (RKO) and ‘‘Toughter 
They Come” (Col). Solid $30,000. 
Last week, “Last Buccaneers” 
(Col) and “Cow Town” ‘Col), sad 
$12,000. 

Los Angeles, Hollywood Para- 
mounts (F&M) (3,398: 1.451; 50-$1) 
— ‘Copper Canyon” ‘Par) and Mu- 


sic Moonlight” (Rep) (reissue) 
(L.A. only). Fair $21,000. Last 
week, “Rio Grande” (Rep) and 


“Wit Parade 1951” 
$14.300. 

Orpheum, Hawaii (Metropolitan) 
(2.210; 1,196; 50-$1)—" ‘Right Cross” 
(M-G) and “Dial 1119” (M-G). Oke 
$20,000. Last week, “Between 
Midnight and Dawn” (Col) and 
“Hot Rod’ (Mono) (2d wk-6 days), 
$7 600. 

United Artists, Ritz, 
Studio City, Culver (UA)-FWC) (2,- 
100; 1,370; 885; 880; 1,145; 60-$1)— 
“iC ansas Raiders” (U) and ‘ ‘Squared 
Circle (Mono). Small $16,000. 
Last week, “Deported” ‘(U) and 
“Jacqueline Misbehaves” (Indie), 
$14,700. 

Four Star (UA) (900; 60-$1)— 
“Faust and Devil” (Col). Average 
$3,000. Last week, “Dancing 
Years” (Mono) (2d wk), $1,800. 

Fine Arts (FWC) (679; $1.20- 
$2.40)—“Cyrano” (UA). Opened 
poadshow run today ‘Tues.). Last 
week, 
die) (2d wk-9days), mild $2,600. at 
60-$1 scale. 


Buff B.0. Lags, ‘Miniver’ 
Modest $9,560, ‘Tripoli’ 
$15,500, ‘Mad. Wed.’ 106 


Buffalo, Nov. 21. 


Pre-Thanksgiving biz is 7 
on downbeat here this rou 
However, “Tripoli” looks good a 





Paramount while “Mad Wednes-. 


day” shapes okay at Century. 


Biggest disappointment is “Miniv er | 
Story” which is only mild at the 


Buffalo. 
Estimates for This Week 


Buffalo (Loews) (3,500; 40-70)— 
(M-G) and “Ad- 
Mild | 


*“Miniver Story” 
miral Was a Lady” ¢UA). 


$9,500. Last week, “The Jackpot” 


(20th) and “Farewell to Yesterday’ 


(20th), $8,500. 


Paramount (Par) (3,000; 40-75)— this week. 
“Tripoli” (Par). Good $15,500. Last with 


Indpls. Sluggish Albeit 
‘Miniver’ 116, Power 96 


Indianapolis, Nov. 21. 
Film biz is running in low gear 
at first-runs here this. week. Best 
grosses. will be only — 


‘Solomon’ Sock 





Guerrilla,” at Indiana, is modest. 

Estimates for This Week 

| Cirele (Gamble-Dolle) (2,800; 44- 

| 65)—"‘Glass Menagerie” (WB) and 

|“*Holiday Rhythm” (Lip). Tepid 
7,500. Last week, “All About Eve’”’ 

| (20th), $11,500. 





Broadway Grosses 


Estimated Total Gross 














(Rep) (2d wk), | 


Vogue, | 


‘normal stride. 


“Opera Film Festival’ (In-: 


| weee was on the nose. 


| Fulton (Shea) (1,700; 
“Wyoming Mail” (U). 
/all on tap for this; lucky to wind | $10,000. 


is W 492,600 
tacd ae tk secnan | Indiana (G-D) (3,300; 44-65)— 
Last Year $538,000 “American Guerrilla” (20th). Mod- 
‘Based on 17 theatres.) 'est $9,000 for Tyrone Power 
: starrer. Last week, “Rio Grande” 
(Rep) and “Bomba and Hidden | 


. e 9 City” (Mono), oke $10,500. 
fal Call | Loew’s (Loew’s) (2,427; 44-65)— | 
9 “Miniver Story” (M-G) and “Right | 


Cross” (M-G). Good $11,000. Last 
Doorway (M-G) 


9 ® 9 week, “Devil’s rway” (M- 
V} e° a S and “Fuller Brush Girl’ (Col), 
) $10,000. 


Lyric (G-D) (1,600; 44-65)— 
Louisville, Nov. 21. “Sleeping CGity” (U) and 
Wicket averages are holding up | “Deported” (U), Dull $4,500. Last 
well along the main stem this week, “House of Frankenstein” 
weck. Cooler weather is helping, (U) and “House of Dracula” (U) 
and product is generally satisfac- | (reissues), $5,000. 
tory. 
“Two Flags West’ at Rialto and 
“Harriet Craig” at State are ~~. 
ning about even but neither 
spulling okay biz. “Reeskthvoush” 


in h.o. stanza at Mary Anderson | Dance’ Fancy In 


is healthy. | e 
Estimates for This Week Phill $6 elit | 
Mary Anderson (People’s) (1,200; | > 9 


45-65)—“‘Breakthrough” (WB) (2d | 
wk). Neat $6,500 after last week’s | Philadelphia, Nov. 21. 
solid $9,000. | New product is shaping up | 
Rialto (Fourth Avenue) (3,000; Strongly here this week, and get-| 
45-65)—"‘Two Flags West” (20th) | ting most of solid play at the box- | 
and “It’s Small World” (EL). Okay Office. “American Guerrilla” came 
$9,000. Last week, “American in big at the Fox while “Let's 
Guerrilla” (20th), $11,000. Dance” kicked off briskly at the 
State (Loew's) (3,000: 45-65)— Randolph. ‘Edge of Doom” shapes 
“Harriet Craig” (Col) and “Counter aS best entry the Aldine has had | 
Spy” (Col). Only mild $10,000 or in weeks. “Trio” moved into the 
less. Last week, “Miniver Story’ Translux for what looks like a 








} 


(M-G) and “State Penitentiary’ healthy run. 

ag wot _ Estimates for This Week 
rand (FA) (1.200; 45-65\—| Aldine (WB) (1,303; 50-99) —' 

“Woman On Run” (U) and “Holi- “Edge of ” 


Doom” (RKO). Neat 
day Rhythm” (Lip). Modest $4,500. | ¢14. 500. Last week, on 


Last week, “So Young, So Bad’ Eyal (U). $4.30 
(U-A) and “If This’ Be Sin”| eon, ‘vy: 94500. 


“Adam and 





A : Boyd ‘WB) (2,360; 50-99) — 
(UA), strong $7,000. |““Miniver Story” (M-G) (3d wk).!« 
| Slee to $9,500. Last week, 
. ° 14,000. 
Pitt P erking Up As | Earle (WB) (2,700; 50-99) — 


“State Penitentiary” (Col) with, 
Hazel Scott, Don Cornell onstage. 


Newspapers End Strike; Modest $19,000. Last week. ‘‘Palo- 
Fuller’-Ink Spots 296 37 onsGsre. Nie 98500018 


Pittsburgh, Nov. 21. | Fox (20th) (2,250; 50-99) a 

End of seven-week newspaper “American Guerrilla” (20th). 
strike was immediately reflected in Sturdy $24,000 or near. Last w eek, 
first-run biz when everything ‘All About Eve” (20th) (3d wk), 
looked up promptly over weekend. $20,000. 
Trade has started moving back to Goldman (Goldman) (1,200; 50- | 
May be a few days, 99)—‘“To Please Lady” (M-G) (4th 
however, before full effect of three wk). Finals at $8,500. Last week, 


| 





'dailies publishing again will be fair $9,500. | 


felt. Show headed by Ink Spots is) Mastbaum (WB) (4.360; 50-99)— | 
— “Fuller Brush Girl’ into “Rio Grande” (Rep) (3d wk). Off | 
upper brackets at Stanley while to $12,000. Last week, nice! 
merican Guerrilla in Philippines” | $18,000. 
looks to build into holdover figure Randolph (Goldman) (2,500; 50- 
at Harris. “Breakthrough,” on 99)—‘Let’s Dance” (Par). Hefty 
moveover from Stanley to Warner $26500. Last week, “Next Voice” 
is showing considerable life, too. (M-G) (2d wk), $6,500. 
Penn’s judgment in booking in! Stanley (WB) (2,950; 50-99) — 
“Right Cross” for an abbreviated “Breakthrough” WB) (2d_ wk). 
Fine $18,000. After strong initial 
Estimates for This Week blast $24,000. 
45-60)— Stanton (WB) (1,475; 50-99) —| 
Nothing at “Last Buccaneers” (Col). Fair 
Last week, ‘Southside 
up with $5,000. Last week, “Edge 1-1000"’ (Mono), fine $12,000. 
of Doom” (RKO), $6,500. Trans-Lux (T-L) (500; 50-99) — 
Harris (Harris) (2,200; 45-80)— “Trio” (Par). Hefty $9,500. Last 
“American Guerrilla” (20th). Got week, “Last Holiday” (EL) (2d wk), 
(Continued on page 20) $4,000. 


Dance’ Smooth $23, 000, Det: ‘Mister’ 
Fair 206, Jackpot Winner at 126. 


Detroit, Nov. 

“Let’s Dance,” boosted by i. 000. Last week, “Rfo Grande” (Rep) 
sonal appearance of Betty Hutton, 
is shaping good $23,000 at the wk), big $11,000. 
Michigan, and looks standout here 











The Fox is only fair “Fuller Brush Girl” (Col) and 
“Mister 880.” Reopening “Last Buccaneers” (Col). Slim 


week, “Two Flags West” (20th) and celebration and preem of “Jack- $8,000. Last week, “City Lights” 


“Lost Volcano” 


Center (Par) 
“All About Eve” 


(Mono), $11,200. 
(2,100; 


$19,500. 


| 

Lafayette Basil) (3.000; 40-75)— | 
“The Milkman” (U) and “Chain 
Gang” (Col). Modest $15,500 in 11 


days. 


Century (20th Cent.) ‘3,000; 40- 


40-75)— 
(20th) (3d wk). 
Down to $8,000. Last week, fine 


pot” likély will boost United Art- (UA) (reissue), $10,000 
ists to sturdy session. Reissues of 
“Gilda” and “Platinum Blonde” Corp.) (1,940; 70-95) — “Jackpot” 
loom shapely at the Palms. (20th). Stout $12,000, with reopen- 
Estimates for This Week ing of theatre hoopla. Last week, 
Fox (Fox-Detroit) (5,000; 70-95) shuttered. 
—‘Mister 880” (20th). Fair $20,-. 
000. Last week, “Panic in Street” “Born to Be Bad” (RKO) (2d wk). 
(20th) and “Farewell Yesterday” Down to $8,000. Last week, oke 
(20th). $21,000. $10,000. 
Michigan (United Detroit) (4,000; Downtown (Balaban) (2,900; 70-| 


70'—“Mad Wednesday” (RKO) and 70-95)—“Let’s Dance” (Par). Swell 95)—“Hell Town” (Indie) and “Buf- 


“Showdown” (Rep). 


“Prisoners in Petticeats” 
big $13,000. 


Okay $10,000. $23,000. Last week, “Tripoli” (Par), 
Last week, “Rio Grande” (Rep) and $14,000. 


(Rep), 


falo Stampede” (Indie) ‘reissues). 
Slow $5,000. Last week, “South- 
70-95) — side 1-1000” (Mono) and “Hot Rod” 
“Platinum (Mono), $7,000. 


Palms (UD) (2,900; 
‘“Gilda” (Col) and 


‘Solomon’ Kingsize $16,500 in Cincy: 
Breakthrough’ Big 106, ‘2 Weeks’ 116 





|er slowing down trade. ; 
| Are,” playing for first time at pop tepid $6,000. 
' scale, looks in for nice run at the 


ing big $17,500 initial stanza. 


oli” at Met is 


Blonde” (Col) (reissues). Nice $10. 
and “Hit Parade 1951” (Rep) (2d) 
Madison (UD) (1,800; 70-95) —' 


$19,500. 
United Artists (United Artists | 


‘With Love” 


Adams (Balaban) (1,700; 70-95)— | 
'—‘American Guerrilla” (20th) and, up the best in months. 


\(M-G), $10,000. 


Cincinnati, Nov. 21. 

Downtown trade is bouncing this 
round and is considerably over last 
week when vaude addition showed 
in overall count. “King Solomon’s 
Estimated Total Gross Mines” has the Grand _ breezing 

This Week . . $2,307,500 | way ahead despite limited capacity, 

(Based on 24 cities, 200 the- | ‘Two Weeks With Love” and 
atres, chiefly first runs, includ- “Breakthrough” at larger Albee 


Key City Grosses 





ing N.Y ) | and Palace, also are nice if not big. 

Total Gross Same Week | ““American Guerrilla,” at Keith’s, is 
Last Year ....... $2,405,500 on disappointing side though profit- 
(Based on 23 cities, and 200 able. 

theatres. Estimates for This Week 





Albee (RKO) (3,100; 39-75)— 
\“Two Weeks With Love” (M-G), 
| Pleasing $11,000. Last week, ‘‘He’s 
| Cockeyed Wonder” (Col) and Ink 
| Spots topping stageshow, lively 


| $21,000 at 55-95¢ scale. 
Capitol (Mid-States) (2,000; 39- 
* 3 “2 75)—"T'll Get By” (20th) (3d wk). 
Crisp $6,000 trailing all right $8,000 





second round. 


St. Louis, Nov. Grand (RKO) (1,400; 39-75)— 

Trade at mainstem spots is un- , “King Solomon’s Mines’ (M-G), 
even currently, with rainy, dismal , Romping to town’s lead with $16,- 
Sunday followed by colder weath- 500, terrific for this spot.* Last 
‘Joan of | week, “Last of Buccaneers” (Col), 


Keith’s (Mid-States) (1,542; 39- 
| St. Louis. “Jackpot,” shapes stand- 75)—“American Guerrilla” (20th), 
‘out at the Ambassador with a good | Cloverish $8,500, yet below expec- 
‘session. “Mister 880” looks okay tations. Last week, “Dark City” 
at the Missouri. | (Par), dim $5,000. 


Estimates for This Week av yric (RKO) _ (1,500; 
Rio Grande 


39-75)— 
(Rep) (m.o.) split 


Ambassador (F&M) (3,000; 60- with “Dead Man’s Eyes” (Indie) 
/75)\—“Jackpot” (20th) and “Big and “Bowery to Broadway” (Indie) 
Timber” (Mono). Good $13,000. | (reissues). “Modest $4,500. Last 
Last week, “Rio Grande” (Rep),' week, “Return of Jesse James” 
$12,500. (Lip) and’ “I Shot Billy Kid” (Lip) 

Fox (F&M) (5,000; 60-75)—, split with ‘House Frankenstein” 


“Breakthrough” (WB) and “Blues (Indie) and “House of Dracula” 


Busters” (Mono). Opened today | (Indie) (reissues), $4,200. 

(Tues.). Last week, “Milkman”| Palace (RKO) (2,600; 39-75)— 
(U) and “Savage Horde” (Rep), | “Breakthrough” (WB). Big $10,000. 
oke $15,000. |Last week, “Rio Grande” (Rep), 


Loew’s (Loew) (3,172; 50-75)—, ditto. 


a yg Fg a er. 
own Oo F in ays OoLllOoOW- ‘Sol . 
omon’ Paces Field 
In Mpls., Wow $12,000; 
‘Doorway’ Fair $8,500 


Minneapolis, Nov. 21. 
Stimulated by a hefty array of 
newcomers, pre-Thanksgiving busi- 
: ness is taking a slight spurt. Put- 
(U), $12,000. - ting the downtown independent 
Shubert (Ind) (1,500; 60-75)— ‘Gopher into the big time with its 
“Guilty of Treason” (EL). Good change to “A” pictures, “King 
$6,000 or near. Last week, “Fire- Solomon’s Mines” stacks up as 





Missouri (F&M) (3,500; 60-75)— | 
“Mr. 880” (20th) and “In a Lonely | 
Place” (Col). Okay $10,069. Last 
week, “I'll Get By” (20th) and 
“Destination Moon” (EL), $9,000. 
St. Louis (F&M) (4,000; 60-75)— 
Joan of Arc” (RKO). Trim $11,- 
000 at pop scale. Last week, 
“Deported” 


“Tripoli” (Par) and 


ball” (20th) and “Barbary Pirate” standout, with ‘terrific session. 
(Col), $3,000. | Another | topnotcher is “Devil’s 
Doorway.’ 





Estimates for This Week 
Century (Par) (1,600; 50-70) — 
“The Jackpot” (20th) (m.o.). Fair 


‘Hub Sad; ‘Stranger’ OK 
$13,000, ‘Wedding’ Mild "Es)?incisnes*Setie. C' Meh" 
23G, Tripoli’ NG 17} “xine “Solomon's” Mines “atc, 


Sold to hilt and also helped “ 
Boston, Nov. 21. crix praise and word-of-mouth. In- 
Nothing to cheer about here this augurates new “A”’ first-run policy 


stanza with holdovers at three! at house. Terrific $12,000. Last 


‘major spots and new product get-| _ week, second-run. 


ting only so-so play. ‘Walk Softly, | Lyric (Par) (1,000; 50-70)—“Tri- 
Stranger” at Boston hypoed by Poli” (Par) (m.o.). Moderate $4,500. 
strong bally, shapes okay. “Trip- Last week, “Dark City” (Par) and 
disappointing. | “Cassino to Korea” (Par), $4,000. 
“Emergency Wedding” at State |, Radio City (Par) (4,000; 50-70)— 
and Orpheum looks mild. “Harriet | “Life of Own” (M-G). Well-liked 


Craig” in final (3d) stanza at Astor | film but slow $10,000 in 6 days 


is slipping. “American Guerrilla” | looms. Last week, “The Jackpot” 

at Paramount and Fenway in sec- | (20th), $11,000. 
ond week is way off. RKO-Orpheum (RKO) (2.800; 
Estimates for This Week 35-70)—"Edge of Doom” (RKO). 
Last week, “Con- 


Ligh 
Astor (Jaycox) (1,200; 50-95) | Light $8,000 $8,000. 


“Harriet Craig” (Col) (3d wk). Fair| RKO-Pan (RKO) (1.600: 35-70) 
$6,000 after oke $8,000 for second. | _« «TT 
Boston (RKO) (3.200: 40-85) —| Underworld Story” (UA) and 


“ r” m Is la da” ( 
“Walk Softly, Stranger (RKO) and | naar weak. Atrocities. TT. ye 
Feudin’ Rhythm” (Col). Plenty of ago” (Indie) and “Beasts of Orient” 


air plugs getting okay $13,000. | 

Last week, “Milkman” (U) and. he 4 er 300, ete) —_ 

“Headline” (Indie), $12,000. c “Devil's Doorway” (M-G). Fair 
Fenway (NET) (1,373; 40-85\— | $8,500. Last week, “Tripoli” (Par) 
“American Guerrilla” (20th) and good $9,000. ; 

“Kiss Corliss” (UA) (2d wk). Mod-|” World (Mann) (400: 50-85) — 

est $4,000. Last week, $6,000. | “Miniver Story” (M- G) (2d wk). 

Memorial (RKO) (3,500; 40-85)— | Good $2,500 after big $3,700 first 
All About Eve (20th). Down to canto over hopes. 

$8,000 in 4 days of third week. | 

Last week, nice $18,000. | 
Metropolitan (NET) (4 367; 


85)—“‘Tripoli” (Par) and “Consing ‘Danger’ -Vaude Bright 
to Korea” (Indie). Mild $17,500. 
$13,000 in Slow Balto 


Last week, “Breakthrough” (WB) 
Baltimore, Nov. 21. 


and “Blues Buster” (Mono), okay 

Orpheum (Loew) (3,000; 40-85)—| General tharking of time by 
“Emergency Wedding” (Col) and! stands in downtown sector here 
“Fuller Brush Girl” (Col), Modest | looms in advance of strong holi- 
$14,000. Last week, “Two Weeks day product entry. “Where Danger 
(M-G) and “Dial 119” Lives” and vaude is nice at the 
(M-G), $16,000. _Hipp. Way out front is the New, 
Paramount (NET) (1,700; 40-85); with “All About Eve,” apes 
reak- | 
holding well at 











“Kiss Corliss” (UA) (2d wk). About through” is 


$9,500 after neat $14,000 for first. | | Stanley as is “Rio Grande” at May- 


State (Loew) (3,500; 40-85)— | fair, both in second weeks. 
“Emergency Wedding” (Col) and | Estimates for This Week 
“Fuller Brush Girl’ (Col). Fair | Century (Loew’s-UA) (3,000; 20- 


$9.000. Last week, “Two Weeks! 60) — “Mrs. O'Malley and Mr. 
with Love” ‘M-G) and “Dial 119” Malone” (M-G). Mild $7,090. Last 
\ (Corftinued on page 20) 
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VARIETY 





New Films Help Chi; Martin-Lewis 
Up ‘On Run’ Huge $70,000, ‘West Pt. 
And Stage Big 536; ‘Grande’ 15G, 2d 


Estimates Are Net 
Film gross estimates as re- 
ported herewith from the vari- 





entries this week are keeping Loop 
biz in the black, despite the failure 


* with Martin and Lewis top- 
ping stageshow é i i 
i this session. 
with six stagesbows daily, is head- 
ing for terrif $70,000. 
* plus Yvonne DeC es head- 
ing stage lineup at Oriental shapes 


without the 20°0 tax. Distribu- 
tors share on net take, 
playing percentage, 
estimated figures are- net 





ar, aS indicated, 


“is heading for firm $14,000. include the U. 








with big $15,000 for second Roose- 
“Let’s Dance” i 


“American Guerrilla” 
to slim $16,000 in second frame at 
i s. An equal disappointment is 


Dance Standout 


In KC, 314,000 


Biz is wae “at neat this. BO 


Estimates for This Week 


“Woman On Run” 
& Lewis heading stageshow. 


$70,000. Last week, “Let's Dance”’ 


“Toast New Or- 


is only average in 
houses while 


“Sleeping City” 


heading Arthur y 
_ Fox Midwest 


~Godfrey unit onstage (2d wk), $42,- 


the Orpheum, 
r a week in which the house 
played a road legit and following 
up its former run of three weeks 
in okay style. 

Estimates for This Week 
icki (5350; 50-75)— 


Oriental (Indie) 
(EL) (3d wk). } 


“Winslow Boy” 
$1,500. Last week, $1,600. 
Last week, “To Midland ‘Loew’s) 
Please Lady” (M-G) and Kay Starr ini . ” 
heading stagebill (2d wk), 


(3,500; 45-65)— 


J). Light $10,000. 
“Right Cross” 
“Stars in Crown” 


Missouri (RKO) (2 
Roosevelt (B&K) (1,500; 55- : # ‘ 
io G * (Rep) (2d wk). : 
»*k, smash $20,000. 


(B&K) (2.700: “Edge of Doom (RKO) and “T 


Orpheum ‘Fox Midwest) 

. sock $22,000. “All About Eve” (2 
United Artists (B&K) (1,700; 55 { 

98)—*Jackpot”’ ; 

. Last week, nice $12,500. 

S (1,073; 98) — 


$8,000 in 8 days. House had legiter, 
5 days just ahead. 

(United Par) 
45-65)—"Let’s Dance” 
magnet here in weeks, strong 


NSG $16,000. 


* (Rep) (2d wk), “Breakthrough” 


Last week, $5,000. 


‘MOON’ HIGH $15,000, 
TORONTO; ‘JOAN’ 136 


Toronto,. Nov. 
Biz this week is on the upbeat 


| Tower - Uptown - Fairway (Fox 
| Midwest) (2,100; 2,043; 700; 45-65) 
| —* ae City” 
Take nant to dual 
i Mild $12,000. 
Last week, “Rio Grande” 
off to extra strong start, $14,000. 


‘Danger’ OK at $13,000, 
‘Denver; —_ as 


pre coe Guerrilla” 
\ this waek with 
fine takings in two theatres. i 
is holding on an even keel in view 
of the numerous holdovers. “* 
, Danger Lives” 
y , pheum while “ 
trim at Paramount. 
Estimates for This Week 

(1,400; 35-74)— 











” first time in at popu- 
prices after i 
looms very big, this version being 
30 minutes shorter. i i 
* looks smash. 
Estimates for This Week 

Downtown, Glendale, 
State (Taylor) (1,059; 955; 698; 694; 
35-57)—"*"When Smiling” 
“Cockeyed Wonder” 


shapes okay at Or- 


“Underworld 
oliday Rhythm” 


Sock $13,000. Last Good $3,500. 


“Night Train Munich” 


(1,357; 40-80)— 
* (Par) (4th wk). 
000. Last week, $8,000. 


“When Smiling” , $3, q 
Broadway ‘Wolfberg) (1,500; 35- 
wk Fi ——, a 


Denham (Cockrill) cs. 750; 35- 70) 
—“Dark City” 
“Union Station” 


“Copper Canyon” 
000. Last week, “711 Ocean Drive” 
(Col) (2d wk), good $9,000 in 5 days. 
(2,096; 38-67) — 


“American Guerrilla” 


Fine $16,000. Last 


Nice $9,000. Last week, $12,500. 

, University (FP) (959; 
— “All About: Eve” 
(20th) (3d wk). Hefty $13,000. Last 


(2,390; 50-90)—_ 
“Destination Moon” . 


1 556; 38-67) with Esquire. 


week, $14,000. , Zreat $18,000. 
“American Guerrilla” 
“Troquois Trail” 


, also Denver. 
_Nicé $3,000. i 


Shéa’s (FP) (2,386; 38-67)—“Let’s 
Dance” (Par) (2d wk). i 5 00. : 
Last week, $10,500. a Orpheum (RKO) (2,600; 35-74)— | 
F (693; 50-70)— a ; 
Okay $13,000 or over. 


“City Lights” 
“Mad Wednesday” 


issue). Still holding at huge $5,400. 
Last week, near capacity at $5,600. 
(2.743; 42-75)— 





Paramount (Fox) (2,200: 35-74)— 
“T'll Get By” (20th) and “Gallant 


Nat Cole Trio Thoroughbred” 


‘Guerrilla’ Robust 146, 
Seattle; ‘Grande’ 76, 2d 


Seattle, Nov. 21. 

Fairly okay pace continues at 
first-run spots here this round. 
Recent slight price advances are 
being taken in stride. “American , 
Guerrilla” shapes tops among 
newcomers with big week at 
Paramount. Biggest holdover is 

“Rio Grande” at Orpheum,, still 
very strong in second week. “The 
Jackpot” at Coliseum looms just 
good. 

Estimates for This Week 

Coliseum (Evergreen) (1,877; 65- 
90)\—““Jackpot” (20th) and “Hot 
Rod” (Mono). Good $8,000. Last 
week, “Last Buccaneers” (Col) 
and “Texan Meets Calamity Jane” 
(Col), $5,800. This house under 
handicap since no matinees are 
given while remodeling is under- 
way. 

Fifth Avenue (Evergreen) (2,349: 
65-90'—"“*All About Eve” (20th). 
(3d wk). Sturdy $7,000 after $9,200 
in second stanza. 

Liberty (Hamrick) (1,650; 65-90) 
—‘‘High Lonsome” (EL). No dice, 
pulled in 4 days, after getting slow 
$2,200 Last week, “To Please 
Lady” (M-G) and “Showdown” 
(Rep) (3d wk), fine $6,000 in 6 
days. 

Music Box (Hamrick) (850; 65- 
90)—“‘Next Voice’ (M-G). Big 
$5.5006. Last week, “Dedee”’ (In- 
die), fair $2,F-00 in 4 days. 

Music Hall (Hamrick) (2,200; 65- 
90\—“‘Kansas Raiders” (U) and 
“Gallant Thoroughbred” (Rep). 
Good $8,000. Last week, “Miniver 
Story” (M-G), $6,800, 

Orpheum (Hamrick) (2,600; 65- 
90\—“‘Rio Grande” (Rep) and 
“Surrender” (Rep) (2d wk). Hold- 
ing at fancy $7,000 after getting 
sock $14,000 opener. 

Palomar (Sterling) (1,350; 50-84) 
—‘Copper Canyon” (Par). (2d run) 
plus vaude. Okay $5,000. Last 
week, “Petty Girl” (Col) (2d run) 
and Mel Torme heading stage, 
good $8,400 

ParamOunt (Evergreen) (3,039; 
65-90) — “American Guerrilla” 
(20th) and “Once a Thief” (UA). 
Big $14,000. Last week, “Tripoli” 
(Par) and “Squared Circle” 
(Mono), mild 7,000. 


Solomon Record 


$35,000, Frisco 


San Francisco, Nov. 21. 

De spite a weeklong torrential 
rain that carried through to open- 
ing day last Sunday (19), “King 
Solomon’s Mines” broke the War- 
field house record on that day, with 
a terrific week in prospect. If it 
continues at current gait, pic may 
establish a new all-time high for 
this house. Elsewhere biz is spotty, 
with stageshow headed by Lucille 
Ball and Desi Arnaz with “Dial ' 
: 1119” at Paramount on disappoint- 
ing side. ‘Southside 1-1000" looks 
fine at Golden Gate. 


Estimates for This Week 


Golden Gate (RKO) (2.850: 60- 
85) — “Southside 1-1000" (Mono) 
and “Blues Busters” (Mono). Fine 
$12,000 or near. Last week, “Next 
Voice You Hear” (M-G) and “Hid- 
den Room” (EL), $9,500. 

Fox (FWC) (4.651; 60-95)—‘“‘Jack- 
pot” (20th) “= “I Killed Ger- 
_onimo” (EL). Fair $15,000. Last 
_week, “Rio Grande” (Rep) and 
, “Hit Parade of 1951” (Rep), husky 
$19.500. 

Warfield (Loew’s) (2.656; 60-85) 
—‘King Solomon's Mines” (M-G). 
Terrific $35,000 and maybe a rec- 
ord. Last week, “Two Weeks with 
Love” (M-G), in 10 days, $18,500. 

Paramount ‘Par) (2.646; 60-85)— 
“Dial. 1119” (M-G) plus Lucille 
Ball and Desi Arnaz topping stage- 
show. Average $20,000. Last 
week, “Tripoli” (Par) and “Holiday 
Rhythm” ‘Lip) (2d wk), $10,000. 

St. Francis (Par) (1,400; 60-85)— 
“Glass Menagerie” (WB) (3d wk). 
Steady $7,000. Last week, nice 
$8,500. 

Orpheum (No. Coast) (2.478: 55- 
85)—“‘Midnight and Dawn” ‘Col) 
and “Zamba’’ (EL). Trim $14.000 
or close. Last week, “The Milk- 
man” (U) and “Timber Fury” (EL), 
$14.500. 

United Artists (No. Coast) (1.- 
208; 55-85) — “Three Husbands” 
(UA) (2d wk). Down to $5,000. 
Last week, fine $8,500. 

Stagedoor (Ackerman - Rosener) 
(370: 85-$1)—“Dear Mr. Prohack” 
' (Indie) and “Daybreak in Udi” (In- 
die). Okay $3,000 or near. Last 
week, “Dancing Years” (Indie) 
(3d wk), $2,400 at $1.80-$2.40 scale. 

Clay (‘Rosener) (400; 65-85)— 
“Queen of Spades” (Indie) (2 wk). 
Holding at $2,500. Last week. big 
$2.900. 

Larkin (Rosener) (400: 65-85)— 
“Meafie” tIndie). Fine $2.300. Last 





*, week, $2.700. 


(Continued on page 20) 


" (M-G), $10,500. 
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7 Openings Up B'way: Breakthrough’ 
Plus Benzell-Shriner Smash $64,000, 
Grande Wow 306, Cyrano SRO 166 


, : Paramount (Par) (3,664; 55-5 
night are boosting business slightly ’ , 

this week at Broadway Dick Contino, 
! week ended 
night (Tues.) was only fair $52,000. 
, paring several of the more . 
promising sessions. i 


heartening because (2d wk). $49,000. 


Radio City Music Hall ‘Rocket 


sxromise of continuing through un- > 
P - & lers) (5,945; 80-$2.40) 


Thanksgiving 


Standout of the bigger 


show (2d wk). Holding in stalwart 


Launched following a 
big invitational preem, wi 
; in evidence, 

‘Breakthrough,” 
Mimi Benzell and Herb Shriner top- 
looks to hit smash 


Saturady-Sunday g 


First week was big $145,000, 
a bit below expectancy. 

third, with fourth possible. 
and Xmas stageshow 


muy 


ping stageshow, 


Rialto (Mage) 
ternational Burlesque”’ 
Still doing excellent trade at 
$8,000 or near after $9,500 for sec- 
Stays fourth stanza. 


“Rio Grande” 
sock $30,000, 


is pushing up to 


’ playing to capacity or stand- 


‘e, looks about $16,000 on Bijou 
first frame plus upped-price single 
showing last Thursday night Opened yesterday (Tues.}. 
allowable standing , modest $10,000 after $14.- 
room plus extra seats in the boxes 
Extra shows on both Thursday : 
Friday this week promise to push 
the second week ahead of ic Piano Quartet, 
i and his Toy Boys, i 


opening day, 
“All About Eve” 
(6th wk-5 days), 


Page heading stage 
fair $52,000 opening week at 
the Paramount. i "wi 
to reach lean $10,000 on 
round at Criterion. y 
Palace bill of ‘ 
i 1 vaude, also is sluggish with 


r big $82,000 for previous full 


$530,000 for five 


starting with night shows Monday 
It fared excellently 
, ;.), initial full-day « 
engagement. 

“King Solomon's 
. which drew 
and Sunday 


Still slipping with only about $15.- 
000 in prospect ai 
r second frame. 


“Breakthrough” 
, Herb Shriner, Peggy Ryan 
Following elaborate invita- 


rom initial sank? ~ : cad 
: with military 


tional preview, 
second sesslan soaring to smash $64,000 or ciose, 
reach solid $130,000, and holds a best here in months. 





* (WB) plus stageshow headed 
Pa tae ; by Henny Youngman, Carol Bruce, 
finisned the last Al Morgan (2d wk-6 days). 


of the sixth 
with very profit: ‘ple $49, 000. vac - 


stanza ended Monday 
tinued very strong at $12,200 after 
sock $14,400 in fifth week. S 


Trans-Lux 60th St. 
74-$1.50) — “Kind 
. Still holding well with 
$3,900 after $4,800 last week. 


Nearly all other holdov ers and ex 

tended-runs were down 
ffom previous weeks. 
Estimates for This Week 

Astor (City Inv.) (1,300; 55 $1. 50) 

—*‘American Guerrilla” 

" Second round ended Monday 


Trans-Lux 52d ‘ 
90-$1.50)—"*Pr@lude to Fame” 
Continues very strongly 
S Bg 000 after smagy $11. 000 open- 


: great $37, 000 opening week, 
“still a bit below hepes. 
prompted house 
move up opening of * 
so it --: Dec. 21 intheod of after 


$1.50)—“Red Shoes” 


capacity for first week, with initial 5 , 
) , trade being excellent both 
(Thurs. likely to hit terrific $16,- “State Secret” 
This covers first week plus 
extra single night show Thursday 
with $4.80 top. 
house sold out completely 
a week in advance. Also additional! 
advance rated particularly strong 
Played to standees every 
Saturday 18) and SRO other. per- 
Strong crix appraisal 


$4,500 in abbreviated session after 
- okay $8,000 for sixth round 


‘Canyon’ Brisk $19,000, 
Mont’l; ‘Mister’ 156, 2d 


Montreal, Nov. 2 

Business looks good in all houses 
this week. Lone new entry, ° 
is socko at the C€ 
’ shapes as stand- 





Capitol (Loew’s) (4, 820; 53-91. 50) 
—“‘Devil’s Doorway’ 


houn. Lita Baron, Jackie Ghonsun per Canyon, 


“Two Weeks With Love” 
_ with Skitch 
Armen, others onstage 
opens tomorrow (Thurs.!. 

Criterion {Moss} ‘1, 700; 


Estimates for This Week 


” (20th) (2d wk). S 
$15,000 following socko fi 
First week ended last night (Tues.' (2.412: 34-60)— 
was lean $10,000. * : 

" «U) (2d wk-5 days’. 
after nice opener. 


* (Par) (2d wk). 
$8,000 after light $13,000 


$19,000. Last week, “No Way Out” 
(20th) (2d wk), 5 
“Destination Moon” (EL) (2d wk. 
Fair $9,000 after 


(C.T.) (2,855; 
“Blue Heaven” 
Great $15,000 after second session 


(1,839; 34-60'— 


tenes gs eo et 


$1.20\—““Rio Grande” 
to rousing start and looks to wind 
up with smash $30,000. Holding. 


beeps 


(4th wk-4 days), 
“Dudes Are Pretty People” 


Rookie Fireman” 
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New Threats to American Distribs 


Around World: Filipinos Get Tough 





Washington, Nov. 21. * 
Although American films. still! 
control the bulk of the Greek mar- | 


80-Yr.-Old Actor Takes 
2 Weeks Off for Rest 





| 


ket, they are skidding in popularity | 


at the boxoffice, according to Na- 
than D. Golden, film expert of the 
U. S. Commerce Department. He 
also cited threats to U. S. pix dis- 
tribution in other parts of the 
world. 

In the 
reports Golden, American films 
played to about 5,000,000 admis- 
sions in Greece. The following year 
attendance fell to 3.600.000 admis- 
sions: and in 1949-50, it was down 
to 3.300.000. Part of this drop is 
attributed to the growing popular- 
ity of Greek and Italian films, due 
to more understandable dialogue 
for a majority of the people and to 
an improvement in quality of the 
product. During the 1949-50 winter 
season, six Greek companies pro- 
duced a total of seven features 
based on local stories. 

Mexican pictures have wrested 
top honors from Hollywood in the 
Dominican Republic, adds Golden. 
At the present time, Mexican fea- 
tures are estimated to command 
about 65° of the theatre playing 
time there. This position has been 
“achieved in spite of the fact that 
U. S. films offered outnumber Mex- 
ican films by almost jour to one. 

Four major studios in the Philip- 
pines have just served notice on 
their government that they will 
shutter Dec. 1 until adequaie raw 
stock is allowed into the country. 
They are 
closing. according to Golden, unless 
the Philippine government provides 
wiem with adequate tariff protec- 
tion from imported product—al- 
most entirely American. 

Cessation of operations 


1947-48 winter season, 


by the 


threatening permanent | 


four studios would also affect gov-| 


ernment revenues. 
estimate that they need about 
125,000 worth of rawstock for 
their annual output of 40 pictures. 
Government revenue from these 
pictures, they say, would be about 
$900,000 in amusement taxes and 
$33,350 in sales taxes. The Phillip- 
pine peso is worth about 50 cents 
U. S. 


The companies 





Eagle Gamma Socking 


U.S. Films for Europe 


Eagle Gamma Films, a European 
distributing organization reported- 
ly backed by the Aga Khan, is 
shopping around for American 
product to release in Europe. Al- 
ready in New York to set up some 
of the deals is A. E. Caraco, for- 
eign sales director for the firm. 

While nothing concrete has ma- 
terialized as yet, Caraco disclosed 
last week that there is a possibility 


of some independents pooling their | 
distribution | 
abroad. Up unti! three months ago, | 
the firm repped Eagle Lion in cer- | national anthem to be played again | 
|}in his theatres until he received an | 


output for EGF 


tain European areas. 


Old Vic Reopened 


London, Nov. 21. 


Dame Edith Evans helped to re- 
open the Old Vic here last Tuesday 
(14), after being shuttered for 
nine years. She had advanced her 
return from Broadway to partici- 
pate in the ceremony. Political, 
theatrical and social personalities 
attended opening night to see Hugh 
Hunt's production. of “Twelfth 
Night” in which Roger Livesey and 
Peggy Ashcroft are starred. 





' 


Manchester, Nov. 14. 


A. E. Matthews, 80-year-old 
actor, has been ordered to take a 
fortnight’s rest and dropped out of | 
the Moliere play, “The Gay In-| 
valid.” His role has been taken |} 
over by his understudy, Derrick | 
Penley. 

Penley’s grandfather played with 
Matthews in the original produc- 
tion of “Charley's Aunt” in 1892. 
This is the first time that an under- 
study has ever played for Mat- 
thews, who recently was in N. Y. 
in the British comedy, “The Chil- 
tern Hundreds.” Actor says his 
role in ‘The Gay Invalid” was the 
longest he has ever experienced. 


English Won't Give Mex 
Films Break, So Mexico 
To Ban Brit. Pix 100% 


Mexico City, Nov. 21. 

Britain seemingly has lost the 
big battle for sustained exhibition 
of her pix in Mexico. Indications 
are strong that the Mexican gov- 
ernment has decided to enforce its 
100% ban on British films. It was 
enacted last year as, officialdom 
explained, in retaliation to Brit- 
ain’s nixing of Mexican pix. 

Grumbling by certain Mexican 
exhibitors and mumblings in the 
Mexican film trade about recent 
exhibitions here of some British | 
pix, despite the ban, and recent 
socko run of “The Third Man” are 
explained, by top sources as ex- 
hibitions allowed only as a gesture, 
to determine whether or not Eng- 
land would reciprocate. But since 
Britain continues her rigid ban on 
Mexican pix, Mexico is following 
suit. Government here will hold 
to the ban until Britain relaxes or 
abolishes spurning Mexican films, 
best sources say. 

Distributors and exhibitors of 
British pix are worrying because 
of some excellent yields made by 
some English films. Gloom has | 
spread since the negotiations by | 
Sam Seidleman of Eagle Lion con- | 
ducted here recently failed. J. 
Arthur Rank’s personal rep also 
got no place after a long, hard try 
here last spring. 


Aussie Exhib Fined $2, 








Melbourne, Nov. 14. 
Otto Spehr, who runs two the- 


atres in Ararat, Victoria, was fined | 





$2 by the local gendarmes for a 
traffic offense. As a 
Spehr said he would not allow the 


| apology from the cops. 


| 


Now exhibitor Spehr has 


‘agreed to play it, although still 


| waiting for that apology. 





No Gratis Xmas Films 


Sydney, Nov. 14. 
Leading Aussie departmental 





stores have turned thumbs down 
/ on using pix as a sales comeon this 
| Yuletide. Stores will stick exclu- 


The theatre has not been varied | sively to minor pantomimes with 


“reprisal,” | 


| Jan. 8. 

Immediately after the national | 
anthem was nixed, 44 Ararat or-| 
|ganizations declared the theatres | 
unfair. 


in style but decorative and seating moppet talent to woo customers. 
improvements give added comfort. Exhibitor pleas brought the nix on 
Opening night scenes were filmed | free film fare. 

to provide background material for | Understood that distribs of 16m 


the biog of Lillian Bayliss, being | product refused to supply pix to | 


lensed by Herbert Wilcox. | stores for use in opposition to regu- 


‘lar exhibs. Distribs are also de- 








Trans World Sued for $107,276 | clining to supply product to organ- 


Trans World Films. 
named defendant in a $107,276 
breach of contract suit brought 
against it last week in N. Y. fed- 
eral court by Adolph Worth. Un- 


Inc., was 


der an alleged May, 1948, agree- | 


ment, the plaintiff claims he was 
to receive $200 a week for acting 
as Trans World's European general 
manager. 

Worth charges that $7,000 in sal- 
ar. through 1948 and °49 is due 


him as well as $276 in expenses, | 


He also asks $100,000 for Trans 
Worid’s alleged failure to dis- 
tribute “Der Prozess” in the U. S. 


izations keen to do Yuletide shows 
for profit on the old so-much-to 
| charity racket. 





Amber Films Gets ‘Marshes’ 


Amber Films, Inc., newly formed 
by Joseph Burstyn, has acquired 
U.S. distribution rights to the Ital- 
‘ian-made picture, “Sky Over the 
| Marshes.” Deal was closed with 
Arx Film Productions. Burstyn is 
re-titling the import as “Girl from 
the Marshes.” Directed by Augusto 
'Genina, the film is a dramatization 
of the life of Marie Goretti, who 
‘was sainted last June. 





A Dash of Pix Patrons 


Steckholm, Nov. 21. 

Film ad copy writers, in a 
burst of originality, are turning 
to the use of American slang 
terms to promote their wares. 

Text of a recent ad in Aften- 
bladet read: VARIETY states 
‘So Young, So Bad’ (UA) is a 
‘sleeper,’ which is confirmed 
here by the dash of picture- 








goers to the Rialto and Ritio.” 
} 


Chinese Commies Get 
9 Dailies to Ban All 
Ads on American Films 


Shanghai, Nov. 14. 

In the latest move of the Chi- 
nese communist regime against 
American films, nine newspapers 
announced that they will refuse to 
accept advertisements for Ameri- 
can films. The papers carried this 
notice: 


Two Wartime Enemies, Japan, Austria 


Step Up Film Biz; Nips Prod. High 





Swiss Comedy Finished 
After 2 Months Delay 
Zurich, Nov. 14. 
Latest Swiss pic, ‘“‘There’s Some- 


thing in the Air,” has just been 
completed by CC Film Basle at 
Muenchenstein Studios in Basle. 


Originally slated to start July 20 
under the title of “The Swell Mob,” 
shooting was delayed until late in 
September. 

Comedy stars Swiss comic Ru- 
dolf Bernhard and Austria’s screen 
stage comedian Hans Moser, and 
Austrian comedienne Lucie Eng- 
lisch. E. W. Emo, Austrian direc- 
tor, did the direction. 





“Recently we received a number | 


of letters from our readers stress- 
ing the impropriety of publishing 


advertisements of American films. | 


As we concur with this view as cor- 
rect and valuable, we wish to ex- 
press our gratitude to those read- 
ers and, at the same time, to an- 
nounce that from this date we will 
not accept any 
American films and similar propa- 
ganda materials for publication in 
our papers.” 

The move came only a few weeks 
after a government regulation an- 
nounced that “sensational Holly- 
wood-type products” will be 
banned from screening in all of 
communist China. 


RANK MAY SELL KEY 
WEST END THEATRE 


London, Nov. 21. 

Negotiations are in progress for 
the sale of Leicester Square Thea- 
tre, one of J. Arthur Rank’s key 
West End houses. It is one of two 
theatres in the Square controlled 
by his group. Price involved was 
not disclosed, but is reported as 
near $1,000,000. 

Reports indicate that the syndi- 
cate negotiating with Rank wants 
the theatre to stage one of the new 
American musicals due in London 
next year, “Kiss Me, Kate” and 
“South Pacific.” The former is due 
to open in March. 


London Film Notes 


Rita Cave elected member of the 
Personal Managers’ Assn., only 
woman biz member accorded that 
privilege . .. For the first time 








| since they have been making films, 


the Boulting Bros. have separated | 
in their next pic activities. Roy 


| starts pic for Paul Soskin Jan. 1, | 


Bans Anthem in Houses 


as yet untitled and uncast, with | 
outdoor shootings to take month. 
Then the pic will be finished at. 


| Pinewood. John is to direct “Life 


of Friese Greene,” which will be! 
an all-industry epic for the Festi- | 
val of Britain. Stars and all asso- | 
ciated with pic“will have a 50% | 
salary deferment Exclusive 
Films in production again after 
six months layoff. First 
“Cloudburst” goes into production 
It will be followed by an- 
other radio feature, “P. C. 49,” 
sometime in February. 








Current London Shows 


(Figures show weeks of run) 
London, Nov. 21. 


“Accolade,” Aldwych (11). 
“Ace of Clubs,” Cambridge (24). 
“Capt. Carvallo,” Garrick (15). 
“Carousel,” Drury Lane (24). 


“Cocktail Party,’ New (29). 
“Dear Miss Phoebe,” Phoenix (6). 
“Dish Ran Away,” Vaude (21). 
“Follies Bergere,” Hipp. (59). 
“Fourposter,” Ambassador’s (6). 
“His Excellency,” Piccadilly (26). 
“Holly and Ivy,” Duchess (28). 
“Home & Beauty,” St. Mart. (8). 
“Home at Seven,” Wyndh’m (37). 
“King Rhapsody,” Palace (61). 
-“Knight’s Madn’ss,” Vic. Pal. (36). 
“Latin Quarter,” Casino (36), 
“Little Hut,” Lyric (13). 

“Mister Roberts,’ Coliseum (18). 


“Party Manners,” Princes (3). 


“Reluctant Heroes,” W’teh’ll (10). 
“Ring Round Moon,” Gl’be (34). 


“Seagulls Sorrento,” Apollo (23). | 


“2d Tanqueray,” Haymark’t (12). 


“Take It From Us,” Adelphi (3). | 


“Top of Ladder,’”St. Jas. (6). 
“Touch & Go,” Wales (26). 
“Who Is Sylvia?” Criterion (4). 
“Will Any Gent,” Strand (11). 
“Worm’s View,” Comedy (187). 
Closed Last Week | 
“Journey’s End,” W’stm’nst’r (6). 
“Mrs. Insp. Jones,” Savoy (2). 
“Music Midnight,’ Majesty's (1). 


advertisements of | 


French Leftist Group 


Opens Drive to Slash 
Number of U.S. Films 


Paris, Nov. 21. 


Big campaign has been started 
by the French industry to save the 
French cinema and French screens 
for Gallic pix. It is an attempt to 
arouse public opinion now that ne- 
gotiations are going on for re- 
vision of the Blum-Byrnes Agree- 
ment. Last week filmites, mainly 
directors, actors, writers and some 
producers, but few distributors, 
called a monster rally at the Salle 


| Pleyel to air-their grievances be- 


fore the public. 
They raised the old cry that 


| French screens are being monopo- 


lized by American pix, and that 
excessive taxation makes it almost 
impossible for a Gallic film to 
amortize itself in the French mar- 
ket. Supposed to be strictly non- 


political, majority in turnout were | 


liberal left wingers. The main ap- 
peal was to the nationalistic pride 
of the French. Pierre Laroche, 
substituting as head of the Screen- 
writers Guild in the absence of 
Charles Spaak, said in part: 
Laroche Blasts Johnston 


“If one questioned Eric John- 
ston, he would tell us that if 
we wanted cannons, ammunition, 


planes, tanks and Coco-Cola, it is 
necessary to be nice to him. It is 
his fashion of talking about love. 
The last romance bears an endear- 
ing portrait painted by the Mar- 
shall Plan.” 

Distrib Robert De Nesle said: 
“The Americans do not understand 
the general interest; if they did, 


Washington, Nov. 14. 

| Two wartime enemy countries, 
,Japan and Austria, are stepping 
up their motion picture industries, 
with the Nips grinding out new 
films at a fast clip, according to 


Nathan D. Golden, U. S. Com- 
merce Department film _ topper. 
The Japanese industry last year 


completed an average of 13 fea- 
,tures a month, compared with 10 
in 1948, eight in 1947 and only six 
monthly in 1946. 


In addition, the Japs are putting 
out three newsreels weekly and 
several at longer intervals, he re- 
ported. They are also averaging 
eight documentaries monthly; this 
is a decline due to financial dif- 
ficulties. At the war’s end, there 
‘were 1,008 film theatres operating 
in Japan. Today there are 2,217. 
| The Austrians recently signed a 
film exchange deal with West Ger- 
many which assures Austria of a 
market for at least 25 features an- 
nually. The country now plans to 
overhaul and modernize its pro- 
duction facilities. 


Film making will be concentrated 
mostly in Vienna, where pictures 
can be turned out cheaper than in 
the provinces. However, the Thier- 
see Studios in the Tyrol will con- 
tinue to operate for the production 
of joint Austo-German pix. They 
can be made there 40% cheaper 
than in West Germany. 











Amus. Market 


Continued from page 2 











of the equivalent 30-day period 
last year. At that time, amuse- 
ment stocks’ market value came to 
$911,481,695. 

Easeoff from September’s peak 
is believed to stem primarily from 
losses sustained by radio and tele- 
vision stocks due to the uncer- 


‘tainty of color television, the man- 


ufacturers’ excise tax and cut- 
backs in essential set-building ma- 
terials. On the other hand, the 
film industry continues strong, 
with most firms registering frac- 
tional gains early this week. 

That traders have a growing lack 
of confidence in radio and TV is 
also shown by short interest fig- 
ures released by the Stock Ex- 
change this week. As of Nov. 15 
short interest in American Broad- 
casting Co. amounted to 5,600 as 


against 2,700 on Oct. 13. Slight 
rise in short holdings in Philco 
Corp. was also registered with 


titled | 





they would send over only the 
cream of their crop.” pow eng ony oe ae ee 


The French exhibs are not in-| ; ; : , 
= : ; | In line with its long-standing 
terested in such an outery at all. | policy of buying common stock on 


All they want are good pix to put|the open market, Warner Bros. 





on their screens. At present, | p; 4 i 
America is allowed to enter si | degen ‘tan ue Ga s 
dubbed pix and an unlimited num-!tota]_ of 370.400 shares. Three 


ber of subtitled films. The Motion | 
| Picture Assn. of America wants 
| the bars lowered with more Amer- 


other majors also bolstered their 
holdings via purchases on the open 
‘market. Columbia Pictures  ac- 
quired 500 shares of its $4.25 pre- 


ferred, 20th-Fox bought 100 shares 
| of its $1.50 preferred and Univer- 
‘sal Pictures added 700 shares of 
| its $4.25 preferred. 


A.C. Resorts 


Continued from page 1 


‘ican pix to be dubbed: 

At present 186 foreign pictures 
are allowed on French screens an- 
nually. French producers make 
| from 90 to 100 films a year and 
‘this brings the yearly total to a 
maximum of 286. Some industry 
men here claim that France needs 
228 to 231 films a year, and thus 
the many American pix available 
cuts into their playing time. 

Actually, according to exhibs, | 
| the Paris area alone has 500 the- 
atres that can handle up to 300 
films per year which would bal- 
ance things under the current re-| season attractions. 
strictions. However, there are the) at a meeting of the Atlantic 


| unforeseen long runs, holdovers, | City Hotel Assn. the same night, 

















_more than a reduction in rates to 
sell itself. He advocated a tre- 
/mendous buildup of resort out-of- 





r 








etc., that may change things a bit. 





German Raw Film Shortage 
Frankfurt, Nov. 14. 


Phillips’ 
‘calls for an intensive campaign in 
' nationally 


plan was indorsed. It 
circulated magazines 


and 29 publications in metropoli- 


,tan areas in the east, where the 
Raw film shortage increased con- | 


advertising would be “run of the 


siderably during the last three | Paper” variety. As part of the 
months in western Germany, and | overall campaign, radio, television, 
there is a danger of necessary can- | billboards, movies, direct mail, 
cellations of certain production) Window displays and excursions 
plans, according to the German) Would be utilized. . 

producers’ association. Producers; The campaign would be bank- 
said they are conducting negotia-| rolled by business interests here 
tions with the Ministry of Econom- ‘and would be separate from the 
_ics for the increase of raw film im-| advertising campaign put on by the 





ports in order to ease the situation. city’s press bureau. 


However, they pointed out that; At the same meeting a monkey 
| the outcome of these talks faces wrench was tossed into the city’s 
poet a with er i plan to have the resort lit up for 
, present imports crisis, which re-| j 
| sulted from the Bonn government’s ee “ —— ae 90d 
‘almost complete exhaustion of ite | Coes woemmbers sald. Mey 
credit margin in the European Pay-| Would light up as usual, a few day$ 


| ments Union (EPY). | before Christmas. 
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Mexican Govt. Full Takeover of Film | xorman B. Ryde 
Production Set to Start in 1951 


Mexico City, Nov. 21. 


The long-considered government 
proposal to take over the Mexican 
film production for its own good, 
as officialdom avers, is set to start 


in 1951, said Andres Serra Rojas, | 


head of the industry’s own bank, 


the Banco Nacional Cinematografi- | 


co. This takeover, he stated, is 
hoped to assure only top quality 
pix that are high in boxoffice po- 
tentialities. Plan demands that all 
producers must submit to the bank 
the script, cast, costs, etc., of every 
film they intend making if the 
financing is desired from the bank. 


The government also intends to 
spend considerable coin improving 
picture studios and labs, distribu- 
tion setup and trying to hike ex- 
ports of Mexican pix, Rojas said. 


He added that the plan calls for | 


centralizing in his bank of all pic 
production credits so as to practi- 


cally eliminate private financing | 


That centralization will be made 
possible via the hike in the bank's 
capital that will materialize soon. 


Rojas announced that his bank 
financed 30 pix this year up to Nov. 
1. He indicated that this involved 
$11,500,000 to $24,000,000, not in- 
cluding the $100,000 provided for 
“Red Fury,” initial film of the new 
U.S.-Mexican Filmadora Interna- 
cional, with versions in English 
and Spanish. It cost $519,000, mak- 
ing it the costliest budgeted film 
ever produced here. 

The banker was bullish about 
loan recoveries. He pointed to 
three of the 30 pix financed and 
said they paid back in full from 
their first-runs yield alone here. 


The official bank shows in its 


latest balance sheet, Oct. 31, loans, | 


credits and discounts amounting to 
$1,254,703.18, with $1,960,000 worth 


of its bonds circulating. Contrast- | 
ing with that is the latest report | 


of the private film bank, the Finan- 
ciera Industrial Cinematografica, 
showing direct loans of only $11,- 
570. 


‘DAMNED’ RUNS INTO 





GERMAN CENSORSHIP 


| The production or 110 feature | 


Paris, Nov. 21. 


Anatole Litvak-Frank McCarthy 
pic ‘Legion of the Damned” is run- 
ning into censorship trouble in 
Germany. When the producers 
tried to get permission to use real 
chateau settings in Bavaria, Ger- 
man officials withheld granting the 
right until the script was submit- 
ted to a check. They wanted to 
see if there was any basis to the 
“anti-German” charge brought 
against the film by the city of 
Wuerzburg mayor. The mayor 
claimed that pic distorted history 
to justify the American destruc- 
tion of Wuerzburg. 


Litvak objected to this, claiming 
that it amounted to censorship, 
which is outside the jurisdiction of 
German courts. Shooting had been 
proceeding in dozens of German 
cities without any difficulties. 


Brit. Producers Mull 


Foreign Location Setup 
London, Nov. 14. 

A plan to overcome staffing prob- 

lems on foreign locations is being 

worked out jointly by producers 

and unions, and will be discussed 





at a full meeting of the Joint In- | 


dustrial Council this month. At a 
preliminary discussion, the diffi- 
culties experienced by both sides 
were considered and a statement 


is to be prepared, laying down the | 


procedure to be followed for the 
composition of units when over- 
seas locations are contemplated. 
The JIC, which comprises the 
British Film Producers Assn., Na- 
tional Assn. of Theatre and Kine 
Empleyees, Assn. of Cine & Allied 
Technicians and the Electrical 


Trades Union, rapped a local paper | 


which suggested that facilities may 
be provided for inter-union trans- 
fer. The report was tagged harm- 
ful to the industry. 





5 WB Pix for England in 3 Mos. 


Five Warner films have been 
Slated for release in Britain in the 


first three months of 1951. Initial | 


og will be “Three Secrets” on Jan. 


Subsequent releases will be 
“Flame and the Arrow,” “Glass 
Menagerie,” “Kiss Tomorrow 
Goodbye” and “Pretty Baby.” 


+2 
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Film Festival Set For 


| 


| West Berlin in 195] 


Berlin, Nov. 14. 

The West Berlin Magistrat city 
government) announces an Interna- 
tional Film Festival to be held 
here June 7-16 next year. Festival 
will be held not only for the trade, 
but also for the public in a big 
3,000-seater theatre. Prize-winning 
pix will be screened in the world’s 
biggest ozoner, the 22,000-seater 
local Waldbuehne, with the provi- 
sion that 50°% of the tickets are re- 
|served to East-Berliners, to pro- 
mote Western culture with those 
‘living under Soviet occupation and 
Communist rule. 

Invitations have already 
sent to 17 countries. 
and England are invited to show 
; three pix each with France, Italy, 
| Austria and Germany to show two 
| films each. Spain, Holland, Israel, 


Denmark, Sweden, Finland, Egypt, | 
and | 


| Mexico, Australia, India 
Greece were asked to offer 
| picture apiece. 


one 





French Film Patronage 
Off Since 1946 Albeit 


Paris, Nov. 14. 


Indicating that the easy-spend- 
‘ing money has disappeared to a 
i great extent and that the cost of 
living has increased, minister of 
information M. Gazier, and secre- 
tary for industry and commerce 
; Andre Guillant have revealed how 
|film theatre admissions have de- 





000 who paid to get into French 
pix houses in 1946, the attendance 
had dipped to 370,000,000 this year. 

Because admission prices have 
been upped, the reduction in num- 
ber of patrons over four years 


been | 
The U. S. | 


Gross Nearly Doubled 


clined. Where there were 419,000.- | 





(Chairman, Greater Union 
Theatres Board, Australia) 


stresses 
International Pooling 
of Film Ideas 


* * * 


one of the many editorial features 
in the forthcoming 


45th Anniversary Number 
of 


VARIETY 


Sweden TV First 
On Nobel Prizes 


Stockholm, Nov. 14. 

Television will be used officially 
for the first time in this country 
in connection with awarding of this 
| year’s Nobel prizes at the Concert 
Hall here. Since the Nobel prize 
award this year celebrates its 50th 
anniversary, all those who have 
| won awards in 50 years are invited 
| to visit Stockholm Dec. 10 when 
the awards will be given out. Of 
| the 95 still living former winners, 
| only 32 accepted this invitation by 
| Nov. 1, deadline for replies. 











widely observed ones in Europe in 
December. Interest from abroad 


London Film Biz Perks: ‘Mr. Music’ 





j 
| 
| 


Great $11,000, Mu 


dlark’ Lusty 10146, 


Pimpernel’ Stout 86 Despite Pans 





v 
| 


WB’s Teddington Studio 
Fires 32 More Workers 


London, Nov. 14. 


Since the completion of “Cap- 
tain Horatio Hornblower,” further 
staff axings have taken place at 
Warner’s Teddington studio. Ar- 


thur S. Abeles, WB local topper, 
announced dismissal of 32 more 
studio workers since the end of 
October. 

In accord with the company’s 
policy made in September, all main 
key production and maintenance 
departments continue to be staffed | 
by their respective heads to insure | 
an organization available for imme- 
diate production when occasion 
arises. | 





German-Austrian Trade 





The event is one of the most, 


has been higher than any previous | 


year. Seating capacity of Concert 
Hall will be taxed to the limit, the 


finally rated not extensive enough; 


Pact to Cut Down US. | 
Film Dates in Austria 


Frankfurt, Nov. 14. 
A German-Austrian trade agree- 
ment has resulted in a film ex- | 
change treaty that will undoubted- 
ly produce tough competition for 
American film companies in Aus- 
tria. Pact gives Germany a free | 


‘hand to bid for one of her most | 
first idea being to use the radio for | 
added coverage. But this also was | 


so TV was decided on as an added | 


medium. The Radio Corp. of 
| America, already contacted, is ex- 
pected to handle all details. 

As usual, the king will make the 
prize awards. 
the queen will not attend the great 
banquet at the City Hall, later, 
since this event comes so soon after 
the death of the former king of 
Sweden. 


shows that the fewer patrons ac- | 


wickets as against $39,000,000 gross 
in 1946. 


| pictures this year plus 190 shorts | 
and newsreels means a total of | 
| 300 pix as against 94 features and | 


/218 shorts in 1946. 

| Possibly the most illuminating 
\figures released were those for 
| French cinema employees, who get 
'aid from Fonds d’Aide, which com- 
| prises an extra tax on admittance 
fees to support local production 
and exploitation. Figured an in- 


| direct levy on imports, French pro- | 
| ducers were handed $7,400,000 dur- | 


‘ing the present year while exhibs 
| got $6,900,000. 
| 





‘Fernandel on Bicycle 


With Stage, Film Work 


Paris, Nov. 14. 


Fernandel is the busiest actor 
in Paris currently, what with stage 
and film work. Following a three- 
week vaude date at the ABC. 
| starting Nov. 25, he is set to sing at 
(the Marseille Varietes. 

Then on Jan. 30 he starts work 
‘in “Adhemar’s Fate,” which was 
| written for him by Sacha Guitry. 
| After that Fernandel starts in “Not 
| the Red Inn,” with Autan-Lara di- 
recting. Then he is set to star in 
|“Angele,” another film. Also on 
| his pix lineup is “Picture Hunter,” 
| adapted from the musical comedy 
in which he appeared at the 
Chatelet. For a rest in between 
films, Fernandel plans visiting the 
Riviera to await the birth of a 
grandchild. 








~ Mex City Cat Kills Texan 


Mexico City, Nov. 14. 
| Eugene Terry, 21, of Corsicana, 


‘feature of the floor show at Joc’s 
| Place, a Reynosa niterie, when on 
'a lark he entered the cage which 
was waiting for the first nightshow 
to begin. The cat sprang at Tarry, 
rendering him unconscious. 

The tamer, Roberto Perez, shot 
the lioness to death as she was 
|mauling her limp victim. Terry 
' died soon after in the Reynosa Red 
| Cross hospital. Jose Ortega, oper- 
‘ator of the spot, was arrested for 
| questioning, but later released. 


'Tex., touristing in Mexico, was fa- | 
| tally injured by a year-old lioness, | 





tually paid $69,000,000 through the | 


12 BEARS ON LOOSE, 
MAUL CIRCUS TRAINER 


Madrid, Nov. 14. 


Twelve bears presented at the 
Circus Price by Stimson, a French 


| year from last Sept. 1. 


But the king and | 


important pre-1945 markets. Re- | 
gardless of inferior quality, Ger- 
man pix always have had a strong 
pull in Austria, derived, naturally, 
from the common language. 

Film agreement runs for one 
It provides | 
for the export to Austria of 100 
German pix during this period, 
countered by imports of 20 Aus- 
trian films. With the present Ger- 
man production capacity of about 
70 pix yearly against Austria’s es- 


| timated less than 20, pact means 


| production of both 


that more than the entire yearly 
countries is 
subject to exchange. 

With an average gross of $100,- 
000 an Austrian film shown in Ger- 


, many would be able to earn back 


trainer, come out of their not well- | 


| closed cages after the second house | 


BBC TV-PIC TO GET = 


one night last week, but, after a 
wild chase in the empty theatre, 
they were all returned to captivity. 
Stimson, fighting with the bears, 
suffered two broken ribs, a broken 


body. His wife is in a worse condi- 

_tion, suffering from the shock of 

_seeing her husband fighting a 600- 
pound bear. 

Impresario Juan Carcelle had 
launched his circus fall season at 
the Price only a few days before 
the accident. Biz has been good, 
with stalls costing $1. 





Pressburger to London 
| To Set Deal on ‘Fabiola’ 


Fred Pressburger, who just com- 
pleted the English adaptation of an 
Italian-made film, “Fabiola,” wi‘h 
Mare Connelly, sailed from N. Y. 
Saturday (18) on the Ie de France 
for London, where he will set Brit- 
ish distribution of the pic for Jules 
Levey. Latter owns both the U. S. 
and United Kingdom rights to the 
Roman spectacle. 


“Fabiola” originally was made in 
French and Italian versions by Uni- 
versalia Films of Rome. Michele 
Morgan and Michele Simon are 
starred. English adaptation will 
have a new introduction, filmed at 
New York’s Metropolitan Museum 
of Art. While abroad, Pressburger 
plans to scout possible European 
production for Levey. 





Pix Printing Soars in England 
London, Nov. 14. 
An analysis of the output of the 


arm and various wounds over his | 


its entire production cost in line | 
with the rate of exchange called | 
for by the pact. 





WORLDWIDE DISTRIB 


London, Nov. 21. 
For the first time ever, a Brit- 
ish Broadcasting Corp. telefilm is 
to have worldwide distribution. 
The subject is the recent opening 


'of the new House of Commons, | 
‘which includes a part of the ac-. 


tual ceremony as well as_ back- 
ground material. 

At the request of the British 
Foreign Office, prints are being 
made for all major British embas- 


sies abroad, and the Central Office 


‘of Information asked for a special 


edition for use in large quantities 
by the Colonial Office and Com- 
monwealth Relations Office. 


Lack of Material Halts | 
2 Tel Aviv Pix Houses 


Tel Aviv, Nov. 14. | 
Shortage of material has resulted 
in work stoppage on two new film | 
houses here which were originally | 
slated to open last July. One of the 
theatres, a 1,500-seater, is to be lo- | 
cated in the center of. Tel Aviv, 
while the other, an 800-seater, will 
be situated in the northern part of 
city. 
Failure to complete the houses is 
especially hard on American film 





/ companies who were looking for 
the two new locations as a means 


film printing trade compiled by. 


the Board of Trade shows that in 


1948 the annual volume of produc- | 


tion was more than three times as 
great as in 1938. The value of 


work done in 1948 exceeded $12,-' 


000,000 as against slightly less than 
$4,000,000 in 1937. 


The number of workers em-. 


ployed in this printing trade had 
,Iincreased from 949 in 1937 to 2.- 


343 in 1948. The number employ- | Some of the reissues now doing 


,ed in 1935 was 852. 


| 


of alleviating the tight theatre situ- | 
ation here. 





‘Shoes’ Scores in Uruguay 


Montevideo, Nov. 14. | 

“The Red Shoes” did sock biz 
playing in three theatres here, but 
may be slowed a bit by warm. 
weather due to set in shortly. 
“For Whom the Bell Tolls,” 
“Marie Antionette,” “Treasure Is- | 
land” (Jackie Cooper version) and 
“Prisoner of Zenda” are among 


well at many Uruquay theatres. 


, which 
Friday took a handsome profit in 


|crowds at 


| $17,100 in its second week. 
{is “Summer Stock,” but being re- 


_average $6,200. 


London, Nov. 14. 
There is a marked upward trend 


in West End boxoffice receipts. 
Most of the new bills made a 
healthy start. Of the holdovers, 


two have done extremely welf in 
the past weck. 

The Royal Command film “The 
Mudlark” opened auspiciously’ at 
the Odeon, Leicester Square with 
heavy weekend business. First 
week which is winding up at 
around $10,400, good. ‘‘Mr. Music,” 
bowed in at the Plaza last 


first free days and is headed for 
a sturdy $11,000 or over in its first 
week. 

Despite an allround panning by 
the national crix, “Elusive Pimper- 
nel” hes been drawing surprising 
the Carlton where it 
grossed around $8,000 in opening 
round. 

“City Lights’ continues to do 
capacity biz at the Rialto, where 
its second week was a resounding 
$7,000. At the Empire, “If You 
Feel Like Singing” did a handsome 
This 


leased here under ‘“Sing.ng”’ title. 
“Glass Menagerie” is petering at 
the Warner’s second week being 
below $3,700. “Woman on Run” 
and “Desert Hawk” is average at 
Odeon, Marble Arch. 

Estimates for This Week 

Carlton (Par) (1,128; 65-$1.60)— 
“Elusive Pimpernel” (BL). Draw- 
ing substantial crowds in spite of 
its overwhelming panning by crix. 
Stout $8,000 for first week. Stays 
indef. 

Empire (M-G) (3,099; 50-$1.60)— 
“If Feel Like Singing” (M-G) and 
stageshow (2d wk). Powerful $17,- 
100, and continuing one week more. 
“Two Weeks With Love” opens 
next. 

Gaumont (CMA) (1,500; 45-$1.60) 
—‘‘Harriet Craig”’ (Col). First week 
was only moderate $5,600. Stays for 
three weeks with ‘Crisis’ (M-G) 
following. 

Leicester Square Theatre (CMA) 
(1,753; 45-$1.60) — ‘Girl of Year” 
(Col) and “Frightened City” (Col) 
(2d wk). Moderate $4,800. Stays 
another round, with “For Heaven's 
Sake” (20th) next in. 

London Pavilion (UA) (1,217; .45- 
$1.60)—“‘Treason” (Indie) (2d wk). 
Adverse press hurt pic, with only 
about $4,500 this round. “The Men” 
(UA) opens Nov. 17. 

Odeon, Leicester Square (CMA) 
(2,200; 45-$1.60)—“‘The Mudlark” 
(20th). Although receiving mixed 
press reception, Command pic 


| opened strongly, with first stanza 


$10,400. Expected to stay another 
four or five weeks. 

Odeon, Marble Arch (CMA) (2,- 
200; 45-$1.60)—“‘Woman on Run” 
(U) and “Desert Hawk” (U). Open- 
ing week of this double bill shapes 
In for two more 
weeks with “Clouded Yellow” 
(GFD) following. 

Plaza (Par) (1,902; 65-$1.60) — 
“Mr. Music” (Par). Powerful at 
around $11,000. Stays on, naturally. 

Rialto (LFP) (592; 45-$1.25) — 
“City Lights” (UA) (2d wk). West 
End's current biggest draw with 
“house full” sign in daily use. 
Smash $7,000, unusually high for 
this very small house. 

Warner (WB) (1,735; 45-$1.60)— 
“Glass Menagerie” (WB) (2d wk). 
Failed to catch on and fading out. 
Very low $3,600. “Kiss Tomorrow 
Goodbye” (WB) opening Nov. 16. 


Stratford Memorial ’51 Set 


London, Nov. 14. 

The 1951 program for the Strat- 
ford Memorial theatre, which will 
coincide with the Festival of Brit- 
ain, includes four Shakespearian 
historical plays. Leading artists 
who will participate in the season 
include Michael Redgrave, Anthony 
Quayle, the festival director; and 
Richard Burton. 

A number of players from this 
year’s festival have been re-en- 
gaged including Harry Andrews, 
Hazel Penwarden,. Rosalind Atkon- 
son, Michael Gwynn and Alan 
Badel. Heather Stannard, who 
played at Stratford in 1948 will be 
returning there next year. Among 
other artists already inked are 
Hugh Griffith, William Fox and 





‘George Colouris. 
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TOA, Allied Play Tag 
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by the Gamble ccmmittee in an 
812-hour session in New York Fri- 
day (17). 

It was hoped to present it to 
COMPO prexy Ned E. Depinet 


Monday (20) so that immediate 
action might be taken toward 
sounding out on it the other 


nine constituent organizations in 
COMPO. Depinet, however, was in 
an RKO board meeting all day and 
had to fly to the Coast Monday 
night for a week of confabs with 
RKO owner Howard Hughes. As 
a result, Gamble won't be able to 
huddle with him until next week. 
Heated Discussion 

TOA’s efforts to expand the 
COMPO exec board in order to get 
greater representation was subject 
of heated discussion during a great 
part of the secona day qa the 
COMPO group’s powwow in New 
York last Thursday-Friday. Allied 
and other exhib organizations were 
strongly in favor of an ultimatum- 
like stand against the changes de- 
sired by TOA. Depinet and others 
prevailed, however, in the calmer 
view that there should be no pre- 
cipitate action until the Gamble 

committee had an opportunity to 
*‘ meet—in the same _ hotel, inci- 
dentally—a few hours later and a 
chance of compromise still existed. 

It became clear at the COMPO 
exec board session that there was 
full determination to go ahead 
with the pubrelations organization 
whether or not TOA gave its sup- 
port. Not so clear is whether this 
is entirely practical, since TOA 
represents almost half the theatyes 
in the country and would neces- 
sarily provide a great portion of 
COMPO’s revenue. If COMPO 
shculd be forced to continue minus 
TOA it would certainly be on a re- 
duced scale from that originally 
planned. 

The struggle to keep “the mon- 
key” of failure off either of their 
backs was clearly building up be- 
tween Allied and TOA this week. 
The “monkey” phrase was used by 
Abram F. Myers, board chairman 
and general counsel of Allied, in 
this connection two weeks ago. 

“Monkey” Should Stay Put 

Myers said “the monkeyy, should 
stay where it belonged, on TOA’s 
back, since it was asking for the 
change in the COMPO setup. TOA 
leaders such as Gamble and prez 
Sam Pinanski, who have been anx- 
ious to go along with COMPO, have 
been having trouble with some of 
their component units who have | 
claimed insufficient geographic rep- | 
resentation. They feel it is a neces- | 
sity, therefore, if TOA is to be-| 
ccme a whole-hearted working seg- 





ment of COMPO that Allied com- | 
promise the representation issue. | 
If it remains adamant, they are | 


to | 


ready to shift “the monkey” 
Allied’s back for refusing what 
trey feel is a vital change. 

Actually the 
sentation means very little except 
in principle, since each organiza- 
tion in COMPO would continue 
to vote as a unit no matter how 
many members it had on the board. 
The absolute veto of any organi- 
zation would also continue. 

Situation was made no easier by 
either Allied or TOA last week. 
TOA has not renewed its original 
one-year membership in COMPO 
and while Pinanski was not chal- 
lenged in any way at the COMPO 
exec board session, he announced 
he would not vote under the cloud- 
ed circumstances. He said he was 
present as ‘an individual” and took 
an active part in the first day’s 
proceedings on that basis. 

He did not appear at all the sec- 
ond day, although he was in the 
hotel. Nor did any other TOA rep. 
There was thus some bitterness 
among members of the exec board 
that they should be thrashing out 
the COMPO-TOA issue without a 
delegate of TOA on hand. 

TOA, conversely, was somewhat 
miffed when it got reports out of 
the exec board session that Allied 
had refused to name a rep to sit 
with Depinet on the committee 
which was to meet with the Gam- 
ble group. They took that as a 
sign that Allied wanted the blame 
to attach to them if a compromise 
couldn't be reached. 

TOA’s failure to renew its mem- 
bership officially led Myers to re- 
mark to Variety this week: “I per- 
sonally think the idea of people on 
the outside of an organization try- 
ing to change the bylaws is an im- 
possible situation.” He said he 
didn’t care to “pursue” the sub- 
ject beyond this point, but added 


, subjects. 


increased repre- | 








that he felt TOA “had missed the 
boat” in its effort to amend the 


COMPO Tables 
Mich. U. Plan 





cently in Houston asked, aside 
from the change in representation, 
that COMPO restrain its operation 
to the national public relations 
level. Since COMPO officers had 
repeatedly stated that this was 
their sole aim in any case, the sub- 
ject never even came up for se- 
ricus discussion at the exec board 
session. It wa. accepted that it 
would operate oni} on the national 
level. 
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mittee; Fred Schwartz, prez of the 
Century chain, N. Y., heads up the 


exposition group, and Max E. 
Youngstein, Paramount’s publicity- 
advertising chief, is top man on 
the film festival committee. 

Plan is for each of the three 
schemes and its attendant publicity 
to run for three months. That 


would provide a steady stream of 
industry ballyhoo for three-quarters 
of next year. 

In each case, the COMPO exec 
board approved the “idea” and or- 
dered a committee set up to ex- 
plore them farther, particularly in 
regard to financing. Whether the 
plans actually are ever put into ef- | 
fect—and, if so, by COMPO—un- ! 
doubtedly hinges on the all-indus- 
try group squaring away its own 
problems of organization and fi- 
nancing. All three committee chair- | 
men said this week they are ready | 
to get going on their respective 
projects. 

“Starmakers Contest” is the most 
ambitious of the three in that it, 
is estimated it will cost about $500,- 
000 to operate. That might not 
be too great a problem, however, 
since it entails a series of seven 
shorts to be played by each partici- 
pating theatre. Trueman Rembusch, 
prez of Allied States Assn. of Ex- 
hibitors, suggested at the COMPO 
board meet last week that financing 
might be provided by theatres pay- 
ing rentals on the shorts. 

Plan, which was pitched to the 
COMPO group by ad agency exec 
Monroe Greenthal, provides for 
production of six 10-minute short 
Each of eight major stu- 
dios would be permitted to nomi- 
nate three young players and indies 
would nominate six more for a 
total of 30 to appear in the film. 


bit in each short. 
Would Play Every Short 

Every theatre that signed up to 
participate would be required to 
play every short in the series, run- 
ning each a week. Every ticket 
buyer would get a ballot on which 
he’d vote for the young player he 
feels most likely to succeed. Win- 
ners would be announced for each 
short and then clips of these people 
would be assembled into another 
short. There’d be a final week of 
balloting to pick the grand prize 


COMPO bylaws on regional repre- e 
“et To Probe Public 
TOA convention resolution re- | 


Offer of the University of Michi- 
gan to contribute two-thirds of the 
$60,000 cost of a research survey 
of public attitude toward films and 
the film industry was tabled by 
the exec board of the Council of 
Motion Picture Organizations at 
its meeting in New York last 
Thursday and Friday (16-17). Board 
approved a low-budget survey by 
COMPO itself as a possible pilot 
for a larger research project. 

U. of Michigan would embark 
on the survey only on the basis 
that it be allowéd to publish the 
results. COMPO exec board nixed 
it because of an unwillingness to 
gamble that results would be fav- 
orable. It was feared that returns 
reflecting badly on the industry 
would merely add to its public re- 
lations and boxoffice problems. 

Research plan approved will be 
in charge of Earl Hudson, head of 
Paramount’s United Detroit chain 
and chairman of COMPO’s re- 
search committee. He'll have the 
aid of ‘COMPO special counsel 
Robert W. Coyne. Idea is for a 
questionnaire to be sent to all the- 
atre managers asking their opin- 
ions on patrons’ attitudes. They 
can run their own polls if they de- 
sire, or just reply directly if they 
think they know the answers satis- 
factorily themselves. Problems of 
doubie features, times of shows, 
levels of admissions and other ques- 
tions would be included. 


If the replies appear fruitful, re- 
search committee will be prepared 
to recommend to the board that 
it embark on a national survey. 

Okays $5,000-$6,000 Ads 

Board on Friday, in a whirlwind 
of activity between heated discus- 
sion of reorganization demands by 
the Theatre Owners of America, 
went through much other business. 
1t approved expenditure of $5,000 
to $6,000 on a series of 13 one-a- 
month institutional ads in the 
newspaper trade journal, Editor & 
Publisher. They would point up 
the economics and cultural impor- 
tance of films. 

Okayed was a revised version of 
the Motion Picture Industry Coun- 


cil’s plan for cooperation with the | 


U. S. government on production of 
training and informational films. 
Aim is to prevent waste and con- 
fusion which occurred when the 


| production program started during 
|That would mean five would do a/the last war. 


Plan will be pre- 
sented as a COMPO project to the 
| office of Presidential aide John R. 
Steelman. Sister plans by distri- 
bution and exhibition are yet to be 
drawn. 

Prexy Ned E. Depinet was au- 
thorized to name a permanent leg- 


_islative committee to deal with all | 


legislation pertaining to pix on a 

national 

cal level. 
Plan te Avoid Delay 

| Plan was approved to avoid de- 


level—and be ready to): 
help, if invited, on a state and lo- | 














Ways and Means Committee in 
| Washington last Friday (17). 


Sounding ’Em Out 


During the past several weeks 
Sullivan has been sounding out the- 
atremen on the probable effect of 
ithe levy, while Brylawski has been 
keeping his ear to the ground in 
the capital, hoping to come up with 
some knowledge of the likely fate of 
the Administration’s tax program. 
They collated notes and asked to 
be excused from the House unit’s 
open hearing. 

Sullivan acquainted himself with 
the split opinion within TOA ranks 
and felt that coming out for or 
against the excess tax proposal 
would not be in the best interests 
of the entire organization. On the 
other hand, Brylawski apparently 
saw considerable likelihood that 
the present Congress might not 
complete the job of passing the 
new tax law this year and that 
TOA might do well to await the 
induction of the new Congress after 
Jan. 1. 

Sullivan had asked to be heard 
at the House hearing as a “security 
measure”; that is, TOA would have 
the opportunity of asserting itself 
in the event the membership so 
demanded. It was following his 


filing a petition to be heard that. 


Sullivan found the mixed opinion 
on the tax. It’s understood that 
among those against the measure is 
United Paramount Theatres, which, 
of course, came into being as an 
independent corporation last Jan. 
1. Regardless of whatever formula 
is devised for determining the levy, 
UPT is strongly averse to the whole 
principle of a newly-created outfit 
being handicapped by such an au- 
tomatic limit on its earnings. 

Eric A. Johnston, president of 
the Motion Picture Assn. of Ameri- 
ca, fulfilled his commitment to tes- 
tify before the House committee 
last Friday (17), and vigorously 
lashed out against the basic idea of 
excess-profits taxation. Johnston 
contended that the measure would 
be “wasteful, inflationary and none 
productive.” 





Defer Tax Bill Till °51? 
Washington, Nov. 21. 
Testimony by television and mo- 
tion picture spokesmen before the 
House Ways and Means Committee 
past week has further increased the 
unlikelihood of an excess profits 
tax bill—or any new tax bill at all 


duck session of the 81st Congress. 

The best information on Capitol 
Hill at present is that the entire 
tax matter will be put over until 
1951, when the new Congress 


jority of the Ways and Means Com- 
mittee will probably report an ex- 
cess profits tax bill to the House, 
| the odds are 100-to-1 against it 


publicans have already come up 
with a counter-proposal which may 
| be the shape a new tax bill will 
take in the next Congréss. This 
measure would give corporations 
| their choice of an excess profits 
tax or a 10% increase over the 
present 45% corporate tax ceiling. 


winner. Prize would be presented | jay in COMPO activities by stating | This is regarded as fairer to new 


at a major Hollywood shindig sim- 
ilar to the Academy Awards affair. 
It is contemplated that the films 
exposition suggested by Schwartz 
would run nine days at Grand Cen- 
tral Palace, N. Y., about next Labor 
Day, following which it would go 
on a tour of major cities. It would 
include an actual soundstage to 
give public an idea of how films are 
‘made, cross-section of a theatre, a 
troupe of Hollywood stars to enter- 
tain and a heavy larding of indus- 
try promotion and public relations. 
Admission to the exposition 
would be 60c for adults and 40c for 
kids. Booth space would be rented 
to individual companies, fan mags 
and other industry-associated enter- 
prises. Schwartz estimated that 
admissions and exhibit space would 
give the sponsors a profit of at least 
$91,000 over the $103,00C cost of 
setting up the exposition. 
Youngstein said he would like to 
see the industry provide 10 im- 
portant pictures a month for the 
two-month period of the film festi- 
val. This would be .preceded by 
one month of ballyhoo. His plans 
call for setting up of production, 
distribution and exhibition area 
committees along the lines used 
by the industry in setting up bond 
drives. Instead of selling bonds, 
Par pub-ad exec said, this plan 
would be in the nature of a “Bun- 
dles for the Motion Picture In- 
dustry.” 


that when polling letters are sent 
out to constituent organizations, 
failure to answer in 10 days will 
, be assumed to be an assent. 
olution was passed authorizing 
COMPO to make representations to 
the President and Secretary of the 
_Treasury to correct inequities in 
/admission tax laws. These require 
/armed services personnel and chil- 
dren to pay tax on full established 
price of tickets, rather than ac- 
| tual boxoffice price. 


Committee headed by Gael Sul- | 


livan, exec director of TOA, was 
instructed to proceed at once with 
arrangements to hold the first in- 
| dustry seminar simultaneously with 
_the next exec board meeting. Semi- 
‘mars are for the purpose of get- 
,ting production and_ exhibition 
,execs together to discuss common 
problems. Original plan was to 
‘hold four a year, but this was fig- 
ured too many. When the second 
will be held will be determined 
| after the initialer. 

Leonard Goldenson, prez of the 
United Paramount circuit, “was 
asked to go to Minneapolis person- 
ally in an effort to straighten a 
'personality tangle between UP 
_exee Harry B. French and indie 
_exhib leader Bennie Berger there. 
‘French called a regional COMPO 
Organization meeting without con- 


sulting Berger and a feud devel- | 


‘oped that has delayed COMPO’s 
‘area setup there, 


Res- 
| there is an excess profits tax, the | 


| industries, such as TV. 

| Among the testimony affecting 
| the entertainment industry: 

1. Eric Johnston urged that if 


| corporations be permitted an al- 


| ternate group of base years to the | 


| “abnormal” 1946-49 period. He 
called for special consideration for 


_to divest their theatre properties; 
and a special solution to thé prob- 
lem of the blocked funds the film 
distributors have in other coun- 
tries. Asked about film industry 
profits from defense expenditures, 
Johnston said there was “no profit 
or, at most, very little.” He added 
| that in his opinion an excess profits 
| tax would be inflationary. Asked by 
a committee member “Which 
| comes first, the mandate I received 
'from the people or the mandate 
| of a politically biased Congress?” 
_ Johnston replied, “That’s the $128 
question. However, I'll answer it. 
|The mandate from the ptople su- 
| persedes any previous action of 
| Congress.” 


2. Harry J. Wright, manager of 


_amount Theatres, assumed that an 
‘excess profits tax would pass and 
| laid down certain technical rec- 
| ommendations for such a bill as it 
| affected his company. 

3. John A. Kennedy, operator of 
television station WSAZ-TV, Hunt- 


' ington, W. Va., appeared on behalf. 


is Exhibs Excess Profits 


| Continued from page-7 


) : , their respective houses. 
—being passed at the coming lame- | consolidation measure, 


‘assistant managers are presumably 


meets. While the Democratic ma- | 


reaching the President’s desk. Re- . 








' of independent video station oper- 


ators. He pointed out that TV is 
a pioneer industry which has grown 
up mainly in the past five years 
since World War II. He said an ex- 
cess profits tax with a 1946-49 
tax base would crush the independ- 
ent outlets by not giving them an 
opportunity to recoup the losses 
they have sustained in getting 


| started. 


4. Ralph W. Hardy, director of 
government relations for the Na- 
tional Assn. of Broadcasters, 
warned that the task of setting an 
excess profits tax formula for video 
stations is one of the most serious 
the committee would have to con- 
sider. He pointed out that the 
1946-49 period—suggested as the 
base years for such a levy—was a 
time of continued loss for tele- 
vision outlets and thus virtually 
everything they netted in the fu- 
ture would come under the excess 
profits category. 

5. Treasury Secretary John Sny- 
der indicated in his testimony that 
motion picture earnings had fallen 
off since 1946 and that the effect 
of the levy would depend upon the 
base years selected. He pointed 
out, for example, that the indus- 
try’s corporate net income before 
taxes reached a peak with $322.,- 
000,000 in 1946 and then dove down 
to $119,000,000 in 1948. He admit- 
ted that there was a question of 
what was fairest for industries 
whose profits had been declining. 

Theatre Owners of America had 
applied for time to testify before 
the committee but did not appear. 


Chi Shutterings 


=a continued from page 7? = 


ists. Many of the folded houses 
have operated on both a’ matinee 
and evening basis, with the neces- 
sity arising of chopping off as many 
as four projectionists from each 
house. Present Chicago setup is 
reportedly such that little oppor- 
tunity exists to swallow-up the dis- 
loged employees. 

In addition to B&K three-house 
folderoo, it’s reported a work 
shakeup is in offing for circuit. 
Herein, it’s believed, theatre man- 
agers will go on straight five-day 
week, both opening and closing 
This is a 
in which 

















stripped of some of their functions. 

Same managerial reshuffling has 
extended to Warner theatres here, 
which also is feeling press of small 
attendance in its southside houses. 
To unify its guiding forces some- 
what, Warners has assigned thea- 
tres to city division managers 
Herb Wheeler and Harry Tyrell. 
Where chain’s division managers 
have never before operated houses, 
Wheeler will now take over as 
head of Avalon, while Tyrell subs 
as manager of Capitol. Addition- 
ally, Warners has announced clos- 
sing of Grove and Stratford thea- 


tres, ostensibly to reopen after re- 


modeling. 





_ties or film rentals. 
_the companies which are forced. 








Argentina 


Continued from page 6 
May 1, 1950. However, these do 
not include such items as royal- 


Hence, Amer- 
ican film companies will get no part 











of the money tied up from 
that source, reportedly around 
$3,000,000. 

Trade circles naturally were 


pleased that a concrete payment 
will be made in the near future 
covering costs of their physical 
operations. But at present nothing 
is known as to what period’ the 
$375,000 payment will be applied 
to, and industry execs are also 
skeptical as to a partial or out- 
right melting of their frozen re- 
mittances in the coming months. 
It’s pointed out that negotiations 


, toward liquidating U. S. film com- 


panies’ blocked Argentine funds 


/have been in progress with author- 
ities of that country for several 


; | years to no avail. As a resuit, some 
the tax department of United Par- | 


industry foreign department execs 
now have a “show me” attitude de- 
spite recent assurances of Argen- 
tine Finance Minister Ramon 


Cereijo that dollar remittances will 
| be granted up to 5% on current 
earnings and backlogs would be 
— as soon as financially prac- 
tica 
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ON THE SCREEN! AT THE BOXOFFICE: 


STAMPEDE! 


SATURDAY NEW RECORD! : 
M-G-M’s best Saturday of a Ist week in Music Hall history! 


SUNDAY NEW RECORD! 
-M-G-M’s best Sunday of a Ist week in Music Hall history! 


FIRST FOUR. DAYS! 
| M-G-M’s second biggest First 4 days in Music Hall history! 
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Vendetta 


gangup of their enemies, and she 
is killed in the ensuing fight. 

In addition to slow action, 
wordy, sometimes naive dialog 
burdens the pic further. Cast make 
the best of the situation against 
script and direction. Film has 
some fine outdoo. shots and some 
attractive native bits, like a vil- 
lage dancing scene. Modest budget 
is obvious. Bron, 


Pygmy [sland 
Hollywood, Nov. 15. 
Columbia release of Sam Katzman pro- 
duction. Stars Johnny Weissmuller; fea- 
tures Ann Savage, Davic Pr Ste en 
Geray, William Tannen, Tris Coffin, Billy 
Curtis. Directed by William Berke. Writ- 
ten by Carroll Young; based c.1 news- 
paper feature. “Jungle Jim; camera, Ira 


H. Morgan; editor, Jerome Thoms. Pre- 
viewed Nov. 14, Running time, 69 
MINS. 
Jungle Jim Johnny Weissmuller 
Capt. Ann Kingsley.... Ann Savage 
PERIOE BGO. 6.6 cece eens David Bruce 
Leon Marko safe Sieven Geray 
Kruger . William Tannen 
Novak ; Tris Coffin 
Makuha Billy Curtis 
REA. “k03 00d wae dimen Tommy Farrell 
OS Grrr rere Pierce Lyden 
Anders . Rusty Wescoatt 
Tembo Billy Barty 
Johnny Weissmuller matches 


wits with foreign agents to save a 
valuable fiber plant for the U. 5S. 
His heroics as Jungle Jim provide 
enough juve interest to get “Pygmy 
Island” through program bookings, 
although footage is overlong for re- 
lease intentions. 

Routine plot sends Weissmuller 
inio the jungles to find a missing 
army captain who disappeared 
while tracing the plant in pygmy 
territory. An army unit goes with 
him and the hero spends as much 
time saving it as he does in track- 
ing the missing officer. Usual set- 
up of jungle perils hamper the 
search, plus some ambush plots 
hatched by Steven Geray, foreign 
agent, who wants the plant for his 
country. 

By the time William Berke’s di- 
rection gets it all sorted out, Geray 
and his use of renegade whites to 
impersonate witch devils has been 
exposed; the missing captain, none 
other than Ann Savage, is saved, 
and Weissmuller has fought off 
crocodiles, stampeding elephants, 
a mad gorilla and sundry other 
perils that give him less trouble 
than Geray’s gang of cutthroats. 

Billy Curtis plays the king of 
the pygmy tribe that protects Miss 
Savage until the rescuers arrive. 
Little men also are in at the kill 
when Geray and his men get their 
just deserts. Matching Weiss- | 
muller’s standard work are David | 
Bruce, William Tannen, Tris Cof-| 
fin and others. 

The Sam Katzman _ production | 
has okay budget values for the 
lowercase release aims, and tech- 
nical assists are stock. Brog. 





North of the Great 
Divide 


(SONGS-COLOR) 


Hollywood, Nov. 15. 

Republic release of Edward J. White 
production. Stars Roy Rogers and Trigger 
(equine): features Penny Edwards. Gor- 
don Jones, Roy Barcroft. Directed by 
William Witney. Written by Eric Taylor; 
camera (Trucolor), Jack Marta: editor, 
Tony Martinelli; songs, Jack Elliott. Pre- 


viewed Nov. 14, ’50. Running time, 67 
MINS. 

Roy ETERS CPCeT Roy Rogers 
Trigger Mire ieee Trigger 
Ann Keith .....c0ccccee. Penny Edwards 
En ov.ivve seusdaewess Gordon Jones 
Banning Terror cere «+... Roy Barcroft 
Stagy css eseseccccsecces. Jack Lambert 
Sergeant Douglas ....... Douglas Evans 
Dacona Fier tee eaten Keith Richards 
Nogura . Noble Johnson 


Foy Willing and Riders of Purple Sage 


_ Republic continues its conserva- 
tion program in this latest Roy 
Rogers entry. ‘“‘North of the Great 
Divide” takes up the problem of 


| 
| 


‘number of gunplay melees while | 


| 
} 
} 
} 
| 


Film Reviews 


continued from page 8 








several fisticuff sequences and a 


dealing out justice. Movement in- 
stiled by William Witney 
the routine set of outdoor situa- 
tions into which the hero is tossed. 
Penny Edwards plays an Indian 
Service nurse and joins Rogers on 
“By the Laughing Spring.” The 
two heavies are good and Gordon 
Jones furnishes a few comedy bits 
for the juvenile audience. Noble 
Johnson and Keith Richards are 
the principal Indian characters. 
The Edward J. White production 
has been lensed in Trucolor by 
Jack Marta, and the hues come 
through okay. The three Jack El- 
liott tunes are “Spring,” “Just 
Keep a’ Movin’ and the title 
number. Brog. 


” 





Cherokee Uprising 

Monogram release of Trans-Western 
(Vincent Fennelly) production. Stars Whip 
Wilson; features Andy Clyde. Directed 
by Lewis Collins. Screenplay, Dan UIl- 
man; camera, Gil Warrenton; editor, Dick 
Heermance. At New York theatre, N. Y., 
dual. week of Nov. 14, 50. Running time, 
57 MINS. 


Bob... pecepeceseceessece Whip Wilson 
Sake .. 8. in sx 665900060690 6646s Andy Clyde 
Marv Lou ..cvccscuceccccsrss: Lois Hall 
Jue .. .sccpecves eccecces Sam Flint 
Welch ...0ccccess séeccece F Orvest Taylor 
Sheriff ....ccrcusvccsecces Marshall Reed 
Longknife ....cccocveses .-.-Iron Eyes Cody 
Gray Eagle «.cpececsee: Chief Lowlachie 
KanSAS ...«cccvcecveteeteces Lee Roberts | 
Smokey .....ccocceccestse. maniley Price | 
Marshall ..4.«.c« 9$4-66608068 Lyle Talbot 
Mrs. Strongbow....eeee eeeeee Edith Mills 





“Cherokee Uprising,” the latest 
entry in Monogram’s Whip Wilson 


series, is a lightweight frontier ac- | 


tioner suitable for padding out 
double bills. Wilson occasionally 


cracks his whip and makes with | 


his six-gun from time to time, but 


aside from those flurries of activ- | 


this oater is relatively calM cybmitted by Most Rev. William | 


ity 
stuff. 


For one thing, scripter Dan D1l-| 


man wove his yarn around familiar 
lines. 
government agent on an Indian 
reservation giving the braves 
whisky as a reward for their at- 
tacks on wagon trains. Needless 
to say, Wilson bags the agent and 
breaks up the raids after a routine 
investigation. 


Wilson shows improvement as 


an outdoor star compared to some , ; 
; was described here 


of his previous efforts. Andy Clyde 
supplies standard comedy relief 
while Lois Hall is decorative as a 
judge’s daughter. Supporting cast 
is fair under Lewis Collins’ 
paced direction. Gil Warrenton’s 


camerawork is good in this modest | 


Vincent Fennelly production. Giib. 





One Teo Many 
(SONGS) 
Hollywood, Nov. 20. 
Hallmark release of Kroger Babb pro- 
duction. Stars Ruth Warrick, Richard 


Travis, Ginger Prince; features Rhys Wil- | 


liams, 
Mary 

Blake, 
The 


William Tracy, Onslow Stevens, 
Young, Thurston Hall, Larry J. 
Ern Westmore, Louis Da Pron. 
Harmonaires. Directed by Erle C. 


| Kenton. Screenplay, Malcolm Stuart Boy- 


| 


the northwoods Indian and salmon, 


before uniform conservation laws 
were enacted, and gives the kid- 
dies a lesson along with the stock 
action that ensues. 

Rogers, a blood brother of an 
Oseka Indian tribe, and new to the 
Indian service, is sent north to 
halt trouble between the redskins 
and the owner of a salmon can- 
nery. He finds the river is being 
stripped of fish before they can 
travel upstream to the 
camp, resulting in starvation for 
his friends. 

in between trying to keep his 
hot-blooded red brothers from 
Starting trouble and preventing 
the tribe’s chiet from being framed 
for the murder of a Mounted 
policeman, Rogers has his hands 
full. He still finds time to sing 
three songs with Foy Willing and 
the Riders of the Purple Sage 
while thwarting the skullduggery 
of Roy Barcroft, canner, and his 
killer henchman. Jack Lambert, 
who are interested only in making 
money, not in conserving the 
spawning grounds or aiding the 
Indians. 

Rogers has ample opportunity 
for chases on the swift Trigger, 


Indian | 


lan, from Kroger Babb original; camera, 
Carl Berger; editor, Edward Mann; music 


composed and conducted by Bert Shefter; | 


songs. Irving Bibo, Johnny Stephens. Nel- 
ly Goletti, Bunny Lewis, Bill Copeland- 
The Harmonaires. Previewed Noy. 15, ’50. 
Running time, 110 MINS. 


Helen Mason 
Bob Mason socecosececs GEONOTG TthVas 
Ginger MaSonm .ccoscceces: Ginger Prince 
Sully 6606606600660 WV Meni 
Billy Leighton..... cteeoss. Wamem Tracy 
Dr. Foster occccccccces Onslow Stevens 
Bare: GOUVEE 00 iccesestos Mary Young 
ee, eee Pee: oe 
Walt Williams....ecee....-Larry J. Blake 
Frank Emery . 
Johnny Emery.. 


Bar Woman ..cccccccces. Cecil Elliott | 
The Minister ...........Luther Crockett 
The Priest ...cee eoessees- Gilbert Fallman 
The Rabbi ....cccccccees..-Lester Sharpe 
Mrs. AGAMS...cccccccccce.-. Lelah Tyler 
Mrs. Johnson..cecccoccsees. Helen Spring 
Mr. Harrison ..ccccosesccce. Harry Stanton 
BEE. OPES oc 6 6c6nccscsedeons Lyle Talbot 
Playing Themselves: 
The Harmonaires 
Louis Da Pron 
Ern Westmore 
Carlos Molina Orchestra } 
City BG@MGr 5 .-sscceseses George Eldredge 
The Beer Man...... eres Roy E. Butler 
The Whiskey Man..........Harry Hines 
The Berry Bas. ..ccccse.. Jack Reitzen 
Sgt. Petersom.....cccceces Robert Malcolm 
The Newhope Doctor...... Wm. Baldwin 
Ser rrr Te Dan Rense 
Barroom Drunk ....... .+».. William Kahn 
Liquor Store Woman......... Sara Perry 
Moforcycle Officer .....++... Eddie Parker 
Ambulance Driver.......+.-. Tony Layng 
Carseer WOW 6. cnssscnceys- Bobo Scharffe 
Nurses...... Jane Hampton, Claire James 


Kroger Babb’s latest Hallmark | 


exploitationer, tailored specifically 
for its own roadshow market and 
to fit its specialized selling pattern, 
deals with subject of alcoholics and 
alcoholism. Followup to concern’s 
previous “Mom and Dad” and 
“Prince of Peace,” which racked 
up such terrific grosses through 
Hallmark’s peculiar style of mer- 
chandising, film is likely to show 
similar boxoffice reflection. Topic 
has been treated with best view 
to making public conscious of what 
is pounded home as a “disease.” 
Premise is humanized in story 


of a small family, a couple and! a system which would be agreeable noted, covering film distribution, | 
' Decision now is to have the ,theatre operation and administra- ' 


their child. Wife, Ruth Warrick, 
is a confirmed alcoholic despite her 


protestations she’ll never take an-! so that all possible objections are in the new period, against 


other drink, and plot revolves 


helps | 


| 
| Washington, Nov. 21. 


Story has an unscrupulous | 


slow | 


..- Ruth Warrick 


....Vietor Kilian | 
ecccceee Buzzy” Bookman } 


' around the unhappiness and trag-| 


|edy she brings upen her husband 
| and daughter before she ostensibly 
‘is cured. Alcoholics Anonymous | 
comes in for goodly pitch. 

Narrative would be far too long | 
were this a regular theatrical at-| 
itraction, with whole sequences | 
‘needing to be dropped. It wouldn't | 
| stand up as a standard film, either, | 
i because its story would be con- 
. sidered too corny, but for the ob- 
|vious exploitation subject that it 
is, feature is okay. 

Miss Warrick is excellent in her 
difficult characterization of former 
{concert pianist who can’t resist 
drink, and Richard Travis as her 
newspaperman-husband turns in an 
effective impersonation, too. Ginger 

Prince, as small daughter, is there 
because yarn needed a moppet. She 
does a dancing turn with Louis Da 
Pron and warbles a couple of 
songs. The Harmonaires offer two 
song numbers cleverly, Ern West- 


more plays himself and Carlos 
Molina’s orech furnishes’ music. 
Rhys Williams, William Tracy, 


| Onslow Stevens and Larry J. Blake 
stand out in supporting cast. 
Producer Kroger Babb tossed in 


appropriate values and Erle C. 
Kenton handled his direction 
chores suitably. Whit. 





Legion of Decency 
Praises Hollywood 


For Self-Censorship 


Hollywood's self-censorship via | 
the Production Code Administra- | 
tion drew kudos last week in the. 
annual report of the Catholic Le- 
gion of Decency, presented to the | 
annual meeting of the Catholic. 
Bishops of the U. S. Report was | 


A. Seully, Coadjutor Bishop of Al- 
bany, outgoing chairman of the 
Bishops’ Committee on Motion Pic- 
tures. 

Report pointed out that while 
53° of foreign films were found 


to be objectionable in part or} 
whole, only 20° of the domestic 
product was objectionable. This 
was credited to the Code, which 
as “a demo- 
cratic, self-regulatory system which 
in no way hampered the legitimate 
artistic freedom of writers and pro- 
ducers. At the same time, the Code 
does ‘safeguard in great measure 
the moral qualities of the films 
seen by millions of Americans.” 

The report pointed out, however, | 
| that there was a growing number 
of pictures, domestic as well as. 
| foreign, which the Legion of De- | 
cency labeled “morally objection- 
able in part.” Of the 459 feature 
length films reviewed during the 
past year, 22°) were in this cate- 
gory, highest total in the Legion's 
14 years of reviewing. There was 
a corresponding decrease in the 
number of pictures rated as suita- 
ble for the entire family. 


In the past vear the Legion of 
Decency found 179, or 39° of the 
pictures reviewed, as suitable for | 
the entire family. In the “unob- 
jectionable for adults” category | 
were 169 pictures, or 37%. Only | 
2°o, eight films, were condemned. 

Raymond A. Kearney, Auxillary | 
Bishop of Brooklyn, became new | 





| dio and television outlets 
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rehearsals will probably start late 
in December or early January. 
The new Robert E. Sherwood 
play, as yet untitled, will be ready 
for production by the Playwrights’ 
next spring. The drama, 


to call for a male star. After it 
opens on Broadway, the author will 
go to England, probably in May 


or June, to begin research on a, 


full-scale biography of the late Da- 
vid Lloyd George, along the lines 
of his “Roosevelt and Hopkins” 
prize-winner. 

Production of Elmer Rice's ‘“‘Not 
For Children,” also on the Play- 
wrights’ schedule for this season, 
awaits the casting of a femme lead. 
Elliott Nugent is standing by to 
play the male lead and Betty Field 
(Mrs. Rice) was mentiened for the 


| co-starring assignment, but has de- 


cided against it. Rice’s new play, 
“Love Among the Ruins,” is no 
longer slated for Playwrights’ pres- 
entation. 

First Playwrights’ offering of the 
season, Sidney Kingsley’s ‘“Dark- 


_ness at Noon,” still needs a femi- 
| nine lead, opposite Claude Rains. 
| The dramatization of the Arthur 


Koestler novel, to be staged by 
Kingsley, is booked to open Jan. 8 
at the Alvin, N. Y., after a Phila- 
delphia tryeut starting Dec. 26. 


N. Y. Circuits | 


or would pay for the large ads, 
they decided to band together. 

Ad on “Bicycle Thief” was bank- 
rolled by the Brandt, Skouras, 
Randforce, Rugoff & Becker and 
Reade circuits, a well as a few 
indie houses. For “Eve,”’ a three- 
quarter page ad in all N. Y. dailies 
was paid for by the RKO, Century, 
Randforee, Skouras and Joelson 
circuits. Both ads listed every the- 
atre in ail sections of the metro- 
politan area playing the films. 

On “Eve,” in addition, the cir- 
cuits bought time on all major ra- 
in the 
city and distributed hundreds of 
thousands of heralds in key neigh- 
borhoods. Theatres are also using 
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special lobby displays, banners, di- | 


rect mailing and other promotion 
material, as well as window-card 
and billboard posting. Twentieth, 
for its part, provided a_ special 
newsreel trailer depicting high- 


‘lights of the Hollywood preem of 


“Eve” as, advance ammunition for 


‘the theatres. 








‘Noon’ Buy 
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consisting of Mayer and the Trans- 
Lux Corp., in whose theatres the 
film will play. It will open in New 
York in mid-December. 
Trans-Lux is controlled by Harry 


| Brandt. Unger and Levine operate 


Distinguished Films, foreign im- 
porters, in which Brandts have a 


‘controlling interest. Cullman and 
| Scheftel 


are investors in the 
Mayer-Kingsley firm. 


Pic, with no names in the cast, 





about 
_ frontier Americana, is understood 


' 
} 
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Carter T. Barron, Metro 
Liaison With Govt., Dies 


Washington, Nov. 21. 

Carter T. Barron, 45, M-G-M 
liaison with the Federal govern- 
/ment departments and Eastern 
division manager of Loew’s Thea- 
| tres, died at his home in Washing- 
| ton, D. C., last Thursday afternoon 
1(16) of a eerebral hemorrhage 
|induced by brain cancer. Funeral 
services were held Saturday after- 
noon and the body was returned to 
his native Georgia for burial. 
| Barron, who had been at his 
office up to three days before his 
death, had lived and worked in 
Washington for Loew’s for the past 
18 years during which time he had 
made himself a power in civic 
affairs and a kind of. unofficial 
ambassador to Government for the 
entire film industry. He had be- 
}come an important personality in 
high Democratie circles, a personal 
friend of President Truman, of 
most top figures in Government 
and of leading members of Con- 
gress. These contacts were to 
prove invaluable time and again 
not only to his own companies but 
to the entire industry. 


Community Role 


Underlining Barren’s role in the 
community life of Washington, in 
which he aided not only Metro but 
the entire industry, the Washing- 
ton newspapers devoted as much 
space to his death as they ordi- 
narily do for a Governmental fig- 
ure. Times-Herald headlined the 
story on its front page, while col- 
-umnist Richard L. Coe devoted his 
entire column that day to the 
'Loew’s exec. Post and Evening 
Star both gave the story big play, 
and the Daily News ran a full page 
of pictures depieting Barron at 
| various Governmental affairs. 


| Barron was a football star at 
Georgia Tech and managed thea- 
tres in Atlanta before Loew's 
| brought him to Washington in 
1932 to handle the chain's D. C. 
‘houses. In 1934 he was promoted 
‘to eastern division manager. This 
gave him supervision of the com- 
pany’s houses in D. C., Virginia, 
Maryland, Delaware and Penn- 
svIlvania. As he _ progressed he 
moved more and more into civie 
activities and increasingly into 
government contact work for the 
studio. However, it was not until 
1942 that he acquired the addi- 
tional title of studio representa- 


tive. 
| Wife Survives 


| He was a member of Sigma 
Alpha Epsilon Fraternity, National 
Press Club, Variety Club, Rotary, 
and other clubs. He is survived 
by his wife, Velna, long invalided 
, by tuberculosis, a son, Carter T., 
Jr., four brothers and a sister, 
Mrs. Barron had known of her 
husband’s ailment for more than 
a year but had managed to “keep 
knowledge of it from him. 


Among those who attended his 
funeral Saturday were Mrs. Harry 
|S. Truman, Supreme Court Justice 
Tom C. Clark, U. S. Attorney Gen- 
eral J. Howard McGrath, the three 
Commissioners of the District ‘of 
, Columbia; Presidential secretaries 
Charles Ross, William Hassett and 
|Matthew J. Connelly, Secretary of 
| the Senate Leslie Biffie: and 
_others. From the industry were 
| Nicholas M. Schenck,’ William F. 
Rodgers, Ernest Emerling. Oscar 
Doob, Joseph R. Vogel, Si Seadler 
and Dan §. Terrell, and man- 





! 
| 


chairman of the Bishop’s Commit-' ji, going tremendous biz in Eng- | 28's of call theatres in Loew's 


tee on Motion Pictures, to head the 
_committee which supervises the 
work of the Legicn of Decency. 

Bishop Bryan J. Entegart, of | 
| Ogdensburg, N. Y., was elected to | 
| the committee to succeed Bishop | 
| Seully, whose term expired. 


TOA Asks Allied 


Continued from page 5 jew 


arbitration system, the industry 
meeting will swing into the actual , 
machinery which it would entail. | 


' 

















around budget and sharing of the. 
costs. Another prominent consid- | 
eration will be personnel, specifi- 


arbitrators. | 

Invitation to all interested groups 
represents a switch on the part of 
TOA. Membership of the organi- 
| zation at its convention in Houston 





| 
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land. It concerns an atom scientist Eastern Division. 


who goes berserk and steals a 
bomb. He sends a note to 10 Down- 
ing street announcing that at noon 
seven days from that time he will 
set off the bomb in the centre of 


|London unless the foreign office 


succeeds in making peace in the 
world. City is evacuated and troops 
make a house-to-house search. 


20th Profits 
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Big problem in this respect figures ;on the convertible preferred, and’4 “mistake.” 


Messages of 
sympathy came from top figures 
‘of Hollywood. 


$2,700,000 Suit 


ithe crux of a major shopping cen- 
_ter, and when he could not make 
an agreement with Rhoden, went 
ahead and leased the theatre to the 
Brookside Corp. 


| Bradley said that Rhoden told 
| him he would find out he had made 
The theatre was 





50c per share on the common. «turned over to Fox Midwest Nov. 


Financial statement from 20th 
asserted that largely responsible 


in the industry antitrust suit. 
Theatre receipts for the 39 weeks 
amounted to $45,146,380, as against 
$56,485,574 in the same period of 
last year. Film rentals also 


, 20, 1937. 
| After Bradley’s heart attack, at- 


cally, who would map the arbitra- for the revenue drop was the loss |torneys for the defense motioned 
tion panels around the country and of numerous theatres under the for a mistrial on the grounds that 
the choice for salaried territorial corporation's divestiture program |the Bradley testimony was damag- 


jing to the defendants and that the 
Situation wa$ unfair, since the real- 
, tor could not be available for cross- 
;examination. At week's end Judge 
Duncan had not ruled on the mo- 


_ Oct. 30-Nov. 2 instructed the presi- | showed a drop, amounting to $64,- tion. 


| dent ‘Sam Pinanski) to go into a) 
huddle with presidents of the dis- 


| trib fims, with the aim of evolving | 
| to all. 


| various industry greups present | 


given full attention at the outset. 


836.975 in the 1950 39 weeks, as 
against $67,443,879 in 1949. 
Substantial cut in expenses was 


tion. This was listed at $59,309.683 


$66,- 
491.125 last year. 


| Fulton currently operates three 
theatres in the two Kansas Cities. 
‘He has the Avenue, a 2d-run, and 
the State, grind house, on the Kan- 
sas side, and the Vogue, a —. 

he 


, quent, on the Missouri side. 


Brookside is eperated as a second 
‘subsequent run by Fox Midwest. 





Rep and Top Film Industry 














Wednesday, November 22, 1950 LARIETY 19 2 | 






















How Wild can the Wesy be D 
F 
A Park Avenue gal caught off guard... 
a Rodeo champ who makes the most of it! oe 
Go ahead...YOU take it from there! << 
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Clips from Film Row 





CHICAGO | 


Art Steagall, for 14 years Essa- 


ness manager, named manager of 


new Ziegfield here. 

Bell and Howell Co. announced 
an extra employee bonus to be 
paid Dec. 15, totalling $250,000. 

Warner’s Grove shutters for two 
weeks remodeling beginning Dec. 
3, reopening for night shows only. 
Circuit’s Stratford boards for ren- 


ovation on Dec. 10. . 
Hal Tate left Filmack Trailer 
Corp. here as ad manager. 


Ben Katz, Universal exploitation 
chief, to Rochester’s Mayo Clinic 
for medical checkup. 

Republic set “Rio Grande” for 
maximum 20 day-and-dates on 
first-sub run, Nov. 24. 


PITTSBURGH 


Donaid Chaban, former Film 
Classics salesman, named to Mon- 
ogram sales post here formerly 
held by Howard Crombie, who quit 
to go with RKO. 

Marsh Theatre in Wheeling re- 
turned to Michael Halm with ex- 
piration of Frank Slavik’s lease. 
Halm, veteran exhib, is also known 
as a distributor of quality foreign 
films. 

Larry McCowin, assistant man-/| 
a’ cor of Manos, Tarentum, appoint- 
ed manager of the Homer, Homer | 
City, also a Manos chain opera- 
tion. 

Anthony Schornagle, manager 
of Hilltop Theatre, granted a 
leave of absence because of illness 


wants local COMPO group, includ- 
ing himself, to direct war activities 
for territory. 

Minnesota Amus. Co. continuing 
to reduce theatre holdings, now 
offering two of its five Sioux Falls, 
S. D., theatres, for sale although 
not required by consent decree to 
do so. In recent months it also 
has relinquished of its own voli- 
tion two houses each in Minneapo- 
lis and St. Paul and several out- 
state operations. 

Although “King 
Mines” was sold away from Para- 
mount circuit to Bennie Berger’s 
Gopher for local loop first-run, big 
chain is buying the picture for its 
other houses, including St. Paul 
Paramount. 

Big screen television set to go 


| at first-run Radio City here with 
‘completion of its installation this 
| week. 


Marilyn Mantzke, 
Frank Mantzke, 
circuit head, recovering 
surgery at Abbott hospital. 

Territory’s theatres making 
audience collections for Northwest 


from 


Variety club’s heart hospital proj-| 


ect. Club has raised nearly $500,- 
000 for it, but needs additional 
funds. 

North Central Allied in latest 
bulletin says it’s TV in the homes, 
not in the taverns that is the 


biggest competition for theatres. | 


It complains that no city has any 
regulation of taverns offering TV 
entertainment and that where 
newspapers own TV stations, tele- 
vision pubticity “hogs” free pub- 


and will go to St. Petersburg, Fla. | licity at theatres’ expense. 


George Mandros, of Wheeling, | 
temporarily succeeds Schornagle | 
at the Hilltop. | 

Grand and Dixie Theatres in Car- | 
negie have been reopened under | 
management of Howard Benson, | 
of Mt. Lebanon, following ex-! 
tensive remodeling jobs. Both} 
houses, owned by Manant family, 
formerly were operated under | 
lease for number of years by the} 
late Dr. C. E. Herman and his 
estate. Herman estate continues | 
to run the Carnegie and Liberty | 
in Carnegie. 


INDIANAPOLIS 


Tommy McCleaster, 20th - Fox 
branch manager, reelected chief 
barker of Variety Club here. Other 
execs include Claude McKean, first 
assistant; Wm. A. Carroll, second 
assistant chief barker; and Ted 
Mendelssohn, dough guy. 

Manny Marcus breaking with 
general nabe policy here to show 
his feature only once each weekday 
night, at 8:45 p.m., instead of early 
and late with second feature sand- 


Solomon’s | 


daughter of | 
Home Theatres | 


| ever, a deal for pictures was made 
/so the houses remain open. 
Paramount’s “Samson and De- 
lilah” goes into general release 
Jan. 15, after pre-release dates in 
'2,500 theatres. 
| Matt Freed, former upstate man- 
|ager for Robert L. Lippert theatres, 
|bought the Cinema, Hollywood 
'nabe house. 


TV Won't Nix Pix, 








Ohio Indies Told 


Cincinnati, Nov. 21. . 
Proposals to offset opposition 
from television were heard by 200 


members of the Independent The- | 


atre Owners of Ohio, in a two-day 
session here last week, who went 
| along with the recent Government 
order curtailing new theatre con- 
struction on the premise that there 
are enough houses and drive-ins to 
care for present public needs. 


the exhibitors, including some 
| from Kentucky and West Virginia, 
that “TV will not replace motion 
| pictures any more than radio did.” 
Pointing out that the theatre is 
where the public can get the “most 
| entertainment for the least amount 
of money,” he suggested the pos- 
sibility of adding large television 
screens ‘‘and harnessing’ the 
strength of the two industries to 
work together.” 

“We must make more and bet- 


ter pictures because of the shorter | h 


‘runs in city ace houses,” was an- 
| Other Gehring thought. 

Recommendation of Saturday 
matinees with approved subjects 
for children was made by Leon J. 
Bamberger, RKO sales promotion 
| Manager. 

Henderson M. Richey, Metro ex- 
hibitor relations chief, stated that 
“if the pictures have slipped in 
their hold on the public, it is be- 
cause they have not sufficiently 
personalized their Hollywood peo- 
ple.” 

Martin G. Smith, Toledo, presi- 
dent, conducted general sessions 
| both afternoons which followed 





William C. Gehring, 20th-Fox as- | 
sistant general sales manager, told | 


| wiched between. He believes it will | separate morning clinics for theatre 


DES MOINES 


run from customers who want to| Wood, Columbus, secretary, were 


get him more money in the long | and drive-in groups. He and Pete | 





Three Tri-States theatres here 
have new managers in changes ef- 
fective this week. Frank Hague, | 
manager of Eastown, wi'l go to the 
Rocket, replacing E. L. Doherty, 
who moves to Moline, Ill., to man- 
age the Illini theatre there. 

Dick Willson, treasurer of the 
Des Moines ace theatre, takes over 
management of the Eastown man- 
agement. Richard Dougherty, who 
has been chief usher at the Para- 
mount, will succeed Willson as 
treasurer at the Des Moines. 

Keith O’Neil, former assistant 
manager of the Des Moines, will 
become manager of the Uptown 
neighborhood house, succeeding 
Betty Hensler, resigned. 


MINNEAPOLIS 





There is still forcing of pictures 


in defiance of the Supreme Court | 


crision, North Central Allied 
c>arges. It declares in a bulletin 
that only one of five general sales 
managers, Al Schwalberg of Para- 
mount, who put themselves on rec- 
ord as against such a policy at re- 
cent national Allied States’ con- 
vention. 

Exhibitors are warned in the 
current North Central Allied bul- 
letin to give “an honest count” if 
they play percentage pictures. It 
— out they're under legal ob- 


itations to do so and calls atten-| 


tion W. F. Rodgers’ statement that 
Metro will not solicit business 
from exhibitors falsifying their 
records to the company. 

Harold Field’s Pioneer Circuit 


brought Herman Field, Gordon)! 


see the main event and get home 


before midnight. Test started 
Nov. 6. 
Film row observers’ estimate 


plans for 25 to 30 new operations, 
mostly drive-ins, will be postponed 
indefinitely because of building re- 
strictions. 


ST. LOUIS 


Independent ozone owners in St. 
Louis area skedded to hold meet- 
ing in Mt. Vernon, IIl., soon, with 
Andy Dietz, manager of Co-opera- 
tive Theatres, conducting session. 

Lyric, Salem, Ill., of Cluster cir- 
cuit, relighted after facelifting. 

H. Paul Stroud, former operator 
of the World, leased a 1,700-seater 
in midtown, calling it the Lyn. 

Milton Napier, veepee of Better 
Films Council of St. Louis, de- 
feated in his race to succeed him- 
self in Missouri Legislature. 

Malden Amus. Co., Malden, Mo., 


| purchased site for ozoner near 





|Malden to be constructed next year. 


Harry Decker joined Warner 
Bros. sales staff here, succeeding 
Francis Moran, resigned. 


BUFFALO 


Dipson Theatres managerial 
changes include appointment of Ir- 
win S. Kay as Buffalo city mana- 
ger of local Dipson houses includ- 
ing resident managership of its 
newly acquired Capitol. Richard T. 
Kemper becomes zone manager of 
Dipson’s New York and Pennsyl- 
vania circuit, in addition to con- 
tinuing as manager of the Erlanger 


(legit) here, Kay was last with) 


McKinnon, Art Farrell and Don} Warners in suburban Pittsburgh. 


Smith from theatres in Iowa to dis- 
cuss plans for a boxoffice drive. 


| 


Kemper will oversee Rochester, 
Jamestown, Olean, Hornell, Brad- 


“ddie Ruben latest to jack up | ford and Erie houses. 


a nissions, jumping his scale from 
50° to 60e in Sioux Falls, S. D. 


w before federal 


1.200-seat theatre 
local suburb, and 
tertainment Enterprises will carry 
through with its fifth Twin City 
area drive-in. Leo Peterson and 


associates also got in und 
at Redfield, S. D. Te 


North Central 


ecause of its failure 
disbandment of the w 
committee headed by 
French, Minnesota 
which Berger claims 
ized ir accordance with 
rules and procedures, 


Amus. 


y Allied directors’ | RKO 
n ‘ing called for December to|Jack Osserman, who resigned to 
a on President Bennie Berger’s| join producer Sol Lesser. 
eek ay to pull out of COMPO ceeding Levinson as salesman is 

to order the John De Costa, promoted from of- 
ar activities | fice manager. 


Co., | 


Effective this month, Dipson will 
take over the Capitol, Southside 


*seause construction was under/|nabe, operated for last 20 years 
government | by George Hanny, 
p clamps down, Volk Brothers | Hanny, Jr., will 
will be allowed to complete their | manager. 
at Robbinsdale, | brings the number of houses oper- 
Minnesota En-| ated by Dipson to 40. 





LOS ANGELES 


Harry Levinson moved up from 
|salesman to sales manager at the 
replacing 


exchange here, 


Latter post goes to 


Harry B.| Frank Schiendler. 
Fanchon and Marco posted clos- 
wasn’t organ-|ing noticed for their two Para- 
COMPO mount theatres here, claiming in- 
Berger ability to obtain product. 


Sr. George 
an Dipson as a 
Addition of Capitol 


Suc- 


How- 


reelected. 


Schwalberg, Paramount; Abe Mon- 
tague, Columbia; George Denbow, 
National Screen Service; Sam 
Shain, 20th-Fox, all from New 
York; Col. H. A. Cole, Dallas; A. F. 
Myers, Washington, and Trueman 
Rembusch, Indianapolis, in behalf 
of National Allied. 

Marshall Thompson, Metro, and 
Bill Lundigan, 20th-Fox, screen 
actors, came on for the powwow. 


Gulf States Allied Meet 
New Orleans, Nov. 21. 

Allied Theatre Owners of the 
Gulf States holds its fourth an- 
nual convention Dec. 5-6 at the 
Roosevelt hotel here. Meet will be 
modeled after the recent National 
Allied conclave in Pittsburgh, 
where “film clinics” highlighted 
the sessions. 

Local gathering is scheduled to 
have such guesters as Max Young- 
stein, Paramount ad-pub veepee; 
Trueman Rembusch, National Al- 





‘| lied prexy, as well as exhibitor re- 


lation reps from Metro and 20th- 
Fox. 





Prep ‘Four Poster’ 
Hollywood, Nov. 21. 

New indie production unit was 
organized here by Irving Allen, 
Joseph Losey and Evelyn Keyes 
to film “The Four Poster,” based 
| = a London legiter by Jan de Bar- 
tog. 
| Picture, with only two princi- 
| pals, will be designed for road 
| showing and art house distribu- 
tion, 








DENVER 


(Continued from page 11) 
(20th) and “Rookie Fireman” (Col), 


$8,500. 
Tabor (Fox) (1,967; 35-74)— 
“Platinum Blonde” (Col) and 


“Gilda” (Col) (reissues), also Alad- 
din, Webber. Solid $4,500. Last 
week. “Convicted” (Col) and 
“When Smiling” (Col), $3,500. 
vogue (Pike) (600; 60-74)— 
“Beauty and Beast” 
“Satin Slippers” 
$3,000. Holds. 
Lights’ (UA) 


(Indie). Big 
Last week, “City 

(reissue) (3d wk), 
fine $2,700. 


Webber (Fox) (750; 35-74)— 
“Platinum Blonde” (Col) and 
“Gilda” (Col) (reissues), also Alad- 
din, Tabor. Good $2,500. Last 
week ‘Convicted’ (Col) and “When 
Smiling” (Col), $2,300. 





Execs in evidence included Al} 


(Indie) and | $6,500 


Picture 
PITTSBURGH 


(Continued from page 10) 
away slowly but started to pick up 
as soon aS newspapers were on 
streets again. Fine $12,500, and 
enough to carry it into Thanksgiv- 
ing Week. Last week, “I'll Get 
| By” (20th) (2d wk-4days), $5,500. 
Penn (Loew’s) (3,300; 45-80)— 
| “Right Cross” (M-G). Originally 
booked in for six days, but cut five 
so “King Solomon’s Mines” (M-G) 
|can open tomorrow (Wed). Weak 
| $7,500. Last week, “Lady Without 
| Passport” (M-G) plus Dick Haymes 
| topping stageshow, solid $27,000. 
Stanley (WB) (3,800; 60-$1.10)— 
| “Fuller Brush Girl” (Col) and Ink 
Spots onstage. Shot into high, too, 
| with end of newspaper strike. Only 
'in for 6 days but looks great 
| $29,000 in that period. Last week, 





“Breakthrough” (WB), $12,500 at 
80c top. 
Warner (WB) (2,000; 45-80)— 


| “Breakthrough” (WB) (m.o.). Ob- 


| viously Stanley didn’t saturate this 


|one, big $7,500 proving it. Last 
| week, “Glass Menagerie” (WB) 
(m.o.), $6,000. 





. § ? 1 
D. C.; ‘TRIO’ LOUD 856 
Washington, Nov. 21. | 

The art houses are upping the | 
average in what is otherwise a| 
tepid session. “Trio,” at the Play- 
ouse, was launched by one of 
fanciest preems ever seen here, 
and is living up to its plush send- 
'off. “Tripoli,” at Loew’s Capitol, 
is being helped by Johnny John- 
ston onstage, but is still not up to 
hopes. “Rio Grande” looks lively 
at the Warner. 

Estimates for This Week 

Capitol (Loew’s) (2,434; 44-85)— 
“Tripoli” (Par) plus vaude. Nice 
$21,000, with Johnny Johnston 
topping stageshow a big help. 
Last week, “To Please Lady” 
(M-G) plus vaude, solid $24,000. 

Dupont (Lopert) (378; 50-85) — 
“Bitter Rice” (Indie) (2d wk). 
Still sockeroo $6,500, after record 
breaking $7,500 last week. Holds. 

Keith’s (RKO) (1,939; 44-80) — 
i“Wyoming Mail” (U). Sluggish | 
| $7,000. Last week, “Edge of 
'Doom” (RKO), $8,000. 

Metropolitan (Warner) (1,163; 
44-74) — “Breakthrough” (WB) 
'(m.o.). Averag® $4,500. Last week, 
\“‘Great Dan Patch” (UA) and “Ad- 
|miral Was Lady” (UA) (4 days), 
‘and “Rocky Mountain” (WB) (2d 
run) (3 days), sad $3,000. 

Palace (Loew’s) (2,370; 44-74)— 
“All About Eve” (20th) (3d-final 
wk). Okay $10,000 after strong 
$17,000 last week. 

Playhouse (Lopert) (485; 50-85) 
—‘“Trio” (Par). Sock $8,500, about 
same high level as “Quartette” 
was last year. Digs in for longrun. 
Last week, “State Secret” (Co!) 
(4th wk), oke $4,000. 

Warner (WB) (2,164; 44-74) — 
“Rio Grande” (Rep). Lively $13,- 
000. Last week, “Breakthrough” 
(WB), $12,500. 








‘Guerrilla’ Fat $14,500, 


Port.; ‘Menagerie’ 7!4G 
Portiand, Ore., Nov. 21. 

First-runs are still changing pic- 
tures every week, trying to prove 
that films are better than ever. 
“American Guerrilla” looks big at 
Oriental and Paramount. - “Glass 
Menagerie” at Orpheum looms 
good. 

Estimates for This Week 

Broadway (Parker) (1,850; 50- 
85)—“Woman on Run” (U) and 
“Madness of Heart” (U). So-so 
$7,000. Last week, “Rio Grande” 
(Rep) and “Trial Without Jury” 
(Rep); torrid $13,200. 

Mayfair (Parker) (1,500; 50-85)— 
“Rio Grande” (Rep) and “Trial 
Without Jury” (Rep) (m.o.). Okay 
$5,000. Last week, “I'll Get By” 
(20th) and “Bunco Squad” (RKO) 
(m.o.), $4,500. 

Oriental (Evergreen) (2,000; 50- 
85)—“‘American Guerrilla’ (20th) 
and “Return Jesse James” (Lip), 
day-date with Paramount. Big 


$5,500. Last week, “Petty Girl” 
(Col) and “Eye Witness” (EL), 
$4,300. 


Orpheum (Evergreen) (1,750; 50- 
85)—“Glass Menagerie’ (WB) and 
“Modern Marriage” (Mono). Good 
$7,500. Last week, “Tripoli” (Par) 
and “Destination Murder” (RKO), 


Paramount (Evergreen) (3.400; 
50-85) — “American Guerrilla” 
(20th) and “Return Jesse James” 
(Lip), also Oriental. Fine $9,000. 
Last week, “Petty Girl’ (Col) and 
“Eye Witness” (EL), $7,400. 

United Artists (Parker) (890: 50- 
&5)—“Toast New Orleans” (M-G) 


, . 


‘GRANDE’ GREAT 136, 


Grosses 





Prov. Perks; ‘Guerrilla’ 
Rousing $14,000, ‘Love’ 
186, ‘Southside’ Hep 106 


Providence, Nov. 21. 

The liveliest pic here this week 
is Majestic’s “American Guerrilla.” 
iThe RKO _ Albee’s’ “Southside 
1-1000” also looks nice. 
| Estimates for This Week 
| Albee (RKO) (2,200; 44-65) — 
\“Southside 1-1000” (Mono) and 
|*“*Beasts of East” (Indie). Nice 
$10,000. Last week, “Edge of 
Doom” (RKO) and “‘Cowboy Prize- 
fighter” (RKO), $9,000. 
| Fay’s (Fay) (1,400; 44-65) — 
“Wabash Avenue” (reissue) and 
Freddie Stewart heading stage- 
show. Opened Sunday (19). Thea- 
itre inaugurated new split week 
‘policy with Sunday and Thursday 
openings. Move designed to facili- 
tate booking of TV and radio talent 
unable to contract for full week. 





Last week, “North of Great 
Divide” (Rep) and vaude, so-so 
| $6,000. 


Majestic (Fay) (2,200; 44-65) — 
“American Guerrilla in  Philip- 
pines” (20th), Big $14,000. Last 
week, “Two Flags West” (20th) 
and “Miss Pilgrim’s Progress” 
(Fed), $10,000. 

Metropolitan (Snider) (3,100; 44- 
65)—“City Lights’ (UA) (reissue) 
and “Cassino to Korea” (Par). 
Okay $9,000. Last week, “Desert 
Hawk” (U) and “Blues Busters” 
(Mono), $8,500. 

State (Loew) (3,200; 44-65) — 
“Two Weeks With Love” (M-G) 
and “Dial 1119’ (M-G). Passable 


($18,000, Last week, “Rio Grande” 


(Rep) and ate ak Burlesque” 
(Mono), sound $16,000. 
Strand (Silverman) (2,200; 44-65) 


—Let’s Dance” (Par). Opened 
Monday (20). Last week, “Last of 
Buccaneers” (Col) and “Tougher 


They Come” (Col), mild $9,500. 


‘Guerrilla’ Stout $11,000 


In Omaha; ‘Doorway’ 7G 


Omaha, Nov. 21. 
Grosses are still at a fair level 
snow and cold hurting on Sunday. 





|Orpheum, with “A Lady Without 


Passport,” shapes on disappoint- 
ing side. Paramount’s “American 
Guerrilla” lo@ems nice. “Devil’s 
Doorway” at State looks tall. 
Estimates for This Week 

Orpheum (Tristates) (3,000; 16- 
65) — “Lady Without Passport” 
(M-G) and “Happy Years” (M-G). 
NSG $10,000. Last week, “Rio 
Grande” (Rép) and “Trial Without 
Jury” (Rep), $11,500. 

Paramount (Tristates) (2,800; 16- 
65)—"American Guerrilla” (20th). 
Nice $11,000. Last week, “Two 
Weeks With Love” (M-G), $9,000. 

State (Goldberg) (865; 20-75) — 
“Devil’s Doorway” (M-G). _ Tall 
$7,000. Last week, “Wyoming Mail” 
(U), $5,000. 

Omaha (Tristates) (2,100; 16-65) 
—"So Young, So Bad” (UA) and 
“Lonely Hearts Bandits” (Rep). 
Not so bad $7,500. Last week, “I'll 
Get By” (20th) (m.o.), fair $6,500. 

Brandeis (RKO) (1,500; 16-65) — 
“Fuller Brush Girl” (Col) and 
“Convicted” (Col). Trim $8,000. 
Last week, “Rocky Mountain” 
(WB), $5,000. 


BALTIMORE 


(Continued from page 10) 
week, “Stars in Crown” (M-G), 
$6,400. . 

Hippodrome (Rappaport) (2,240; 
20-80) — “Where Danger Lives” 
(RKO) plus vaude. Nice $13,000. 
Last week, “Outrage” (RKO) and 
vaude, $12,500. 

Keith’s (Schanberger) (2,460; 
20-60) —‘“‘Let’s Dance” (Par) (2d 
wk). Starts second week today 
(Tues.) after sprightly $8,200 
opener, 

Mayfair (Hicks) (980; 20-70) — 
“Rio Grande” (Rep) (3d wk). 
Starting third round tomorrow 
(Wed.) after solid $6,200 second 
on heels of great $8,400. 

New (Mechanic) (1,800; 20-60)— 
“All About Eve” (20th). Biggest 
thing in town with resounding 
$15,000. Last week, “Jackpot 
(20th), $7,700. 

Stanley (WB) (3,280; 25-75) — 
“Breakthrough” (WB) (2d_ wk). 
Holding okay at $8,000 after pleas- 
ing $11,800 preem. 

Town (Rappaport) (1,500; 35-65) 
—‘“Harriet Craig” (Col) (2d wk). 
Maintaining okay pace at $7,000 
after good initial sesh at $9,300. 


New Regina Drive-In Unit 
Regina, Sask. 
New company, Regina Drive-in 
Theatres, formed to operate Queen 
City Drive-in here. President is 











(2d wk). Holding at $6,500. Last 





J. J. Fitzgibbon, Toronto, head of 
Famous Players Canadian Corp., 


week, excellent $8,400. Ltd. 
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EVERYBODY'S SHOWING 
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Exhibs Grope for Answers 











distribution toppers on the exhibs’ 
feeling that more big product is 
needed. A committee to call on 
the majors for this purpose is ex- 
pected to be named at the next 
meeting of the exhibs. In a car- 
rvover of a subject discussed in 


Houston, the exhibs pointed out 
that with runs now shorter as a 
result of declining b.o.s, money in- 
come must be hypoed by faster pic 
change 

Houston huddle started off in 
general “where-are-we-going-trom- 
here?” direction, and natura 


drifted into discussion of the « 


petition of tele as the exhibs con- 
templated slipping grosses Pine 
New York conclave started righi 


off with the TV question, and went 
largely into large-screen theatre 
video as a possible antidote to home 
tele competition. 


TV as Slump Cause? 


Continued from page 3 eee 











there can’t be any programming 
until there are sufficient sets to 
support it. 


There was no agreement among 
those present last week that the- 
atre tele was a real answer to the 
b.o. decline. It was viewed by some 
as merely an adjunct to newsreels; 
by others as a medium which could 
be expected to provide 20 to 50 
speci al shows a vear, such as big 

ghts, Presidential speeches, etc.; 
and by the most optimistic of t! 
present as a means of presenting 
many shows especially programmed 
tor theatre TV. 

Session was informal and there 
were no votes or other definite de- 
cisions. Some answers are expected 
at the next gathering, however. 
from exhibs who have promised to 
consider installation of experi- 
mental large-screen equipment. 


10se 


~ 


Those present were Arthur 

Whether TV or general business Lockwood, Boston; Walter Reade. 
conditions and other factors is re- J). N. y.; Edmund Grainger, N. Y.; 
sponsible for the b.o. dip that has \jitchell Wolfson, Miami; Mike 
been felt since | mid-Septe ane Rice, Texas; Ed Kowley, Sr., Little 
came in for considerable “Rock: Harold Stoneman, Boston: 
sion Theatremen indicated no E sgaaee + 
iiusions that tele was not making Leonard Goldenson, N. Y.; Louis 
inroads. but consensus appeared to Sc hine, Gloversville; Robert B. 
be that it was probably hurting less Wilby, Atlanta; Frank Walker. 
than calamitv-howlers outside the Scranton, Pa.; Charles Skouras, Los 
business were claiming. \ngeles; Sol Schwartz, N. Y.; Ed 
Feeling was that TV is taking Rowley, Jr., Little Rock; Sam Pi- 
the same bite out of grosses nanski, Boston; Lew Wisper. De- 
other forms of competition—al- troit; Sam Rosen, N. Y.; Ted Gam- 
though because of its similarity to ble, N. Y.; William Cronin, Scran- 
films it is undoubtedly more dan- ton Pa. Elmer Rhoden, Kansas 
gerous. However, belief by the City; Buck Jones, Texas; Martin 
xhibs was that if they had stron: y “\jujlin, Boston; Ed Fabian, 
enough product they could meet \ y . Robert J. O’Donnell, Dallas; 
‘isles ay Rees Say ae er EK. V. Richards, New Orleans, Fa- 


“There’s nothing TV can do that 
films can’t doa better,” one of the 


bian and Balaban. 








participants at Friday’s session de- 
clared. 
A principal concrete reason fo! 





info Documentaries 








last week’s followup to the Hous- 
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ton powwow was to urge exhib 
not vet experimenting with theairs 
tele to get into the act. Those cir- 
cuit ops who have made large in- 
vestments in equipment fee! it 
imperative that their wealthier co'- 
leagues do likewise if a real tes: 
is to be made of the efficacy of the 
medium as a b.o. power. 
Hard Feeling 

There's a bit of hard feeling that 
some exhibs who could well afford 
to experiment are sitting by and 
letting a handful of others risk 
their money in experiments that 
could prove a lifesaver to the in- 
dustry. A number of those present 
indicated they would invest in 
Jarge-screen equipment if the price 
could be brought down. Report 
was given by Nathan Halpern. TV 
consultant for TOA and the Fabian 
chain, on what price cuts could be 
expected as a result of mass buy- 
ing. Sixteen houses now equipped 
for TV have spent about $25,000 
per theatre for the gear. 

Principal reason for pressure on 
installation of more sets is the 
hope that there will be sufficient 
s00on to allow exclusive program- 
ming for theatres. Without that, it 
is thought, there can be no real 
test of large-screen’s value. 

Situation, as one participant ex- 
plained it, is a “Which-comes-first, 
the-chicken-or-the-egg?” circle. Ex- 
hibs don’t want to invest in video 
unless there is programming, and 


is 


tional pictures abroad,” said Ed- 
wards. “All of the major companies 
cooperated in distributing the the- 
atrical short, ‘United Nations Aids 
Korea,’ to the world. Each com- 
pany pushed the short in a portion 
of the globe. We put out nearly 
500 35m prints. 

“Currently Columbia Pictures is 
handling worldwide distribution of 
300 prints made of President Tru- 
man’s two recent speeches on in- 
ternational affairs. A rotation is 
being worked out and another ma- 
jor company will distribute the 
next film we have.” 

Jack Connolly, ex-Pathe news- 
reeler, who has been with the 
State Department for years, has 
just returned from the Far East, 
Edwards disclosed. Connolly had 
several crews of Signal Corps lens- 
ers at work filming special mate- 
rial in Korea for the State Depart- 
ment informational program. 


The footage shows what happens 
to a country after it has been swept 
by war. Several shrerts are planned 
which will depict the effect upon 
the civilian population, industry 
and agriculture. While these pic- 
tures are planned primarily for 
foreign consumption, they will be 
screened here for the American 
companies, to determine whether 
the material is suitable for domes- 
tic theatrical showing. 
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Goldsmith Holds ‘Scarf’ 
Until UA Snag Settles 


Hollywood, Nov. 21. 
I. G. Goldsmith, producer of 
“Three Husbands” and “The 
Scarf.’ has suspended further pro- 
duction until the affairs of United 
Artists are settled. He has turned 


over “Husbands” to UA but is hold- 
ing back “The Scarf” until the 


situation clears. 

Currently Goldsmith is prepar- 
ing “Gardenia,” based on a story 
by Vera Caspary, without a start- 
ing date in the near future. 


UA in the Black 
On Foreign Deals 


Unpredictable affairs of United 
Artists took an encouraging twist 
with the report this week that the 





firm’s foreign department has 
shifted into “in the black” opera- 
tions, after close to two years of 


operating at a deficit. 

Banner-lined on page one of its 
foreign department house organ, 
November issue, was the report 
that the “upsurge in sales, aggres- 
siye promotion, operating econo- 
mies and impreved foreign situa- 
tion turn the trick.” 

It was said an upward trend was 
first spotted last January and con- 
tinued. By August, it was added, 
the income had reached the point 
where losses earlier in the vear 
were completely wiped out. The 
margin of profit, it was acknowl- 
edged, was a slim one. 

In addition to the operation cost 


cutting, contributing to UA’'s 
healthy situation in the foreign 
markets were a relatively steady 
fiow of product and special deals 


latter were 
pictures in 


abroad. Included in the 
the booking of eight 
J. Arthur Renk’s Odeon Theatres 
in England. from which UA pix 
previously were virtually shut out. 
Additionally, the firm entered an 
agreement with Argentina allow- 
ing for the shipment of 18 films 
to that couniry. Argentina has 
denied import visas for other U. S. 
products for more than a year. 


~ McNutt: McNamee 


Ht=_~”y, Continued from page 3 














had tentatively put his finger on 
a source of coin to keep UA alive 


provided the two stockholders 
scaled down the $5,400,000 option 
McNutt holds and permanently 
gave up control. Miss Pickford 
refused. 

Since McNutt and McNamee 
have come to the conclusion tiat 
option on the company’s stock is at 
a price which makes any deal pro- 
hibitive, they feel that the owners 
must act reasopably on a scaling 
down. They think they’ve done 
their part in presenting a possible 
deal if the price is brought down 
and thus they are entitled to be 
bought out if Miss Pickford—who 
has handled most of the prelim- 
inary negotiations for both herself 
and Chaplin—wants them to get 
out. 

McNutt obtained the 
from the owners last July 11, 
whereupon he took the board 
chairmanship and named McNamee 
prexy. The pair has been trying 
vince then to come up with a sat- 
isfactory deal to provide UA with 
coin for operating and financing 
, production. 

Meantime, 


option 


Edward Sherman and 


' Max Fink have returned to New’ 


York. They deny, however, that 


it is in connection with UA. Sher-| 


man, an agent, and Fink, an attor- 
ney, were east recently for about 


eight weeks trying to close an ar-' 


rangement with MeNutt by which 
they’d take over control of the 
company and provide product. 

Fink said that he remains 
| “fr iendly” with the MeNutt group 
i; and probably would be in touch 
| with if. 

In one of those surprise twists 


"that have been historically associ- 


ated with UA when the going gets 
| blackest, it has turned up with a 
j}real “sleeper” in the Danziger 
brothers’ 


_ promises to near or equal the total | 
Bross ac hieved by Stanley Kram- 
er’s “The Men.” It may hit £1,- 


| 200,000 or better in domestic rent- 


| als, UA has thus been provided 


|; With an unexpected windfall of 

coin, extending the time when eash 
‘is exhausted by the $10,000 to $15,- 
' 000 weekly loss the company has 
| been suffering. 


“So Young, So Bad.” Lit- | 
' tle was expected of the low-budg- | 
| eter made in New York, but it now | 




















this week to be out-of-town on a 
vacation. 

Zeckendorf’s interest might well 
be strictly in the real estate, since 
RKO owns outright 55 to 60 of its 
approximately 100 theatre prop- 
erties. They are said to be worth 
perhaps more on a_ liquidation 
basis than cost of the stock, and 
some of the Wall streeters who 
have been talking of fighting for 
control have been thinking in 
terms of a selloff. 

Bernard Fishman, a young Wall 
street securities lawyer, has been 


in the vanguard of efforts to tie 
up sufficient shares on option to 
beat Hughes for control of the 


board and resultant management of 
RKO theatres. Fishman, who has 
engaged successfully before in sim- 
jlar tactics in connection with other 
companies, is reputed on the street 
to be “exceedingly shrewd” and to 
have “good backing.” 
Zeckendorf's Stand-in? 

Also operating on the same tack, 
it is reported, is Allen & Co., firm 
which has also had some spectacu- 
lar success in gaining control and 
management of firms through stock 


operations. Possibility was ru- 
mored that Zeckendorf might be 
operating through Allen, In any 
event. Allen has been in contact 
with holders of large blocks of 
stock. 


Neither Fishman nor Allen, how- 
ever, have apparently been able to 
locate any person or group willing 
to get into a proxy fight with 
Hughes. They fear that it might 
be too costly and they could end 
up in a minority position, which 
would be tremendously disadvan- 
tageous. On the other hand, Fish- 
man and Allen are both reported 
certain that there'd be no such bat- 
tle and, if there were, it would 
be easily won if Hughes trustees 
his stock. Trustee, it is said, will 
not be in position to wage a costly 
campaign for proxies. 

While the Harry Brandt Trans- 
Lux group has been negotiating 
with Hughes to buy up his thea- 
tre shares at $7 or $8—and main- 
tains it is still pitching—it has 
turned down an offer made to it 
by Fishman to get it the market 
shares at 5! 2-6. 

Kingsberg is also known to have 
been in huddles with Fishman. 
Kingsberg offered to come up with 
the coin in 48 hours for more than 
1,060,000 shares at $5. Fishman was 
unable to get them at that figure 
and Kingsberg wouldn't or couldn't 
pay more. 

There are 3,914,000 shares of 
RKO common outstanding, and the 
location of the large blocks of 
them are well Known to Wall 
streeters. Heaviest holder next to 
Hughes is David J. Greene, down- 
town investment counselor, who via 
his own and clients’ blocks con- 
trols better than 250,000 shares. 
Goldman :Sachs & Co. 
have 150,000 shares. 
owns 60,000. 

In addition to a number of these 
big blocks, many lesser ones are 
available at the market price on a 
when-issued basis of $4.25. There 
is very little interest in them on 
the street, except as a possibility 
of their being useful in establishing 
Majority control. 

‘Disability’ Shares 

One of the advantages that Fish- 
mun has been pointing 
ing the street stock rather 
Hughes’ is the “disability” 
nected with the latter 
through a claim by Atlas 
Latter 


than 


shares 


Shares to Hughes originally. 
| Hughes reportedly is willing to in- 
demnify a buyer against a battle 


with Atlas, but the stock picked up | 
on the street would have no strings | 


attached, Fishman has pointed out. 

Buyer would also not be up 
against the Securities & Exchange 
Commission rule X-10-B-5. Under 
this, anyone buying Hughes’ shares 
at more than the 


have to make a similar offer to 


any other stockholder desiring to | 


sell. 
Buying the street stock on a 

only way possible, since the break- 

up with RKO’'s production-distribu- 


| tio organization isn't slated to oe- 


leur until dan. 1—also offers the 
possibility of transaeting the deal 
with comparatively little cash. 
SEC rules provide only 25’ 5 mar- 
Zin is required for when-issued | 
stock. 


| Fishman maintains that gaining , 


Wall Streeters’ RKO Control 


Continued from page 3 


is said to} 
Kingsberg | 


up in tak- | 
con- | 
Corp. , 


maintains it holds an op-' 
tion growing out of its sale of the | 


market would. 


“when-issued” basis—which is the | 





RKO control would be no trick at 
all at $6 a share. He claims that 


_with some of the big blocks, plus 


an ad in the Wall Street Journal 
offering to buy at that price, he 
can turn the trick. 
Also mentioned 
still trying to get the Hughes 
Shares is Stanley Meyer, former 
Fox-West Coast_and United Artists 
Theatre Circuit exec and son-in- 
law of Universal prexy Nate 
Blumberg. Mever and a group 
which included Matty Fox at- 
tempted a couple years ago to buy 
control at $6, but never made the 
deal. Meyer is said to be on the 
Coast currently to see Hughes 


this week as 





Dietrich, Depinet Head 
New RKO Pictures Co.; 
Schwartz Theatre Prez 


Noah Dietrich, board chairman 
ot the parent RKO Corp., and Ned 
E. Depinet, president. will occupy 
the same posts with the new RKO 
Pictures Corp. upon its formation 
on Jan. 1. Sol A. Schwartz, execu- 
tive vicepresident and general 
manager of the present theatre 
subsid. will be president of the new 
RKO Theatres Corp. when it comes 
into being on the same date, when 
divorcement is to be completed. 

Directorates and officers of the 
two new firms were named at a 
series of homeoffice meetings in 
N. Y. on Monday (20). Controlling 
stockholder Howard Hughes is slat- 
ed to continue as general manaver 
of production, for the film produe- 
tion firm. 

Other officers of the picture com- 
pany are J. Miller Walker, v.p, 
genera] counsel and secretary; Wil- 
liam HW. Clark, treasurer; Garrett 
Van Wagner, comptroller; Walter 
V. Derham and Edwin J. Smith, 
assistant treasurers, and Joseph J. 
Laub, assistant sécretary. Board 
members are Hughes, Dietrich, De- 
pinet, Walker and Francis J. 
O'Hara, Washington attorney. 

Other theatre firm officers 
William W. Howard, veepee: 
as F. O’Connor, 


are 
Thom- 
v.p. and treasurer; 
William F. Whitman, secretary; 
Oliver R. McMahon, comptroller; 
Edward W. Avery, Harold E. New- 
comb, John E. Redmond and Alex 


E. Reoch, assistant treasurers. and 
Louis Jotfe and Milton Maier, as- 
sistant secretaries. 

Board members of the theatre 
company are Maurice H. Bent. in- 
vestment banker associated with 
Merrill Lynch, Pierce, Fenner & 
Beane; James T. Brown, v.p. of 
Mellon National Bank and Trust 


Co., Pittsburgh; J. P. Dreibelbis, 
V.p. of Bankers Trust Co.: Ben- 
Fleming Sessel, v.p. of Irving Trust 
Co., and Schwartz. 





Mochrie’s Sales Meet 

Robert Mochrie, RKO-Radio V.p. 
and seneral sales chief, has called 
a mecting of all district manavers 
of the firm in*®N. Y. on Dee. 4. 

Sales session is believed linked 
with the major’s schedule to com- 
plete divorcement by Jan. 1. 
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NBC TO BENNY: ‘WHO'S KIDDIN’?’ 








L Affaire 


Henry Morgan is checking off the NBC payroll, and reportedly 
has been dickering with ABC to do a morning program on its New 
York key outlet, WJZ. He’s been doing a five-times-a-week early 


evening stint on WNBC, the web’s 


stresses the point that Morgan took the initiative in bowing out. 


The “résignation” was tendered 


regular program, kicked around the RCA vs. CBS color television 
controversy, which had some “plague on both your houses” over- 
tones and which wound up with a suggestion that it might be 
smart for the public to wait a while. 
the publicly-espoused CBS dictum. 


It’s reported that the RCA re 


were fast and furious, culminating in the revelation that he had 


“resigned” from the WNBC stint. 


‘BIG SHOW’ IN 
6 AATING DENT 


By GEORGE ROSEN 


Rating statistics compiled by 
| Trendex, covering 20 major cities 
| where the TV inroads are already 
| pronounced show how NBC’s am- 
bitious 90-minute Sunday evening 


“Big Show” is setting some mod- 


Morgan 








New York flagship station. NBC A 


a few days after Morgan, on his 





This, in essence, has been 


percussions from Morgan's talk 








Pitt’s Radio Bonanza Collapses 


Overnight as 


ern-day precedents. That not only 
goes for the fact that the star- 
studded “Big Show” has given a 


but has enabled NBC, for the first 


ane t ) “ 
: , deserted 
Dailies End Strike i: 222 2 2,22 


Paley’s CBS colors, to penetrate 








Pittsburgh, Nov. 21. + 


Radio gold 
was expected, over weekend when | 
three Pittsburgh newspapers be-| 
gan publishing § again 


rush collapsed, as| 


when a! 
strike, called by mailers union first | 
of October, came to an end after) 
48 days Program cancellations 
began piling up almost as soon as 
the word got around that long 
news blackout was over, and by| 
yesterday (Mon.) town’s stations | 
were back to commercial nor-| 
maley. 

While it lasted, everybody agreed 
broadcasting industry here had the 
biggest bonanza in history, like of 
which will never be seen again, | 
particularly since teevee, now that 
WDTV has gone live, has started 
to make such serious inroads. Not | 


the rival network’s Sunday night 
dominance. 

But perhaps of even more im- 
portance, the Trendex figures for 
the first, two weeks show how the 
Benny-‘‘Big Show” rivalry has cut 
in on television viewing in inviting 
a TV-to-AM switchover. That's a 
feat that hasn’t been accomplished 
since TV hit the bigtime. 


In contrast to the almost negligi- 
| ble ratings NBC was able to muster 


Bette Backs Off 


Fang-and-claw __set-to _—ibee- 
tween Tallulah Bankhead and 
Bette Davis has been called 
off on account of—it takes two 
to start a feud. Tallu is ready 
and willing but Miss Davis 
wants no part of it. Film star 
prefers not to get involved 
with Miss Bankhead in an in- 
sult routine on radio any more 
than Tallu would choose to 
tangle with Bette in pictures. 

So Bud Barry’s dream of a 
feud of femmes died abornin’ 
and he'll have to content him- 





+-— 
Could Be 
Bob Hope, appearing on the 
NBC Sunday night (12) “Big 


self with a verbal donny- Show” in the 7 to 7:30 seg- 
brook between Tallu and ment opposite Jack Benny, did 
Ethel Merman on NBC's “Big some kidding-on-the-level in 
Show.” gagging about NBC's intent of 





the program, originating from 





only five leading Pittsburgh sta- | 
tions but also the smaller ones in 
town and in neighboring sections | 
couldn't pull it in fast enough, and | 
for nearly seven weeks there| 
wasn’t an available spot on a log | 
anywhere. 

News was the biggest sales for 
radio, with big advertisers appar- 
ently in a race to see which ones | 
could get one most often with the | 
mostest in what was happening 
here and elsewhere. Taking the 
lead from WWSW, which immedi- | 
ately hired 10 temporarily jobless 
reporters from the Post-Gazette, | 
which owns the indie, and set up. 
its own city room, other stations 
took on flock of newspapermen, | 
too, and went after not only busi- | 





the Center theatre in Radio 
City, N. Y. “This show,” Hope 

NBC Plans Closer quipped, “will either break 
Jack Benny .or the Rocke- 
fellers.” 


Benny’s reference to “Tal- 
lulah” on his own show last 
Sunday was the tipoff that the 
CBS comic is alerted to the 
competition. 


Tie With Pix To 


Exploit Its Stars I 


Major film companies, who have a succession of small-budgeted 
usually been forced to carry the | Shows against the Benny opposi- 


ball in lining up radio exploite- HOt, Bie Show.” which runs trom 


tion, may be due for closer coop- a 7.6 for the 7-7:30 segment on its 
eration from NBC. Web, with second show, as against Benny’s 











recognized resurgence to all radio, | 


SAIL this way but also public g00d on either its radio or television 
will. ’ | payroll, is planning to swing heav-. 
Although radio boasted few ity into tie-in ballyhoo with the, 
(Continued on page 38) film companies as one phase of its 
expanded ballyhoo plans, hoping 
to tie-in NBC on both the actual | 


shooting of the picture and follow | 
ags we through its nationwide release. | 
In line with the web’s ballyhoo 

Sports Billings 





boom, Samuel Kaufman this weék 
was promoted to editorial director | 
of the NBC press department and 
| Phil Dean was named exploitation 

Kaufman, with NBC 





| 17.4, a gain of two full points over. 
some of the top film names now the first week’s 5.6, when Benny, 


had 20.4. That meant a 3-point drop. 


for Benny. 


For the 6 to 7 segments, “Big 
Show” outdistanced both of the 
CBS _attractions—the sustaining 


“Rate Your Mate” and “Our Miss: 
“Big Show” on the sec-: 
ond week copped an 8.4 as against | 


Brocks.” 


7.2 for “Brooks,” and 9.7 as against 
3.4 for “Rate Your Mate.” 


“Big Show” dent into the Benny | 


ratings is particularly pronounced 
on the Nielsens for last Sunday’s 


Carling’s 
picked up the tab for 13 weekly 


| manager. 
Red Cap Ale has lees” Gian. was formerly super-, third show, with Benny dropping | 


visor of radio publicity. In his from 17.4 to 16.7 and “Big Show” 


broadcasts from Florida tracks On. new job, he'll coordinate the news Moving up from 7.6 to 9.8 for the 


Mutual, starting Jan. 20 and orig- 
inating from Hialeah and Gulf- 


‘and photo operations for both AM 7 to 7:30 segment. That's the clos- 
‘and TV. Dean has been with the @St anyone has come thus far to 





Symph Hassle Snarls CBS, $10,000 
Airing of UN Human Rights Day Show 


+ The United Nations finds itself 





In a Nutshell! 


Washington, Nov. 21. 
Hooper or Pulse ratings notwith- 
standing, switchboard operators at 
WTOP-CBS have their own ideas 

on what dyaws on radio and TV. 
During a seven-day period the 
earphone brigade at the station 
tallied telephone queries thus:— 
83 calls on radio election resuits 





and 35 on TV returns; 76 on UN | 


telecasts; 49 on the attempted Pres- 
idential assassination; 19 on the 
President’s talks. 

But on one Saturday ayem, when 
the regular TV moppet film show 
was a few minutes late starting, 


there were 376 calls from anxious | 


or irate fans! 


Symph Personnel 
Petitions Toscy To 
‘Please Come Back 


There’s a strong possibility that 
|'Arturo Toscanini, after “sitting 
'out” the initial cycle of six con- 
certs as maestro of the NBC Sym- 
phony Orchestra, will be back for 
the second cycle of six starting late 
in January. Scheduled as the ini- 
tial performance is Verdi's “Requi- 
em,” Tosey having negotiated for 
the choral talent some months 
back. 

It’s been revealed that a num- 
ber of the orchestra personnel have 
petitioned Toscy, pleading with him 
“not to break up the orchestra” 
and this may be a factor in his 
return for the ’51 concerts. The 
maestro has been’ undergoing 
|treatment in Philadelphia for a 
knee injury, but other factors, no- 
tably in the continual shifting of 
network time and_ originating 
point, were held mainly responsi- 
ble for Toscy’s decision to skip the 
series. 

Whether or not he would do the 
concerts Saturday afternoons in 
his old 6:30 to 7:30 time spot and 





riod, would still have to be re- 
solved. 

Guido Cantelli has been con- 
tracted for to do the eight inter- 
vening concerts between the first 
and second cycles, but it’s report- 
ed that the Italian conductor is 
having difficulty obtaining a visa 
for entrance into the U. S. How- 
ever, sources close to the NBC 
orch say his admission will be ex- 
pedited. 


‘Liquor’ Plugs, Low-Cut 
Gowns Target of Women — 
Blasts at Radio, Video 





go into the new Monday at 10 pe-. 


up the proverbial tree in trying to 
commit one of the networks to 
| picking up the tab on its projected 
Human Rights Day show on Sun- 
day, Dec. 14, from the stage of the 
Metropolitan Opera House, N. Y. 
Originally, CBS had been pacted 
to broadcast the program, one of 
the major items on the UN annual 


radio agenda. But Columbia agreed’ 


to the $10,000 nut because it in- 
cluded as one of the @rogram at- 
tractions the Royal Philharmonie 
Orchestra, which is currently tour- 
ing this country. 

However, AFM boss James Cy 
Petrillo has since nixed the ap- 
pearance of the English musicians 
on a U. S. broadcast and CBS 
backed out. UN officials were will- 
ing to substitute the Boston Sym- 
phony, but CBS said no dice, be- 
cause of the Bostonians’ RCA ties. 

UN then asked NBC to pick up 
the show, but since it would entail 
| cancellation of two afternoon com- 
|mercial programs, the network 
turned it down. Similarly, ABC 
and Mutual couldn’t see laying out 
that kind of coin. « 


‘Dealer Deals 





New Headache 


| Those “dealer deals” which 
abound in radio and television, are 
proving to be a headache to the 
| agencies and the networks in more 
ways than one. Particularly is 
this so around option time, when 
\the graduated scales on packages 
\ealling for each dealer to share 
in the hiked fee for renewal, neces- 
'Sitated a canvass of the 1,000 or 
more dealers involved throughout 
_the country, 


Specifically, the shows referred 
to are those bankrolled by such 
sponsors as the Ford Dealers, the 
'Plymouth-DeSoto Dealers, Rexall 
programming (in which all Rexall 
druggists have a _ sponsorship 
stake), etc. In the case of an auto 
dealer, each one’s nicked at the 
rate of perhaps $5 or so a week 
‘to keep a show on the air. But 
each option renewal, each program 
|switch, or any one of a series of 
| neon, necessitates getting a okay 
‘from all of them. That, in turn, 
jisn’t a simple matter for the 
|agency, for most of the auto deal- 
ers would rather channel their 
coin, regardless of the small 
amount entailed, in local billboard- 
ing, where they can see the results 











oie ~— gt ne Mis: 2 = /web as a staff writer since 1948. 
' On NBC’s star roster now are | 


the 15-minute show, which will be! , 
aired Saturdays at 4:30 p.m./Such names as Dennis Day, Jack. 


Agency for Brewing Corp. of, Carson, Jimmy Durante, Dean> 
America is Benton & Bowles. | Martin and Jerry Lewis, Bob Hope, 
The sale brings to about $750,-| Groucho Marx, et al. all of whom 
000 Mutual's annual time billings tie. "* ag xed ‘ant Re 
for sports, which represents a ite ry : Wor int ou 4 ti a 
healthy bit of income for the web. that will by , NBC 1 age ny aan 
The chain also gets coin from Gil- | the te ao , te 0 ; e a 
lette for the World Series (which |‘ Wed also plans to plug the 
it has carried for the past 12 Star, and the picture, at release 
years), the All-Star Baseball game, | date via network sustaining plugs, 
and the Army-Navy and the Blue-|!0cal plugs when the picture hits 
Gray gridcasts. Wilson Sporting |9", individual city or, perhaps, 
Goods and General Mills back the) >¥ild a show around a dramatiza- 
All-Star Football game, and the (Continued on page 34) 
Shriners’ Hospital is paying for 


wt ray | 

the ‘spring ‘the Perfect. Circle| Femme Seattle Gabber 
Piston Ring Co. backs the 500-mile 
In 4,000th Broadcast 


auto race at Indianapolis Speed- 
Seattle, Nov. 21. 


way. Web also has Camel's spon- 
soring a five-minute scoreboard 
before and after its co-op baseball Ann Sterling, women’s editor of ; 
and football airers. KJR, ABC outlet here, last week | 

Besides the web's billings, its) marked her 4,000th consecutive 
diamond “Game of the Day” co-op | broadcast on KJR. 
garnered some 3,250 local bank-| Station executives marked the 
roliers this summer for affiliates | occasion by dropping in on Miss | 
and the grid “Game of the Week” Sterling’s afternoon program to! 
is now being aired for some 525 tender congrats and do a bit of | 
local advertisers. j reminiscing. | 








challenge the top-rated Benny 
audience pull that’s existed over 
the past two years. 


Most revealing, however, are the 
AM vs. TV Trendex figures for the 
7 to 7:30 stretch. On the first week 
of “Big Show,” with its 5.6 rating, 


‘the TV rating for the 20-city check 


was 10.8. On the second week, 
when “Big Show” went up to 7.6, 
the TV audience dipped to a 9.8. 





Paul Tripp 
(“Mr. I. Magination” ) 
is of the opinion that 
Commercials Can Be 
Entertaining 


* * * 


one of the many byline features 
in the upcoming 


45th Anniversary Number 
of 


VARIETY 











Cincinnati, Nov. 21. 
Two slaps at radio and TV were 
delivered here last week. 
“Frequent and lurid liquor ad- 
vertising on radio and television” 
was condemned 





From 600 girl students of a local 
Catholic high school, Mother of 
Mercy, sprung protests against the 
“revealing gowns” worn by Dag- 
mar on NBC’s “Broadway Open 
House” TV show. : 

Mrs. Emery Ross of New York, 
chairman of the committee which 
offered the _ resolution to the 
UCCW, explained the word 
“liquor” as meaning “beer adver- 
tising.” She said “Our children 
see that lurid beer drinking on tele- 
vision and hear about it on radio. 
it’s terrible. We know beer is in- 


toxicating and consider it intoxi- | 


cating liquor.” 


Students of the Mother of Mercy | 


school belong to an organization 
' dedicated to promoting modesty in 


dress. They dislike strapless and 
low-cut evening gowns and the 
gripe about Dagmar'’s — reached 


NBC. Officials of the network said 
‘they did not consider Dagmar’s 
‘gowns “offensive or too extreme.” 


in a_ resolution | 
presented to the Assembly of the! 
United Council of Church Women. | 


for themselves and be on top of the 
situation. 


Tenith’s $3,024,036 Net 
For Quarter Ending Oct. 


Chicago, Nov. 21, 

Zenith Radio Corp. set its all- 
time earning and sales records in 
the quarter ending Oct. 31. Net 
profit for the period was $3,024,036, 
| compared with $895,581 in the 1949 
quarter. Sales of $41,106,454 were 
more than double the figures of 
last year. 

Financial statement issued by 
Zenith prez E. F. McDonald, Jr., 
said ,the firm “expects to be able 
to start on Dec. 1” its scheduled 
90-day phonevision test. 


Clifford Durr Ailing 


Denver, Nov. 21. 
Clifford J. Durr, former FCC 
,commissioner who has been resid- 
ing in Colorado for some months, 
is seriously ill in the hospital here 
| suffering from a back condition. 
| Mediocos have ordered him te 
‘remain in a cast for year. 
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Military Brass Emphasize Radios 


Duty in World 





Chicago, Nov. 

Responsibility of radio newsmen 
in the current international crisis 
and questions raised by television 
were the recurring themes occupy- 
ing the attention of the 165 dele- 
gates attending the annual conven- 
tion of the National Assn. of Ra- 
dio News Directors which wound 
up here Saturday (18). The convoy 
of high military brass that con- 
verged upon the three-day confab 
lent a sombre note to the sessions. 
Likewise, changes wrought by the 
skyrocketing advance of video and 
its effects upon newscasting came 
in for much discussion. 

Selection of the meeting by Gen. 
Hoyt Vandenberg Air Force chief 
of staff. for a major foreign policy 
speech Friday (17), obviously im- 
pressed the newscasters. Military 
panel on opening day Thursday 
(16), comprised of Major Gen. 
Floyd Parks, Army’s information | 
ehief: Rear Admiral R. F. Hickey, 
Navy's information topper, and Lt. 
Col. Barney Oldfield, of the Air 
Force public relations staff, sub- 
bing for his chief Brig. Gen. Story 
Smith, was one of the best attend- 
ed sessions of the convention. 
Military men got away from gen- 
eralities and discussed better 
methods of servicing radio stations 
with recorded interviews with 
hometown boys. Radio men ex- 
tracted a promise from the brass 
that they be considered equally as 
important as printed media in the 
dissemination of military news. 

Colonel Oldfield came up with a 
suggestion that drew considerable 
attention. He. asked news direc- 
tors to assist armed forces pub re- 
latiovis staffs in finding competent 
men recommending by letter 
men subject to draft or reserve re- 
call who have experience in the 
information field. 


by 


Convention's discussion of TV 
news presentation opened = on 
something of a querulous note. 


NARND prexy Jack Shelley, AM 
newscaster, from WHO, Des 
Moines, told the teeoff session that 
something must be done “about 
the inferior position of news in 
television.” Indication that the 
preponderance of delegates came 
from radio stations and were only 
academically interested in video, 
was seen in the poorly-attended 
meeting later which heard a report 
by Jim Byroa, WBAP, Fort Worth, 
chairman of the group’s TV com- 
mittee. Discussion, one of the 


‘(Continued on page 36) 





Crisis at NARND Meet 


7% 
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New St. Louis Wage Pact 
For 125 B’cast Engineers 


St. Louis, Nov. 21. 

Approximately 125 broadcast en- 
gineers employed in all local sta- 
tions, except KMOX, the CBS out- 
let, last week agreed tu a new wage 
pact that calls for $5 a week boost 
immediately and an additional $2 
next June 1. The new pact, for 
one year, covers members of the 
Radio Broadcasting Technicians’ 
Local 1217, AFL, except KMOX 
emplovees, who are covered by a 
network agreement. 

Other benefits agreed to 
working conditions. The present 
wage scales range from $70 to $105 
per week. 


Schnoz Tops Off Grauer 
20th Anni Testimonial; 
Gabber’s Contribs Cited 


About 75 radio-TV notables and 
reps turned out for Ben 
Grauer’s 20th anniversary lunch- 
eon at New York’s 21 Club last 
Wednesday (15), at the invitation 
of Quentin Reynolds, Tex McCrary 
and John Crosby. After the 
speeches Jimmy Durante and Ed- 
die Jackson topped it off. 

The Schnoz had brought Jules 
Buffano, his pianist, and Jack 
Roth, his white-haired drummer 
along. The latter was dicovered 
by Durante to be sitting up front 





press 


‘near the “dye-ess,” right next to 


the “gravel” (gavel). “Roth looks 
like a banker but when he opens 
his mout’ you know rightaway he’s 
a drummer,” Durante observed. 

“And doncha go bragging that 
you ate in 21,” he cautioned Jack- 
son, “’cause nobody'll believe you 
anyway.” 

H. V. Kaltenborn saluted Grauer’s 
versatility as a gabber, embracing 
coverage from frothy quiz shows to 
United Nations coverage, and do- 
ing all chores with equal facility. 
He particularly accented Grauer’s 
gift of gab as an ad libber who, 
when stuck on assignments through 


delayed or non-appearance of the | 


top personality, has been known 
“to fill 20 minutes of air time with 
a lot of pleasing if innocuous con- 


| versation.” 


Cobalt Shortage — 


Snafus Radio-TV 


Washington, Nov. 21. 

Move by National Production 
Administration cutting non-defense 
use of cobalt will hit radio and 
tele set production. Defense bu- 
reau today ‘Tues.) rescinded its 
temporary freeze order on cobalt, 
but is cutting November deliveries 
of the mineral to 30°% of the aver- 
age 
companies in the first six months 
of the year. It is used in produc- 
tion of magnets for speakers and 
AM-TV electronic equipment. 

Spokesman for Radio-Television 
Manufacturers Assn. said that if 
last week’s freeze order had re- 
mained, set production would have 
been halted by end of the year. 
With cobalt consumption cut, 
cheaper, less efficient material will 
be used. However, until sets are 
converted to the older-style speak- 
ers, output will be slowed. Cabi- 
nets will have to be bigger to ac- 
commodate the larger speakers. 


War Coverage Series Is 





Mulled by Conniff, Gargan ) 


Radio series to be titled “I Cover 
the War” or “War Correspondent” 
is being built by William Gargan 
and N. Y. Journal-American ‘ol- 
umnist Frank Conniff. 
spondents and photographers will 


monthly quantities used by) 


on radio and TV as propaganda 
medias, and their ever-increasing 
importance in a free world for 
free listeners and free lookers. 
(As Earl Wilson ad libbed on the 
side, also “freeloaders”). Grauer 
highlighted what propaganda means 
in swaying peoples, citing his re- 
cent experience in eastern Berlin, 
with Ed Harper as guide, by citing 
a Russian’ catchphrase being 
plugged on the air and elsewhere, 
“Korea for the Koreans, Coca-Cola 
for Americans.” 

Highlights of the luncheon were 


integrated, via tape recording, into, 
‘several other local firms in the, 


a special 30-minute WNBC show 
Saturday evening built around 
Grauer’s 20-year career as one of 
the nation’s top gabbers. 


JOHNSTON TO HEAD BAM 


_ BOARD IN NEW SET 


} 
Audience Measure- 





| Broadcast 
ment, Inc., successor to Broadcast 
Measurement Bureau, got rolling 
this week, holding its first meeting 
Monday (20) in N. Y. Board of di- 
rectors elected Henry Johnston, of 
|/'WSGN-FM, Birmingham, prexy, 
‘and Don Petty, NAB counsel, as 
| secretary-treasurer. 

Appointed to the membership 
and finance committee were: Frank 
King, WMBR, Jacksonville, chair- 
man; Norman Chandler, WTTV, 
_L. A.; Leonard T. Bush, Compton 
ad agency; and Howard Lane, 
'WJJD, Chi. Research and structure 


War corre- committee comprises Clyde Rem- 
der KRLD, Dallas,” chairman; | 
be invited to submit accounts of Melvin Brorby, of Needham, Louis | 
their most dramatic experiences, & Brorby; 


bert, 


Paul W. Morency, 


cover | 


i (18 


Grauer’s brief address touched | 


| Kiernan’s ‘Mystery File’ 


will replace “Cliche Club” on ABC, 
26. Stanza will have Kiernan read 


ing to solve it. 

Panelites on the preem will in- 
clude mysterioso producer’ Hi 
Brown, former N.J. governor 
Harold Hoffman and Kay Kyser. 
| 


Radio Newsmen 


Nix NAB Backing 
In Richards Cas 


Chicago, Nov. 21. 

Current FCC action against G. A. 
(Dick) Richards, station owner 
| charged with alleged news slant- 
ing policies, provided a brief flash 
of controversy in the final day 
of the annual convention of 
National Assn. of Radio News Di- 
rectors. Confab got itself tied up 
in a knot at closing business ses- 
sion over the position the group 





should take on the FCC investi- 
gation. 
Issue was bucked up to the 


NARND national board for “proper 
action” when delegates were un- 
able to agree on wording of a reso- 


lution which would put the organi- | 


zation on record as Opposing any 
possible infringement of free 
speech by the agency without at 
the same time passing on the 
merits of the Richards’ case. 

It was obvious that the majority 
of the delegates, or rather, the ma- 
jority of the minority attending 
the business huddle were reluc- 
tant to take any stand on the issue 
that might be construed as support 
to Richards. They nixed a propo- 
sal to endorse the National Assn. 
of Broadcaster’s resolution on the 
matter which besides chastising the 
FCC for threatening free speech 
also specifically cited the case now 
under investigation. 

Delegates twice defeated a reso- 
lution which besides condemning 
news slanting also would have put 
NARND on record as opposing any 
governmental control over news 
broadcasting. The defeated state- 
ment did not mention the FCC. 
Members were unanimous in their 
conviction that governmental en- 


strongly resisted. But it was point- 
ed out the government does exer- 
cise news control in atomic en- 


| (Continued on page 36) 





Midwest Radio Network 
~ Is Being Formed to Air 


' §t. Louis Browns Games 


| St. Louis, Nov. 21. 

| A radio network of from 20 to 50 
stations is being organized to broad- 
cast the play-by-play games of the 
St. Louis Browns, American league 
ball club here. The Falstaff Brew- 


ing Co., suds maker that shared, 
sponsorship with the ball club and | 


broadcasts over one St. Louis sta- | 


tion last season, has obtained an 
exclusive for the 1951 season. 
|} DeWitt Bros., owners of the ball 


‘club, said the station that would. 


,originate the broadcasts has not 


been selected, nor have the gab-| 


bers. The Sporting News, in its 
current issue, says the Liberty 
Broadcasting network will work 
with the Falstaff organization in 
the new setup and will broadcast 
72 day games, at home and on tour, 
over its 250 stations in 48 states. 
Griesedieck Bros. Brewing Co., 
another local suds maker, has had 
an exclusive with the Cardinal ball 
|club for the past five years and has 
built up a 65-station web in mid- 


west states for airing the play-by- | 


play of all games of the team. 





Arnold Snyder’s Scoop 
Trenton, Nov. 2). 
Arnold Snyder, WTTM news edi- 
for, grabbed himself one of the top 
interviews of the year, which NBC 
in turn integrated into its “News 
of the World” and “Voices and 


which Conniff, who recently re- WTIC, Hartford; Hugh M. Beville,| Events” show. whe n- 
turned from Korea, will script and NBC; and A. N. Halverstadt, Proc. | a ee: wm Se one 


narrate. 


Gargan would produce and di-| 


rect and the airer, which will be 
auditioned around Jan. 17. 


,ter & Gamble. 
Next board meeting will be held 


/when the two committees have | 


readied their reports. 


| trand Russell to subniit.to a taped 
/ interview at Princeton. 

It was timed a few hours after 
) Russell won the 1950 Nobel prize. 


Replaces ‘Cliche Club’ 


Walter Kiernan’s “Mystery File” | 
| Sundays at 7:30 p.m., starting Nov. | 


‘a whodunit tale, with panel hav-— 


gineer Mike Fonde persuaded Ber-| ed head of the Frederick W. Ziv 
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From the Production Centres 


+ 


IN NEW YORK CITY... 


Jean King, “The Lonesome Gal,” sultry-voiced femme disk jockey 
who spins romantic platters and coos endearing words on 50-odd sta- 
tions, will get a New York outlet on WOR. She'll be heard cross-the- 
board at 11:15 p.m., starting Monday (27). Miss King originates from 
WING, Dayton, O.....Kenyon & Eckhardt’s Bill Berns and artist Toni 
Ellis become Mr. and Mrs. Nov. 29....WCBS staff writer Fred Freed 
back from month in Europe... Eilleen O’Connell, of WMGM’s “Chil- 
dren Only,” to stage annual Christmas party for kids at the Church 
of All Nations Settlement House Dec. 23....West W. Willcox, assistant 
general manager of WHOM, has opened a vocal studio in Steinway 
Hall Fortune mag readying a piece on the magnetic recording in- 
dustry CBS market researcher Ed Shurick addressed Charlotte, 
N. C., sales execs Friday (17)....Wilbur “Bud” (& Stoopnagle) Hulick 
has taken over as eastern district manager for Progressive Broadcast- 
ing System Gilbert J. Supple, ex-McCann-Erickson, has joined 
Lennen & Mitchell....Ward Wilson and Buddy Greenspan reporting 
Rover hockey sked for Schaefer beer over WMGM....Mutual’s 12-year- 
old Bobby Benson to tour Europe starting Dec. 9. ‘ 

Christmas Seal transcriber with Edgar Bergen and Hopalong Cassidy 
to be aired by WMGM Saturday (25)... CBS’ Ed Chester spending 
two-week vacation at his Florida orange grove....Vaughn Monroe and 
his Camel Caravan on a camp show swing, next date being Carlisle 
Barracks, Pa., Friday (24), then Kings Point, L. I., Dec. 2 Red 
Barber and family to spend Christmas in Mexico City....The Galen 
Drakes have named their new daughter Linda Anne. 

Geraldine Fitzgerald, John Payne and William Lundigan signed for 
upcoming ““M-G-M Theatre of the Air” stints....Tom Taggard added 
to ABC’s scriptery....While Eleanor Roosevelt and Mary Margaret 
McBride battle for femme afternoon listeners, WNBC has a Roosevelt 
(Edith) and a McBride (Mary E.) working side-by-side in its press dept. 

.WMGM’s “Books on Trial’ has taken to tape, recording Mondays 
for its Tuesday airings....Mason Adams and Anne Sargent new to 
“David Harum”....Harold Vermilyea joins “Our Gal Sunday” 


Doris McWhirt new “Lorenzo Jones”’....Hal Studer added to “Front 
Page Farrell.” 


IN CHICAGO ... 


WJJD promotion director Ed Short leaving indie Dec. 1 to become 
chief tubthumper for Chi White Sox baseball team....Chuck Romine, 
WBBM scripter for past four years, ankling Chi CBS outlet to take a 
crack at N. Y. freelance circuit....RCA board chairman Gen. David 
Sarnoff here last week for FCC color suit and confabs with Gen. George 
Marshall on Red Cross matters ...WGN farm director Norman Kraeft 
attending National Grange parley in Minneapolis....Lt. Dirk Courte- 
nay, former Chi disk jockey, now a member of Army Air Force PR 
Staff, in town for National Assn. of Radio News Directors convention 

.. Bob Singer exits Esquire mag’s promotion department to join Olian 
agency as account exec....WIND sportscaster Bert Wilson offering a 
new Dodge for the best letter in his Athlete of the Year contest.... 
Bob Guilbert of J. Walter Thompson, Chi radio department in Nash- 
ville prepping debut of Red Foley show for Swift....Mariletta Dutton 
recovering from a back injury....ABC prexy Robert Kintner, AM V.p. 
Lee Jahncke, director of AM stations James Connolly and Chi V.p. 
John Horton hosted 40 ABC affiliate station managers here last week 

-.Doubleday -& Sons have picked up Edwin C. Hill’s transcribed 
weekly airer on _WMAQ ... Janet Kubicz is new prize and contest 
supervisor for Chi ABC... .Bill Bailey takes over as emcee on WBBM’s 

Saturday Night Party”....One of largest war centracts placed in Chi 
area since outbreak of Korean strife was nabbed by Hallicrafters when 
government ordered $3,491,530 in radio sets....James Motor Sales Co 
is bankrolling WCFL’'s hockey broadcasts. ...Hallicrafters has been 


cited by American Legion for “outstanding re ei i 
J cord” i r - 
dicapped veterans. ? a 





} 








IN HOLLYWOOD ... 


croachments in this area should be | 


NBC’s John West was taken on an auto tour of the ol far 
by an old friend, Col. Nathan Levinson, WB exec, ty ee 
reports that the network would pitch its TV operation there. Next 
day they once-overed the Warner studio in Burbank just to prove 
\“NBC is not buying either one”... .In sick bay: Frances Scully, ABC's 
| Star Gazer, down with shingles. Clete Roberts, radio and TV news 
| commentator, mending from a stomach operation. Jody Gilbert, who 
| Plays Rosa in “Life With Luigi,” hospitalized for throat surgery... . 
ti» della Cioppa, CBS associate program director in Hollywood in 
_N. Y. to talk over new program ideas with Hubbell Robinson Hum- 
| Phrey Bogart and Lauren Bacall now into their fifth spinner. of “Bold 
Adventure for Ziv. ...Edward Arnold takes “Mr. President” on the 
road while touring with the legit company of “Apple of His Eye” 
fog: Norman Blackburn presented Milton Berle with a motion pic- 
sot reg camera for entertaining at the net’s Greenbrier affiliates con- 
er on ‘is ioe toe = ey & Bowles has a wrathy 
‘ S it out on the office piano an 
are ane en: decrtary to Cy Howard at CBs bought two tick 
both prizes she was asked why tee sianed tow > nan png reser 
“He’s always so lucky at those things ” she ‘cm ad Bede cei 
will be on the next Bob Hope and Bing pg Beye me Wee 
| Was named sales manager of KHJ Sid Strotz is ay et oie pee 
: : aate etti 

- Pa mont a hile bat Boe ) eo to hang his sory deve tes 
will domicile his family in Bacher’s ‘Bel Air + gg ogg 
mM ¢ ; : hilltop h tine j 
ba de gy ag wants to include Hollywood's Mr. Senda Clone oy 
in radio but prefers to remain anonyme ce i alle, very, Prominent 
ymous i i iti 
, Green goes east next month to open a N., y. ies to eae Pag 


| 








WNOE’s LSU Campus Shows'100G TEXAS REGIONAL 
New Orleans, Nov. 21. | SHOW SET IN HOUSTON 


| WNOE, in cooperation with 
| Louisiana State University, is now Houston. Nov. 21 
In the face of the Texas tele- 


a the “LSU Farm Hour,” a 

new daily feature which airs the | yjgj : 

latest news of animal husbandry, | parse a geen dened a anes aa, 

horticulture, dairying, soil culture,, plus contract with Gr: d Pri 

| poultry and allied fields developed | Brewery for the Sleeeet veshenal 
8 show in the history of southwest 

radio. Titled “The Texas Round- 

Up,” the brewery — which is 





in the LSU school of agriculture 
| field and research laboratories. 
| In addition to the farm series, 


Speaks," whieh features news of oNned by Howard Hughes — will 
| university activities by faculty | oo gt mg the a 
members, each Sunday afternoon. western pn ron sr 

Shows will originate in Houston, 
| Dallas and San Antonio, and will 
| be carried by all NBC stations in 





Maurice Unger’s Ziv Post 
Hollywood, Nov. 21. 


Maurice Unger has been appoint- ; Texas, save El Paso, Jack Haris, 
,;Manager of Houston’s KPRC. an- 
nounced the signing of the hefty 
contract with Mike O’Brien, brew- 
ery’s advertising manager. Foote, 
iCone & Belding is the agency. 


Co.'s entire Coast operation. 
Unger recently resigned as prexy 

(of Charles A. Maish Co., Cincin- | 

nati, to take over the Ziv post. 
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RADIO PLUS’ IS THE NEW ORDER 





‘Hit-And-Run’ Sponsors 


The attempts to explore new 
advertisers in radio continue unabated, 


major activity. 


Last week’s revelation in Variety that NBC 


sales patterns as a come-on to 
with NBC sparking the 


was blueprinting a 


far-reaching overhaul of program rosters to permit for an exact- 
time scheduling coast-to-coast, elicited considerable comment and 
interest among agercies, advertisers and stations. 


NBC, which previously had sprung its 
“Big Show” 
is now contemplating moving in another 


the ambitious Sunday night 
hoopla, 


“Operation Tandem” and 
participating sponsorship 
direction. This 


time the emphasis will be on catering to the short-term clients 
who are becoming more and more attracted to the AM medium 
via four-week, six-week, etc., bankrolling deals. 

The network is planning to set aside two or three specific shows 


a week which will be turned over to these “hit-and-run’ 
The shows will be such that they can be easily 
adapted to suit the individual client’s needs. 
comes in around Christmas, or Thanksgiving, or Easter, 


sponsors. 
reformatted or 
Thus, if a client 
the shows 


can be » patterned to these particular periods, etc. 


-— -—_-- _- 








Looming Excess Profits Tax Seen 
Radio s Biggest Windfall in Years 


What may prove to be the big-* 


gest windfall for radio in some 


years depends on which way the, 


D. C. winds blow in coming weeks. 
The AM bonanza may stem from 
Congress’ contemplated 75° ex- 
cess profits tax on business, ret- 
roactive to last July. That means 
the big-industry boys will have to 


do a lot of spending before the | 


end of the year off the 


added tax hook. 
The agencies have been alerting 
themselves to the situation, scan- 


to get 





Heatter’s New Sponsor 


| Ennds deodorant takes over the 
Friday evening broadcasts of Mu- 
tual’s Gabriel Heatter, starting 
Jan. 5, at the end of Murine’s 13- 
week cycle. Agency is Harry B. 
Cohen. 

Sale keeps Heatter in the drug 
groove, with Rhodes Pharmacal 
sponsoring the gabber Sunday and 
Tuesday, Noxzema on Monday, 
Beltone hearing aids on Wednes- 
day and Amurol on Thursday. 





ning the Congressional horizons | 
for some definite action which will | 
give the nod for a_ wholesale’ 


spending spree. The agencies have 
sized up the program availabilities 
on the networks and are ready for 
the tax kill. 

With Congress likely not to act 
on the matter until the 82d session 
reconvenes in January, 
now 
lower than the 75° 
plated, will be arrived at. 
will still 
last July 
necessitates a divesting of the coin 
before the end of the year. 


now contem- 





Don Lee Transfer | 


Bid Goes to FCC 


Washington, Novy. 21. 

A series of applications for th 
transfer of Don Lee radio and TV 
we see to General Tire and 
tubber Co. employees and retrans- 
fer of some of the properties to 
CBS and others was filed with the 
FCC yesterday (Mon.) for its ap- 
proval. A total of $12,320,000 is 
involved in the transaction, 

The plan of transfer calls for the 
assignment of license of KTSL 


(TV) in Los Angeles from General | 


Tire to CBS for $333,764. Various 
Lee experimental TV  authoriza- 
tions are also to go to Columbia. 

It also provides that station KDB 
in Santa Barbara be assigned to 
Lincoln Deller for $25,000, the ap- 
plication pointing out that acquisi- 
tion of KDB by General would 
five it eight AM stations, which is 
contrary to FCC regulations. 

The applications include the 
transier of KHJ in Hollywood, 
KFRC in San Francisco and KGB 
in San Diego to the General Tire 
employees for $650,000. 

Under the sale agreement, it is 
provided that space and tacilities 
on Vine street in Hollywood will 
be made available under a 10-year 
lease for a total rental of $2,550,- 
000. 


0’Shea’s CBS Top Berth 


Danie] T. O’Shea, formerly vee- 
pee of the Selznick Releasing Or- 
Zanization, was named a veepee 
and general exec of CBS yesterday 
(Tues.'. Web prexy Frank Stanton 
said O’Shea would join the top 
echelon of CBS’ 20th floer execs 
and would supervise all business 
activities in both radio and tele- 
vision program areas. 

O’Shea’s appointment had been 
anticipated in the trade for some 
time. 





But it, 
be retroactive to either | 
or October, which still | 


CBS Gets in NBC 
Hair Via Wildroot 


best guess ; 
is that some compromise tax, | 


CBS this week grabbed 6500,000 
|in radio billings away from NBC, 
when Wildroot decided to move its 


| parent-teacher 


| clients and 


‘WERCHAND alN 





Ao AM COME-ON 


Radio today, 
attract new 
fers * ‘off the air” as well as 
air” plugs. Merch: indising is fast | 
becoming one of the most impor- 
tant operational components in 


the re-patterning of the radio busi- | 
| hess to 


stem the drain-off 
television. 

It’s no longer an innovation for 
radio headliners and performers to 
put in personal 
dealer 
sponsor. 
out for on-the-spot originations at 
employee assemblages. Branch 
stores are being opened these days 
by top headliners. The networks 
and the local affiliates, 


sors’ messages over the 
go into the store windows of the 
merchants of America. 
clubs, effect tieups with civic and 
organizations, even 
church bazaars, send out lecture 
groups—all designed as “plus” ac- 
tivities to satisfy the client and 
boost his product. 
CBS Drive 

The recently-inaugurated 
chandising campaign on behalf of 
CBS clients has picked up such 
momentum, that already 
placards are going out monthly to 
the druggists and grocers of Amer- 
ica for window decoration extol- 


in a bid to hold its | 
ones, of-| 
“on the | 


into | 


appearances at) 
conventions to please the) 
Whole troupes are sent | 


no longer | 
content merely to carry the spon-| 
airlanes, | 


They form | 


mer- 





MAB to Set Up Separate AM-TV 


Directors in 


‘Split Down Middle’ 





Cautious Clients 

Threat of a radio-television 
strike last week, which mobil- 
ized all the network into pre- 
paredness campaigns, was par- 
ticularly revealing insofar as 
the advertisers were concerned. 

For the most part, the top- 
heeled clients passed along the 
word to the webs that they 
have no desire to unnecessarily 
offend the unions—a situatign 
stemming from the fact that 
the advertisers have their own 
union problems to contend 
with. Practically none of them 
would commit their contract 
players to appear in event of a 
walkout, with the sponsors for 
the most part blueprinting a 
pattern for either cancelling 
out of the time or okaying the 
playing the records with tran- 
scribed spot announcements. 


NAB Weathers 











 Desertions, Hits 


45,000 | 


“Comeback Trail 


ling the virtues of CBS personali- | 


ties and the products they 
The combination of Arthur 


plug. 
God- 


| frey’s blown-up photo and the mul- 


Show Switchover 


tiple products he plugs on behalf 
of Lever Bros., National Biscuit 
Co., ete., as “window-dressing” on 
hundreds of Main Streets, has be- 
come the newest trend in show- 
manship. Lever Bros. loves it (and 
has told CBS in so many words) 
and so do the other clients getting 
the free “off-the-air” ride. 

On a local level, WNBC, the key 
NBC affiliate in N. Y., is setting 
some merchandising patterns of its 


;own which utilize the services of 


“Charlie Wild, Private Eye” show , 
over to CBS starting Jan. 7. Spon- | ; ; ; 
| has organized Community Service 
| Boards in and around New York 


| Sor plans also to air a separate 


| half-hour television version of the 
show 


‘ ‘ ,to engender enthusiasm for 
on CBS, which will preem) 


Dec. 22. That will add another) 
$300,000 per year to the CBS cof- | 
| fers. 

Switch in networks is another 


indication that the webs, unable 
to luré new advertisers into AM 
these days. are continuing to raid 
each other’s sponsors. Deal for 
Wildroot to bankroll “Casey, 
Crime Photographer” on CBS had 
been in negotiation for some time. 
;When it fell through, the bank- 
‘roller, through BBD&O, decided to 
/move the “Charlie Wild’ show. 
Radio show, which had _ been 
aired Sunday evenings on NBE€, 
will go into the 6 to 6:30 p.m. 
Sunday slot on CBS. Video pro- 
gram moves into the 9 to 9:30 Fri- 
day night period alternate weeks, 
taking over the half of the hour 


the station’s camplete talent ros- 
ter, including Eleanor Roosevelt, 
Skitch Henderson, Tex & Jinx 
Falkenburg, etc. The _ station 


Mrs. 
Roosevelt and her multiple spon- 


sors; every community auction and | 


meeting in various towns within 
listening range of the station 
are being made WNBC-conscious 
through direct tie-ins; the station 
has even organized food carnivals 
on behalf of its sponsors; and at- 
tracted 6.000 kids to the Mall in 
Central Park as 


Frank Luther’s Saturday morning 


' show. 


being vacated by Magnavox. CBS | 
has not yet decided how to fill the | 
9:30 to 10 slot every other week | 


when Magnavox bows 

month. 
while, the TV show will move into 
the Wednesday night 9 to 9:30 slot 
on a weekly basis. 


NBC Bid for Dismissal 
Of Dorland Suit Denied 


Motion by NBC to dismiss the 
| Dorland agency's suit against it in 
the “Richard Diamond, Private De- 
tective” case was denied last week 
by N. Y. supreme court judge 
Benedict D. Dineen. 

Dorland is asking over $19,000 
' damages, claiming that it had lined 
up Helbros watches to back “Dia- 
mond” and that NBC allegedly sold 
the show out from under it to 





Rexall. In denying the NBC motion, 
the court said Dorland has a valid 
cause for action. NBC had filed a 
general 
| charges. 


denial of the Dorland 


off next | 
Starting April 18, mean-' 


Stations around the country 
have similarly taken their cue in 
merchandising anything and every- 


thing that smacks of sponsorship | 


coin. 


Tele Seen Radio’s Aid, 
Forcing Medium Into 
Better Programming 


Des Moinvs, Nov. 21. 
Instead of killing radio, televi- 


sion will make radio better than 
ever by forcing improved program- 





| ming to meet the new competition, 


Nate P. Colwell, chief of radio and 
TV for the Saving Bonds Division 
of the U. S. Treasury Dept., pre- 
dicted today (21). Colwell, who has 
been in radio for about 30 years, 
addressed the Women's Advertis- 
ing Club of Des Moines: 
“Television is constantly chang- 
ing and constantly improving,” he 
said. “And there is no question 
that it is increasing in popularity 
in direct proportion to the im- 
provement in its programming. But 
it will never kill radio. It will 
actually bring about an improve- 
ment in radio programming be- 
cause radio men have been jolted 
out of their complacent attitude 
that there was no serious need for 
much improvement. I think radio 


(Continued on page 34) 


a buildup for. 


Washington, Nov. 21. 

Its total membership now 1,453 
or slightly above the count of last 
June when resignations were pour- 
ing in, the NAB board of directors 
found the organization’s prospects 
favorable as they met here last 
week for their quarterly meeting. 

That the agency has weathered 
the loss of such big network mem- 
bers as CBS and ABC and man- 
aged to come back fighting was ap- 


+ Washington, Nov. 21. 


With reports that many TV sta- 
|tions are grossing double their AM 
j}incomes, NAB’s directors at their 
| quarterly meeting here last week 
|moved to create a separate board 
ifor video and give the medium 
lautonomy within the organization, 


The action, voted unanimously 
by the 28-member board, will mean 
|separate radio and TV _ directors 
|for NAB with the likelihood that a 
|liaison group will be created for 
/handling conflicting or overlapping 
questions. Board members told 
newsmen the move may have the 
eflect of working toward a merger 
{with the Television Broadcasters 
Assn., whose members will be in- 
ivited to join NAB. There are now 
42 TV stations in the NAB fold. 
Board members said the estab- 
lishment of the TV board wil prob- 
ably result in an increase in dues 
paid by TV stations. Under the 
resolution adopted by NAB, its TV 
members will elect its own board, 
determine its dues and “formulate 
iis own policies with respect to all 
questions rélating to television.” 
Flection of the board will take 
place at a meeting of TV members 
in Chicago, probably within the 
next month. A three-man commit- 
tee to call the meeting and to re- 
port its recommendations to the 
NAB board will soon be appointed. 


Swezey’s Pitch 
In pressing for the separate TV 
board, Robert D. Swezey, general 


manager of WDSU-TV, New Or- 
leans, chairman of NAB’s TV 
Commitiee, told the directors: 


“Television has grown so rapidly in 
the few years of its commercial ex- 
istence that it now merits special 
attention with the Association. The 
problems of television, those of us 
in the field have learned, are re- 
(Continued on page 38) 





parent in the atmosphere of the’ 


meetings. General manager Will 
Ryan, whose administrative know- 
how has given the organization a 
‘big lift, sees little 


he was able to show the board 
theres plenty of good hunting 
in the membership field. It was a 
big batch of new members which 
the Board had the pleasure of ac- 
cepting into dues-paying status— 
61 in all, including two associates. 
They included such big stations as 
KPIX (TV) of San _ Francisco, 
‘WAVE and WAVE-TV of Louis- 
ville, WOR-TV of New York, WKY 
of Oklahoma City, WNAC-TV of 
(Continued on page 30) 


AM OUTLET, VIDSTATION 
SOLD IN COAST DEALS 


Hollywood, Nov. 21. 
Two station deals, one radio and 
the other TV, were concluded last 





week. Linc Dellar bought the Don | 


| Lee AM station in Santa Barbara, 
| and Jack Gross sold KFMB-TV in 
| San Diego to Charleston (West 
| Va.) Broadcasting Co. 


Dellar, owner of three radio sta- 
tions in the Sacramento Valley, 
paid $50.000 for the Santa Barbara 
site, subject to confirmation by 
FCC and sale of the Thomas Lee 
Enterprises to General Tire and 
| Yankee network. Yankee had to 
dispose of one station, being one 
over the FCC limit of seven by 
single ownership. 


Gross remains with the new own- | 
ership, which also controls WSAZ | 


and WSAZ-TV in Huntington, West 
Va. John A. Kennedy, prexy of the 
Charleston Co., will headquarter in 
San Diego. 





Femme Funds Data 


A new series designed to bring 
women news about mutual fund in- 
vestments was launched Monday 
(20) over WHLI, Long Island. 
Show, beamed three days weekly 
at 1:45 p.m., will deal with matters 
of interest to women, with com- 
mercials plugging invesffment funds. 

Airer is sponsored by Ira Haupt 
1 & Co.,, stock brokers. 


Haymes for ABC 
‘Operation Trio 


ABC has bought a dramatic air- 
er starring Dick Haymes, in which 
the singer will have a straight non- 
warbling role, and is peddling it 
as part of an “Operation Trio.” 
Latter is a project similar to the 
web's “Operation Quartet,” in 
which Mars candy recently bought 
four of the chain's stanzas. 

| The Haymes program, whose ten- 
| tative title (“I Fly Anything”) will 
| be changed, will go into the 
| Wednesday 880 p.m. slot on Nov. 
29. Being pitched with it as part 
of the “Trio” deal are “‘Metropoli- 
tan Opera Auditions of the Air” 
(Tuesdays at 8:30 p.m.) and the 
8:15 p.m. segment of “Stop the Mu- 
sic” on Sundays. Sesies is being 
fitted into the Wednesday lineup 
‘with “Lone Ranger,” “Bob Bar- 
clay,” “Rogue's Gallery” and “Mr. 
President,” in an attempt to repeat 
ABC’s successful Friday evening 
adventure block. 

Music Corp. of America repped 
Haymes in the deal, which is being 
packaged by ABC in association 
with Frank Cooper. Arnold Perl 
will script and Clark Andrews will 
direct. 


Coast Nets Avert Strike 
With $31 Pay Boost 


Hollywood, Nov. 21. 
Last-minute settlement Friday 
(17) averted an AFRA network 
strike on the Coast. Webs here 
and in San Francisco agreed to a 
$31 increase in staff announcer 
salaries to end the strike threat. 
Minimums are increased from 
$84 and $86 to $115. AFRA’s orig- 
j}inal demand had been for $135. 
| Under terms of the pact staff an- 
nouncers will get $100 for the first 
| year and $115 thereafter. Addi- 
| tionally webs agreed to an overail 
,increase on jocal commercial fees 
taken as pari of the regular 40- 
} hour work-weck schedule, 


likelihood of. 
the nets returning to the fold but | 
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Protests Cue Revamp of Tele’s 


‘What's Life Without a Set’ Theme 





Inundated by a flood of protests ¢~ 


from all sections of the country on | 
their newspaper advertising and | 
radio spot campaigns, the American | 


Television Dealers and Manufac- | 
turers this week were forced to 
revise drastically the copy in the 
ads \bandoning completely the 
original theme stressing how the 
lack of video set in the home 
would hold children up to the 
ridi e of their playmates, the 
Ruthrauff & Ryan agency, which 
i ndling the snecial $2,000,000 
account is now. stressing the 
“positive” aspects of TV only. 

In N. Y., the ads aroused a wave 
of protests from the public, which 
were reflected in the consumer 
press Mrs. Eleanor Roosevelt, 
who had penned an endorsement 
of TV which was appended to the 
original ads, issued a _ statement 
leploring the copy as being in 


« 

. New ads include 
h endorsement, in 
v ce hails video’s potential as 
an aid to child education. In, 
Providence, the Journal-Bulletin 
] 

C 

« 

1 

b 


} ’ 4 
rigie taste. 


Roosevelt s 


ist week cancelled Angelo Patri’s 

ldren’s column because of the 
iid psychologist’s participation in 
he ¢ paign Patri immediately 
t of the ads. 

In Washington, the Evening 
Star, after receiving a raft of pro- 
tests on the advertising, apologized 
publicly for its publication and 
azreed that it was in “bad taste.” 
©ne reader wrote the Star that he 
considered the ad an “‘all-time low 
in American advertising.” Wash- 
ington Post carried two lengthy 
letters of protest but did not com- 
ment. One writer to the Post 
questioned whether the TV manu- 
faciurers’ motive in the advertis- 
ing was to sell as many black-and- 
white receivers as possible before 
co'or comes in. 

All five radio stations in Seattle 
that had been carrying the spots 


owed Ou 


were stormed with complaints, 
leading one network outlet to 
cancel the series and the other 


four to edit the transcriptions, to 
make them less objectionable. In 
Minneapolis, the protests coming 
into the Star from its readers 
prompted the newspaper to query 
editorially on whether the TV in- 
dustry “knows what it’s doing.” 
Siar declared: “Just about every- 
body in town is talking about that 
acivertising campaign being put on 
the TV manufacturers and dealers. 
And from what we've heard so far, 
it looks to the Star’s editors as 
though the TV industry has riled 
mama and papa as much as they 
have wooed them.” 


New ad, which the radio spots 


Brass Benefit 

Phil Foster played a benefit 
for the networks’ top brass at 
the conclusion of the TVA ne- 
gotiations. Toppers were wait- 
ing for a one-finger typist to 
complete the contracts for ini- 
tialing when Foster with a yel- 
low sports-jacket and several 
days’ growth of beard started 
to tell the experiences of his 
recent one-day date at Radio 
City Music Hall, N. Y., just to 
kill time and relieve the ten- 
sion. The nets’ negotiators 
were in the aisles before the 
conclusion of this recital, last- 
ing more than an hour. 

Foster started from the time 
when the William Morris agen- 
cy called him up and asked 
him whether he’d like to go to 
the Music Hall. He asked, 
“What's plaving?” He was 
handed his pink slip, after the 
first show. 

Foster didn’t realize it then, 
but it constituted an audition 
before some of the most im- 
portant network executives. 


Ameche, McCune 
Shows Cancelled 


NBC television is slated to lose 
two more sponsored shows in the 
near future, with Nescafe deciding 
this week to cancel its “Take a 
Chance” (Don Ameche) at the end 
of the present cycle and Peter Paul 
Candy exiting its “Hank MeCune 
Show” series. 

“Chance,” audience participation 
quizzer aired Sunday nights from 
10:30 to 11 p.m., got off to an ex- 
tremely slow start and hasn’t been 
able to regain that lost 
McCune show is filmed 








on 


from 7 to 7:30 p.m. Web has not 
yet decided on replacements for 
the two. 

Two new casualties bring to four 
the number of sponsored network 
video programs cancelled so far 
this season. Ford Dealers are drop- 
ping the Kay Kyser show Thurs- 
day nights on NBC to replace it 


with a revue starring Jack Haley, | 


while Magnavox is ankling its Fri- 
day night dramatic series alternate 
weeks on CBS. 


ground. | 
the | 
Coast and broadcast over the east- | 
ern and midwestern nets Saturdays | 


WAAM, BALTO, NAMES 
CARTER AS GEN. MGR. 


Baltimore, Nov. 21. 

Kenneth L. Carter last week was 
| named general manager of WAAM, 
indie video station here, replacing 
Norman C. Kal, who was upped 
to the post of exec veepee. Kal 
succeeds Samuel Carliner, who 
' sold his stock interest in WAAM 
and resigned from the board to de- 
vote his attentions to other inter- 
ests. 

Carter, a native Baltimorean, has 
held exec positions in both radio 
and TV here during the last eight 
years. Armand Grant, WAAM com- 
mercial manager, has been upped 
to the post of assistant general 
manager in charge of sales. 


ABC-TV Snares 
Faye, Cavalcade; 
$1,000,000 Biz 


ABC-TV is 








inheriting the Faye 
Emerson video show from CBS, 
with its Pepsi Cola billings. In 
addition, it also gets the DuMont 
:“Cavaleade of Stars’ hour show, 
along with the cooperative drug 
‘sponsorship. All told, ABC esti- 


mates it will pour an approximate | 
$1,000,000 a year into the web video | 


coffers. 
Miss Emerson was dispossessed 


from her 7:45 p.m. slot on CBS} 


to make way for the revamped 
“Stork Club” show. She starts on 
ABC the third week in December 


as a three times weekly, 15-minute | 


feature, which will be done on film, 
and carried by ABC's owned-and- 
operated stations. 

“Cavalcade” will go into the 10 
to 11 p.m. Friday night slot with 
an 18-station live pickup. 


WDSU-TV UPS SCHEDULE 





New Orleans, Nov. 21. 

Local televiewers are now re- 
ceiving a total of 76 hours of pro- 
gramming a week over WDSU-TV, 
according to Robert D. Swezey, 
gen. mgr. The station is currently 
hitting the air Monday through 
Friday at 2. p.m., on Saturdays at 
10 am. and Sunday at 11:45 a.m. 
Station remains on air each day 
until midnight. 

Previously the station started its 
| telecasts daily at 4:30 p.m. The new 
schedule adds some 20 hours of 
telecasting. 
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will simulate, depicts a happy fam- J hn ] Ind P h Lik | 
iy group at Gonatnas ne ees’ JOMNSON S Industry Frobe, Likely 


world if you could—this Christmas 
you can.” Copy then goes on to 
emphasize how the “magic world 
of TV” can belong to the kids 
every day and includes a list of 
stills on the various types of shows 
now on the air. 


Mug’ Richardson In 
Bid for TV Stardom 
After Godfrey Exiting 


Washington, Nov. 21. 

Margaret (“Mug”) Richardson, 
erstwhile hefty right arm of Arthur 
Godfrey, is preparing to make a bid 
for stardom in her own right and 
via her own show, she told Variery 
this week. Although she is cau- 
tious about discussing the format 
of her proposed show, because of 
lack of copyright protection in the 
medium, Miss Richardson did state 
that she is readying it in her Wash- 
ington apartment now, and hopes 
to have it in viewable shape 
shortly. 

The ex-North Carolina beauty 
queen, who catapulted to a vicari- 
ous fame on the various Godfrey 
shows, shies away from any dis- 
cussion of her former boss. When 
asked if she misses New York, she 
replied, “Heck, no,” and makes it 
clear she hopes to call the national 
c1nital “home” in the future, and 
for keeps. She is aiming for a net- 
work tie-in for her brainchild, but 
Sys she has no special web in mind 
just “anybody who will buy it.” 
She plans to handle the show sans 
agency, and produce and p.a. on it. 
And she frankly has her fingers 
crossed in hopes that she can wan- 
gle a D. C. origination for it. She 
points out that Washington has 


(Continued on page 34) 
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FOC Inquiry, 


Washington, Nov. 21. 

Likelihood of a full-scale Con- 
gressional investigation of the 
/manufacturing industry opposition 
'to the FCC color decision appears 
to be in the works. The man who 
| would take the initiative in such 
/an inquiry is Sen. Edwin C. John- 
son (D., Col.), chairman of the 
| powerful Committee on Interstate 
'and Foreign Commerce, who has 
‘played an _ outstanding 
| pushing the FCC to look into the 
,color situation. The agency’s de- 
| cision has received his full back- 
ing. 
| Because of implications by an 


intervener in recent Chicago fed- | 


eral court hearings that Johnson 
had evinced “more than a legis- 
lative interest” in the FCC color 
hearings, the Senator has made 
public his file of correspondence | 
on the question, which covers a) 
_period of nearly two years. It in-| 
cludes communications with Presi- | 
dent Truman, RCA, FCC and CBS. | 
They show Johnson driving hard | 
to see that color video is brought | 
to the public. 

Indication of a forthcoming Sen- | 
ate probe is contained in the Sena- | 
tor’s reply to a demand from Isa-, 
‘dore Goldberg, prexy of Pilot 
Radio Corp., which intervened in 
Chicago for an injunction against 
the FCC order, that he explain, 
why he “prodded” the Commission | 
into making its decision. | 

In his answer to Goldberg, John- | 
son said: “I am gratified to know. 
your purperted concern for the, 
public interest. In due course, it) 
sis likely that those believed to be. 


role in. 


Looming on Color 


| conspirators will be called before 
this committee and given an op- 
portunity to prove the other alle- 
gations contained in your tele- 
gram.” 
Johnson wrote the President on 
_Aug. 1, 1949, that the FCC color 
hearings were important in devel- 
oping a long-range policy “which 
will give the people a _ national 
competitive system of television 
|, .. Such a system cannot be had 
| if television is to be limited to the 
, 12 channels found in the very high 
| frequencies. Unfortunately, the 
'/ manufacturers are contending that 


(Continued on page 38) 








Non-Stop Camera 


Color camera used by CBS 


TO 76 HOURS A WEEK 


in its public demonstrations, 
which is the only one the web 
now has, had been operating 
an average of 57 hour. per 
week. Camera has not yet suf- 
fered a breakdown, which, ac- 
cording to CBS execs, should 
prove that all the fears voiced 
about the color disk rotating in 
front of the camera are ground- 
less. 

With all the CBS public 
demonstrations, coupled with 
whatever rehearsal is neces- 
sary and the camera’s warmup 
period, the camera is in opera- 
tion an average of nine-anc-a- 
half hours per day. It has been 
in use more than 200 hours 
since Sept. 1, according to web 
estimates. 


Sponsors Find Way to Land Plugs 
On BBC-TY; Some Get 


Pay for It 





CBS Files Dissent 
Chicago, Nov. 21. 

CBS filed a memorandum 
with the U. S. district court 
in Chicago today (Tues.), 
asking the court to deny the 
| motion of RCA for a pre- 
| liminary injunction § against 
| eommercialization of the CBS 
| color television system. .Be- 
| cause of the difference in po- 
tential cost to the public of 
adapting their sets for color 
after purchase or _ having 
them adapted in the factories, 
CBS claimed, even a month’s 
delay could cost the public 
| from $28,000,000 to $43,600,000. 
| Figures are based on the 35,- 
000 sets per day now being 
purchased. 

CBS claimed that RCA and 
other manufacturers are ‘‘con- 
fusing the issues,” adding that 
“their refusal to permit the 
court to go to a finai deci- 
| sion is deliberate.” The plain- 
| tiffs, according to the CBS 
| brief, “know that when the 
| case is considered on_ its 
| 
| 








merits, the most elementary 
and established principles of 
law spell failure for them, but 
| they do not care because, 
meanwhile, the damage to the 
public will have been done 
and the plaintiffs will have 
gained their ends, not because 
they are correct at law but be- 
cause time works in their 
favor.” 








CBS Has 4 Color 
Clients—When & If 


Now that CBS has been enjoined, 
at least temporarily, from launch- 
ing its color television on a com- 
mercial network basis, it has been 
‘revealed that the web had lined 


up at least four sponsors to test 
their color wings on either a series 
or a one-shot basis. 

General Mills, which has been 
moving «steadily into  black-and- 
white daytime television, was all 
| set to bankroll a cooking series 
cross-the-board via the CBS color 
video. Lever Bros. also was on 
the verge of pacting for a cross- 
\the-board daytime series, while 
Toni had been interested in bank- 
rolling the special Arthur Godfrey 
one-shot, which had been scheduled 
for last Monday afternoon (20). 
Jantzen Bathing Suits also was in- 
terested in plugging its products 


} 
| 





In addition, it’s been learned, the 
|majority of Godfrey’s AM and TV 
clients had planned to watch the 
comedian’s Monday trial. If the 
| show came off well, they wanted to 
,move Godfrey into color TV on a 
,regular schedule. Whether the line- 
{up of bankrollers will still be in- 
terested when and if CBS gets 
permission to go ahead with its 
‘tint programming remains to be 
seen. 





Prospects: for Airing 
Pirate Games in Pitt 
Brighten With Rickey 


Pittsburgh, Nov. 21. 
With Branch Rickey coming to 
Pittsburgh as general manager of 
the Pirates, prospects are looking 
|up for televising, of games of the 
| local entry in the National League, 
| since it’s well known that Rickey 





|is a firm believer in the value of, 


‘video to sports. Already a flock 
| of prospective sponsors have made 
, appointments with Rickey to talk 
| over a possible deal, although noth- 
ing is set yet. 

| This city has remained the only 
| one in both leagues to keep big 
, league games away from the cam- 
| eras, chiefly, it’s reported, through 
| belief of the local management that 
,it was a definite boxoffice deter- 
|rent. There may be something to 
| that, too, inasmuch as the Pirates, 
| despite their winding up in the 
| cellar in 1949, led all of the Na- 
| tional League teams in attendance. 


either on a one-shot or series basis. | 


+ London, Nov. 14. 


| It is impossible to buy time on 
\the British Broadcasting Corp.-TV 
| because it is strictly non-commer- 
cial, and must stay that way until 
j}at least 1952. 

| But a smart operator can get a 
' plug for nothing. And some are able 
| to have the BBC even get pay for 
it. In fact, that is already happen- 
'ing today, with the indications that 
it may spread in a few months, 
when other big potential adver- 
tisers get wise to the fact that they 
can get paid for a commercial. 

The plug, of course, at best must 
be an oblique one. There can be 
nothing comparable with the 
blatant appeal, so called here, that 
is the accepted standard through- 
out America. One of the current 
examples of the plug-for-nothing 
principle is the case of the Shell 
Oil Co., which, through its own 
ifilms department, produces some 
documentary features. These don’t 
suggest that “Shell is best,” but 
describe the various facets of the 
great organization in documentary 
style. 

Partly because of the lack of 
suitable program material, and 
partly because these documentaries 
have some general appeal, they 
are transmitted on the ordinary 
TV programs to a potential audi- 
ence of anything up to 2,000,000 


people. Often the films are of- 
fered without payment, but in 
|many cases the BBC makes a 


modest cash bid. 

The next big industrial concern 
that looks to cash in on the idea 
is Lever Bros., which in the past 
few weeks has been talking the 
project over with top TV officials. 
| Its film department is working on 
a documentary series for which 
they also hope to get playing time 
on TV. None of these will be per- 
mitted by the BBC to have an out- 
right plug, but there is apparently 
no objection if the message is put 
over with a degree of subtlety. 

Also in line for the free film 
plug is the British film industry 
itself. For some months, leaders 
of the better business campaign 
have been negotiating with TV 
toppers for a weekly composite 
trailer of West End pre-releases 
and current general releases. The 
talks are going on to see if a come 
promise can be found between the 
industry’s insistence on a straight- 
forward trailer without BBC com- 
ment, and for the TV view that 
this would be strengthened by the 
addition of a tele commentary. 


‘Broadway Open House’ 
~ On-the-Air Auditions For 
Amsterdam Replacement 


With comic Morey Amsterdam 
exiting the Monday and Wednes- 
day stanzas of NBC-TV’s “Broad- 
way Open House” after tonight 
(22), producers Doug Coulter and 
Hal Friedman plan to resume their 
original method of finding a re- 
placement by giving a number of 
comedians on-the-air auditions. 
That was the system used when 
the show first took the air last 
summer, following the death of 
Don (“Creesh”) Hornsby, who had 
been pacted to emcee the show 
_cross-the-board. Jerry Lester con- 
tinues on the Tuesday, Thursday 
| and Friday night stanzas. 
| Thus Mickey Deems and George 
|Conley are to be tested on the 
show next Monday night (27) and 
Dec. 4, while Wally Cox will get 
his trial by audition Nov. 29 and 
Dec. 6. Producers declared they 
will give the talent at least two 
shots at the program and possibly 
more, on the assumption that only 
in that way ean they determine 
whether the comics will fit. Deems 
and Connolly until now have 
worked as singles but Friedman 
decided to try them out as a team. 

Others tentatively scheduled to 
try out for the spot are Sweeney & 
March, Jackie Gleason and Red 
Buttons. Gleason, incidentally, is 
now emceeing DuMont’s “Caval- 
cade of Stars,” the show which 
Lester left to take over the “Open 
House” job. According to Fried- 
man, Amsterdam's present support- 
ing cast will be retained intact, in- 
cluding singers Andy Roberts and 
Jane Harvey and the Honey 
Dreamers. It’s possible, however, 
that others may be added to the 
cast to complement whichever 





comic draws the assignment ulti- 
| mately, 
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Breakdown of New Pay Scales 


Pay scales agreed to by the video networks and Television Au- 
thority for live performers break down into the following cate- 


gories: 

15-min. program or less 

16-30-min. programs. 

31-60-min. programs . 
(Extra rehearsal, $5 per hour) 


Actors speaking more than five lines: 
), 


rehearsal included 
rehearsal included 
rehearsal included 


$7 3 hrs. 
$125, 12 hrs. 
$170, 22 hrs. 


Actors speaking five lines or less: 


15-min. program or less 
16-30-min. programs 
31-60-min. programs 

(Extra rehearsal, $5 per hour) 


Standard specialty acts: 
Singles . emai la oeaieeeie tei 
IE ABE I 5 4.2 da si eaves @rare ean 
Groups of 3 
Groups of 4 Se 

Groups over 4, $475 2, 


Sportscaster, $200 per event: 
Ass’t sportscaste1 


Sportscasters, Minor Sports (Hockey, Roller Derby, 
$350 oa 
$100 per event; $225 per 


Sportscaster, $150 per 
Ass't sportscaster, 


event: 


Walkons and extras: 
15-min. program or 
16-30-min. programs 
31-60-min. programs i 

_ ee rehearsal, $3 oe hour) 


less 


see eee 


$50, 4 hrs. rehearsal included 
$62.50, 6 hrs. rehearsal included 
iD, 9 hrs. rehearsal included 


. $200, 6 hrs. rehearsal included 
$275, 6 hrs. rehearsal included 
$375. 6 hrs. rehearsal included 
$475, 6 hrs. rehearsal included 


, plus $100 for each man over 4. 
Sportscasters, Major Sports (Baseball, 

$550 per 
*, $175 per event: 


Football, 
week. 
$350 per week. 


etc.): 


etc.): 
week. 
week. 


$20, 3 hrs. 
$35, 6 hrs. 
$45, 9 hrs. 


rehearsal included 
rehearsal included 
rehearsal included 








TV Only One of Five Maj jor Factors 
In Baseball Attendance Dip: Jordan 


While the 2,000,000 
vision setowners in major league 
baseball cities hurt attendance to 
some extent during 1950, TV was 
only one of five major factors re- 
sponsible for an estimated attend- 
ance drop of 13% for major league 
teams and 19% for minor league 
clubs this year. That’s the finding 
of the latest survey conducted on 
the situation by Jerry N. Jordan. 
doing the study in the Univ. of 
Pennsylvania's graduate school. 

Jordan emphasized that “no one 
factor alone determines the size 
of attendance at sports events.” 
During 1950, he said, baseball was 
affected by five major factors, in- 
cluding weather, shifts in perform- 
ance, leveling out from the abnor- 
mally high postwar peaks, new TV 
setowners and excess of broadcasts 
He pointed out, moreover, that it 
video had been the major factor, 
attendance losses would have in- 
creased, not decreased, since new 
sets were pouring out at the rate 
of over 600,000 per month. At- 
tendance picked up relatively as 
the season progressed, he said, and 
so did set ownership. 

More Danger te Minors 

It was also stressed in the study 
that TV, by building a “major 
league frame of mind” among set- 
Owners, may eventually hurt seri- 
ously the minor league teams. “I 
sincerely believe,” Jordan — said, 
“that it is possible to put too much 


(Continued on page 36) 


Berle Does Vamp 
On Murray Show 


Milton Berle was all set to ap- 
pear on the Ken Murray CBS show 
Saturday night (18), which is in 
opposition to NBC's Jack Carter 
program, but the comic failed to 
put in an appearance. It’s report- 
ed that Berle’s failure to show was 
partially motivated by NBC's un- 
happiness over the fact that he’s 
been booking himself on Columbia 
Stanzas which are competing with 
NBC's top-budgeted shows: 

A couple of weeks back Berle 
put in an appearance on Ed Sulli- 
van's “Toast of the Town” on the 
week that Eddie Cantor was spot- 
lighted on the Colgate “Comedy 
Hour.” Both NBC and Cantor did 
a burn over his guest shot, par- 
ticularly since the subsequent 
ratings showed the Berle-Sullivan 
combo getting much the better of 
it. 

Cantor’s repeated references to 
Berle'’s penchant tor gag-lifting on 
last Sunday's “Big Show” indi- 


new 





cated that Cantor is still burning 
the incident. 


over 


tele-+ 





John Moses to GAC 


John Moses, formerly associated 
With radio-TV packager Louis G. 
Cowan, has joined General Artists 
Corp.'s tele department as assistant 
to veepee Milt Krasny. Entry of 
Moses into GAC’s video fold brings 
the number of people active in that 
department to six. 

Besides Kraspy and Moses there 
are John Mulvihill, Jay Michaels, 
Dick Shack and Ray Sackheim. 


CBS Asking Why 
Did Godfrey Get 


M waukee Heave? 


CBS. along with the three spon- 
sors of the Wednesday night Ar- 
thur Godfrey television 
Toni, Chesterfield and Pillsbury— 
is doing a burn over the sudden 
cancellation of the hour program 
by Walter Damm’s WTMJ in Mil 
waukee. With this being a one- 
station video market, and an im- 
portant one at that, it came as any- 





show— 


‘thing but happy tidings to the three 


clients involved, since it automati- 
cally put the skids on their midwest 
circulation. 

Damm knocked off the program 
a few weeks ago, picking up in its 
place the NBC star-rotating Mo- 
torola series. ‘(Damm’'s AM opera- 
tion is not only a basic NBC affili- 
ate but he himself has long 
been regarded as the stormy petrel 
among NBC affiliate kingpins) 

Godfrey was given the heave fol- 
lowing the state court's ruling ban 
ning giveaway shows from Wiscon- 
sin airlanes. In view of the fact 
that the Toni-sponsored segment of 
the program includes a telephone 
gimmick, Damm ruled this within 
the sphere of the court’s ruling. 


Some CBS execs. however, main- 


| thority 


/ mums, 


i he'll 


SPUR TO VIDEO 


} some 
erocket 








OT REAMLINING 


By BERT BRILLER 


Televison Au- 
on Sunday (19) from ABC- 
DuMont, NBC-TV 
and WOR-TV (N. Y.), averting a 
strike by the group representing 
25,000 performers in five unions 
only a half-hour before it was to 
start, has all segments of the indus- 
try studying its economics. Over- 
all reaction is that the pact, first 
won by performers in the medium, 
will standardize talent costs, slow 
TV's expansion into new time pe- 
riods, hit low-budget, daytime and 
local station operations, and re- 
quire more efficient production and 
creative methods. 

Despite shouts fram some quar- 
ters that the TVA pact will 
shows off the air and sky- 
costs, sober analysis of 

indicates talent charges 
will be stabilized, and at figures 
not much higher than those cur- 
rent. A typical hourlong dramatic 
entry, with a weekly nut of $20,- 
000 of which about $4-$5.000 goes 
to thespers, is already paying 
most of the cast above the mini- 
Extra nick, provided re- 
hearsals are kept within the 22 
cuffo hours allowed, would be about 
$300-$400. 

The extra rehearsal hours can 
raise costs sharply, perhaps an ad- 
ditional $500-$1,000 if casts work 40 
hours. But it’s figured that a sen- 
sible rehearsal pattern will 
emerge and chaotic conditions will 
be corrected. Thus the increase 
might come to 5-10%°, which is re- 
garded as comparatively small if 
viewed in relation to the terrific 
overall spurt of production costs 
in the past year and in relation to 
the big increase in circulation. 

In most vaudeo shows name tal- 
ent currently gets more than the 
minimums. Non-featured — turns, 
particularly larger groups, may 
raise costs. If the budgetary limit 
is reached by a producer, it’s likely 
turn to more solo and duo 


Contract won by 


TV, CBS-TV, 


budgets 


i specialty acts and fewer group per- 
| formers. 


Variety shows with chorus 


singers and dancers will not be 


tain that this was used merely as | 


an excuse; that the giveaway 
aspects were so innocuous that they 
could have been hurdled without 
any difficulty. Rather, they're in- 
clined to attribute it to Damm’s 
own personal reaction toward God- 
frey. recalling how, several months 
ago. Damm came out publicly with 
a blast at Godfrey's “dirt.” 


greatly affected. On a typical show 
with a line of eight, gal terpers are 
getting $85 at present, $3 below 
the new rate. They’ll benefit, how- 
ever, by the 22-hour cuffo_ re- 
hearsal proviso, which will give 
them $3.50 for each hour of ad- 
ditional rehearsing. 

Hardest hit will be low-budget- 
ers where performers have been 
induced to work for small fees to 
“get a toe in the-TV door.” For 
them the pact spells the end of 
token payments for a showcasing. 

Local shows may be hurt. but 
rates for these are still up for ne- 
gotiation. Daytime stanzas may also 
find the going a lot rougher, be- 
cause (tas in the radio pattern) no 
differentiation is made_ between 
a.m. and p.m. airers. 

The pact, which becomes effec- 
tive Dec. 1 for two years, must first 
be approved by union member- 
ships. ‘New York meeting will be 
held Tuesday (28) at 1:30 p. m. in 
the City Center.) Among its key 
terms is free, “included” rehearsal 
time, with actors on 15-minute pro- 
grams to rehearse cuffo for five 
hours. (Breakdown of pay and re- 

(Continued on page 38) 





Dr. Allen B. DuMont 
crystal-gazing TV in 1960 
sees it as 
Molding Unirersal 
Peace and Under- 
standing 


. * * 


an interesting byline feature in 
the forthcoming 


15th Anniversary Number 
of 


ARI 











force | 
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Webs’ Acrimony Vs. NBC Cools Of 


As TVA Terms Are Reappraised 





$21,780 a Half-Hour 


NBC will boost its network 
television time charges effec- 
tive Jan. 1, sales manager 
George H. Frey announced to 
agencies and clients yesterday 
(Tues.). For a half-hour of 
evening time on the web’s 42 
interconnected stations, spon- 


sors will now pay $21,780, in- 
stead of the $16 000 formerly 
charged. 

Last boost in time charges 


was effected July 1. Frey noted 
that the tremendous upsurge 
in receiver circulation means 
the average cost-per-thousand 
viewers will actually be less 
than previously. Advertisers 
get the usual six-month protec- 


tion on the old rates. 
WNBT, the web’s key N. Y. 
outlet, goes up to $3,100 Jan. 1 


Previous rate, effective Oct. 1, 


was $2,500. 


Webs Seen Likely 
To Absorb Part 
Of Hiked Costs 


Television networks may be put 
in the dangerous position of hav- 
ing to absorb some of the program 
costs of their sponsored shows, as 
a result of the new wage scales 
for TV performers negotiated this 
week. Ad agency representatives 
emphasized at a meeting with web 
execs prior to the settlement last 
Friday (17) that their clients would 
not go for greatly increased costs. 
They now claim that it’s up to the 
networks, who made the deal with 
Television Authority, to compen- 
sate in some way for the antici- 
pated boost in program expenses. 

If the situation reaches the dan- 
ger point for the nets, they could 
conceivably share program costs 
either by furnishing advertisers 
with a cut in time charges, or ac- 
tually share the costs with spon- 
sors. Agencies warned at the Fri- 
day meeting that their clients 
might cancel their video shows if 
costs get too far out of hand. They 
pointed that if program budgets 
rise much more at this time, TV 
will suffer by comparison with 
other media in cost-per-thousand 
figures. 

Such a situation is expected to 
put the nets in a deep financial 
hole and, as a result, no solution 
is yet in sight. While some in- 
dividual stations are now turning 
a profit, none of the networks has 








‘vet come close to a black-ink op- 


eration. While advertisers have 
flooded into TV this year, the nets 
have been forced to match their 
new revenue almost dollar-for-dol- 
lar with new disbursements for 
such factors as personnel, theatres, 
etc. Most of the nets, in fact, 
are presently considering a boost 
in their rate cards. 

Webs also are expected to look 

(Continued on page 36) 


CAMPBELL MULLS TV’ERS 
ON ‘CLUB 15,’ ‘DOUBLE’ 


Hollywood, Nov. 21, 
Campbell soup is mulling formats 
for televersions of its “Club 15” 





and “Double or Nothing.” Sponsor 
feels its radio properties, which 
star Bob Crosby and Walter 


O'Keefe, are the best things it can 
put into TV, if they can be adapted 
to the medium. 

Carroll Carroll, v.p. in charge of 
the Ward-Wheelock agency's Holly- 
wood office. was in N. Y. last week 
to look over eastern video opera- 
tions preparatory to planning audi- 
tions here for the soup talent. Russ 
Johnson, AM-TV vp. of the 
agency. is coming out from Philly 
next week to confab on the proj- 
ects. 


7 


i that 


ition, 


Seldom has such bitter acrimony 
between networks ex'‘sted as that 
which marked the closing of nego- 
tiations with Television Authority. 
Refusal of NBC to hold out with 
the other tele webs and WOR-TV 
for a strike drew acid comment on 
Saturday from the other high-level 
web negotiators, who charged that 
it marked the sceond time in a year 
NBC, in refusing to throw 
down the strike gantlet to a union, 
pulled a “double cross.”” The pre- 
vious instance was when NBC kept 
up talks with the Radio-Television 


Directors Guild after the other 
chains broke off. 
However, the ire of the other 


webs against NBC apparently is 
cooling off, as closer examination 
of the terms of the new contract 


reveals it “won't kill tele’ and 
that many concessions were won 
from TVA. Besides, it’s figured, a 
strike could have hurt the medium, 


hit the webs which are short of 


; operating capital and still not have 


yielded a more favorable settle- 


ment. 

That the webs weren't 
keep their “united front” through- 
out the bargaining process isn’t 
surprising, in view of their differ- 
ing economic positions. In fact, 
TVA itself had to reconcile the 
interests of five component unions 
and is still in a jurisdictional dis- 
pute with Screen Actors Guild on 
representation for vidpix. 

When NBC decided to continue 
its talks with TVA Saturday after- 
noon and TVA ordered the strike 
against the others, trade heard re- 
ports that the move was ordered 
by NBC's Radio Corp. of America 

(Continued on page 36) 


Allen Protests 
Clipping Penalty 


Fred Allen blew his top Sunday 
night when he found the tag end of 
his “Colgate Comedy Hour” show 
on NBC-TV had been clipped off to 
make way for a cut-in of the client's 
closing plug. “They clipped my 
ends off in TV just like they did 
in radio,” Allen beefed. 

Show’s closing skit was built 
around a Colgate grid team doing 
battle with “Yarvard,” with Allen 
sent in at the closing minute to 
help wipe out a 6-0 deficit. It was 
at that point that the show drew 
a blank, and then the commercial 
‘(NBC subsequently said it got a 
few calls from viewers inquiring 
whether Colgate finally won.) 

The Allen blackout treatment, a 
reprise of his longtime radio 
squawk which inspired his cracks 
about NBC veepees, raised the 
question in the minds of the trade 
whether or not Colgate was remiss 
in fouling up a major comedy se- 
quence in a production § costing 
$50.000 for the sake of running ina 
final plug. 


NABET 50-HOUR PACT 
TRIMS WNBT SCHEDULE 


Confronted with the refusal of 
its engineers to work more than 
90 hours per week, NBC this week 
was forced to trim the daytime 
operations of WNBT, its key N. Y. 
outlet. Starting yvesterday ‘Tues.), 
the station took the air at 11 a.m., 
instead of at 9:15 a.m. as it had 
done previously. 

Move was taken by 
serve its engineering 
Otherwise, the web 
been forced to cut 
lucrative network operation § at 
night. Union involved is the Na- 
tional Assn. of Broadcast Engineers 
and Technicians. which also has a 
contract with ABC. Under the new 
daytime setup, WNBT tees off daily 
with “Date in Manhattan” from 
il to noon and has moved the 
“Kathi Norris Show” into the noon 
to 1 p.m. slot. “Johnny Andrews 
Show.” which had opened the sia- 
has been axed. 


able to 








NBC to con- 

manpower. 
might have 
into its more 
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STARLIGHT THEATRE | MARGARET ARLEN SHOW OUR SECRET WEAPON | FRONT LINE CAMERA 


(“Welcome Home”) 


With Nancy Keller, Robert Weber, 
others 

Producer: Martin Ritt 

Director: Yul Brynner 

Writer: Manya Starr 

30 Mins.; Thurs., 8 p.m. 

JOHNSON’S WAX 

CBS-TY, from New York 

‘Needham, Louis & Brorby) 

“Starlight Theatre” has launched 

a new series on CBS-TYV, alternat- 


ing with Carnation Milk’s “Burns 
and Allen” show in the Thursday 
at 8 p.m. slot. This airer, once 
titled “Theatre of Romance,” is 
still in the boy-meets-girl groove, 
and as such will have appeal more 
for femmes than the general audi- 
ence. The entry last Thursday ‘16 
was full of sentimental lines such 
as “Dont ever stop kissing me” 
and “don’t let’s ever spend an- 
other night apart.” However, the 
Johnson's wax product is a distaff- 
purchased item the angling may 
not be amiss. 

Manva_ Starr’s teleplay  pro- 
ceeded on formalized lines. Basic 
idea was of current interest. call- 
ing to mind the recent success of 
N. Y. Herald Tribune staffer Mar- 
guerite Higgins. Two war corre-! 
spondents returned from the Far 
East. both madly in love. But the 
gal’s being lionized by the press 
radio, women's clubs, etc., caused 
the inevitable blowup. Curtain 
found her giving up a plushy as- 
signment to Paris to return to the 


orient, arm-in-arm with her fiance 


Script avoided the usual twist 
of the girl giving up her caree 
for her man, which marks a step 
forward. But it still had many 
typically soaper elements. Nancy 
Kelly made the most of her role 
and Robert Weber turned in a 
neat characterization as the _ re- 


porter who is true to his journalis- 
tic principles. Production and di- 
rection were well handled and the 
show should fair well if it achieves 
a more mature brand of drama. 
Bril. 


IT’S IN THE BAG 

With Win Ellict, emcee; Singing 
Jesters, Florence Morris, audi- 
ence participants 

Writer: Jack Byrne 

30 Mins.; Thurs., 1:30 p.m. 

Sustaining 

DuMont, from New York 

“It's in the Bag,” originally a 
radio audience participation show. 
stepped into TV Thursday (16) via 
WABD, N. Y. and Dumont net. 
Format, 2s in the past, is relatively 
simple. Emcee Win Elliot merely 
tosses some innocuous questions 
at contestants amid a_=e grocery 
store background. Subjects are 
each handed a market bag which 
becomes filled with merchandise 
from the shelves depending upon 
the individual’s ability in answer- 
ing the queries. 

Inaugural show moved rather 
slowly. Only two contestants were 
dealt with in the allotted half- 
hour. If the questions were 
speeded up and Elliot’s pleasant- 
ries with the interviewees held to 
a minimum more participants could 
be ground through the quiz mill 
Inasmuch as the show is a sus- 
tainer at present, the goods lining 
the shelves are unidentified as to 
brand. Male quartet of the Jesters 
and songstress ‘Florence Morris 
provide a good change of pace with 
an occasional tune. Withal, “It’s 
in the Bag” offers some vicarious 


interest to the housewife but ob- 
viously there’s nothing fresh or 
original about it. Gilb. 
MOODS 

With Edwin Mullen, Barbara 


Bates, Johnny Lane, Paul Flow- 
ers, Louis Candy, Jean Rogers 
Producer-director: Hariette Robb, 

Tom Maloney 
15 Mins.: Wed., 10:45 p.m. CST 
Sustaining 
KEYL, San Antonio 

New series being presented bi- 


monthly features the reading of 
poctry to a musical background, 


with the various poems dramatized 
as they are read. Poems are varied 
in mood and well selected for late 
evening. To add to the dramatiza- 
tions, suitable songs are inter- 
woven. 

Opening finds Louis Candy por- 
traving the “Dreamer” who sets 
the stage for the program through 
his introductory reading.  Flash- 
backs stage the remaining bits of 
poctry and close again with Candy 
finishing his book of poetry. , 
ie Edwin Mullin portrays the 

Young Man” and turns in an out- 
standing performance with his 
lines. Barbara Bates is the femme 
lead and reads her lines verv well. 
Johnny Lane appears with — his 
£ultar for a solo spot for nice ef- 
fect. dean Rogers is seen and 
heard in several songs. lending her 
voice ably to the moods set by the 
players and the poem. Paul Flow- 
ers assists at the piano. 

Camera work and lighting ar- 
rangements are good, with several 
novel effects. Script adaptations 
for the poems are credited to 
Candy. Andy. 


' Bisquick 


BETTY CROCKER SHOW 
Producer: Al Ward 

Director: Martin Henry 

30 Mins.; Tues. and Thurs., 3:30 


' p.m. 
GENERAL MILLS 


CBS-TV, from N. 
(BBD&O) 

“Betty Crocker” has been Gen- 
eral Mills’ personification of all its 
services to housewives for several 
decades and has been impersonated 
on the radio for almost that long. 
For television, GM and its agency, 
BBD&O, decided to put Miss 
Crocker on film, with the half- 
hour stanza now screening two af- 
ternoons a week over CBS-TV. 
Judging from the program caught 
(16', Miss Crocker is still a strict 
personification of the GM services 
and, consequently, the show 
emerged as virtually a 30-minute 
commercial. But, it was well 
enough handled to provide some 
cood viewing for the housewives, 
are evidently the only ones 
GM is interested in reaching. 

As in radio and other media. no 
identification is given to the lady 
who plays Miss Crocker. Film 
faded in on her seated at a desk 
and reading a letter she’s received 
from a teenage gal, who wanted to 
learn a couple of secrets on how she 
could handle the family’s cooking 
while her mother was out of town. 
This, of course, gave Miss Crocker 
the opportunity to mention GM's 
and she demonstrated 
during the remainder of the pro- 
gram how even the most inexperi- 
enced kitchenite can turn out 
tempting edibles with the product. 

Interlacing Miss Crocker’s 
kitchen demonstrations were short 
dramatizations of the family, 
which were consistently over-writ- 
ten but which served the purpose 
well. Teenage daughter, after tak- 
ing ridicule from her father and 
brether on her cooking prowess, 
turned “to the trusty Bisquick and 
surprised them all with breakfast 
rolls, pies, dumplings, etc., that 
were even better than mother 
could make. Skits provided the 
necessary entertainment for the 
show. For a male audience ‘ex- 
cept those interested in cookery). 
it represented hokum but, for the 
hausfraus, it was a good job. 


who 


Film is produced by Video 
Varieties and, on last Thursday’s 
show, was consistently good in 


quality, lighting, etc. Miss Croker, 
as well as GM, should have little 
trouble in selling themselves to the 
nation’s home-keepers. Stal. 


THE VIVIAN MARSHALL DEAL 


With Vivian Marshall, Russell 
Trent, John Call, Bill Neavin, 
guests 


Producer: Joe Lowe 
Director: Joe Landis 

60 Mins.; Mon., 7:39 p.m. 
KLAC-TV, from Hollywood 


Vivian Marshall initialer over 
KLAC-TV showed strong  possi- 
bility of building into a_ payoff 


package. This one was a bit rough 
around the edges, partially due to 
station's clipping of 17 minutes at 
the last minute for political biz, 
but Miss Marshall displays definite 
promise as a video personality. 
Her torso antics and voice quality 
combined with a sharp sense of 
timing will pay off in the home. 

Program was built around a skit 
aimed at driving home fact that 
all have a right to vote and should 
express that right. Material. 
scripted by Eddie Cochran and 
Jules Marshall Zissen, was spotty. 
Miss Marshall was shown off to ad- 
vantage in part but writing let her 
down badly in others. 

Supporting cast included Russell 
Trent, John Call, Bill Neavin, Mel 
Henke, Rick Layne, Albert Ching 
and the Canatellas. Layne ran 
through a series of impressions 
using a dummy as a foil. Ideal 
clicks but video’s mighty tough on 
ventriloquists. Even though Layne 
mouth movement is well handled 
tight camera shots make even 
slightest movement, when directly 
facing the lens, immediately dis- 
cernable. 

Albert Ching’s magic and sleight 
of hand card tricks register nicely 
as did Mel Henke’s single piano 
number. The Canatellas, a terp 
team. was mild, offering little that 
isn’t run through almost daily. 
Dick Aurandt and his orch_ back- 
stopped the program in pleasing 
manner. Free. 


MCA Packages Coast 
Colleges Hoop Tilts 


Hollywood, Nov. 21. 

MCA, which made a deal to han- 
die grunt-and-groaners on televis- 
ion some time 2go, now has come 
up as representative of collegiate 
basketball players. 

Agency is repping USC and 
UCLA, offering the season’s hoop 
contests to local telecasters for 
$80,000 for the package. Teams 
will play about 36 games at home 
and schedule has been worked out 
so that there are only three con- 
flicting dates and these probably 
will be changed shortly. 





l 


With Woody Klose, Edna Ferguson 
Producer-director: Bill Allyn 

35 Mins.; Mon.-thru-Fri., 11.20 a.m. 
Sustaining 

WCBS-TY, N. Y. 

Homey and informal was Mar- 
garet Arlen’s TV 
(20) over WCBS-TV. in a new 
cross-the-board morning chitchat 
show for the hausfraus. On CBS- 
AM for around eight years as a 
women’s commentator, Miss Arlen 
seemed entirely at ease in video 
despite the three cameras trained 
upon her and two booms dangling 
menacingly overhead. 

She chatted with Woody Klose 
on a sofa, stopped for coffee and a 
plug for CBS color, and then Edna 
Ferguson of the N.Y. Daily News 
dropped into the studio living 
room set. “What does it take to 
be a feature writer’. the hostess 
trilled. Her guest allowed that the 
requirements call for “imagination 
and a certain sensitivity to know 
what the people want.” 

Following another round of cof- 
fee ‘(the instant variety that you 
pour hot water on). Miss Ferguson 
informed viewers that turkeys are 


cheaper this year compared to 
last. Her statement could be con- 
sidered sound because, she said, 


she’s been making these price com- 
parisons since 1933 


A box of flowers from a well- 
wisher caused Miss Arlen no end 
of difficulty. After wondering 


where to put them, she ultimately 
decided to arrange the pompoms 
and asters in a vase. Next on the 
morning’s agenda were her re- 
actions on whether the living room 


and kitchen set should be rear- 
ranged. Since furniture rear- 
ranging is a subject close to the 


heart of all housewives, she asked 


viewers to write in with their 
ideas, too. 

Now we come to hints to the 
homemakers. Don't knock your- 
self out by doing the whole 
Thanksgiving Dinner in one day, 
Miss Arlen advised. ‘Spread the 
work by making the menu on 
Monday, shop for supplies’ on 
Tuesday ” But before this 


engrossing subject was thoroughly 
explored, she donned an apron and 
demonstrated how to dress up left- 


overs. Klose tested the result. All 
in all. a busy TV debut for Mar- 
garet Arlen. Gilb. 
a 





Color TY Review 


ARTHUR GODFREY SHOW 

With Patti Painter, Janette Davis, 
Momikai 

Producer: Jerry Danzig 

Director: Fred Rickey 

20 Mins.; Mon. (20), 12 noon 

Sustaining 








WCBS-TYV, N. Y. 


Although enjoined by a court 
decision last week from launching 
its color television system on a 
commercial basis starting Monday 
(20), CBS went through with its 
plans to present Arthur Godfrey 
in a special one-shot show. Pe- 
gardless of the outcome of the liti- 
gation, the program demonstrated 
forcibly the added impact and en- 
joyment viewers will derive from 
color video. whether it’s the CBS 
system or some other. 

Godfrey ran through a= short 
musical bit with a Hawaiian motif, 
assisted by Momikai,- hula dancer 
from the Hotel Lexington’s (N.Y.) 
Hawaiian room, and Janette 
Davis, femme vocalist on his regu- 
lar AM and TV shows. While the 
entertainment was passable it 
was the colors that viewers were 
interested in and they came off 
excellently. Various tints in the 
costumes of the two girls and God- 
frey’s brightly-hued sport shirt 
were clearly defined and_ true. 
Registration was so good, in fact, 
that the red mark left on Godfrey’s 
forehead from the mike he wore 
for an hour-and-a-half on his radio 
show the same morning was easily 
discernible. 

There was 
breakup even 
dancer gyrated 


no visible color 
when the hula 
past the camera, 
and the blues and greens in the 
painted backdrop, representing a 
Hawaiian beach, were fine. Only 
part of the show that didn’t regis- 
ter in its true tint. incidentally, 
was Godfrey's red hair. Comedian 
made it a point to emphasize that 
he was a brick-top but his hair 
‘looked dark brown on the screen. 
Miss Davis’ auburn tresses, on the 
other hand. were clearly that color. 

CBS reportedly had lined up all 
11 of Godfrey's various sponsors 
to bankroll the program on a par- 
ticipating basis. If the show had 
gone through commercially as 


planned, it would have been ex-, 


and 
As it was, 
soaps and 
demonstrated by 
Patti Painter in a short prelude 
to the Godfrey stint underlined 
that color, if program costs are 
‘kept within bounds. can be a wel- 
come boon to advertisers in their 
| product identification. Stal, 


tended to a full half-hour 
given more production. 
the various cigarets, 
soap powders 


debut Monday | 


With Leo Cherne. 
| Swope, Ralph de Toledano 
Director: Les Arries, Jr. 

| Writer: Aaron Levenstein 

30 Mins.; Sun., 6:30 p.m, 
DUMONT, from N. Y. 

This program has an interesting 
and important idea. The world is 
being flooded from the east with 
invidious propaganda, with broad- 
casts from Russia, Red China and 
elsewhere, that tell lies, spread 
poison, and endanger the western 
democracies. The idea of this pro- 
gram (a production of Freedom 
House) is to counteract this propa- 
ganda, by showing up its falsities, 
by revealing the truth. The truth, 


in other words, is our secret 
weapon. 

Program ‘presents its counter- 
claims attractivel¥Y, if not = alto- 


gether convincingly. Topics are dis- 
cussed by a panel of three, seated 
around a conference table, with 
charts, diagrams, maps and even 
short dramatizations added to keep 


interest from flagging. On airer 
caught Sunday (19), the panel 


comprised the three regulars—Leo 
Cherne, Freedom House veepee, 
who acts as sort of host; Herbert 
Bayard Swope, member of the U.S. 
Atomic Commission. and Ralph de 
Toledano, Newsweek associate edi- 


tor. They discussed several topics 
aired recently by Red broadcasters 
—U.S. “aggression” in Korea, ‘“‘de- 
sire’ of Puerto Ricans for inde- 


pendence from the U. S., American 
“threats” with the atomic bomb, 
the socialistic paradise that is the 
i). ees 5. es 

The board took up these broad- 


casts and cited facts to disprove 
them as libels. There was also a 
short dramatization of a Russian 


found in a D. P. camp who wanted 
no part of his homeland. But de- 
spite Cherne’s literate, easy style 
of emceeing, the program lacked a 
certain lift and sparkle. It was 
heavy-handed in execution, with 


Swope’s approach stodgy and de- | 


and Toledano’s remarks 
somewhat glib and_ superficial. 
Board needs to think and speak 
more. lively, and camera work has 
to be faster. Program, as a whole, 
is too earnest to be surefire. 
Bron. 


liberate, 





THE HADDA BROOKS SHOW 
Producer-director: John Goetz 
15 Mins.: Sun., 9:15 p.m. 


KLAG-TVY, Los Angeles 

Hadda Brooks has moved into 
KLAG-TV with a 15-minute week- 
ly segment that should establish 
for her a long list of faithful fol- 
lowers. Miss Brooks vocals five 


numbers each stanza, accompanying 
herself on the piano, in a pleasing- 
ly soft and mellow manner. Tunes 
|are oldies prompting a _ nostalgic 
‘mood and a relaxing quarter-hour. 
Chirp introduces her own numbers, 
over piano tinkling, in a soft, al- 
most whispered tone giving pro- 
gram an intimate appeeling air. 
Opener was marred only by poor 
camera direction at the hands of 
John Goetz. Goetz’ switching was 
noticeably late at times with 
changeover from the number one 
to the number two camera, hitting 
sometimes seconds” after Miss 
Brooks had gone into a_ second 
chorus instead of clicking at the 
moment of the chorus. In addition 
Goetz used one camera in a semi- 
profile position but from behind 
Miss Brooks instead of in front of 
her. Shot was not flattering. 
Free. 





HAPPY BIRTHDAY TO YOU 
With Lucille Bliss 
Producers-Writers: 

Sam Friedman 
15 Mins.; Thurs., 6:20 p.m. 
CIRCUS PEANUTS 
KRON, San Francisco 

The’ essential material with 
which this program works—kiddie 
appeal—cannot help but be solid 
copy if given half a chance. This 
compote is ‘‘cute” because kids are 
“cute” and emcee Lucille’ Bliss 
keeps the tempo and interest at an 
even keel by helping the young- 
sters to be themselves. This ap- 
plies even to the young ‘uns who 
come forth to do a “recitation” or 


Lucille 


song and bumble through their 
pieces with traditional tot pro- 
pinauity. 


Gimmick is a party table setup 
to which seven “birthday kids” are 
invited. Paraphenalia —inciudes 
customary party-favors, hats, table 
decorations, ete. A birthday cake 
is also part of the scene. The seven 
chosen are youngsters who pre- 
viously sent in best drawings of 
“Peanuts, the elephant.” the ad- 
vertising tie-in. Each child in turn 
is chatted with and several offer 
entertainment bits. Party prizes 
are awarded to each. 

Considerable adroitness is 
achieved by Miss Bliss in shepherd- 
ing the youngsters, ages four to 
eight, through their paces. In spite 
of unrehearsed factor of the 15- 
minute stint continuity is good 
and the “party” feel permeates the 
entire production. Sum total is 
entertaining and fast moving with 
large dosage of appeal for both 
‘parents and youngsters. Ted. 


Bliss, 


Herbert Bayard With Clifton Utley; Ed Prentiss 


| Producer: William Ray 

30 Mins.; Sun., 1:30 p.m. 
FIRST NATIONAL BANK 
WNBQ, Chicago 


(Foote, Cone & Belding) 


WNBQ, Chi NBC-TYV outlet, has 
come up with an excellent opener 
for its Sunday p.m. schedule with 
this well-rounded news show. 
Filmed and live session is ably 
narrated by Clifton Utley who with 
his several AM and TV NBC airers 
is building a large following be- 
cause of his precise and objective 
handling of the news. 

Frame watched (12) opened with 
a series of film clips showing the 
highlights of the recent election, 
with pertinent comments by Utley. 
After some filler footage showing 
civil defense activities in N. Y., 
scene shifted to international situa- 
tion. Films showing United Nations 
debate on China was followed by 
commentator’s analysis of the Far 
Eastern trouble spot. Serious note 
then was lightened with Utley 
showing his versatility with tongue- 
in-check backgrounding of fashion 
and sports shots. Show ended with 
gabber on camera giving the late 
spot news and winding up with a 
concise commentary on the signifi- 
cance of the elections. Latter. a 
somewhat reluctant interpretation 
that the balloting may have pre- 
cluded the eventual resignation of 
Secretary of State Dean Acheson, 
was typical of Utley’s refusal to 
play to the prejudices of either 
the right or the left. 

Soft pitches for bank client were 
done in businesslike fashion by Ed 
Prentiss. Dave. 


FANTASY ON ICE 
With Joan Walden, Harry Barton, 
John Melendez, Nadine Jackson, 


Stan Billiveau, Earl Denny's 
orch (8); George Skinner, an- 
nouncer 


30 Mins.; Wed., 3:30 p.m. 
WPTZ, Phila. 


Lensed to test effectiveness of 
shooting an ice show from a small 
rink, “Fantasy on Ice” preemed as 
a one-shot with the idea of feed- 
ing similar program to the web at 
a future date. Marie McClenahan, 
formerly with “Ice-Capades” and 
the Canadian rink show, “Ice-Cy- 
cles,” directed the five principals 
and a line of four, who breezed 
through an assortment of leaps, 
spins and whirls with ease and 
skill. Especially flashy were the 
leaps of Harry Barton. 

Small ice-patch at the Garden 
Terrace of the Benjamin-Franklin 
hotel proved no handicap, and was 
even a help in camera concentra- 
tion on individual acts, as well as 
the ensemble work. But the try- 
out was put on without any light- 
ing provisions. Effect was that of 
a rehearsal. Dressing ringside 
tables with spectators would have 
helped in creating floor show illu- 
sion. 

Piano accompaniment for cer- 
tain numbers instead of Earl Den- 
ny’s full band backing was neces- 
sitated by failure of the station to 
get clearance on _ Gershwin’s 
“American in Paris” and “Rhap- 
/sody in. Blue,” two. production 
numbers in which the entire blades 
‘ast disported. Romeo Marek at 
the keyboard did a fast job of im- 
provisation to keep the routines 
in by faking accompaniments. vet 
shying clear of Gershwin master- 


works. 
George Skinner, WPTZ staffer. 
Sat at the table and announced 


various numbers. Absence of spot- 
lights, and dull treatment of back- 
grounds, hurt production values 
for web consumption. Ice shows 
are a fixture at the Ben Franklin 
room,. Which has been featuring 
rink revues off and on for last 
eight, years, hence its availability 
for TV. Gagh. 


. 





HI LADIES 
With ‘Tommy Bartlett 
30 Mins.; Tues., Wed., and Thurs., 


4 p.m. 
HOME ARTS GUILD’ 


WGN-TV, from Chicago 

Although this is billed as an au- 
dience participation show, it’s the 
amiable emceeing of Tommy Bart- 
lett that gives the series the neces- 
sary hypo to lift it slightly above 
the limitations of the format. But 
even with the help of the genial 
host, session's appeal is limited to 
those viewers tolerant of handwav- 
ing housewives and a noisy studio 
audience. ; 

On segment watched Bart- 
lett managed to parlay a string of 
brief interviews with ladies called 
up from the audience into a few 
chuckles for the home audience. 
Experienced emcee got the most 
out of the productionless situation 
and kept the informal program 
moving at a good pace. He did a 
good job of putting the guests at 
their ease and avoided any ten- 
dency to play down to the haus- 
fraus. 

‘Segment was loaded with plugs 
‘for various food products. Dave. 
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12-STATION SYNDICATE FOR VIDPIX 





Cleve. 3-Station Setup Heads Into 
High; Aims for AM’s Day Audience 


By SANFORD MARKEY + 





Cleveland, Nov. 21. 

Showing the spirit of a three- 
year-old, television in Cleveland is 
booming into a fall and winter sea- 
son with a _ program schedule} 
aimed at wresting radio’s hold on 
the early afternoon audience. | 

Pacing the drive is WEWS, the | 
Scripps-Howard outlet that began 
the first commercial telecasting in 
Ohio three years ago. WEWS has 
pushed its opening video hour to 
10 am., with its two younger 
rivals, WNBK and WXEL, utilizing | 
a noon starting hour. 


This activity is one of the main} 
reasons for this area’s home tele- 


vision count that has climbed to|waukee area remained at near-rec- | Tibute vidpix. 


over 350,000 sets, with October | 
sales being an all-time high of 34,-| 
295. In keeping with rising set 
sales, all three stations are adding 
to their local programming. | 

Whereas network shows once ac- | 
counted for almost 90% of activity | 
when the local TVers first made | 
their appearance, the percentage | 
has now dipped to “approximately | 
45° for WEWS” and “50%” for | 
both NBC’s WNBK, which has| 
been on the air for two years, and 
for Empire Coils’ WXEL, which 
completes its first year Dec. 17. 

In extending their local pro- 
gramming, the stations are pur- 
suing a pattern that has met with 
success in their past experience: 
WEWS with talent and dramatic 
groups; WNBK, personalities, and 
WXEL, sports, film and educa- 


Hub’s 580,200 Sets 


Boston, Nov. 21. 
Sales of TV sets reached a new 
high during the month of October 
when more ‘han 55,000 were in- 


stalled in homes in the Hub area. | 


This places the total number of 


isets in this area at 580,200 and is 


the fourth month in a row when 


/set ownership has increased by at 
|least 35,000. 





M’waukee’s 176,900 Sets 
Milwaukee, Nov. 21. 


Television set sales in the Mil- 


ord pace during October. 


According to latest monthly sur- 
vey by WITMJ-TV, Milwaukee Jour- 


inal station, October sales were 16,- | 


324, bringing the area’s tota: to 
176,900. 





Ford Dealer's In 
500G Short Ride 
On Eastern Tele 


Ford Dealers have appropriated 





tional series. 
WEWS Talent Outlay 
WEWS, according to general 
manager James Hanrahan, is 
spending what may well be a rec- 
ord amount of talent. For the 
four weeks ending Oct. 7, WEWS 


spent more than $10,000, and “that | 


does not include shows where the 
advertisers paid talent directly.” 

Hanrahan pointed out that plans 
are being discussed with Western 
Reserve U. for a series of dramatic 
Skits, including some 
Shaw plays. Last season, the sta- 


tion scored with its Gilpin, Play- | 


er'’s offering of “The Medium,” 
starring Mrs. Zelma George, who 
subsequently landed Broadway 
kudos. Also, WEWS has hired a 
six-piece house band, believed to 
be the first hired exclusively by a 
video outlet, and extensive efforts 
are being made to utilize the unit 
to promote talent. 

WEWS has also hired Martha 
Ellyn, formerly of Washington, for 
a.m. and early p.m. home economic 
shows; this in addition to the East 
Ohio Gas Co.’s late afternoon 
cooking, sewing, etc., stanza. 

“Our greatest problem,” said 
Hanrahan, “is television’s ability 
to digest all-day programming. It’s 
a question of space and engineer- 
ing.” 

WNBK, according to John Mc- 
Cormick, general manager, is con- 


(Continued on page 38) 


DAYTIME SCHEDULE 
REVAMPED BY DU MONT 





WABD, key DuMont station in) 


N. Y., pushed back its morning 
Sign-on 15 minutes to 9:15 a.m., 
starting Monday (20), in a general 


revamp of its daytime schedule. | 


Station, which pioneered daytime 
video programming more than two 
years ago, is thus returning gradu- 
ally to its original sign-on time 
of 7 a.m, 

Coincident with start of the new 
schedule, WABD launched a new 
cross-the-board half-hour show, 
titled “TV Department Store,” 
which holds down the 10:30 to 11 
a.m. slot under sponsorship of TV 
Department Stores, Inc. Backed by 
a set simulating a typical store 
counter, the show will spot items 
that can be ordered via mail or 
phone. New daytime schedule also 
features a once-weekly half-hour 
audience participationer, titled 
“It's in the Bag,” with Win Elliott 
as emcee. Show is aired Thursdays 
in the 1:30 to 2 p.m. slot. Other 
DuMont programs have been re- 
arranged slightly to permit for the 
two new entries. 


Bernard | show, 
p. 


$500,000 to launch their 1951 
i|models via television in the New 
York-New England area, lining up 
four new programs and repacting 
for two now on the air. Account 
is handled by the J. Walter Thomp- 
| son agency. 


| One of the biggest plums went 
'to WNBT, NBC’s key N. Y. outlet, 


{which pacted with Ford for a 10-| 


minute cross-the-board series fea- 
turing Dr. Roy K. Marshall. On the 
slotted from €:15 to 6:25 
m., Dr. Marshall, a_ physicist 
formerly with Franklin Institute, 
|explains the scientific workings of 
'the Ford. Show is an extension of 
ithe middle commercial he does on 
\_NBC’s “Kay Kyser Show” and 
|probably marks the first time in 
TV that a commercial has been ex- 
panded into a full program. Con- 
|tract was for four weeks, starting 
|Monday (20), but the show may 
|stay on, if it’s successful. 


| Ford also pacted for a weekly 30- 


minute film series, titled “Strange 
Adventure” via WCBS-TV. Show 
|is to be aired Tuesday nights start- 
ing next week (28). Motor outfit 
also bought “This Week in Re- 
'view,” 15-minute news roundup 
aired Saturday nights via WABC- 
|TV and featuring Don Goddard. 


‘This pact, too, runs for four weeks, | 


|starting this Saturday (25). 
Outside the metropolitar. N. Y. 
area, Ford signed to bankroll a 15- 
minute weather roundup on WRGB, 
Schenectady, starting Friday (24) 
'and aired Mondays, Wednesdays 
|and Fridays thereafter. Two series 
‘of western film oldies were repact- 
ed for airing over WRGB and 
/WNHC-TV, New Haven, while Ford 
‘also picked up its option for an 
additional 13 weeks on the three- 
hour “Ford Movie Night,” aired 
Mondays via WOR-TV, N. Y. 





| To ‘Once Upon a Tune’ 


“Starlit Time,” previously a Sun- 
‘day night one-hour musical sus- 
'tainer on DuMont, becomes “Once 
‘Upon a Tune” tomorrow (Thurs- 
'day) when it moves into the 9:30 
‘to 11 p.m. slot. However. on sub- 
isequent Thursdays the show will 
'be aired in the 11:30 to 12:30 a.m. 
segment. 

In its old Sunday spot, the Bob 


| ‘Starlit Time’s’ Switch 


Loewi produced show bucked com- | 


petition from ABC's Paul White- 
man Revue as well as NBC’s 
“Leave It to the Girls.” It’s felt 


HOLLYWOOD AS 
PROD. HOOTRS 


Chicago, Nov. 21. 


Ambitious plans for a tele-film 
'production and syndication com- 
| pany, jointly owned by video sta- 
‘tions, was disclosed here today 
(Tues.). Representatives from 12 
newspaper-owned station met here 
Monday (20) to lay groundwork for 
| organization which may eventually 
encompass all major video mar- 
kets. 


| Three man committee of P. A. 
|Sugg, Ben Larson and Robert 





| Swezey was named to work out de- | 


| tails of corporate structure of out- 
| fit which is aiming at $1,200,000 
| capitalization to produce and dis- 
Company, as yet 
unnamed, hopes to teeoff early 
next year with minimum cash kitty 
of $250,000 from member stations, 


loans. Group will be made up of 
newspaper owned stations in major 
markets, plus single non-newspa- 
per owned stations in those cities 


Production headquarters will be 


Nassour studios now owned by 
KTTV, Los Angeles Times station. 
Carl Hittleman, now associated 
with Lippert Productions, will be 
named executive producer of new 
organization. Hittleman produced 
demonstration film for Chi meet- 





ing. It’s believed Robert Lippert | 


| may tie in his outfit with new com- 
pany. 

Plans are to produce comedy, 
western, dramatic, mystery and 
science-fiction vidpix using Holly- 
wood talent. Among details still 
| hanging fire is deal to be werked 
'out with American Federation of 
| Musicians. 


Aside from group’s own produc- 
|tion plans, company intends to 


| 
| 


serve as distribution agency for | 


/other film packages. Harrison 


closed new setup has already been 
(Continued on page 36) 





Loop Hoop Poses 


Chicago, Nov. 21. 





| week as a few details leaked out 
| on tentative negotiations currently 
under way to televise part of the 
|Chi Stadium’s college basketball 
/schedule. Fear of any advance 
, publicity on the possibility that 
| the games might be telecast has 
wrapped up the tender deal in a 
tightly drawn shroud of secrecy. 


The deal is several degrees from 
| being set because of the complex 
| financial arrangement being sought 
| by the promoters and the college 
‘involved. Even if these wrinkles 
| are ironed out, there still remains 
| the tough problem of finding a sta- 
| tion with sufficient open time to 
'take on the Saturday night tele- 
| casts. 


| Initial 


plans to televise the 


| 


cast, Chi-published video maga- 
formula which might overcome 
some of the promoters’ reluctance 
to permit lensing of their events 
for the “non-paying” home audi- 
ence. Idea, patterned after the 
Coast pro football video deal, 





a minimum gate. Mag hopes to 
bring in other sponsors on the 


deal, not only because of the hefty | 


nut involved in the gate subsidy 
| arrangements, but also to set a 
| precedent for joint sponsorship of 
| Sports telecasts. 


Tentatively lined up are four col- 
|lege doubleheaders, built around 


the De Paul University schedule | 


'which uses the Stadium as _ its 


with balance pledged in standby | 


which have no newspaper outlets. | 


in Hollywood, using as base former | 


Dunham, manager of KTTV, dis- | 


A Tele Dilemma 


The increasingly dim view many | 
sports promoters are taking of. 
video was revealed here again last | 


games were generated by TV Fore- | 


zine, in an attempt to develop a. 


would have the sponsors guarantee | 


‘that the move will result in gain-| home court. As part of the intri-' 


ing a larger audience. New title | cate deal, there’s to be no advance 
was selected as “exemplifying a ballyhoo that the games will be 
jmake-beliéve story set to music.” | televised. 


29 





FCC ‘Stunned But Hopeful’ on Color 
Decision; Delay Seen Drain to CBS 





TV Pix-While-You-Wait 


Chicago, Nov. 21. 

In what is believed to be the 
tightest working schedule ever at- 
tempted by tele pix outfit, Im- 
perial World Films canned 65 
| three-and-a-half minute open end 
pics in two days shooting last week. 
Nearly 60,000 feet of film was 
'reeled off Saturday (18) and Sun- 
day (19) with a production nut of 
| close to $35,000. 

Briefies feature Raymond Massey 
reading Biblical stories taken from 
the Old Testament. Series was 
produced by Morton Wishengard, 
writer on the AM “Cavalcade of 
American” show and lay theologi- 
cal expert. Pix are to be ready for 
release next week. 

. First bundle of 65 films are de- 
signed for a 13-week five minute 
cross-the-board strip. IWF prexy 





| Russ Davis plans three more series ‘mary judgment 


for a full year programming. Re- 
maining series will be scheduled 
to fit Massey’s motion picture 
commitments. 





NBC Buys Berger 
Contract for 106: 
Producer to K.C. 


| Richard H. Berger, former 

Broadway legit ticket seller who 
| later became associated with Law- 
| rence Schwab and who for the past 
| two years has been on the pro- 
duction staff at NBC, has resigned 
from the network. NBC has bought 
| up his contract at a reported $10,- 





| over the Monday night Procter & 
Gamble-sponsorea ‘‘Musical Com- 
edy Time,” which Berger produced. 
He was subsequently replaced on 


formances (“Anything Goes” and 
“Whoopee’’). 


Berger has signed a contract to 


municipal outdoor theatre ven- 
ture, hailed as the major al fresco 
attraction in the country, with an 
amphitheatre seating 7,000. The 
project, headed by a committee of 
K.C, top citizens, will involve an 
outlay of $2,000,000, although it 
will be turned over to the commit- 
tee at $1 a year cost. It will be in 
operation four mcnths of the year 
and will tie in with the St. Louis 
municipal theatre project in an ex- 
change of shows, which will lessen 
the costs. 


_ In view of Berger's long tie with 





| it will permit for an affiliation with 


000, following differences existing | 


-+ Washington, Nov. 21. 


Obviously stunned by the action 


| of the U. S. district court in Chi- 


cago in issuing an indefinite in- 
junction against its color decision, 
the FCC last week sought comfort 
in the belief that its ruling will be 
sustained “once the judicial process 
is completed.” How long that will 
be, no one knows. Judge J. Earl 
Major of the Chicago court said it 
was “unthinkable” that the case 
can be decided “in a day, a week 


,or a month.” 


| 


} 
| 
| 
| 
| 


That the Chicago stay action was 
a surprise is putting it mildly, for 
hardly a lawyer could be found in 
this town who thought RCA had a 
chance. Legalites in and out of 
the Government argued that FCC’s 
authority to set standards was in- 
disputable. They believed the 
most a court would give would be a 
temporary restraining order, per- 
haps five or 10 days. 

It was also expected that if sum- 
(dimissal), which 
the FCC asked, was refused, the 
court would grant an interlocutory 
injunction which would have per- 
mitted the Commission to move for 
special dispensation for appeal to 
the Supreme Court at its present 
term. But this, too, was denied, 
leaving the matter in the hands 
of the Chicago three-judge court. 

What effect the stay will have on 
color television and particularly on 
CBS is a subject of considerable 
discussion here. Referring to the 
Commission’s decision to commer- 
cialize the CBS system, one wit 
remarked: “One more victory like 
that and Columbia will be ruined.” 

The implication, of course, is that 
CBS will have to lay out plenty 
of coin before it can cash in on its 
Government-authorized color sys- 
tem. Aside from legal expenses 
(and lawyers like Samuel Rosen- 
man don’t work for peanuts), the 
web will have <*o sell its color to 
the public without help from spon- 


sors, who were wil.ing to foot the 


| bills 


the show after the first two per- | 


impresario the new Kansas City | 


for the initial commercial 
programs for the prestige value of 
promoting the new development. 
This means that (while the stay 
‘continues in effeet) the Columbia 
color shows will have to be trans- 
mitted only under its experimental 
authority. This limits CBS to the 
“off” hours and prevents it from 
programming during the evening. 
But, more important, it means that 
any experimental broadcasts to 
other cities than New York would 


|cost big money in cable charges. 


| 
' 


| 


| Schwab, it’s also anticipated that. 


| the ambitious “tent circuit” under | , . 
. fill in for Dean Martin and Jerry 


the Schwab-Richard Rodgers-Oscar 
Hammerstein production auspices. 


“STORK CLUB’ TRIMMED 
FOR FATIMA PICKUP 


| CBS-TV’s “Stork Club” 





‘Liggett & Myers, is to be trimmed 
from its present cross-the-board 
_schedule to a twice-weekly, 15-min- 
(ute program. Show will be moved 
‘into the Tuesday and Thursday 


However, there are some who be- 
(Continued on page 38) 


HARTMANS TO SUB 
FOR MARTIN & LEWIS 


Paul and Grace Hartman, along 
with other members of their cast 
from the current Broadway revue, 
“Tickets, Please,” have been set to 





Lewis on NBC television’s ‘“Col- 
gate Comedy Hour” Dec. 10. M&L 


|have returned to the Coast to do 
‘another film for Hal Wallis (Para- 
/mount) and will be unable to re- 


show, | 
now that it’s been purchased by | 


/night 7:45 to 8 p.m. slots, with the , 


|commercials plugging Fatima cig- 
arets. 

With the Perry Como show, bank- 
rolled by L&M’s Chesterfields, 
hoiding down that 15-minute seg- 
ment on Mondays, Wednesdays and 
Fridays, the tobacco firm will have 
‘the slot cross-the-board. Addition 


turn to the video show until Feb- 
ruary. 

Comic team originally had hoped 
to have the show kinescoped from 
Hollywood for presentation at the 
scheduled time in the NBC sched- 
ule. Following huddles with the 
sponsor and agency, however, it 
was Uecided against the kine be- 
cause too many objections were 
raised. Paramount refused to let 


|the comedians fly back to N. Y, 


for the show, after Lloyd’s of Lon- 
don had turned down a bid to in- 
sure them in the air for $2,000,000, 


even at a $19,000 premium. They 
couldn't take the time to make the 


‘of the “Stork Club” is expected to | 


tion with NBC's “Camel Newsreel 
Theatre,” which is aired at the 
same time and sponsored by Camel 
cigarets. 

Tuesday and Thursday time pe- 
riod is now occupied by the Faye 


build even more intense competi- | 


trip by train. 

M&L will also be absent from 
the show in January, but Sam Ful- 
ler, NBC exec producer on the 
series, said it has not yet been de- 
cided who will replace them on 


‘that date. Their film is scheduled 


to wind Feb. 3, which means they 
should be able to return to N. Y. 


Emerson show, sponsore¢ by Pepsi-'in time for their February pro- 


i\Cola. Latter moves to ABC. 
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Television Follow-Up Comment 





Problem of just how to dress up 
a new production each week to a 
song that remains on the show 
for a long time was considered to 
be “Your Hit Parade’s” toughest 
problem, but as each week goes 
by, the NBC-TV production seems 
to lick it effectively. 

Last Saturday (18) night’s show 


featured a number of songs that 
have lingered among the _ top 
seven tunes of the week for a 
number of sessions. Yet the @ro- 


duction treatments accorded them 
were all fresh. “Goodnight, Irene” 
got an after-the-barn-dance treat- 
ment from Eileen Wilson and the 
Hit-Paraders and Dancers; ‘La 
Vie en Rose” had Miss Wilson 
staring out of the window of a 
Paris apartment while the camera 
alternated between her and clips 
and stills of the city itself. 
“Harbor Lights” showed Snookie 
Lanson as the pilot of a ship, sing- 
ing heartbrokenly at the wheel. 
And Lanson strolled along against 
a boardwalk background to sing 
“Thinking of You.” Dorothy Col- 
lins sang “Nevertheless” from 
behind a confectioner’s stand in 
a theatre to an attentive usher. 
And in the one new song on last 


week’s show, “A Bushel and a 
Peck,” a clever production se- 
quence was staged in a grocery 
store. 

As for the music itself, “Your 
Hit Parade” retains the commer- 
cial qualities which made it a 


standout in radio for many years. 
There are the rich and ostenta- 
tious arrangements featuring Ray- 
mond Scott’s orchestra, complete 
with choral and solo trappings. 
Individual performances by Lan- 
son and Misses Wilson and Collins 
were all good, if unspectacular. 

Dancing, choral work, settings 
and lensing were good. And those 
Lucky Strike commercials still 
seemed refreshing. 





Lucky Strike’s ‘This Is Show 
Business” came through Sunday 
(19) with a swift-paced, entertain- 
ing layout, with the George S. 
Kaufman - Abe Burrows - Arlene 
Francis (guest panelist) byplay pro- 
viding a good comedy assist to the 
entertainment segments. Latter 
comprised Joan Diener (blond 
looker from the “Season In the 
Sun” Broadway legiter), Richard 
Tucker, the Metopera tenor, and 
Herb Shriner. 

At one point Miss Francis broke 
up the show as the appearance of 
Miss Diener (who vocaled “The 
Best Thing For You’) was trans- 
lated into “a couple of problems” 
in a play on her low-cut gown and 
visual eyelift. The blue over- 


tones of the jibe provoked yoks, | Cast of 


, 


but it came off so disarmingly as to 
nullify any offensiveness and, more 
important, provided a spark and 
bounce that carried through the re- 
mainder of the session, 





After keeping the gag alive for 
about six weeks on NBC’s “Broad- 
way Open House,” Jerry Lester 
finally gave Woody Herman his 
true identification last Thursday 
night (16). It all started one night 
when the bandleader wandered 
onto the stage as a clarinetist out 
of work and, in answer to Lester's 
queries, gave his name simply as 
“Herman.” Since then, he’s 
guested on the show four or five 
times, always in the guise of the 
unemployed musician and always 
greeted by the cast simply as “Her- 
man.” Fact that the gag had not 
worn thin to the time of the payoff 
demonstrates the consistent cali- 
bre of the program’s cast and crew, 
from producer Hal Friedman 
through Lester and his coterie of 
performers. 

Ratings on Lester’s Tuesday, 
Thursday and Friday segments of 
the cross-the-board series have sky- 


comic has built up what amounts) failing to catch fire until the final | taken identity. Timid language in- | 


to almost a fan club for himself and 
his cast. Playing to an enthysias- 


tic studio audience (Lester must | for a reprise on their silent films about international spies for his | 
satire, done originally on Wynn’s| own amusement. It was sold with- 


give ‘em quite a warmup), they 
turned in one of their better shows 
Thursday night. Friedman, writers 
Danny and Doc Simon and Jack 
Adrian and director Jac Hein, have 
retained the informal intimacy 
necessary to relax viewers in the 11 


p.m. to midnight slotting and Les- dialog. 


ter and his crew carried it through. 


Bits by Dagmar, the tall blonde demonstrated the previous Sunday 
who's emerged as a fine come- on Ed Sullivan’s 
dienne; dancer Ray Malone, singer | Town.” 
Dave Street, the Mellolarks vocal | Gertrude Niesen, 


group, 
band, were all good. 
ing out 


of his Monday and 


While his offerings have never) 


been sparked like Lester’s, they've 
also been relaxing pre-bedtime 
stanzas. Amsterdam shows have 
been scripted by Cal Howard, Herb 
Sargent and Russ King. His cast, 
too, is good, including singers Jane 
Harvey and Andy Roberts, the 
Honey Dreamers and the de Lugg 
combo. But, he’s had no Dagmar 
on his show. 

Weintraub agency, incidentally, 
would be wise to mix up those beer 
commercials a little more. In 
N. Y., the show plugs Ruppert’s 
and, even though the one-minute 
filmed spots are screened only five 
times during the hour, the same 
ones over and over can get mo- 
notonous. Two new spots were 
added during the last month to 
plug a new fall brew but they have 
already worn out their welcome. 





ABC-TV’s “Pulitzer Prize Play- 
house” switched from its straight 
dramatic fare last Friday night 
(17) to present an hour-long ver- 
sion of the Maxwell Anderson- 
Kurt Weill musical, ‘“‘Knicker- 
bocker Holiday.” With a fine cast 
topped by Dennis King, John Raitt 
and Doretta Morrow, the show pro- 
vided fine entertainment and rated 
more than an “A” for effort. But 
the production couldn’t shake loose 
a certain thin, two-dimensional 
atmosphere. More imaginative 
staging and camera work, making 
better use of the lenses to break 
away from the static legit-type 
production, could have turned it 
into a solid smash. 

Committing the same basic error 
as producers of other TV musicals, 
producer Edgar J. Peterson and 
director William. H. Brown, Jr., 
chose for the most part merely to 
photograph the action. Despite the 
show’s being staged in a studio, 
the cameras seldom moved in close 
to the performers and shot only 
from the front and two sides. Re- 
sult was more of a tableau than a 
video show. This was especially 
true of the dance scenes and the 
finale, in which the cast lined up 
just the way they would for a cur- 
tain call in a theatre. That 
proscenium arch, consequently, was 
at all times too easily imagined. 

But, with the cast scoring in all 
departments, the whimsical quality 
of Anderson’s book and Weill’s 
fine score were neatly projected. 
While the hour’s condensation left 


little chance for the characters to 


build much sympathy with the au- 
dience, King turned in a fine job 
as the peg-legged Peter Stuyvesant, 
registering solidly both with his 


_thesping and his rendition of the 


now-standard “September Song.” 
Raitt, from the original Broadway 
“Carousel,” and Doretta 
Morrow, from ‘‘Where’s Charley?”, 


|also sang and acted extremely well 


as Brom Broek and Tina, respec- 


'tively. Big supporting cast was 


topped by Loring Smith, William 
Lynn, Jed Prouty, Phil Coolidge, 
Stanley Carson, Brooks Dunbar, 


Jack Manning and Harvey Shep- 


ard “Temptation” number 
straight dramatic style. 
was marred by faulty lensing and 
lighting. Manson scored with his 


single harmonica solo and could, 
Art | 


have done an encore. Duke 
also impressed with his jet-pro- 
pelled sculpting in clay but Wynn’s 
lead-in to his work was overlong. 
The Remys pleased with their zany 
acrobatics. 

Comic star, as usual, presented 
some more of his “inventions” and 


generally gagged his way around 
the huge Center theatre (N. Y.) 
stage in some skits that weren’t 


too ‘well written. LEight-girl line 
scored in a puppet number, lining 
up a la the Music Hall Rockettes 
for the finale. That middle com- 
mercial for Motorola, incidentally, 
again proved good comedy with 


_ Wynn in the driver's seat. 


Durante and Jack Carson, who 


‘rotate as stars on the show, walked 





in, tor, and Joshua Shelley, as a big- 
Impact time gang chief, stole the final act. 


Les Tremayne, Howard Smith and 
Leonard Bremen scored in smaller 
roles. 

Philco commercials plugged the 
new 20-inch TV receiver. While 
they slowed the program’s pace, 
they were interesting. 





ABC’s “Paul Whiteman Revue” 
presented a panorama of American 


| Thanksgivings via song and dance 


en to help gag up the commercial. | 





Ed Sullivan, telecasting his 
“Toast of the Town” from Boston 
Sunday (21), 
other high-powered vaudeville 
show, which produced generally 
satisfactory results. The occupants 
of the staid Boston Opera House 
as well as home-viewers reacted 
well to this display. 
~ Despite the generally good play- 
ing values of this batch of talent, 
the routining seemed a bit puz- 
zling. An opening act like Gau- 
tier’s Steeplechase is allowed to do 
nearly a full act at the beginning 
of the show; juggler Bobby Win- 
ters in the deuce is similarly al- 
lotted a generous time-slice. But 
singer Sarah Vaughan, who is tops 


came up with an-| 


in her field, was restricted to one | 


number. It doesn’t make sense, 
unless the Hub isn’t hep. 

All acts performed well. Gautier 
has a fetching animal turn and 
Winters’ juggling is good. There 
was a brief turn by Johnny Alden, 
which didn’t add up to too much 
and a similarly brief terp turn by 
Partington & Kaiser, both of which 
were too brief and too light to 
make any impact. Victor Borge, 
doing a regulation length stint, 
broke up the house with his com- 
edy ivory classics. He’s a hit 
whether playing swank supper 
clubs or concerts and he added 
to his stature with his tele clicks. 
The singing by Jerome Hines of 
“Song of the Vagabonds” was also 
of top calibre. Maybe the various 
chirpers were restricted to a single 


number because of fhe frequency | 


of singers on this show. If so, it 
seems to be a waste of good talent. 
Victor Moore recreated’ the 


'Frank Bacon role in a scene from 
'“Lightin’.” 
'packed a sentimental wallop. Role. 


This courtroom scene 


| scored with 
singly or in duet with Wrightson, | 


from Pilgrim days to the present | 


in its show Sunday night (19). 
Possibly because the program tried 
to encompass so much history in 
a short 30 minutes, however, it 
lacked its usual sparkle. White- 
man’s crew of singers, dancers and 
orch, plus baritone Earl Wright- 
son and the guestars, did their 
work well but the works failed to 
register. 

Anne Jeffreys and Bibi Oster- 
wald were the two guests. Former 
the ballads, either 


while Miss Osterwald registered 
with some of the faster-paced folk 
tunes, such as “Casey Jones.” 
Whiteman emceed the entire affair 
seated at a Thanksgiving dinner 
table. Sets and costumes, as usual, 
were top quality and the Goodyear 
commercials, tying in with the 
holiday festivities, were also good. 





Having changed its point of 


origination from San Francisco to. 


Los Angeles, “Club Roma,” kin- 
nied from the Coast Saturday (18) 


over NBC, appears to have under- | 


gone no improvement. 
melange of amateur and profes- 
sional talent, 
having been devised by the 
producer of one of those afternoon 
audience-participationers that has 
kept housewives hysterical these 
many years over radio. 

Possibly it was because of an 
overenthusiastic studio audience, 
or possibly because of the over- 
effusiveness of emcee Ben Alex- 
ander. Whatever the cause, the im- 
pression remained that there was 
just a bit too much gaiety register- 
ing over the screen and a bit too 
much noise from the loudspeaker 
for so little substance. 


Setting for the show is a night- | 
club, with Alexander popping up /! 
at tables to interview members of | 
introduce | 


the audience and to 


Program, a| 


retained an air of | 





| would be amicable and cooper. 
ative. , 

Mercer and Dolan discussed 
| “Messer Marco Polo” and got in 
one of the songs from the show 
just under the wire, with Mercer’s 
| vocal accompanied on the piano 
| by Dolan. And Mercer and Jinx 
| sang to one of the former’s rec- 
|ords, with Jinx miming to Mare. 
'garet Whiting’s singing while 
| Mercer sang along with himself, 





Barry Fitzgerald; making his 
video debut, turned in an excel- 
lent performance on CBS-TV’s 
“Ford Theatre” Friday (17). Stare 
'ring as John Duffy in “The White- 
headed Boy,” he brought jest and 
humor to the camedy of Irish 
|family life. Supporting him ad- 
/mirably was Mildred Natwick 
whose thesping abilities blende 
| nicely with Fitzgeralds, and their 
scenes as a no-longer-young couple 
at first squabbling and later court- 
ling were highspots. 

Unfortunately, the Lennox 
Robinson legiter (adapted for tele 
by Willard Keefe) was not as 
|strong a vehicle as might have 
| been provided. In spots its humor 
| Was weak, although its portraits 
of pretentious middleclass citizens 
in a small Irish town are unspar- 
ing. It’s the story of a family who 
pin all their hopes on one son, 
who fails the medical course for 
i which they've scrimped and then 
is to be packed off to Canada as 
a common laborer.  Fitzgerald’s 
maneuvers to get the ‘“white- 
headed boy” to marry his daughter 
‘while he marries the boy's aunt 
(Miss Natwick) were amusing, but 
the play lacks real comic punch, 
Production was good, with realisti¢e 
sets by Al Ostrander that provided 
|shots from many angles. Music 
by Ben Ludlow and a small group 
| was effective. 





Robert Montgomery’s presenta- 


ition of “The Canterville Ghost” 
Monday night (20) achieved its 
| major interest via the perform- 


‘ances of Cecil Parker and_ Mare- 
garet O’Brien. For Miss O’Brien 


it was a reprise of a role she 
played in the film version. 
| The NBC-Lucky Strike show 


will be recalled as the mystery 
about a little girl who fancies 
seeing the ghost of the legend of 
Canterville, to the consternation 


guests and cast members. From the | Of her parents, when they buy a 


audience, he brought on 


spinster sisters, who sang a song| by ghostly 


in Gay Nineties fashion, an oper- 


_atic baritone and an aging bellhop 


who writes songs on the side. 


three | British country home enveloped 


legends. The story 


concerns itself with the whimsy 


| indulged in by the ghost and his 
Of | young admirer. Parker was superb 


‘the three, the baritone possessed | a8 the ghost. 
real talent, but one wouldn't have 


is, of course, a natural for Moore | 


and he gave it an excellent per- 


ally good cast. ‘ 
to start twice inasmuch as Sulli- 


been able to differentiate among 
the three from the studio applause. 
Carmen Cavallaro was the guest 


formance with the aid of a gener- | artist, and he scored in a much-too- 
However, cast had | short stint at the piano, playing his 


own arrangement of “Caprice 


van, after setting the scene and Viennoise,” which was originally 
permitting the excerpt to get un-| written for the violin by Fritz 
der way, stopped the proceedings | Kreisler. 


Miltor deLugg and his| Dick and Dot Remy and Duke all the laughs possible. 


| pard. |to give Moore an intro. It seemed 
| Production credits were all on} unnecessary inasmuch as Moore’s 
‘the plus side, including Anna yoice and phiz are sufficiently 
'Sokolov’s choreography, chorus 
‘conducting by Ray Porter and mu- most everybody concerned. 
sic by Glenn Osser. James Mc-| 
Naughton’s basic set of the early 
|New Amsterdam street was well 
| designed and executed. And those 
Schlitz commercials continue as 
some of the best and most taste- 
‘ful on TV. 


| 





Television has had a difficult 
time in recent months in attempt- 
|ing to stage a farce production, but 
that situation was considerably 
eased Sunday night (19) with pres- 
entation of “I Am Still Alive” on 
NBC-TV’s “Philco Playhouse.” 
Story, penned originally by Edward 
Hope and adapted by David Shaw, 
sustained throughout the fast pace 
necessary for farce and, with a fine 





Ed Wynn, back in his regular 
‘slot on NBC’s Wednesday night 
|“Four Star Revue,” had rather a 
| Spotty offering last week (15). 
(Wynn, after doing his own initial-| cast working under the .sure-fire 
'er, had also filled in for Jimmy |direction of Gordon Duff, the 
_Durante on one stanza but is now | show emerged as one of the best 
| back on the one-a-month setup.)| presented this season in the 
| Wednesday’s show was marked by! Philco series, which has been 
_weak scripting, sloppy production | somewhat disappointing to date. 
and an apparent lack of adequate | 





| quarter-hour segment. 


In that, structor at a small boys’ school had 


Buster Keaton joined the comic! written a torrid adventure story 


} 


'CBS show from Hollywood last | out his knowledge to a newspaper 
season. and, from then on, everyone 
Skit represented sock video thought it was actually an autobi- 
comedy, with the pair and a cou-| Ography, bringing the instructor 
ple of other assorted characters face to face with assorted women, 
holding up lettered cards for the gangsters, etc. It was the sharp 
Keaton’s deadpanning is, dialog, bits of business and fine 
made for TV, something which he comedy timing of the actors that 
put it over, backed by Fred Coe’s 
excellent production mountings. 
Walter Brooke headed the cast as 
Eddy Manson, the instructor, milking the role for 
Haila 


“Toast of the) 
Wynn also had as guests | 


|Art, but none of them provided Stoddard, co-starring as the gal | 
Morey Amsterdam, who’s drap- the ; ~ 


sock given 
Miss 


the show’ by who sold his story, evidenced her 


Keaton. Niesen 


Mary Welch was 


tonight (22), also had one of his' lacked a payoff and then, with full | fine as the daughter of the school’s 


better shows last Wednesday (15). 


| production backing, did her stand-. head, on the make for the instruc- 


L Story itself was none too origi- | 
rocketed in recent weeks and the rehearsal for the first 45 minutes, | nal, revolving about a case of mis- | 


f kidded fine comedic talents in .a terrif | 
ednesday night emcee spot after around with Wynn in a sketch that characterization. 


| 
| 


| 


well known to get recognition from a bit too much, and a band effec- | 


| 


| 


The excellent performances of 


'the stars did not extend to the 


supporting company. Direction 
likewise lacked pace and failed to 


| accentuate the necessary mood. 











NAB Weathers 











| 


| 





Show also featured its regular | Continued from page 25 Som 


vocal group, the Cheerleaders, who Boston, WSM-TV of Nashvill 
; ; . - ‘ e and 
sing effectively but bounce around |KABC of San Antonio. 

-The Association is now looking 
Roma Wine commercials were ef- | foTward to a bigger and better con- 
fectively worked in with glasses of | VeMtion next April in Chicago and 
the wine on the tables. is planning to put more snap in the 

affair. Among other things, it is 
considering a big name performer 
Tex & Jinx McCrary’s “New of the caliber of Bob Hope or 
York Closeup,” on WNBT, N. Y.., Milton Berle as guest at the prin- 
seems rapidly becoming a sort of | cipal luncheon session and also 
celebrity center. Monday (20)! several name soloists. 

night’s show managed to squeeze; The convention recommenda- 


into a half-hour appearances by | 4; 
Bennett Cerf, Random House | ions: reported to the board by 


of humor; Joseph T. Sharkey, 
City Council majority leader and) . 
currently Acting Mayor, and) with workshop _ sessions 
Johnny Mercer and Robert Emmet held for AM, FM and TV broad- 
Dolan, who are writing music and | ©4Sters. 

lyrics for the forthcoming musical,|, They provide that the engineer- 
“Messer Marco Polo.” All this in| ing conference run simultaneously 
addition to an interview with a| With, rather than preceding, the 
newsstand operator, a glance at| Management sessions; that sales 


tively fronted by Cookie Fairchild. | 





headlines” and newsphotos, a promotion aspects of the sessions 
poe: Alga and a couple of com-| be left to BAB, Inc., and that site 


’ ; ; | arrangements “be made for future 
Cerf, interviewed by Jinx Fal-! conventions through 1955. 

oe ee adjudged George Jessel} A resolution requesting BAB, 

and Harry Hershfield the best! Inc., to undertake a study into the 


pcan Ae aaa meg . —- | growth of radio as reflected in its 
types of jokes, and got in a viue—| expanded coverage and increased 


or rat s gi S| impact was a major action taken by 
his — Pane € SrLaughter ine | we board. It was requested that 
which Doubleday is publishing. | the results of the study be ready 
(He laughingly but insistently | f° presentation at the 1951 con- 
declared he won't publish any of Yemtion. 
his own stuff.) - This initial step in the activat- 
McCrary, talking to Sharkey, | i2& of BAB, Inc., follows board ap- 
reminded him that he opposed the | Proval of plans for a new and en- 
victorious Vincent Impellitteri in| larged BAB, Inc., completely. di- 
the mayoralty campaign, and asked | vorced from NAB. The proposal 
him just what future relations, was given approval at 17 district 
with the Mayor would be. Sharkey | meetings during the past summer 


said he hoped and believed they and autumn. 
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THE LINE-UP 


H. V. KALTENBORN 


With Bill Johnstone, Wally Maher, With Mel Brandt, announcer 


others; Dan Cubberly, 

nouncer; Eddie Dunstedter orch 
Producer-director: Jaime del Valle 
Writer: Blake Edwards 
30 Mins.; Thurs., 10 p.m. 
Sustaining 
CBS, from Hollywood 

“The Line-Up,” aired by CBS as 
an eight-week summer replace- 
ment this year, has been returned 
for a winter ride on the kilocycles 
in the hope of snaring a sponsor. 


Judging from the new cycle’s 
preem Thursday’ night (16), the 
show not only rated a_ second 


chance but should have little trou- 
ble in attracting a sizeable audi- 
ence and thereby a bankroller. 


Basically, it’s just another cops- | 


and-robbers’ series but neatly 
scripted, produced, directed and 
acted. As the title indicates, the 
show is pegged on the police line- 
up in an unidentified metropolis. 
After the sergeant brings in the 
prisoners for the line-up and gives 
with the instructions to those 
waiting to identify them, the mikes 


pick up one citizen making with | 


the identification and then fades ‘though the Republicans had made | 


in the election, and were | 


into the story line of the criminal 
in question, depicting how the 
police prove his guilt. 

On show caught (16), the suspect 
turned out te be innocent and his 
identifier just a busybody. But 
enough tips were furnished the 
police for them to track down the 
real murderer and his accomplice 
in a holdup and so free the un- 
justly-accused. Audience was let 
in on the true killer's identity 
about 10 minutes before the pro- 
gram ended, which detracted 
somewhat from the suspense. Re- 
mainder of the show limned his 
capture, which was exciting enough 
to sustain interest. From the 
method of scripting employed by 
Blake Edwards, incidentally, it 
seemed almost as though he might 
have had _ television in mind 
originally. 

Bill Johnstone, as the police 
lieutenant, and Wally 
the sergeant, are the permanent 
cast members and did good jobs. 
Supporting players were also com- 
petent. Live orch, conducted by 
Eddie Dunstedter, indicates CBS 
isn’t sparing much expense in pro- 
duction on this one. Sound ef- 
fects and other production credits 
were all good. Stal. 


NOT THE END 
With Dale Cooper, Burt Blackwell, 

Livingston Gilbert, Bob Kay 
Producer-writer: Bill Hodapp 
30 Mins., Sun., 5:30 p.m. 

WAVE, Louisville 

Another entry in the WAVE pro- 
duction score, this time it’s a dra- 
matization with a prophetic twist, 
and an excellent followup of a pre- 
vious show “The 38th Parallel.” 
Now that the Korean war seems to 
be entering its final phases, it’s 
Bill Hodapp’s thesis that smaller 
countries are going to have added 
pressure from aggressive powers, 
and that they should be given sup- 

ort in their aim to maintain their 
reedoms. 

In the dramatization, a mythical 
country, “Mandacia,” a play upon 
the word “mandate,” is occupied 
by a totalitarian power. The oc- 
cupying authorities are out to take 


over everything, and particularly , 


the crown jewels which are 
secreted in an inaccessible moun- 
tain retreat. 
forts of the invaders to force the 
royal family to divulge the hiding 
place of the jewels. After forcing 
the loyalists to tell where the 
jewels are, the invaders enter the 
hiding place, but are all destroyed 
when mines explode at the very 
spot where the royal gems are 
cached. Story is Zantastic, but 
holds suspense and makes a strong 
dramatic impact. 

Show winds up with a sermon 
on the responsibility of people of 
goodwill the world over to 
strenzthen small countries in their 
effort to preserve their liberties. 
Scripting shows imagination, and 
Hodapp has registered another 
fine production job. Voices of 
staff actors are well suited to their 
parts, and lend authenticity to 
their roles. Wied. 


N.0.’s Radio-TV Club 


New Orleans, Nov: 21. 

Reps of all local broadcasters 
met in the St. Charles hotel here 
Wednesday (15) and organized the 
New Orleans Radio and TV Club. 
Purpose is to advance the media 
and to promete a closer relation- 
ship among those employed in the 
industry. 





Officers and board were elected. 


President is Beverly Brown, 
WNOE program director. Others 
are: Ray McGuire. WDSU-TV, 


Vice president; Betty Nestor, WWL, 
Secretary, and Amelia Batson, 
treasurer. Board members. are 
Ken Elliott. WWEZ: Catherine 


Harriston, WJMR; E4 Prendergast, 
WJBW, and Mike Clark, WTPS. 


Maher, as | 


Story etches the ef- | 


an- | Producer: Ted Cott 


| 3 Mins., Sat., 9:30 a.m. 
Sustaining 
WNBC, N. Y. 

WNBC, N. Y., has hit on an ex- 
cellent idea in a five-minute 
Saturday morning news commen- 
tary for children presented by the 
vet analyst H. V. Kaltenborn. 
Judged by Saturday’s (18) opener, 
the airer has so many good points, 
'that it can't be praised too highly. 





H. V. takes the leading news | 


story of the week and explains its 
Significance in terms understand- 
able by a youth audience. Satur- 
day’s (18) topic was last week's 
elections and their import. It was 
a serious topic, and handled so. 
But the speech was plain and sim- 
ple, and very lucid. Still, there 
was no touch of condescension or 
pedagogy. he talk was aimed for 
the high-school, rather than the 
| grammar - school, age bracket, 
which seems sensible. 

But H. V.’s explanations were 
‘lightened. He pointed out that 
| gains 
making all sorts of claims and pre- 


‘dictions, Congress was still con- | 


trolled by the Democrats. He dis- 


;cussed the makeup of Congress, | 


and the effect on _ legislation. 


i There was much more analysis in | 


many such 
Not only 


ithis airer than in 
| broadcasts for adults. 


did H. V. enlighten kids, but he} 


|probably is beginning to build a 
inew voting audience. He did 
pointedly remark on the necessity 
of kids getting out the vote, and 
|seeing that their parents went to 
'the polls each election. All in all, 
ithis is an airer a station can be 
proud of. Bron. 





| FORD THEATRE OF CANADA 
(‘Mary of Scotland’) 
| With Ruth Springford, Alan King, 
Arden Keay, Frank Peddie, 
Lloyd Bochner, Tommy Tweed, 
Eric Christmas, Peter Legge, 
Don Davis, John Mather 
| Producer-director: Alan Savage 
Writer: Sherwood Anderson 
| Adapter: Len Petersen 
(60 Mins.; Fri., 10 p.m. 
FORD 
CBC, from Toronto ; 
When Ford jumped into TV in 
ithe States, the motor makers 
'launched a one-hour drama series 
in Canada where, under the feder- 
al-operated radio system, there 
will be no national TV until late 
‘in 51. Alan Savage is again in as 
| producer-director for Ford on his 
previous high-rating record for in- 
ternational listening and _ proves, 
with “Mary of Scotiand,” that he is 
still the top Canadian producer in 
commercial drama presentations. 
The story of “Mary of Scotland” 
has always been a poignant, pro- 
‘foundly-moving facet of Scottish 
history’ and Petersen, in his 55- 
| minute treatment of the Sherwood 
| Anderson 150-minute play, has re- 
'tained the beautiful, poetic prose 
without sacrifice to speed an 
other commercial contingencies. 
Ruth Springford as Mary, and 
Arden Keay as Elizabeth, gave 
| beautiful performances (even 
though the roles might have been 
reversed to greater advantage); 
Alan King brought rough but un- 
derlying tender masculinity to the 
role of Bothwell; Frank Peddie 
was sufficiently the religious bigot 
‘as Knox; and Lloyd Bochner was 
_a splendid Rizzio. ; 
| The Ford Theatre series, car- 
ried on 48 stations of the Canadian 
| Broadcasting Corp., is a _ high 
itribute to the sponsor and to the 
| cultural taste of a large if certain 
‘segment of the radio-listener field; 
| and it rates a bow to the motor 
manufacturers for their heavy 
‘financial expenditure. Musical 
‘background breaks of Lucio Agos- 
tini were good. Byng Whitteker's 
‘resonant commercials weré com- 
_mendably kept to a minimum. 
McStay. 


| JOHNSON’S BOY 
With Ben Jehnson; Jack Bendt, 
| announcer 
| 135 Mins., Mon.-thru-Fri., 2:45 p.m. 
| Participating 
| WKLO, Louisville 
| Slotted in an afternoon lull spot 
in the WKLO schedule, “Johnson’s 
| Boy” has a folk singer with guitar 
in Ben Johnson. His voice and 
| style bear a strong resemblance to 
, Burl Ives. He sings the same type 
itunes, “When Johnny 
! Marching Home.” “Steal Away,” “O 
| Suzanna” and “I Wonder As I Wan- 
'der.”. an Elizabethan style folk 
song of the Kentucky mountains. 
Johnson opens with a plaintive 
“I Gave My Love a Cherry That 
! Had No Stone,” which is his theme 


melody, and narrates between num-, 


bers, giving a bit of background on 
the tune. His airings are made up 
|of tunes of the Old West, Ken- 


'tucky hill tunes, and Americana) 


| past and present. 
| Here's a folk singer who has pnos- 
| sibilities. Wied. 


so clear that even adults were en- | 


Comes | 


rOPeooeort . 


Radio Followups _ 


+++4- 


It just seemed impossible for 
NBC to keep up the highpowered 
pace on “The Big Show.” This 
last word in AM entertainment 
failed last Sunday (19) to measure 
up to the two previous sessions. 
It was disappointing to those that 
had come to expect a reprise of 
the brittle, sophisticated and 
|highly veneered brand of enter- 
tainment with which the show 
jmade its bow. 

One of the reasons for the let- 
down was the too frequent repeti- 
|tion of lines that were originally 
designed to be cute. Writers had 
inserted some ancient strategems 





for palaver between major turns. | 


Perry Como’s warbling at mention 
of the word “next” or anything 
'resembling it, and Eddie Cantor’s 
\frequent mention of his 40 years 


in showbusiness and penchant for , 
making the rest of the cast dis-! 
became ane | 


satisfied, ultimately 
noying because of over-use. 

It was the between-the-acts flow 
‘of verbiage where 
bogged down. Otherwise, there 
|were some sterling moments such 
as only 
|semblage can give. Bob Hope 
‘showed up exoeilently, both on 
ihis own and in the banter. © His 
staccato projection of gags hit its 
mark. He also had-a few serious 
{moments with his remarks on 
|Korea. His good taste and charm 
; were highly evident. 

Tallulah Bankhead 
|superior conferencier. 


still is. a 
Although 


ishe wasn't endowed with the ma-/| 


|terial of previous shows, she kept 
|a tight check on the various com- 
|'ponents in the show. Of course, 
iit wasn't entirely her fault that 
‘there was a surplus of fluffs on 
ithe stanza. For a while, it seemed 
{that various cast members were 
‘deliberately fluffing in order to 
see what capital could be made 
of the miscues. 

| 
members showed up well. Jimmy 
Durante had his very early in the 
show with a reprise of “What Is 


ithe Thinker Thinkin’ About?’ and | 


|kept bobbing up at off moments 


as though waiting for another turn. | 


| With this line to make his presence 
'felt, it seemed that time had run 
/out on him when he failed to take 
another turn at the mike. 

| Singing by Como and Mindy 
| Carson was good. Tallu also 
made use of her gravel pipes with 
|a reprise of “Give My Regards to 
|Broadway” which she did on the 
two previous shows. The idea of 
the repeat isn’t yet apparent. Miss 
Bankhead also participated in a 
\sketch with Evelyn Varden, which 
had a subtle point which was al- 
most lost. 


Jose Ferrer who read Lincoln's 
|Gettysburg Address _ stirringly. 


d /Ray Middleton headed the musical 


production surrounding that scg- 
ment. 
| Cantor in his solo stint, created 
a nostalgic mood with his recoliec- 
tions of old tunes and the early 
days of radio. 
ship was highly evident during this 
delivery but his disparaging refer- 
ences to Milton Berle was out of 
lorder since there were obvi- 
‘ous. kidding-on-the-square  over- 
tones. 

It's difficult to make all compo- 
nents hit peaks at all times. This 





didn’t hit is perfectly, but it could 
‘be a temporary lapse, especially 
when compared with the previous 
editions of “Big Show.” 





MUSIC FROM THE SCHOOLS 
With J. Stanley Lansing; Vern 

Cook, announcer 
15 Mins.; Sat., 9:30 a.m. 
Sustaining 
WGY, Schenectady 

New program spotlights music 
by Schenectady school’ groups. 
| Opener featured 80 mixed voices 
|from Mont Pleasant High School, 
directed by J. Stanley Lansing. 
| Prof. Lansing has led Mont Pleas- 
‘ant and other musical units via 
WGY in the past. 

The music-by-radio-facet, in a 
broad program of school broad- 
casting here, is one worthy of time. 
Level, judging from first block, 
will be fairly high. Vern Cook, 
WGY staffer, announced it ade- 
quately, but use of a student might 
give a stronger school touch. Pro- 
gram is transcribed. Spotting is 
| between two religious broadcasts 
for children. Jaco. 








Detroit—tThe first service awards 
of the United States Veterans Ad- 
ministration presented in Michi- 
gan this year have been received 
by WJBK and WJBK-TYV. Certifi- 
cates were presented for “‘out- 
| standing service to war veterans of 
the United States through the me- 
| dia of radio and television.” 


the display | 


this type of gifted as-| 


| During individual turns the cast 


Another major moment was by! 


His sock showman- | 


was one of the displays that just) 


TIONS OF THE AIR 


Fausto Cleva and orch 
Producer: Bill Marshall 
| Writer: Ira Marion 
| 30 Mins.; Tues., 8 p.m. 
| Sustaining 
| ABC, from N. Y. 


Bowing last Tuesday (14) for its 
/12th year on the air, the “Metro- 
'politan Opera Auditions of the 
| Air” offered the usual pleasant 


half-hour of song, with added in- 
terest centering on the appearance 
of the Met's new general manager, 
Rudolf Bing, as guest host, and his 
announcement of the change of 
awards to audition winners. In a 
short, graceful speech, Bing com- 
plimented America on its huge 
amount of talent; referred to this 
program as a great challenge, as 
well as a fine way of searching for 
America’s fine voices, and empha- 
sized the need of finding the art- 
ists of tomorrow, on whom the fu- 
ture of the Met will rest. 

Audition winners will now re- 
| ceive scholarships for study here 
or abroad, instead of a contract at 
the Met, Bing’s theory being that 
in this way talent can achieve ar- 
tistic maturity based on study and 





the Met for bit parts and get 
sluffed off for lack of training. 


Milton Cross, as before, was the 
genial emcee and commentator, in- 
troducing the two singers of the 
evening, and explaining their arias 
briefly. Aspirants Tuesday night 
were Joan Francis, a soprano from 
Chicago, and Russell Scarfeo, a 
baritone from N. Y. Miss Francis 
displayed a nice, lyric soprano, 
perhaps a little thin at times, in 
, the Jewel Song from “Faust” and 
an aria from “Pagliacci,” and Scar- 

feo showed a good quality of voice 

, and nice style in “Vision Fugitive” 
from “Herodiade” and an aria 
from “Il Trovatore.” Met conduc- 
tor Fausto Cleva led an orchestra 
in excellent support. Bron. 





MEASURE FOR MEASURE 
i With Irving Rabinowitz, Don Mac- 

Ardle; Joe Michaels, emcee 
Producer: Michaels 
60 Mins.; Sun., 5 p.m. 
| Sustaining 
WFDR, New York 

Local FM outlet has come up 
with an educational longhair musi- 
cal entry that appeals by virtue of 
its “battle” format. Don MacArdle, 
musicologist and specialist in Beet- 
hoveniana, speaks in behalf of the 
old masters, while Irving Rabino- 
witz, station’s music librarian, 
touts the modern cleffers. Mod- 
erator Joe Michaels keeps things 
understandable by injecting the 
layman's point of view. 

On show caught Sunday 
three subjects were covered: op- 
eratic arias, cello compositions, 
and arrangements from one _ in- 
strumental medium to another. 
‘In each round MacArdle and 
Rabinowitz illustrated their points 
,; with excerpts of recordings. Ap- 
proach made for a wide range of 
selections, such as Mozart’s “Don 
Giovanni” pitted against Gian- 
Carlo Menotti’s “Medium.” Other 
items on the broadcast included 
Richard Straus, Ernest Bloch and 
Paganini-Liszt and Bach-Stol:.ow- 
ski arrangements. Debate included 
!some interesting gab, such as the 
discussion of ‘“wolftones’” on the 
cello. 

Show makes a good airer for the 
intelligentsia. One weakness how- 
ever, was that some of the disks 
had surface noises. Bril. 


| HOMEMAKERS’ FORUM 
| With Eileen Burr, Guests 
50 Mins.; Mon.-Wed.-Fri., 2:05 p.m. 
THE TIMES-UNION 

WOKO, Albany 
| Program, broadcast from the 
'Times-Union’s new plant’ with 
women in attendance, features 
Eileen Burr as “Prudence Penny” 
(a Hearst house name), and guests. 
It started slowly and not smoothly, 
but should pick up speed and pol- 
ish as the format is perfected. 
Feature runs too long—approxi- 
mately 50 minutes, with a seven- 
minute throwback to the station for 
news-sports roundup and promo- 
tions. 

A guest broadcasts in each seg- 
ment. Miss Burr works the recipe 
field during the second half, when 


she presents a newspaper-contest | 


winner. She also interviews the 
guests. 

Miss Burr improves when she 
| chats informally. Script stuff is 
‘not flexible. Femme should strive 
to eliminate tonal flatness and to 
cultivate life and warmth. Recipe 
| business is drawn out. Timing of 
show should be sharpened and 
firmer production control should 
| be installed. Forum supplements 
| Miss Burr's twice-weekly column. 

Jaco. 


METROPOLITAN OPERA AUDI- 


With Milton Cross, Rudolf Bing, 
Joan Francis, Russell Scarfeo, With Tallulah Bankhead, 


experience, rather than rush into, 


‘19), ' 





| SCREEN DIRECTORS PLAY- 
HOUSE 


(“Lifeboat”) - 





Jeff 

| Chandler, William Wiims, Shel- 
don Leonard, Barbara Eiler, Bob 

| Glen, Henry Rowland, Ann Dia- 

| mond; Alfred Hitchcock, guest 

| director; James Wallington, an- 

| nouncer 

_ Producer: Howard Wiley 

Director: Bill Karn 

Writer: Jack Ruben 

60 Mins., Thurs.; 10 p.m. 

ANACIN, RCA VICTOR 

| NBC, from Hollywood 

In the same big league status as 
“Lux Radio Theatre” is this hour- 
long Thursday night “Screen Di- 
rectors Playhouse,” part of NBC’s 
“Operation Taudem.” Operating 
with practically the same format 
as Lux, using radio adaptations of 
films with at least some of the 
‘original stars, “Playhouse” is a 
likely bet to attract a large audi- 
ence. 

Last Thursday’s show starred 
Tallulah Bankhead in a recreation 
of her original pix role of Connie 
Porter in “Lifeboat.” A good sup- 
porting cast headed by Jeff 
Chandler, a tight radio adaptation 
by Jack Ruben and excellent pro- 
duction valucs got the,series off 
to a fine start. 

Ruben’s script retained all the 
tension and keyed-up emotions in 
the story of a heterogeneous group 
of survivors of a_ torpedoed 
freighter, gathered together in a 
lifeboat. And Miss Bankhead and 
Chandler, espec:ally, brought those 
emotions to life in vivid style. 
Miss Bankhead, as a sophisticated 
and unfeeling newspaperwoman, 
was in turn snarling and silky 
cynical and optimistic, frigid and 
tender, as her difficult role ac- 
quired. Chandler was properly 
tough, but unstereotyped as Kovac, 
the seaman from Chicago's south 
side. And the rest of the cast 
maintained a high standard as 
| other. survivors of the wreck. 

Bill Karn’s direction was tight 
and smooth, and Howard Wilcy’s 
| overall production was excellent. 
|Alfred Hitcheock, who directed 
ithe screen version, appeared 
‘briefly to introduce the play. 
'James Wallington’s announcing 
was attuned to the distinguished 
'quality of the production. Chan. 


AL ROGERS SHOW 
Producer-dire*tur: H. R. Krelstein 
15 Mins., Mon.-Sat., 12 (Noon) 
Participating 

WMPS, Memphis 

WMPS has come up with a nifty 
audience puller for its w.k. “High 
Noon Roundup” with the addition 
of Al Rogers packaged in the open- 
ing slot of the daily hour stint. 
The show is aired from noon to 
1 p.m. daily from WMPS’ stream- 
lined Radio Ceuater studios in the 
heart of Memphis. 

Rogers, who moved in several 
weeks ago from _ Louisville's 
WAVE, has been programmed in 
the curtain-raiser slot of the daily 
hour stint. His winsome style has 
caught on fast here with this hillbil- 
ly and western folk singing sector. 
He is a terrific salesman and em- 
ploys a unique style of dispensing 
hillbilly music a la crooning and 
balladier style. WMPS' studios 
are jammed daily (250) as a result. 
The good-looking cowboy who 
works in full western regalia has 
jalso proven boff b.o. with the 
femmes by injecting beaucoup feel- 
‘ing in his delivery. 

Singing cowboy, who strums a 
guitar during his shows, is also 
doing an hour-daily hillbilly d.j. 
show. H. R. Krelstein, station exec 
;and producer of the show, has 
;come up with a novel gimmick to 
|back Rogers with a Hammond 
organ handled by Gil Bishop. This 
lalso is going great guns. Matt. 





OPEN HOUSE 
| With Bill Hickok 
| 30 Mins.; Mon.-thru-Fri., 6 p.m. 
Participating 
WXKW, Albany 
! The odd comedy and _ bizarre 
sound effects which have helped to 
uild Bill Hickok as a leading 
| Capital district disk jockey are 
served in “Open House” under 
| participating sponsorship,. includ- 
ing Ford for latter 15 minutes. Usu- 
ally Hickok goes it alone, but re- 
| cently he had Don CornéM for a 
guester, and another’ recording 
vocalist, Burt Taylor, of Albany, for 
| another one-shot. Cornell's appear- 
|} ance was highlighted by the finest 
/commercial in which a “name” 
| probably ever joined here. He and 
Hickok offered a parody on “Sam's 
Song” that must have endeared 
|them to the Ford people — even 
though it seemed to be asking a 
lot from the gracious Cornell. The 
bit, a little long, reached network 
calibre. A harmonica player came 
on—apparently live—as broadcast 
ended. 

Hickok’s jokes show a strong af- 
finity for Joe Miller, but the sound 
| effects—at which he is a master— 

freshen them. He asks for and uses 
listener's gags. Jaco. 
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For this new play fr}! 
us practically cuckeg}i 
We refused to leava} 
we wanted more oft 
able and slyly witht 
lin. We applauded 
the astounding verg} 
ish cast. 


But what we partidh 
for was Dolores Gq; 
Miss Gray, brought @y 
the play, got the bay 
for more than 20 yeas 






Her performance agpi 
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final curtain a pack 
break it by going hm 
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“That wonderful artist Dolores 
Gray makes her first English record, 
and has chosen the titles, ‘With My 
Eyes Wide Open I’m Dreaming,’ 
Dolores, the brilliant singing star of 
‘Annie Get Your Gun’ has a re- 
markable voice, with something of 
Doris Day, something of Jo Staf- 
ford, and a little of Dinah Shore, in 
her voice. The result is a wonder- 
ful tonal quality allied to a mod- 
ern style. As a recording star Do- 
lores is really going places.” 


R. LEADER—Film World 
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apd, cheered and sang 
fogtearly half an hour 
3 fidjnight was over. 


fralAmerica sent all of 
keg pith delight. 
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THE SOCIETY, LONDON 
London, Feb. 21. 


Dolores Grey, Jock Lo Roe Sextet; no minimum. 


minutes, she proves to be o top entertainer. 


good returns. 


beching by the Lo Roc Sextet.” 





Television Film Extravaganza 


IN PARIS - 


t elegant club —The Empress Clubs’ 


ROOM - 


“Dolores Gray makes her coboret debut ofter three 
yeors in ‘Annie Get Your Gun‘ ond brings to the West 
_ | End nitery scene ao new, vigorous ond vivacious per- 
sonelity. Ploying this exclusive spot is no sinecure for 
ony ortist, but in o solo spot stretching beyond 30 


in @ well bolanced program Miss Groy hos little 
difficulty in captivating the oudience. She. 
off to a breezy start with @ good introductory num- 
ber ond with her cleverness puts over neorly o dozen 
hits inimitably. Eoch tune is o winner, but the biggest 
hand comes for her comedy hits like ‘Girl From Little 
Rock," ‘Feudin', Fightin’ & Fussin’ ‘, ond ‘Nice to Hove 
© Mon Around the House.’ Other tunes like ‘Shodrock," 
‘Be Good to Yourself’ ond ‘Do | Love You" elso get 


gets 


Act is well-timed, slickly presented ond given nice 


Myro 


















London Representative AL PARKER 
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Educators Want Channels Set Aside 
For Them: One in Each Major Area 


‘Mug’ Richardson 


Continued from page 26 


never been considered a produc- 
tion center for TV and radio, other 
than for newscasts and allied 





Washington, Nov. 21. 
The nation’s educators, through 
the Joint Committee on Educa- 


tional Televtsion, served notice on, 
the FCC yesterday (20) they will | 
push for at least one VHF non- | 


commercial station in each metro- | 
politan and each major educationa! 
center. Reservation of channels 
for education will be taken up at 
Commission hearings next Mon- 
day (27). 

Disclosing the Committee’s plans 


a4 


at a press conference, Brig. Gen 
Telford Taylor, newly-appointed 
counsel for the group, said it is 


“imperative” for the national wel- 
fare that the Commission take de- | 
cisive steps now to insure at least 


one TV channel in importart 
centers. 

Taylor admitted it will take 
some time to raise the necessals 


funds for the educational stations. 
But in the meantime, he said, “we 


must see to it that commercial 
television does not pre-empt all 
the TV channels and thus ‘freeze 
out’ the educators.” Education 


needs spectrum space, he added, 
just as cities need room for school 
buildings and playgrounds. 
Telford declared that TV _ pro- 
gramming will benefit ‘“immeasur- 
ably” from educational stations. | 
“Some excellent things are being ' 
done on commercial television,” he 
said, “but all commercial networks 
and stations tend to broadcast the 
same general type and category of 


programs. Television, under the 
non-commercial sponsorship of 
universities and foundations and 
thus independent of advertising 
support, offers the only way to 
give the viewer a new and dis- 
tinctive service and a real choice 


of program types.” 

Seymour N. Siegel, president of 
the National Assn. of Educational 
Broadcasters, saw a precedent for 
specific allocation of TV channels 
for education in the Commission's 
action in setting aside FM frequen- 
cies for educational stations. “But 
in the television bands. where the 
number of potential stations is ex- 
tremely limited,” he said, “we feel 
the reservations must be made at 
the outset, so there will be no con- 
test between commercial television 


and educational television over 
specific available channels.” 
Siegel, who is director of New 


York's municipal station, WNYC, 
said the educators hope to bring 
about “a definitive interpretation” 
of educational and public service 
programs. Even though channels 
are allocated for education, he as- 
serted, “commercial television will 
not be relieved of a responsibility 
for general public and community 
service.” 

The Joint Committee will rec- 
ommend that licensees in New 
York and Los Angeles, where all 
available VHF channels have been 
assigned, be required to devote 4 
portion of their time for education- 
al programs. 

For the UHF band, the Commit- 
tee will recommend that approxi- 
mately 20° of the channels be 
set aside for educational use. 


49 TV STATIONS SEEN 
SET FOR MINNEAPOLIS 


Minneapolis, Noy. 21. 
Although it will be at least the 
middle of next year before ground 





will be broken for any new televi-’ 


sion stations, Minnesota, on the 
basis of present tentative channel 
allocations, will be granted a pos- 
sible total of 49 TV stations—37 in 
the new ultra-high frequency spec- 
trum in addition to the present 
channels in the Twin Cities and 
Duluth. Only two stations are at 
present in operation, KSTF (NBC- 
TV?’ and WTCN (ABC, Dumont and 
CBS). Both are in the Twin Cities. 

The tentative Minnesota alloca- 
tions would allow for new stations 


at Albert Lea, Alexandria, Austin, | 
Chisholm, , 


Bemidji, Brainerd, 
Crookston, Detroit Lakes, Ely, 
Eveleth, Fairmont, Grand Rapids, 
Hastings, Hibbing (‘two stations), 
Little Falls, Mankato, Marshall, 
Montevideo, New Ulm, Northfield, 
Owatonna, Pine City, Red Wing, 
Rochester, where the Mayo clinic is 
located ‘two), St. Cloud (two), 
Thief River Falls, Virginia, Wade- 
na, Willmar, Winona and Worthing- 
ton. Additionally, Fargo-Moorhead 
would be allocated three new chan- 
nels besides the three already allo- 
cated there. 


yx 
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shows. And, she hastens to add, 


available right here.” 





; redubbed for 


STANDARD INTO VIDEO |availabl everything in the een 


WITH 66 BRITISH PIX 


Hollywood, Nov. 21. 

Purchase of 66 British mystery 
features for leasing to video out- 
lets around the country has Ccata- 
pulted Standard Radio Transcrip- 
tions into the television picture. 
Films cost between $2,500 and $10,- 
000 each and deal includes options 
on films now being made in Britain 
as well as others to be lensed in 
the near future. 

First 10 pix currently are being 
video purposes, 

Package includes films made be- 
tween 1942 and 1949 and one, made 
in 1934, starring Laurence Olivier 
with Gertrude Lawrence, who gets 
fourth billing. 





| Brinks 


Though Miss Richardson has 
only praise for her ex-boss, she 
makes it clear that their associa- 
tion has definitely come to the end 
of the line. When the Variety 
Club’s local tent asked her to ac- 
cept the Showman-of-the-Year 
award for Godfrey last Saturday 
(18) night, she refused on _ the 
ground that such pinchhitting was 
no longer appropriate. 

Speculation has run high here, 
as elsewhere, that “Mug” left God- 
frey as the result of the tragic blow 
she suffered when her fiance, the 
late Myron Gurnea, FBI agent who 
worked on the Amerasia and 
cases, was accidentally 
drowned while on a yachting party 
last August, on the very eve of her 
return to marry him. Despite this 


| background of tragedy, the gal is 


digging into her new work and new 


|life with vigor and a cheerful atti- 


' 


N.Y. State Educ. 
Board to Seek 
TV Channels 


Albany, Nov. 21. 

The State Board of Regents, at 
a meeting here Friday (17), di- 
rected Commissioner of Education 
Lewis A. Wilson and Dept. Coun- 
sel Charles A. Brind, Jr., to appear 
before the FCC at hearings sched- 
uled to start Nov. 27 on allocation 
of television bands, to “obtain 
adequate television time for educa- 
tional purposes.” Dr. Wilson, who 
recommended the action to the 
Regents, said, “The issue involved 
is whether there shall be tele- 
vision for educational purposes, or 
whether it shall be committed en- 
tirely to advertisers.” 

In addition to the appeal to the 
FCC, the Regents (1) authorized 
Chancellor William J. Wallin to 
appoint spécial counsel and seek 
“other expert assistance” to se- 
cure the allocation of ‘‘adequate”’ 
video time for educational pur- 
poses; (2) directed Commissioner 
Wilson to ask Governor Dewey for 
the cooperation of other state de- 
partments in seeking television 
time for the fields of health, con- 
servation and other state activities, 
and (3) instructed the Education 
Dept. to enlist the cooperation oi 
publie and private schools and col- 
leges in the campaign. 


Cooperation with other educa- 
tion systems and officials, at the 
FCC hearings (Brind wondered 
whether they might be postponed, 
due to the color controversy) is 
central to the Regents’ plan. That 
board, one of the country’s most 
powerful in the area of education, 
and the Department have been 
studying video for some time. 

Dr. Wilson urged immediate ac- 





_tion to assure the setting aside of 


high frequency bands for educa- 
tional broadcasting, pointing out 


| that once the bands were assigned. 
there would be no possibility of 


obtaining reassignment. Education 
Dept. does not wish to be “lett 
at the gate.” 


Dr. Brind said that the Depart- 
ment had not decided whether to 
ask for a specific band or bands 
which it could us_ for an extensive 
program of school and adult edu- 
cation, or whether it would ask the 
FCC to make issuance of licenses 
for new stations conditional upon 
the allotment of a percentage of 
time for educational telecasts— 
“perhaps 15 or 20°°.” He did not 
know what action the FCC could 
take so far as established outlets 
were concerned. 





Arizona FMer Preems 

Phoenix, Novy. 21. 
First FM in Arizona preems here 
Friday (24) when KTYL-FM begins 
operation with 50,000 watts, more 
power than all other Arizona out- 
lets combined. Simultaneously, 
KTYL, which started in 1946, will 
commence airing with its increased 
power of 1,000 wztts on 1310 ke, 
having recently been authorized to 
move from 1490 ke with 250 watts. 
KTYL-FM brings to 10 the num- 
ber of broadcasters in this area, 
including one TV and eight AM 


| stations. } 


| tude. 
‘apartment throughout her associa 


' motions, 


She has maintained her D.C. 


tion with Godfrey in New York, so 
that, when she pulled up stakes, it 
merely meant coming home to roost 
and work. 




















ew 4CONtinued from page 23 


tion of the film. Web accomplish- 
ed the latter feat last spring with 
Eagle Lion's ‘Destination Moon.” 

Also on the ballyhoo tap are na- 
tional promotion tie-ins with syn- 
dicated newspaper outfits, such as 
Hearst, on promotions of national 


interest, such as the campaign 
worked last year with the N. Y. 
Journal-American on its oratori- 
cal contest. Jeb also hopes to 
interest some of its sponsors in 
tying up its stars with national 
campaigns. Stars, rather than en- 


dorsing a product, would use their 
names as a connecting link in the 
advertising copy. In addition, as 
far as possible, the web hopes to 
travel some of its top radio and TV 
shows to different cities. either for 
a personal appearance or to orig- 
inate the show from that point. 
Jerry Lester and his crew from 
NBC-TV’s “Broadway Open House” 
guested at the Cleveland Newspa- 
per Guild’s affair last week and 
reaped considerable publicity not 
only for the show but for the spon- 
sor. 

a 
etm manna ene 
programs will be better and, from 
a return-per-dollar standpoint, 
more effective.” 

Colwell said that the Treasury 
Bond section spent $150,000 on 
promoting bond sales via radio and 
video in the past federal fiscal year 
and received $33,000,000 worth of 
contributed time and talent from 
the industry, ad agencies and in- 
dividuals. At present the assistance 
seems to be running at much the 
same rate as last year. Pointing 
to the networks, for example, he 
declared: 

“At the present time, Savings 
Bonds receive 28 half-hour pro- 
grams from the networks every 
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Inside Stuff—Television 
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| the foreseeable future, Dr. W. R. G. Baker, General Electric veepee 
\told the Radio News Directors at their annual meeting in Chicago 
‘Saturday (18). He predicted the public would rely on radio and the 
' press for comprehensive news coverage for years to come, adding that 
“not many radio commentators are so telegenic that millions will rush 
from the dining table to the living room just to watch them recite the 
day’s news.” Dr. Baker noted, though, that a new type of video news 
director, “one who is the master of visual, as well as verbal communi- 
cation of facts,’”’ may be created. 

On the subject of TV’s growth, he predicted that video will reach 
34,000,000 American homes, or more than 80° of the presently-esti- 
mated number of homes, by 1955. He expressed confidence that the 
industry will make more than 6,000,000 sets per year, despite shortages, 
and that the public will buy them, despite credit restrictions and new 
excise taxes. He said TV, in five years, will cover 71° of all U. S. 
families, declaring that “this is an unprecedented rate of saturation, 
greater b.’ 50° than radio in the like period of its growth.” Present 
total of 107 stations, he predicted, will be increased by an additional 
416 stations within five years of the lifting of the FCC's freeze. Of 
these, he said, 310 will be in areas which do not now have TV coverage. 


Television Broadcasters Assn.’s board last week proposed increasing 
the organization’s directorate from nine to 12 members and submitted 
the proposal to members for consideration. If approved, the three 
additional members will be voted at TBA’s annual meet, scheduled for 
Dec. 8 at the Hotel Waldorf-Astoria, N. Y. 

TBA members will also vote at the annual meeting on a resolution 
to revise the dues structure so that members would pay the highest 
| one-hour card rate of their stations, with payments to be made on a 
quarterly basis. Another resolution would permit members who oper- 
ate several stations to apply for membership for each, instead of the 
maximum of three presently allowed. Members are also to elect new 
directors to replace Dr. Allen B. DuMont, Richard A. Borel and Jo- 
seph McDonald, whose terms expire. 


William Morris agency is now expanding its Coast operations be- 
cause of increase in video activity. Percentery has announced that it's 
building new quarters in Beverly Hills on lot adjacent to the Beverly- 
Wilshire hotel. New quarters will have 20,000 sq. ft. of office space 
and parking facilities. Construction will begin in 90 days and struc- 
ture will be completed latter part of 1951. 

Agency last week announced it is moving its N. Y. office from the 
RKO building to the new Mutual Life building. 


Los Angeles televiewers have discovered that they are playing second 
fiddle to San Diego set owners although southern city has only 90,000 
sets as compared to 796,865 in the L.A. area. KFMB-TV in San Diego 
unreels is kinescopes ahead of L.A. vidoutlets, sometimes by as much 
as 30 hours. ‘Four-Star Theatre,” for example, gets a KFMB-TV spot 
at 1 p.m. Sunday but isn’t seen in Los Angeles until 10 p.m. Monday. 
Kine of Jack Benny’s videbut was seen by border viewers one hour 
before Angelenos get a glimpse of it. And with San Diego’s Channel 8 
coming in with perfect clarity in most locations, Los Angeles set owners 
have started dialing southward to get the big eastern shows quicker. 





VETPITT JOCK BRANT | Communications Media 
MAKING DEBUT AS TV MC Lag in Social Progress, 


Pittsburgh, Nov. 21. | Sez Siepmann’s New Book 


Bill Brant, veteran KDKA disk 
jockey and announcer, has resigned Charles Siepmann, who authored 
“Radio’s Second Chance” and was 


from the staff of the Westinghouse , 

station to make his TV debut as 

m.c. of an hour-long afternoon One of the blueprinters of the FCC 

show across the board for Gimbels “Blue Book,” has written a new 

on WDTYV. New program bows in “Radi esata’ — 

Monday (27). Brant, in addition | P°%:, “Radio, Television and So 
ciety” (Oxford University Press). 
It’s a clear, logical and readable 
compilation of radio-TV’s history, 








'to his staff duties at KDKA, has 
been the platter-spinner for years 
on “Midnighters Club,” one of the | 


Despite its tremendous growth, television will not kill off radio in 


| 
t 


week at no cost. The networks fur- | 


nish facilities, announcers, script 
and producers. Volunteer advertis- 
ing .agencies furnish the network 
copy without fee, by arrangement 
with the Advertising Council. The 
programs are largely of name or- 
chestras, who donate their services 
by special arrangement with the 
American Federation of Musicians. 

“That's mere than 1,400 radio 
programs per year. In addition, of 


| 


town’s most popular record sessions 
from midnight to 1 a. m. 

In addition to Brant, a number of | 
other local radio personalities have 
been set for the Gimbels stanza, 
including Elaine Beverly and Phil 
Josephs, vocalists; Stephanie Dia-. 
mond, who'll handle the 
commercials, and pianist 
Cardillo, who will head the mu- 
sical trio. show is being produced 
by Herb Davis of the Enders agen- |: 
cy. Originally, the agency had sent 
in Nelson Schrader to put on the 
program, but he resigned to go 
with WDTV as a producer of sta-'| 
tion package shows several weeks 
ago. 


Filmed ‘Previews’ of Tele | 
Packages Skedded in Chi 


Chicago, Nov. 21. 

First of a series of filmed “pre- | 
views” of their television packages | 
was put before the cameras last | 
week by Stu Dawson and Lowell | 
Jackson, AM-TV producers. Initial | 
demonstration reel will run 10-min- | 





utes, featuring sequences from sev- | 


course, the networks furnish single | 


periods tor special events in con- 
nection with Savings Bonds pro- 
such as drive openings 
and the like. so that the annual to- 
tal is actually close to the 1,500 
mark. And all of it on a no-fee 
basis.” 





Kansas City — WHB celebrated 
with its 28th annual staff party 
last Friday (17) at the Bellerive ho- 
tel. Don Davis, station president. 
held sway over a program designed 
around a flashback. In a surprise 


move, Russe!! Pratt, Pittsburgh ad | 
man, was brought in as speaker of , 
the evening. Pratt was a member 


of a trio which was one of the 


first entertainment units heard on: 


WHB., 


eral episodes of “Shock,” half-hour. 
mysterioso starring James Denni- | 
son. 

Preview technique, which will be 
used On other properties in the 
D&J stable, is designed to give au- 
ditioners a more complete picture 
ot the packages as a series than) 
would a full-length pilot film of a 
single show. 

“Shock” will be directed by Dave 
Durston and filmed by Bill Graffis 
and Harold Trudeau in the recently 
set up D&J Picture House film ad- | 
junct. Durston, Herb Futran and 
Bob McCoy are scripting the series. 
Musical director is Bill Walker. 











Dayton—Charles W. Mason, for-_ 
mer programming-sales coordina- 
tor for WLW-D, Dayton, has been 


named radio and television direc- | 


tor for the Hamm Advertising Co., 


| Dayton, ' 


femme | 
Bobby | 


its ideals and its working prob- 
| lems. 


To the ld¥man it should 
prove a revealing and fascinating 
study; to those in the creative and 
business end of the industry it of- 
fers not only a complete record, 
but some of the deductions set 
forth by Siepmann should bring 
them up short. 

“Radio, Television and Society” 
is projected more as a sociological 
study dealing with society and the 


, world today and its effect on the 


yodustry, but it by no means ig- 
nores the specific problems or ac- 
complishments of the business. 
The existing conditions inherent 
in our system and the natural in- 
stinct of people to accept and like 
that which comes to them without 
effort; the sociological and psycho- 
logical motivations that influence 
listening habits; the freedom of 


| speech issue as interpreted by the 


Mayflower Decision; the story of 
FM and the plight of the adver- 
tiser; the seemingly insoluble 
problem of profit vs. public serv- 
ice; an informative analysis show- 
ing the comparisons between the 
U. S. system of broadcasting, BBC 
and the Canadian Broadcasting 
Corp.—all are set forth with clari- 
ty and a maximum of readership 
interest. 


Our system being what it is 
Siepmann laments, the communi- 
cations media are left stranded out 
in left field when it comes to play- 
ing an important role in the social 
development of the country. 

Rose. 


is, 





L'VILLE’S 60,250 SETS 


Louisville, Nov. 21. 
With 30 out of 32 distributors 
reporting, a certified public ac 
countant tabulation shows there 


were 60,250 television sets in the 
WAVE-TYV and WHAS-TYV area 83 
of Nov. 1. 


Total set sales reported for the 
month of October was 7,851. 
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Mr. John Buyer Dough 
is ALWAYS 
shopping . .. 
















Mr. Dough, like all good shoppers, knows where to 
look for values. He’ll find the forthcoming 


45th ANNIVERSARY NUMBER ; 
of 


VARIETY 


(To Be Published Soon) 


een 


exceptionally useful, since it is designed to act as 
THE buying guide for International Show Business. 


Your advertisement in this number establishes for 
you a ready reference to your station, name, talents, 
radio and TV background. Make your advertising 
space reservation at: 


154 West 46th Street, New York 19 


612 No. Michigan Avenue, Chicago ]1 
6311 Yucca Street, Hollywood 28 
8 St. Martin’s Pl., London, W.C. 2 
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most specific of the convention, 
dealt with various news handling 
techniques developed by indie TV 
outlets. 

Radio ‘Smugness’ 

Baskette Mosse of Northwestern 
told delegates their greatest dan- 
ger wasn't video, “but smugness in 
the face of a changing situation.” 
He suggested that radio stations, 
to expand their news coverage in 
the areas where they can do a 
more effective job than TV, might 
work out a news fee system some- 
thing like the talent fee schedule} 
used in other types of shows. 

Chi NBC radio-TV newscaster 
Clifton Utley drew chuckles during 
his discussion of the obligations of 
a.commentator. He wound up a 
talk on the newsman’s responsibili- 
ties with potshots at “professional 
baritones—who deal not with musi- 
cal notes but with so-called news.” 
He also took a crack at the gabber 
who voices “a sort of opinionated 
dog-bark,” saying in effect, “you 
believe this because I say so.” 

AM-oriented newsmen were given 
some food for thought on the sub- 
ject of video by Dr. W. R. G. Baker, 
General Electric veepee. Starting 
off his speech with the statement 
that TV will not “sound the death 
knell for radio,” he proceeded to 
characterize the new medium as 
the “greatest advance in communi- 
cations since the development of 
the printing press.”” He predicted 
video will reach 34,000,000 homes, 
or more than 80° of American 
homes, by 1955. “This is an un- 
precedented rate of saturation, 
greater by 50% than radio in the 
like period of its growth,” Dr. 
Baker said. 

Barring war-imposed interrup- 
tions there will be 523 video sta- 
tions in operation by 1955, he de- 


CANTOR’S $8,000 FOR 
‘CAMDEN NEGRO CHURCH 


Americanism in action occurred 
Friday night (17), when Frank M 
Folsom induced a comedian named 
Eddie Cantor to journey to Cam- 
den, N. J., for a one-man show at 
Convention Hall for the benefit of 
St. Bartholomew's Catholic Church. 
With its predominantly colored con- 
gregation, it realized around $8,000. 
The take was about $500 from re- 
freshments, $1,000 from a souvenir 
program and the rest via ticket 
Sales to a 6,000-capacity hall. 

The RCA prexy invited some of 
his and Cantor’s personal friends 
to make the junket, and all were 
met with an extraordinary mani- 


festation of civic pride which em-, 


braced an Eddie Cantor Week 
in Camden, by official proclamation 
of Mayor George E. Brunner; a 
host of Negro children with “wel- 
come” placards at the station; an 
official citation to the comedian, 
and an inspirational talk against 
Communism by Cantor, after he 
did two hours of a one-man caval- 
cade of show business. 


— NARND Meet 


' the 





rom page 24 


‘clared. It will take just slightly 
less than $1,000,000,000 annually to 
run tele stations, support the four 
‘networks and provide 70 hours of 
| programming weekly, the GE exec 
| predicted. 
will be programming Costs. 
Delegates handed NARND first 
v.p. Ben Chatfield, WMAZ, Macon, 
Ga., a three-year term on the board 
of directors. Board immediately 
named Chatfield the organization's 
new prexy, succeeding Shelley, who 
remains as ex-officio board mem- 
ber. James Bormann, WMT, Cedar 





| Rapids, was upped to first v.p. and 
'Tom Eaton, WTIC, Hartford, was 


made second v.p. Sheldon Peter- 
son, KLX, Denver, remains as treas- 
urer with Soren Munkhof, WOW- 
TV, Omaha, continuing as exec sec- 
retary. 

Newly-elected board members 
are Ted Koop, CBS, Washington; 
Bill Warrick, WJOB, Hammond, 
Ind.; Ed Wallace, WTAM, Cleve- 
land, and F. O. Carver, WSJS, Win- 
ston-Salem, N. C. 

Awards for outstanding and con- 
tinuing excellence in news han- 
dling went to WOW, Omaha. and 
WHAS, Louisville. 

NARND directors will select next 
year’s convention site at later 
date 


a 











TV Baseball 


Continued from page 21 














baseball on the alr. Even the best 
things can be overdone. In some 
towns, especially in the _ west, 
sportscasts fill up a large part of 
waking hour—sometimes be- 
ginning at 11 o’clock in the morn- 
ing and, with few breaks, continu- 


ing right up until 11 o’clock at 
night. Some businesslike balance 


| Should be put voluntarily into the 
allocation of baseball games, espe- 


cially into minor league towns 
Here I am sure {is the gravest sin- 
gle threat by sportscasting to the 
welfare of the game.” 

Noting that baseball, as a busi- 
ness, must judge TV’s entry strict- 
ly on a business basis, Jordan list- 
ed four things he has found that 
video does to baseball: 1. It keeps 
some people out of the ball park 
(which he said is only a “temporary 
phenomenon”); 2. It brings addi- 
tional revenues to the ball clubs in 
rights fees; 3. It is a publicity me- 
dium and as such arouses some in- 
terest and creates some new fans, 
and, 4. It creates good will, be- 
cause it is wanted and appreciated 
by the public. “Whether TV is 
good or bad for the game,” Jordan 
said, “despends ultimately on the 
balance achieved” among these 
factors. 

Reports that TV eventually may 
provide the entire gate for a sports 
event were scotched by Jordan as 
| unrealistic. 
'tions,” he said, “big spectacles 
|played before cameras only 
|wouldn’t draw a profitable ITV au- 
,dience.”” He added: “Certainly, TV 
, has to pay its way as a new Source 
| of revenue to make sports stronger 
and more secure financially. I be- 
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Half of this amount. 


“With a few excep-| 


| lieve in most cases that it is doing 
, this, 
going into rights fees replace, and 


' 
| 


The millions of dollars now | 


probably outweigh, the ticket losses | 


from novelty-happy, new TV own- 


| ers. Unless that continues as T 


develops, then TV has no place in 
sports. In my judgment, it will 


never either cause of underwrite a ire 


'crowdless ball park.” 


Jordan also took to task some 
| advertisers whom he claimed are 
'“not playing ball” with the teams 
via advertising which set video up 
as a competitor to baseball. About 
the time of the World Series and 
right before the football season, 
he said, both the newspapers and 
airwaves were jammed with such 
phrases as “Your TV set is your 
box seat.” Advertisers and dealers 
who “do that sort of thing are be- 
ing very shortsichted,” he declared. 
“It is not only selfish—it is very 
foolish. Thev are endangering a 
long-term, mutually profitable re- 
lationship in the belief that they 
can make a quick ki'ling.” 


TVA Only Start | 
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Guild earlier this year won pacts 
with ABC, CBS, NBC and Mutual, 
together with their tele adjuncts, 
is starting to meet with DuMont. 
Union is now going after stations 
in Philly, Washington, Detroit, 
Frisco and Boston. Another target 
is directors on advertising agency 
staffs, who are not now organized. 
NABET Jolts Stations 


National Assn. of Broadcast En- 
gineers and Technicians: Has just 
handed a jolt to local tele stations 
it covers, with a ruling that its 
engineers will work only 50 hours 
a week. Rule we.t into effect last 
Thursday (16), which means that 
by temorrow (Thurs.) many of the 
engineers may have hit the 50-hour 
mark and will do no additional 
overtime. Stemming from _ the 
shortage of TV engineers, this or- 
der may force some stations to 
curb their broadcast skeds. 

American Federation of Musi- 

| cians: Griping over the use of re- 
corded music or both AM and 
TV, AFM is launching a drive to 
knock canned tunes off the air be- 





Vidpix Syndicate 


Continued from page 29 


Vv offered first tele rights to “March 


of Time” reels. 

First Refusal Right 
Member stations will have first 
fusal rights on all packages but 


| distribution will not be limited to 


stockholding stations. Still to be 
worked out is fee schedule for 
films, but it is expected to be pro- 
portioned to individual rate cards. 

Fees for product used by mem- 
ber stations will be marked off 
against their loans to the company. 
Also planned is newsreel syndica- 
tion, patterned after associated 
press setup, with members supply- 
ing local clips. 

Idea grew out of exchange of 
ideas at American newspaper pub- 


lishers Assn. last spring by pub-| 


lishers owning video stations, who 
believed experiences of newspaper 
syndication would be put to work 
in teevee. 

Stations committed in plan so 
far are WPIX, WGN-TV, WCAU- 
TV, WSB-TV, KRON-TV, WJR- 
TV, KRLD-TV, WBNS-TV, KTTV, 
WTMJ-TV KING, WHIO-TV, 
WKRC-TV, WTMJ and WCAU 
were not represented at meeting. 

















Radio Newsmen 


Continued from page 24 





ergy and military fields. That, and 
the delegates’ inability to agree on 
a statement that would separate 
the general case for freedom of 
expression from the Richards case, 
stalemated action. 

Although 165 members were reg- 
istered only 29 voted at the final 
session. Eighteen voted to pass up 
to the board the free speech is- 
sue, while 11 voted against relin- 
quishing the matter to the board. 








Fulton In-Bid To End Probe 
Washington, Nov. 21. 
A last minute effort to halt the 
investigation of the G. A. Richards 
stations was made yesterday (Mon.) 
as the FCC prepared to resume 


‘hearings on the case in Detroit to 


tween 8 a.m. and 12? midnight; es- | 


tablish a classification system to 
determine minimum orch require- 
ments of all shows; allocate a 
“fair proportion” of 


ment of a sliding scale for wages. 
Windjammers are beefing that on 
some dramatic teleshows with 
budgets around $20,000 only $800- 
$1,000 is allocated for music. 


National Television Committee 
of the Authors League of Amer- 
ica, which reps radio, tele, legit, 
screen, book and magazine writ- 
ers, is currently in exploratory 
talks 
Another meeting {is skedded for 
‘today (Wed.’. NTC is demanding 
10°% of the gross or $300-$750 sus- 
' taining and $450-$1,125 commercial 
for general literary material. For 


| Richards, 
program , 


ae, ae ae ee plications of all three stations (also 


‘land) without further hearing. In | 


‘New Orleans Dept. Store 
In Extensive Coverage 


New Orleans, Nov. 2. 

| Most extensive use of TV time 
is being done by a department 
store here, since the D. H. Holmes 
Co. took the current daily quarter- 
/hour stanza, “At Home.” The firm 
/recently inked an extended con- 
|tract.to present the show daily at 
|2 p.m. Program includes home- 
|making, decoration hints and fea- 
‘tures directed to housewives, and 
is in addition to a flock of the 
store’s airers. 

Company also sponsors a quarter- 
hour sports stanza Fridays at 8:45 
p.m., aS well as a daily five-minute 
feature, “Mrs. Muffin’s Cottage,” 
jat 5 p.m.; “Mrs. Muffin’s Birthday 
Party” for moppets each Tuesday 
at 4:30, and filmed highlight: of 
each week's Tulane U. grid games 
on Tuesday nights at 10:30. 











Webs’ Acrimony 


Continued from page 27 


parent. Theory had it that RCA, 
with set sales at stake and confu- 
sion already rife due to the color 
question and the new excise tax, 
ultimatumed “don’t buy a strike.” 
Interestingly, while NBC in pre- 
vious years led the other chains 
in standing up to union demands, 
CBS currently is wearing the man- 
\tle of firmness. NBC's willingness 
to continue iabor parleys is gen- 
erally regarded as part of NBC- 
|RCA’s new public relations con- 
| sclousness. 
| NBC answers the “sell-out” 
|charges with the argument that be- 
cause it represents about 50° of 
|total tele billings it has more at 
| stake and more to lose by excessive 
jtalent costs. Its reps say that its 
| split with the other chains was on 
;a question of strategy, with NBC 
| feeling that continued talks could 
produce a better pact than wran- 
gling in a strike atmosphere. 
| According to NBC, its solo nego- 
'tiations enabled the industry to win 
|many points which TVA had pre- 
| viously refused, such as a lower 
|fee for actors and singers off cam- 











look into news-slanting charges.|era, extra cuffo rehearsal time, 
Hearings were recently held on lower scale for minor sportscasters, 
KMPC in Los Angeles. i ete, 


In a motion filed with the com- 
mission, Hugh Fulton, counsel for 
requested that the 
agency reconsider its investigation 
order and grant the renewal ap- 


WJR, Detroit and WGAR, Cleve- 
the alternative, Fulton moved that | 


the commission strike all the issues | 
specified in the investigation order | 


,and limit the inquiry to the sole} 


/issue of whether the performance 


| 


of the stations since their licenses | 


| were last renewed “establishes that 


with ABC, CBS and NBC. | 


sketches NTC wants $200 sustain- | 


ing and $300 commercial. For 

adaptations it asks 742° of the 
_ gross or $200-$500 sustaining and 
| $300-$750 commercial. Songs would 
| bring $200 sustaining and $300 
commercial, 

Radio Writers Guild: Still has 
collateral issues to settle with the 
webs for staff scripters. Addition- 
ally, its freelance pacts have to be 
| wound up and are awaiting comple- 
| tion of its certification with the 
| National Labor Relations Board. 


So highly unionized has the 
| broadcast field become that CBS 
deals with some 80-odd different 
groups and NBC deals with over 
50. On the calendar for the chains 
are talks with several other smaller 
unions, such as scenic designers, 
| teamsters, Company managers, etc. 


| : Web To Absorb 

















Continued from page 27 


‘for other ways to trim costs, in 


| 

pay. One such method may be 
| the revision of scripts to utilize as 
| few actors as‘possible. But again, 
| With available story properties now 
| at a minimum, the networks would 
have even a tougher job than they 
have at present to find scripts more 
suitable to their purposes. 
network wag declared this week, 
“Voice of the Turtle,’ with its cast 
of three, should be the most popu- 
lar show on TV—if it's available to 
us. 


a 


{ 


| 


light of the hike in performers’ | 


As one | 


a grant of said applications (for 
renewal) would serve the public | 
interest.” 

As a further alternative, Rich- | 


ards requested the commission to | 
direct the examiner to conclude | 
evidence en KMPC and to prepare | 


an initial decision on its renewal | 


ithe Governor Dongan 





WOKO in TV Bid 


Albany, Nov. 21. 

| WOKO, which on Monday (20) 
| advanced from 1,000 to 5,000 watts, 
with a nhew transmitter site, will 
file, through its operating company, 
Broadcast- 
ing Corp., an application for a tele- 
vision license. General Manager 
James T. Healey announced that 
the directors had voted to apply 
for a permit. 

This will increase to four the 
number of Albany AM_ stations 
seeking a greenlight for television. 
WPTR (through the  Schine- 


jowned Patroon Broadcasting Corp.) 


WROW, and WXKW (in conjunc: 
tion with the Meredith Publishing 
Co.) have already filed. 





application before going ahead | ——Hn at , 
with the hearings on WJR and. Kansas City—Anne Hayes, di- 
WGAR. | comer . women's _activities for 

Finally, Fulton asked that the | KCMO. last week was elected di- 


Detroit hearings be postponed until 


'a final decision is made on the re- | 


newal of KMPC. 

In a brief in support of his mo- 
tion, Fulton said the hearing on 
KMPC “has been so _ protracted 
and costly, and the record is al- 
ready so voluminous that the pub- 
lic interest requires that this case | 
be decided before continuing with 
a burdensome hearings on the ap- 
plications of WJR and WGAR.” 

The brief protests that Richards 
is being made “a guinea pig for a 
test case on issues so broad and 
sweeping that their determination 
effects the entire industry.” It de-| 
clares that “it is impossible to set 
up any standards by which to 
judge whether newscasts are 
proper, without violating the con- 
stitutional privilege of freedom of 
speech.” 


V of P Expands 


Voice of Prophecy, which has 
been backing a Sunday noontime 
stanza on WJZ-TV, N. Y., is ex- 
panding the show to a 12-station 
lineup on the ABC-TV web, start- 
ing Dec. 3. 

Sale gives the chain an addi- 
tional $250,000 in annual billings. 


! 








Gleveland—Eleanor Hanson, di- 
rector of women’s programs, WHK, 
has signed for a half-hour tele- 
vision stint, WEWS, Monday- 
through-Friday. at 11:30. Show is 
called “Kitchen Clinic.” 


i 


rector of the Fashion Group, Inc. 
Organization promotes fashions 
from Kansas City. She heads the 
outfit for two years. 

Kansas City—Ray Moler, chief 
engineer for the Midland -Broad- 
casting Co. (KMBC, KFRM), last 
week celebrated 30 years of asso- 
ciation with Arthur B. Church, 
president of Midland. Moler 
joined Central Radio Co., Church’s 
early Kansas City venture in mid- 
November, 1920. 














Courtesy of M-G-M 
Now appearing with 
DONALD O'CONNOR 
in “JHE MILKMAN" 
(Universal-international) 
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TV Script Writers! 


Offering interest in 
Vanity - Lechery - Envy - Wrath 
Giuttony - Avarice - Sloth 

“THE SEVEN OEADLY SINS” 
a 30-minutes dramatic program to be 
owned and produced by a cooperative 
of TV writers. Box V-57, Variety, 154 
W. 46th street, WN. Y. 19. 
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Tele Chatter 








New York 


Veterans of Foreign Wars pre-' 


| be beanted on WPIX ... Stan 


sented its award of merit to CBS’ | 
“People’s Platform,” both the! 


radio and TV versions, and to pro- 
ducer Leon Levine, on the video 
show Sunday (19) ‘ Clement 
Fuller, NBC’s playreading chief for 
both radio and TV, resigned to 
freelance scripts and plays for TV 
and tegit With Rosemary 
Clooney recuperating at Madison 
hospital from a minor operation, 
her sister, Betty, is subbing for 
her on CBS’ “Robert Q. Lewis 
Show.” cross-the-board daytimer 
_, WPIX sportscaster Guy Lebow 
named N. Y¥. video sports division 
chairman of the March of Dimes 
European vocalist Enzo De 
Mola guesting on the Zeke Manners 
show today (Wed.) via WJZ-TV. 
Lydia Perera gave up her role of 
Lydia Rogers on CBS’ “About the 
House” daytimer Jack House, 
formerly with United Artists and 
the Compton agency, and Donald 
Arthur Holmquist, formerly with 
Sullivan Stauffer, Colwell & 
Bayles. have joined the _ Esty 
geney’s video department 
Stephen F. Keegan, formerly with 
MCA and the J. Walter Thompson 
ageney, joined DePace Associates 
to supervise musical talent for its 
TV division . . Elliot Szunders, 
formerly program service manager 


Kenton orch first band booked for 


an appearance on the Ed Sullivan | 
“Toast of the Town” show, will | 


get $2,500 for the stint Dec. 3... 


| KECA-TV has scheduled a five- 


at CBS, joined the Kenyon &| 


Eckhardt agency as a TV producer 
. Biow agency says Ralph Ed- 
wards’ “Truth or Consequences” 


TV show has been pacted through | 


the season by Philip Morris. . 
Mel Gold elected board chairman 
of the National TV Film Council. 
Jacques Kofstein was named vice 
oa Paul White program 
chief, and Sally Perle continues as 
publicity supervisor. 

Dave Garroway due in N. Y. 
from Chicago next Wednesday (29) 
for three days of publicity work 


with the NBC homeoffice press de- | 


partment ... Actor Charles Ran- 
dall spotted on NBC’s “Big Story” 
Friday night (24). 

Butch Cavell in from the Coast 
and a film assignment to star in 
Philco’s “Wacky ard the Small 
Boy” Dec. 3... With Rosemary 
Clooney into the Madison avenue 
hosp for an operation, her sister 
Betty is subbing for her on CBS’ 
“Songs for Sale” and the web's 
daytime cross-the-board TVer... 
Another overhaul in the “Arthur 
Murray Show” production setup 
finds Charles Wick moving in as 
executive producer, with Frank 


Burnetta as director. Vie MacLeod | 


is producer. There'll also be a 
new writing staff. 
Murray’s ex-manager ... Richard 
Seff into a featured part on the 
Kraft-TV show tonight (Wed.)... 
Victor Roudin back from England 
With rights to ‘Muffin the Mule,” 
top TV puppet attraction in that 
country, 


Hollywood 


After two months of penning 
video seripts for Al Jarvis’ day- 
time layout on KLAC-TV, Jim 
Hawthorne is returning to the 
KLAC newsroom Seymour 
Berns became the Coast's first 
freelance video director, handling 
the J. Walter Thompson office’s 
Alvino Rey show over KRON-TV, 
San Francisco. Agency flies Berns 
to the Bay City and back for the 
chore... Jerome Franks handling 
direction on KECA-TV’s Gordon 
Currie show Mike Stokey’s 
“Pantomime Quiz’ vidshow has 
been sold to Studebaker dealers 
in the San Francisco area and will 




















I Cover New Yo 


MENS CLOTHIER 


GRAYSON 


Wotta week for openings: Pride’s 
Crossing at Biltmore. Edwina Black at 
Booth, tonite The Relapse at Morosco, 
‘morrow Ring ‘Round the Mé¢on at 
Martin Beck, Fri. Guys and Dolls, Sat. 
Golden State at Fulton. They’ll keep 


ine donning my Grayson Tux every 
Mee . é « 





You too can don one at guaranteed 
Saving of 20° My 2nd floor elevator 
location and low-price formula clips 
expense and prices. F’rinst: Gray- 
son Tux of luxurieus Barathea 52.50 
‘65 elsewhere). Grayson Grad 3-but- 
ton, natural shoulder (minimum pad- 
ding), soft construction, center-vent 
Suit 45.50 is 57 in street stores! 


Hours: 9 to 6; Closed Thanksgiving 
Closed Saturdays 


GRAYSON 


18 East 46 St.—-2d Floor 





























Wick is Ken | 


hour motion picture layout tagged 
“Saturday Night Movie,” utilizing 
the 26 British pix acquired for 
first run video use in this area. 
Nancy Wible and Nal Smith will 
appear in the lineup, between 
features, with Russell Furse direct- 
ing and scripting . . KLAC-TV 
upped its weekly schedule to 110 
hours, opening up at 8:30 a.m... . 
Packard-Bell picked up the tab 
for the lensing of the Pasadena 
Rose Parade preceding the Rose 
Bowl Game Jan. 1. It will be 
beamed over KNBH here and 


‘New Jersey Femme to Run 


Greensboro, N. C.; Nov. 21. 
Purchase of WMRA from the 
, Myrtle Beach Broadcasting Co. by 


by the FCC. Mrs. Evans has moved 
to Myrtle Beach and is now with 
the station as owner and licensee, ' 
John C. Monroe, who was tempo- 
rarily loaned to WMRA as mana- 
ger, will return to WGTM at Wil- 
son, N. C. 

Mrs. Evans has had 18 years’ ex- 
perience with RCA in the broad- 
cast equipment sales division. Un- 
til now WMRA, located on the ar- 
cade of the Ocean Forest hotel, 
has been owned by out-of-town in- 
terests. Mrs. Evans, the new own- 
er, is a resident of Myrtle Beach. 





microwaved to KFMB-TV, San/| 


Diego, and KRON-TV, San Fran- 
cisco . . . Horace Heidt formed 


Motion Picture Television Produc- | 


tions for production of his Philip 
Morris-sponsored telepix, all of 


Ww hich revert to Heidt after beam- | 
ing. Only contract stipulation is | 


that they cannot be reused by an- 
other cigaret manufacturer hin 
KFI-TV_ will start beaming the 
frost warnings which have been 
an integral part of the. outfit’s AM 
station programming for many 
years . .. Currie’s is bankrolling 
the KECA-TV “Space Patrol” pro- 
gram starting Dec. 4. 


Chicago 


Gerry Morrison has taken over 


./production reins on the Don. 


McNeill tele show, replacing Ivor 
McLaren who has resigned. Morri- 
son was formerly associated with 
the Wayne King NBC-TV beaming. 
Ed McKean is new writer on the 
McNeill series ... I. E, (Chick) 
Showerman is heading the televi- 
sion committee of the Illinois sav- 
ings bond group.. 
is new assistant advertising direc- 
tor for Admiral Corp ... Don 
Tennant, puppeteer and producer, 
has joined tele staff at Leo Burnett 
agency . 


giving football show featuring 


highlights of top games of the sea- | 


son. Two-hour session will be 
sponsored by Hotpoint ... Singer 
Bette Chapel taking a honeymoon 
hiatus from the Dave Garroway 
show Sunday (26) . 
sets going out equipped with color 
converter jack . 


visits and confabs . 
femme gabber Luckey North guest 


of honor next week at Interna- | 


tional Shoe Co. sales meeting . . 


Arden Purvis is prexy of recently | 


formed Film Laboratories, set up 


‘here to service tele stations . 


| 


John Keys, WNBQ promotion chief, | 
in N. Y. conferring with NBC execs 
. Cartoonist Al Capp-guested on 


| NBC’s “Garroway at Large” Sun- 
(day (19), 
| 


London 


First of five monthly series of, 
“The Course | 


documentary dramas, 
of Justice,” written by Duncan 
Ross and produced by Ian Atkins, 
will be aired next Monday (27). 
Basil Henriques will introduce the 
program, which is devoted to the 
juvenile court . . . Next Saturday 


(25) and the following Tuesday | 


(28). Erie Maschwitz’s special TV 
version of ‘“Carissima” will be 
produced by Walton Anderson, 
with Norman Lawrence playing the 
lead. Barbara Kelly and Hartley 
Power also have prominent parts 

. On Dec. 3 Ibsen's “An Enemy 


of the People’ will be produced by | 


Campbell Logan from an English 
version by Norman’ Ginsbury, 
adapted for TV by W. P. Rilla. 
George Coulouris makes his TV 


debut in the part of Dr. Stock- | 


mann. Edward Chapman, Hector 
Ross and Douglas Jefferies have 
other top roles . “Telescope,” a 
fortnightly magazine for “children 
with inquiring minds and nimble 
fingers,” opens Dec. 2... Twa 
short plays will be produced next 
Sunday (26) by W. P. Rilla. First 
is ‘An Episode” by Arthur Schnitz- 
ler and the second, “The Secret 
Sharer,” by G. F. Kerr... A chil- 
dren’s general knowledge quiz next 
Wednesday (29) will mark the TV 


‘return of Derek McCulloch 


_voted “best liked’ football an-. 


On Monday (20) Victor Sylvester 
started a new series in his “Danc- 
ing Club” programs, which will be 
on the air at three-weekly inter- 
vals. 





Cleveland—Tom Manning, vet-' 


eran WTAM sportscaster, has been 


/nouncer by the senior class at Ohio 


State University. 


%y : 


Manning has 


broadcast State grid tilts for 20 
years. 


. Joseph Ptacin | 


.. Arvin tele | 


. George Voutas, | 
|N. Y. NBC producer, in town for | 
. WNBQ) 


Canada Mounties Series 
Of Quarter-Hour Vidpix 
To Be Filmed in Toronto 


Toronto, Nov. 21. 
Aimed at international distribu- 
tion, production will commence 


immediately on 12 film-TV 15-min- | 


ute stanzas dealing -vith exploits 
of the Canadian Mounties. Ven- 
ture is being launched by Doherty 
Television Enterprises, Toronto, in 
conjunction witk George Hirliman, 
|Hollywood indie producer. Deal 
'has been in the works for some 
‘time; official announcemcut is now 
made by the Trade and Industry 
branch of the Ontario government. 
The productions will be made at 
the Queensway Studios on. the out- 
'skirts of Toronto. Studios were 
established by J. Arthur Rank dur- 
ing his Canadian expansion pro- 
gram and were intended for the 
production of shorts, but later were 
sold to Paul Nathanson, holder of 
M-G’s Canadian franchise, when 
Rank was unable to get release to 


duction needs. 
Nathanson is in on the deal and 
it’s reported that NBC has the in- 


side of the four key markefs in the | 
U.S. The new Canadian company | 


is headed by Brian Doherty, Toron- 
i\to lawyer, who in recent seasons 
has been importing several British 
troupes for Canadian theatrical 
tours, notably John Gielgud and 
the Dublin Gate Players. 

With the Mounties series to be 
shot simultaneously in black-and- 
white and color, these will use Ca- 
nadian acting talent and techni- 
cians. The 12 pix-TV 15-minute 
series will take three months of 
shooting time. 


COLOR QUESTION STALLS 
heena* VIDPIC SERIES 


Hollywood, Nov. 21. 
Discussions on whether to lens 
in black-and-white or color are 
holding up start of the Ray 
“Crash” Corrigan-Jerry Fairbanks 





series of “Buckskin Rangers” vid- | 


films. Half-hour films were to have 
gone before the camera yesterday 
(Mon.). 

Current interest in tint tele cued 
the delay but a decision is expected 
to be reached this week. William 
Nolte will handle production reins 
on the series of 26 pix, with Frank 
McDonald directing. Max Terhune 


and Bill Hale will be Corrigan’s | 


sidekicks in the films. 





Kuklapolitans to Mpls. 
For Xmas Promotion 


Chicago, Nov. 21. 
Burr Tillstrom is taking his 
Kuklapolitan troupe to Minneap- 
olis Saturday (25) to headline an 


extensive Christmas promotion | 
built around NBC-TV’s “Kukla, | 


Fran and Ollie” being launched by 


the Dayton department store. Day- | 


ton, Minneapolis’ major retailer, 
has laid out nearly $20.000 fitting | 
out 12 windows with life-size ani- | 
mated Kuklapolitan characters. 


Tillstrom, Fran Allison and pup- | 
pet crew will put on four shows } 


during their visit to the store Sat- 
urday. 

The Kuklapolitans also will take 
‘part in WNBT’s Thanksgiving party 
! Thursday (23). But this time they 
remain in Chi. Troupe will put 
/on a special performance in their 
' home studio at WNBQ here, which 


| will be fed to the N. Y. NBC flag- | 
| ship to be integrated in the RCA- 


| sponsored local holiday show. 


Cowand & Wi 


-WMRA in Greensboro, N. C.| 


Mrs. Elizabeth Evans, formerly of | 
Audubon, N. J., has been approved | 


Hollywood, Nov. 
Underlining anew the boff Sai KIEV, KRKD, KFWB, KIAC and 
f : bith . x .. KNX. Cowand reported that radio 
ness being racked up by the mail pull has fallen badly in the past 
, order gadgets sold by pitchmen on cjx months thou 
television, Cowand & continually on the upgrade. 
sadiaenss Enterprises, outfit which’ C&W are selling such 
here, is grossing Paper towels, a fruit and 
slicer, a home photographic 
ironing pads, plastic cowboys and 
indians and a nylon rinse that pro- 
tects stockings against 
plastic towels proved 
with the Harold short term item for the firm which 
which is handling Sold 500,000 pack 
in each group, at one 
* throw. The slice 
r. headquarters to the tune of pest gadget. Firm has had this on 
several million dollars annually. 

Cowand & Whitmore was born in has reached the 
and hit its stride in 
of that year when it 
_with a Christmas $65,000 during the 


headquarters 
$1,000,000 each month from radio- 
TV mail order and telephone com- 
i Organization operates 
Mail Order Net- 


Kaye ad agency, 


the pitchmen gimmicks from _ its 


August, 1949, 


presently 
$150,000 per 


to a $75,000 per month total. C&W 
is now utilizing time on stations in 
Y., Chicago, Baltimore, Wash- on WWJ staff. . 
, Tulsa, San Francisco, De-| an hour of NBC’s Big Show on wax 
Locally, |every Sunday night and then play- 
the pair is buying time on KFI-TV, | ing it back from 7 


and L. A. 





KECA - TV, 


the airwaves for 


balloons. Outfit plugging. These 


local airwaves with cents a_ package. 
item, which sold brought the idea to pitch firm gets 
, as does everything the firm .25°% off the top. 
Pair netted yemainder. — Slicer 
the balloon pitch smallest amount of profit per sale. 


nitmore s $1,000,000 
Monthly Take on TV Mail Order Biz 


KLAC-TV, KTTV, 


gh television is 


ages, 


four 


cost 


the 


five 


items as 
1 vegetable 


unit, 


The 


hottest 


five towels 
dollar a 
r is the overall 


months and 
1,000,000 
with slicer still running strong. 

Towels have netted 


mark 


firm 


weeks of 
C&W 45- 
Dealer 


who 


C&W pocket the 


returns the 


Item nets firm only eight cents but 





Pittsburgh—Phi 


WWJ in Detroit, 
and TV there, 


1 Cross, 


laying out has already brought in $80,000. 
month for radio and 
across the country. As 
the season slacks off, after Christ- | , " 
mas, the budget will be diminished | @2mouncer, has resigned to go with 


KDKA 


doing both AM 


Another 
announcer, Pierre Paulin, 


ex-KDKA 
is also 


. KDKA putting 


to 8 

















, Canada of funds for picture pro- 

. . Jack Brickhouse and | | 
Harry Creighton have put to-| 

| gether speeial WGN-TV Thanks- | 












the great Detroit market .. 


oy e Py 
“first voice 
in Detroit 


WW -tVv 








4 


During the world series, all 3 


broadcasts of all 4 games. 


Videodex ratings showed 


Detroit TV stations carried the televised 


that 


WW45J-TV’s share of the listening audience 
was GREATER THAN BOTH OTHER 


STATIONS COMBINED ...FAR greater! 


Here is proof indeed that WW4J- 


. and coun 


FIRST IN MICHIGAN 


WW -TV 


NBC Television Network 


ASSOCIATE AM-FM STATION WWJ 


TV is the outstanding television station in 


tless 


advertisers count on its leadership to get 


BIG business out of Detroit via WW4J-TV. 


Owned ond Operated by THE DETROIT NEWS 
National Representatives: THE. GEORGE P. HOLLINGBERY COMPANY 
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hearsal hours appears in a separate 
chart.) 

The included rehearsal principle 
marks a departure from the pat- 
tern of the American Federation 
ot Radio Artists. In AM, all re- 
hearsal time is paid and, further, 

inimum rehearsal requirements 
are set Because cuffo rehearsal 

ne is limited. producers will tend 
to streamline their rehearsal skeds 
act assifica- 
actors who 

lines or Ie and those 
in five lines 
indard 


¥ y ; 1 
separa .- ee 
walk-ons. 


1i1SO has 
ns ior 


‘ak five 


aking 


>)) ‘SS 
more th 

1 
alls 


rmat Cc 


en lf oniv two wore 


Un the AM where 
commercial and 
are handled separate! 

sponsored paying 
less, the tele deal 
rate 80° ot 


Tees 


1t10Nn 
aining codes 
with un- 
consider- 


SuS- 


+" 111 
ine Silu 


sust 


shows 
ably sets 
tulning 
nercial 
Kinescope 
rreak with 


imo. 


Ss at the com- 
marks 

Kine 
y in 


regulation also 


AM precedents 
be screened ¢ 


a 


ora can 


Inal pert 
od only wit 
TVA 
acts 
in 


mel 


( orig 
Kines 

riuiten 
Standard 


in be reus 
isent ot 

vaude 
compensation 
perior 
ith 
$1 


COr 


specia 
tn a Singie 
i men 
Six 


a we idditiona 
OU aplece 
are included 
two days 
broadcast 
ned to aid 
tying them up 
Original de- 
of the min- 
additional 

show, 


naa luo $27: 

ping the 

urs of! 
limited to a 
of which 
Stipulation 
cialty turns 
for a joe 
mand, that acts get 
imum ee for each 
tion carrving the 
dropped. 
Chora’. Dancer Scales Complex 

Complex scale evolved for 
chorus singers and dancers. On a 
15-minute show fee per performer 
ranges from $67 apiece for a duo 
to $55 apiece for eight in a group 
with six hours’ rehearsal included 
On half-hour shows fee ranges 
from $76 apiece for a duo to $64 
apiece for eight in a group. with 
12 hours rehearsal included. Hour- 
lv rate goes from $100 apiece for 
a duo to $88 apiece for eight in a 
group. with 22 hours rehearsal in- 
cluded. Extra rehearsal is booked 
at $3.50 per hour Multiple per- 
formances are paid at a of 
three times the single rate five 
performances a week. 

Impact of the new setup ex- 
pected to hit daytime and local 
shows most heavily. Producers of 
davtime shows are griping, be- 
cause rates are higher than they 
might have been without included 
rehearsal! time, and the before-dark 
airers use little rehearsal time. 

Agreement marked culmination 
of a hectic week of bargaining. On 
Thursday negotiations were post- 
poned so that the networks could 
caucus with agencies and clients 
on Friday afternoon. At this meet- 
ing. held in the Centre theatre. the 
bankrollers termed the web offers 
generous, and said the TVA 
demands, if granted. would raise 
talent costs 60-90% . forcing several 


take 
rehearsal 
span ol 

the 
1s desig 
by not 
stretch 


one 
day 
spe- 


is 


9+ 
sta- 


Was 


was 


scale 
for 


IS 


TVA Seen as Big Stabilizer 


Continued from page 27 ja 











about 


shows off the air and oa ae yp 
yudget. 


$1,800,000 to each web's 
Webs were told to stand pat. 
Saturday morning the webs met 


‘Godfrey Kudosed By 
Variety Club of Wash. 


Washington, Nov. 21. 
Arthur Godfrey was awarded the 
“showmanship personality of the 
year” award Saturday night (17) 
at the annual dinner-dance of the 








again, with the top brass present, Tent 11, Variety Club of Washing- 
at which time the split between: ton. In the absence of “Mr. CBS.” 
NBC and the other companies re- the plaque was accepted by Arch 
sulted in acrimonious debate. At MacDonald. oe for WTOP 
2:30 p. m., when the management here, and one of Godfrey's closest 
reps went into a meeting with friends. Last year’s winner was Aj 
rVA, one spokesman for all com- Jolson 
panies except NBC declared that it About 550 members and guests 
was useless to continue negotla- | gall one ha 
tions. TVA exec secretary George attended the annual affair. which 
Heller thereupon left the confer- .S@W Morton Gerber take over as 
ence room on NBC's sixth floor, Chief Barker from R. Wade Pear- 
called in the waiting reporters, and son. 
told them a cease-work order had 
been issued against the four com- 
panies, efiective Sunday morning 
He then resumed bargaining with Cleve. TV 
NBC alone 
In the early hours of the morn- bam~~mwe Continued from page 79 Qos 
ing other webs were asked by Fed- be - 
eral mediator J. R. Mandelbaum to Unuing to extend _ local pro- 
join the NBC-TVA talks. How- Sramming with emphasis on per- 
ever, it wasn’t until Heller wrapped Sonalities Jack Elton, pianist; 
up the NBC deal that he was free Ken Ward vocalist: Ed Wallace. 
for them Several hours of addi- news; Mildred and Gloria, temme 
tional bargaining finalized the spielers. are but four of the 
ireement on all sides just before “names” being featured in the 
the walkout deadline push-back of programming. A film 


AFRA Pact Hikes 
Staff Gabber Pay; 
No Wax Code Yet 


Although it was 
by the precedent-making Tele- 
vision Authority settlement, new 
contract won by the American Fed- 
of Radio Artists hikes min- 
imums for AM performers on 
tainers by 15°r with a few changes 
in regulations on commercial 
Stanzas. 

Chief 


overshadowed 


eration 


sus- 


stumbling block in the 
bargaining, the demands for staff 
announcers in New York. Chicago. 
Los Angeles and San Francisco 
was settled with substantial im- 
creases for the gabbers in the four 
However. there are still 
on ABC co-ops and 
Lee web. 

code is still up in 
trying to raise 


cities 
some issues 
with the Don 

Transcription 
the air. AFRA 
rates for library services to parity 
with the transcription companies, 
and also seeking per-perform- 
ance fees. Union and companies 
are reported still far apart on 
those terms. 


IS 


1s 





St. Louis—France Laux, sports 
gabber for KXOK, the St. Louis 
Star-Times station copped a certifi- 
cate of appreciation from. the 
American Legion Junior Baseball 
Congress “in recognition for serv- 
ices to the boys of America 
through valued contributions to 
the success of the American Le- 
gion Junior Baseball program for 
teaching American ideals of sports- 
manship and citizenship.” 
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stanza with Lawson Deming also is 
being utilized WNBK_ promoted 
the McCormick Quintet into star- 
dom and the station for a long 
time utilized Walberg Brown 
house musici a feature pres- 


entation 


its 


ans as 


There are reports that the NBC 
network will soon take over the 
10 am. to 1 p.m. segment, thus 
bringing the local station onto the 
air in the morning hour If this 
materializes. WNBK will fill the 


periods between network stanzas 
with loca! shows 

At WXEL, 
Franklyn Snider 
of sport telecasting, 
Indians’ baseball 
Browns’ football 
program boosters 
time. WXEL 
day-to-Friday 
hour dails 
audience building, 
presentation of feature 

The station will soon 
$30.000 mobile unit and 
be used for presentation 
lage Fair,” an hour-long 
from Herman  Pirchner’s 
Tavern. Among the “firsts’”” which 
the station boosts its having 
started the Saturday morning tele- 
casting trend with programming at 
9. It was also the first to use a 
late night disker. 


general manager 
credits wide use 
including the 
and the 
as top 
same 
Mon- 
half- 
for 
its 


ales 
SlanzZas, 
At the 
has utilized a 
cross-the-board 
educational show 
along with 
films 
acquire a 
this will 
of “Vil- 
live show 
Alpine 


1S 








Johnson Probe 


eee CONtinued from page 25 


the advance of science in this fas- 
cinating new industry be arbitrari- 
ly blocked; i.e., that the ultra high 
frequencies not be used until the 
present field is fully exploited by 
the sale of sets made for existing 
frequencies.” 
Congress to Query Color 
Whether Johnson will get suffi- 


cient backing for an inquiry from 
other members of his committee 
remains to be seen. It is under- 


stood that hundreds of communica- 
| tions have come to the group from 
TV manufacturers urging an in- 
vestigation of the FCC decision. 

One thing is virtually certain: 
the color controversy will get Con- 
gressional attention, in the House 
as well as the Senate. Chairman 
Robert Crosser (D., Ohio) of the 
House Commerce Committee indi- 
cated prior to the elections that 
his group will hold hearings on the 
FCC action. Crosser, however, has 
been friendly to the FCC and is 
not likely to allow the manufac- 
turers a field day. But among the 
new members of the House in the 
next Congress will be Frank T. 
Bow, of Ohio, who was general 
counsel of the old Harness Com- 
mittee in the House which con- 
ducted a partial inquiry of the 
Commission during the Republican 
80th Congress. The Harness re- 
port, which recommended a broad 
investigation of the FCC, was is- 
sued near the close of 1948 and 
was ignored when the Democrats 
returned to power in the 8lst Con- 
gress. 

Bow is reportedly planning to go 
after the FCC when he takes his 
seat in January. His ability to do 
_so may depend on whether he is 
given a place on the Commerce 
Committee which he is said to be 
seeking. 





Albany—Roger Stevens has join- 
ed the announcer staff at WPTR. 
iHe is from New York, 


. 


‘a 


| 











| NAB's ‘Split’ 





Continued from page 


lated to those of radio, but not 
precisely like them. There ig pur- 
pose now, as TV stations move into 
the profit columns in establishing a 
sound economic basis for their con- 
tinued membership in NAB and the 
definition of a procedure which will 
give TV members necessary inde- 
pendence and flexibility of action.” 

Three other recommendations by 
the TV Committee were also 
adopted by the Board. They pro 
vided that (1) NAB give careful 
consideration to TV’s relation to 
national defense and take 
“to impress upon those in authority 
the importance of television 
medium of intelligence and infor 
mation’ (2) an “outstanding per- 
sonality” from the field of sports 
be selected to serve voluntarily as 
an advisor to the industry on T\ 
sports broadcasts, and (3) sales 
promotion activity of the TV de: 
partment be continued. 


\ 
ducers 
pliers 
services 
ted to 
referred 
mittee. 


steps 


as a 


that 
other sup- 


recommendation 
of TV films and 
and manufacturers of TV 
and equipment be admit- 
associate membership 
to the membership 


pro- 


was 
com- 





~ FCC Tint- “Stunned j 
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in commercial color 
the court action may 
have its advantages. Time maj 
provide tri-color tube which 
would erase the objection to the 
whirling disk in the CBS system 
and permit color sets of any size 
screen. Paramount, which has in- 
vested substantially in developing 
the Lawrence tube, is understood 
to be cooperating with CBS in the 
project. The tube reportedly has 
already been tried out by CBS and 
gives great promise. 

CBS is also believed to be work- 
ing on the development of a drum 
which would enclose the picture 
tube and permit the full use of the 
color wheel. If perfected, such 
device would allow large-size 
screens for CBS color and might be 
used in converting existing sets as 
well as for new sets. 

Whether the court 
alleviate heavy losses 
which manufacturers 


lieve the delays 
occasioned by 


a 


will 
sales 
the 


action 
in TV 
told 


judges has resulted from the FCC" 


decision, is probably too early to 
determine. Some observers _ be- 
lieve the stay order served to keep 
color in the news and may encour- 
age prospective TV buyers to hold 
off for the final decision. 

The FCC statement last week on 
the injunction was interpreted in 
some quarters as lending support to 
this view. The court action, the 
statement said, “in no way impairs 
any of the findings or determina- 
tions made by the Commission. 
The only thing the court has done 


is to postpone the date (Nov. 20) 
when regular operation can begin 
in accordance with the new color 


standards. 

“The court has ordered this post- 
ponement in order to give it an 
opportunity to consider the Com- 
mission’s Reports and Order, the 
extensive record made before the 
Commission, and the voluminous 
briefs filed with the court. The 
Commission is confident that once 
the judicial process is completed— 
and the process should not be too 
long delayed, since cases of this 
sort are given priority of handling 
in the court by operation of law— 
the order of the Commission will 
be fully sustained.” 








| Pitt's Radio 


9° 
sw 
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weeks ago that many accounts get- 
ting their first taste of radio cov- 
erage would become permanent ad- 


vertisers even after newspaper 
strike ended, in ‘most cases the 
extra-curricular programs were 


cancelled immediately and stations 
were back to their normal sales 
charts. In couple of instances, 
there were continuations but these 
are expected to be temporary. 


Another thing press blackout 
did for radio was to give it the 
highest listener ratings in local 
history. Hoopers generally were 
doubled and tripled, and local 
broadcasters seem to think they 


may possibly hang on to some of 
the oversized tuner-inners who 
were often getting their first con- 
centrated dose of the loudspeaker 
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UHF Band Opening 
To Add Conversion 
Problem to Sets 


Washington, Nov. 21 
While the need for adapting Ty 
sets to receive color has been tem. 
obviated by an 


porarily injunction 


‘issued by a Chicago federal court. 


the FCC received testimony last 
week that millions of existing re- 
ceivers will require conversion 


when the UHF band is opened up 
permit 
Dr. 


to more video stations 


Thomas T. Jr 


Sub- 


Goldsmith, 
research director for DuMont. 
mitted data at the Commission's 
allocations hearings that 
the assign- 


showing 
proposed FCC 
ments for UHF, over 3.700.000 sets 
which he estimated would be in use 
Jan. 1 in 33 cities would need con- 
verters to tune in the UHF stations, 
which would be added to the exist- 
ing VHF stations in these centers 

Plugging for an 
location proposal 
which would reduce intermingling 
of UHF and VHF stations to 20 
cities, Goldsmith offered data show- 
ing that under this plan only 1,- 
147.000 sets would require convert- 
ers However, whatever § alloca- 
tion is adopted, it is probable that 


under 


alternative al- 
by DuMont, 


more receivers would need the 
tuners, as it will be many months 
before UHF stations are built 
Goldsmith pointed out that, un- 
der either proposal, no existing re- 
ceiver will become useless, but 
their usefulness would become “‘se- 
riously impaired” unless they are 
converted to receive UHF. In 
Philadelphia, under the FCC plan, 
the 675,000 sets estimated in cir- 


culation by Jan. 1 would require 
converters to tune in the UHF sta- 
tions which would be added. But 
under the DuMont proposal, he 
said, there would be two additional 
VHF stations and there would be 
no converter problem in this city. 

Under the FCC plan, there 
would be additional UHF stations 
in Philadelphia, Detroit, Washing- 
ton, Cleveland, Pittsburgh, Cinein- 
nati, Buffalo, Seattle, Atlanta, San 
Diego, Indianapolis, Louisville and 
Norfolk. None of these cities 
would get UHF under the DuMont 
plan. In 15 smaller cities there 
would be both UHF and VHF sta- 
tions under both plans. 

Dr. Goldsmith testified that the 
ability of UHF toeprovide satisfac- 
tory television service lies some- 
where between the extremely pes- 
simistic and highly optimistic re- 
ports presented to the Commission 
of experiments in Bridgeport, 
Conn., and central Pennsylvania. 
He said that, contrary to testimony 
previously given, there is nothing 
basically different or mysterious 
about the characteristic of the UHF 
signal as compared with VHF. 
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AUDITION CALL! 


VOCAL GROUP SINGERS 
FOR NEW TV SHOW 
Ages 18-23 
Dancing Ability Necessary 


Friday, Nov. 24th 
Saturday, Nov. 25th 
5 to 7 P.M. 


NOLA STUDIOS 


51st St. and B’way, New York 

















FOR SALE 


“BOLIVAR JONES’—seven te ten-minute 
segment as regular feature for comedy pre- 
gram. “BOLIVAR” is eomedy-mystery with 
permanent characters, and opportunity in- 
herent in situation to introduce a different 
set of zanies on each program. Scripts avail- 


abie demonstrate possibilities of “BOLIVAR 
JONES''—which include expanding into 15- 
minute comedy-mystery series. Bex V-34 








Variety, 154 W, 46th street, Ne .Y, 19, 
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See N.Y. Giving Liberal Coin to Back t oor Ey oF CFTIIP 
Municipally-Sponsored Park Concerts ADDS TOPROBLEM 


Employment situation for New + 


York musicians brightened this | 
week as prospects opened up ad 
liberal outlays for municipally- 


sponsored concerts in N. Y. parks, | 
schools and hospitals. 
opment culminates a long cam- 
paign by Local 802, American Fed- 
eration of Musicians, for a program 
of local subsidies. Union officials 
hope a total of $500,000 will be 
shelled out by the N. Y. City ad- 
ministration for concerts in 1951. 
City administration’s pro- 
jected move to underwrite free 
concerts at scale for union musi- 
cians carries through a pre-elec- 
tion promise made by Mayor-elect 
Vincent Impellitteri to Local 802 
exees. A few days before the 
balloting on Nov. 7, the mayor 
wrote Local 802 prexy Richard 
McCann, 
pathetic to your suggestion that 
budget funds be made available 
for free band concerts and I prom- 
ise to take this up with the budget 


director as soon as possible after | 


the election.” 

The mayor’s promise, meantime, 
is proving to be effective ammuni- 
tion for Local 802’s administration 
in the union’s election fight, which 
will wind up Dec. 7 when about 
one-third of the local’s 30,000 mem- 
bers are expected to vote for offi- 
cers. With Impellitteri’s promise 
in its pockets, the incumbent Blue 
Ticket is attempting to cut the 


ground from underneath the op-, 


position groups which have been 
criticizing the local’s present lead- 
ership for an alleged ‘“do-nothing” 
attitude. 

Although the election date is 
just two weeks off, the campaign- 
ing inside Local 802 still hasn't 
been raised above a whisper. Union 
oldtimers can’t remember a similar 
campaign in the union’s history. 
While lacking in excitement, the 
clean conduct of the campaigns and 
the absence of political name-call- 
ing is welcomed by many union 
members as_ strengthening the 
union’s public relations. 


6,000-Capacity Dancery 
Slated for New York 


Equipped to accommodate 6,000 
persons, Roseland Ballroom Corp.’ s | 
new New York dancery 
next September. Spot, unnamed as | 





vet, will operate under a name | 
band policy, and in contrast to the | 


usual run of Gotham ballrooms 


will function without hostesses. | 
Dancehall will be located on the) 
site presently occupied by the Gay 
Blades, 52d street rollerskating 
rink, also owned by the Roseland | 
Ballroom Corp. Film man David 
Loew is a partner, as he is in the 
Hollywood Palladium. New 52d 
street dancery may be similarly 
titled. 


Terpery will have a dancefloor | 


about three times the size of the 
corporation’s current Broadway 
showcase, the Roseland Ballroom, 
and will also have a seating ca-, 
pacity of 2,500. A complete kitchen 
is being built to accommodate spe- 
chal affairs. 

Spot will be specially equipped | 
for radio and TV pickups, in addi- 
tion to having TV receivers situat- 
ed in certain parts of the room. 





Jolson’s Foster Album 


Hollywood, Nov. 21. 

Album of Stephen Foster tunes 
etched by Al Jolson shortly before 
his death will be placed on the 
market by Decca early in January. 

Waxery also has six individual 
Jolson platters which will be re- 
Jeased shortly. Foster album is an 
eight-sided entry. 





Jimmy Kennedy, British com- 
pease. arrived in New York from 
ondon yesterday ‘Tues.) on the 


Holland liner Veendam. 


New devel- | 


pemiaring | 





Loesser Writes Pop 
Version of ‘Guys’ Tune 


Cued by apparent good reception 
on “Fugue for Three Tinhorns,” 
one of the tunes in his ‘Guys and 
| Dolls” score, Frank Loesser has 
written a pop version of the song 
which he calls “Three Cornered 
Tune.” Song in the legit show fea- 
tures three Damon Runyon char- 
acters discussing the day’s betting. 

Both versions, originai and pop, 
have been recorded back-to-back 
by Gordon Jenkins on Decca. Label 
on the original, incidentally, will 
read ‘From the score of ‘Guys and 
Dolls’,” while the pop label will 
read “Almost from the score of 
‘Guys and Dolls’.” Tune is pub- 
lished by E. H. Morris. 





stating “I am most sym- | 


Link Exits Feist 
After 12 Years 


Harry Link last week resigned 
‘as general professional manager of 
Leo Feist, Inc., after 12 years with 
the Big Three publishing firm. 
With the resignation, effective Jan. 
+1, he is currently mulling a couple 
of offers, and he said there is a/| 
strong likelihood he will go into 
business for himself. 


No successor has been appointed 


DISK FLOOD PLAGUES MUSIC BIZ 











The pattern of overloaded re- | 


‘lease schedules in the record in- 


to the post, and it’s considered like- | 


ly no one will be. Lester Sims, | 
who was professional manager of | 
Feist under Link, continues in that | 
post, and he will probably take 
charge of the professional opera- 
tion of the firm. 

Link’s latest pact was a two-year 
contract with three-year options. 
The initial two years are up Jan. 1. 
While Link described the sever- 
ance as completely amicable, he 

' pointed out that it was due to the 
fact that he had no say in picking 
tunes for exploitation. Metro execs 
state that they decided not to pick 
'up Link’s option. 

Before joining Feist in 1938, 
Link was general professional man- 
‘ager of Irving Berlin, Inc., for four 
years. 
vears he was president of Donald- 
/son, Douglas & Gumble. 


MERRY MACS AWARDED 
$18,750 VS. MAJESTIC 


Chicago, Nov. 21. 
A referee in bankruptcy last 





| 





dustry is still plaguing music pub- | 
lishers and disk retailers alike | 
despite declaration by diskery | 
execs six months ago that steps 
would be taken to correct the sit- 


uation. The superabundance of pop 
releases is now held to be the in- 
evitable result of the competitive 
scramble in the diskery field and, 
as such, there’s little that can be 
done about it. 

Disk retailers, meantime, are 
worrying about how they can un-| 
load their ever-increasing pop in- | 
ventories. The development of the 
three-speed setup, far from help- 
ing the disk merchants, has inten- 
sified their problem. They now} 
have to stock up on the current re- 
leases in all speeds ai.d are facing 
a tough problem in keeping their 
multiple-speed inventories under 
control. Only a marked pickup in 
business during the past few 
months has saved the retailers from 
a tight economic squeeze. 

The torrent of releases from the 
diskeries is also hurting the build- 
up of new songs, according to pub- 
lisher squawks. Pubs claim that 
the disk jockeys are not given 
enough time to spin records in 
order to develop them into hits. 
No sooner does a jockey play a 

(Continued on page 46) | 


Buddy Morris 
Trust Suit Enters 


Pre-Trial Exams. 


E. H. “Buddy” Morris’ $1,800,000 
antitrust suit against the major! 





| Number 


film companies and their music 


For the three previous ' 


, Coast upon adjournment, but will 


'week awarded the Merry Macs | 
' $18,750 on a salary claim against | 


the now-defunct Majestic Records. | 
The song team was originally un- 


| 


der contract to the disk firm on a | 


retainer of $1,250 monthly for two 
years, Team hadn’t been paid for 
15 months prior to the company ‘s 
foldo. 

I. Robert Broder, attorney for 
the singers, originally made a claim 
before the firm’s trustees which 
was disallowed. He later appealed 
to the referee. 

Merry Macs are currently tour- 
ing England. 


Kelly Camarata Joins 





| Kelly Camarata last week joined 


‘the Big Three publishing firms,|. 14 head of Pickwick Riedie in! 


Robbins, Feist and Miller, as head 
‘of disk jockey promotion. Cama- 
rata will work mainly on the road, 

contacting the jocks. 

Camarata was with Abbey Rec- 
ords in an exec capacity prior ro 
his Big Three appointment. Up t 
last spring. he was sales Tins ta 
of London Records. His brother, 
Tutti, was until recently artists 
and repertoire chief of London. 





Bob Ferguson, blues singer, 
signed by Atlantic Records, N. Y. 





publishing subsidiaries has entered | 


the pre-trial examination stage. | 
Examination, which began about 10. 
days ago, was adjourned Friday | 
(17) but will be resumed in about | 
a week. 

Morris testified at the examina- 
tions, charging thai Metro, Warner 
Bros., 20th-Fox and Paramount and | 
their publishing si bsidiaries have | 
conspired to tie up all scréen | 
scores in their own firms and have 
tied up songwriters so they can- | 
not place tunes with independent | 
publishers. Morris left for the 


| 
| 


return next week for further ex- 
amination. 

Suit was filed last spring in N. Y. 
Federal court. Lee Eastman | 
(Spring &), attorney for Morris, 
said the case won’t come to actual 
trial for at least another year. 


British Pickwick 
Functioning After 
Copyright Untangle 


London, Nov. 21. | 
After clearing up a copyright. 








ownership tangle, Pickwick Music, 


} Ltd., 


' London. 


Big 3 for D.J. Bally 


a British subsid of U. S. Pick- 
wick, has begun operations in 
Cyril Simons has been 
named professional manager, with | 
the firm's initial plug tune tu be 
“Beloved, Be Faithful.” 

Lou Levy, Leeds Music prexy 


America, attempted to set up the 
British affiliate on his recent trip 
to England but discovered that 4 
section of the U. S. Pickwick cata- | 
log was already licensed to Brit-' 
ish firms. Sal Chiantia, who left! 
for the U. S. last weekend (20), 


' stayed over to England to clear up 


the copyright difficulties. 

New British firm will also be 
headquarters for operations on the 
Continent, with branch offices 
slated to be opened in France, 
Belgium, Italy and the Scandi- 
navian countries. | 


Cleffers Tie Up 


| Banana,” 


ANTHONY ORCH, COLE 


_niter tour. 
'Colé combos. are booked by Gen- 


'78 RPM Albums Bowing to Slow 


Speeds on Sales: 


+ 





v 


| 


Dave Kapp Gifted With 
$15,000 in Decca Stock 


Decca Records reported to the 
Securities & Exchange Commission 
this week that Dave Kapp, vice- 
prexy in charge of repertory, has 
received a gift of 2,000 shares of 
Decca stock. Gift, whose source is 
undisclosed, amounts to approx- 
imatly $15,000 at current market 
prices. 

Kapp according to the SEC, 
owns no additional company stock. 





With Advertisers 


Reversing a previous trend of 
publishers adopting commercial | 
jingles for pop tunes, cleffers are | 
now starting to peg their pop 
numbers to advertising campaigns. 
These numbers, in some cases, are 
being written on commission from 
advertising agencies while others 
have been cleffed with the hope of 
latching on to a sponsor, 

Latest number in the first cate- 
gory is “Television Christmas,” 
;composed by Marilyn and Alan 
Scott for Ruthrauff & Ryan. Num- | 
ber was written for the agency, 


| which is handling the promotion 


campaign for the American Tele- 
ivision Dealers & Manufacturers. 
has been cut by Mindy 
Carson for RCA Victor, whose | 
parent RCA company has a big 
stake in promoting video set sales. 
While Ruthrauff & Ryan owns the 
|/number’s copyright, it’s being pub- | 
lished by Santly-Joy. 

Latching onto the color contro- 
_versy, Charles and Henry Tobias 
and Nat Simon have cleffed a tune, 
“A Colorful Little Couple.” Tune 
was not commissioned and does not | 
make a direct pitch for color vi- 
|deo but the lyric was specifically 
| designed by the writers to play up 
the possibilities of color video. 

In the past year commercial 
\jingles have been turning up as! 
| pop tunes. Most recent was “Three | 
Little Rings,” an adaptation of the | 
Ballantine video jingle, and. 
“Happy Feet,” which was taken 
from the Miles shoes radio spot. 
Both were’ transformed into. 
straight pop tunes and given a big | 
play on disks but failed to make | 
the hit lists. Two years ago, how- | 
ever, a pop version of “Chiquita 
a Latin jingle designed | 
to plug the banana industry, was) 
made into a pop and caught on. 








‘Madam’ Orders 6-1 


While still dominant on pop sin- 
gles, the 78 rpm speed has been 
| virtually eclipsec in the album field 
during the past year. Fadeout of 
the album shellacs in face of grow- 
ing acceptance of the slow-speed 
disks is now established in the pop 
as well as the longhair market, 
where the long-playing platters in- 
itially had their greatest impact. 

Shellac decline is vividly illus- 
trated by the advance orders for 
the RCA Victor waxed version of 
the legit musical, “Call Me Mad- 
am.” Slated to be released in two 
weeks, Victor distribs have been 
ordering sets in a ratio of 6-1 in 
favor of the slow speeds. Although 
the slow-speed acceptance is a na- 


|tionwide phenomenon, the heaviest 


concentration is being felt in the 
east. 

Victor’s packaging of the “Call 
Me Madam” score in three speeds 
|marks the first time the diskery 
has put a pop album on 33 rpm. 
Advance orders on the “Madam” 
| set, which includes 14 numbers on 
‘the equivalent of five 12-inch plat- 
ters, indicate that the 33 rpm speed 
will outsell by far the 45 rpm 
sets too. Latter speeds, meantime, 
have been outselling the 78’s 5-1 
on Victor dance band series. 

Decline of the 78 rpm albums 
has reached the point where many 
diskeries are planning to turn them 
out only on demand. The slow- 
speed albums have caught on be- 
‘cause of their cheaper cost and 
unbreakable feature. Mail - order 


/houses are also pushing the slow- 
‘speed albums because of ease in 


handling. 

In the pop single field, however, 
the shellaes are far in front and 
still represent the bulk of the busi- 
ness. Percentage-wise, the total 
disk trade is nearly 60% shellac 
with the remainder divided be- 
tween 33’s and 45’s. Latter speeds, 


| particularly the 33 rpm, have been 
|dominant in the longhzir market. 





“A&R Staffers Making 


Hit Songwriting a Habit 


Songwriting successes by re- 
cording company artists and reper- 
toire staffers seem to be becoming 


a habit. Following the success of 
| Charles Grean of Victor with his 
“The Thing,” Columbia’s Percy 
Faith, in collaboration with lyricist 
Carl Sigman, has come up with 
“My Heart Cries For You,” cur- 
rently getting a lot of recording 
activity. 

Tune, published by Massey Mu- 
sic, is an adaptation of a French 
folk song. It’s been recorded by 


' Dinah Shore on Victor; Mitch Mil- 


DUALED FOR THEAT 


Ray Anthony's orch and the | 
| King Cole Trio, booked together. 


Riverside theatre, Milwaukee, for. 
|}one week beginning Feb. 15, and 
the Circie theatre, Indianapolis, | 
for one week starting Feb. 22. 
Anthony’s orch begins an en- 
gagement of four weeks and four. 
days at the Statler hotel, N, Y., 
Monday (27), followed by a one-| 
Both the Anthony and | 


eral Artists Corp, | 





Brother Peppy Morales 
Takes Over Esy’s Baton 


The late Esy Morales’ orch is, 
continuing to function under the) 
leadership of Peppy Morales, his | 
brother. Band is being billed as 
the “Peppy Morales orch playing | 
music in the Esy Morales mood.” 
Peppy. a saxophonist, had been) 
with his brother’s band since its 
inception about three years ago. 

Before the formation of the Esy 
Morales orch, both brothers had 
played with the Nora Morales 
band. Latter is another brother. 


| sidemen from the Coast, 


ler and Guy Mitchell on Columbia; 


| Vie Damone on Mercury; Victor 


Young on Decca; Al Morgan on 


' London, and Bill Farrell and Russ 


Case on M-G-M. In the case of the 
| jatter, a&r head Harry Meyerson 
decided to cut the tune last 


| for a few theatre dates, go into the Wednesday (15) at 5 p.m., and by 


p.m. Case had turned out an 
arrangement while Meyerson and 
a&r staffer Dick Lyons rounded 
| up Farrell and eight singers, plus 
Case’s sidemen. Session was com- 
pleted that night, and record re- 
leased this week. 


3 





9 e 
Gray’s 1-Niters 
Carrying a freight of expensive 
Jerry 
Gray will follow up his current 
two-week date at the Meadow- 
brook, Cedar Grove, N. J., with a 
series of four one-nighters in the 
east before returning west for his 


regular CBS “Club 15” airers. 
,Gray’s orch, which taped the 
broadcasts several weeks in ad- 


vance to open time for its eastern 
preem at the Meadowbrook, will 
also cut eight sides for Decca in 
New York. 

Four one-nighters will open 
Nov. 29 at Troy with subsequent 
dates in Boston, Worcester and 


' Taunton, Mass. 


Me ne 
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Dinah Shore: “Nobody's Chasing 
Me’-"My Heart Cries for You” 
(Victor). Miss Shore’s initial wax- | 
ing stint for Victor since exiting 
Columbia turns up one good and 
one solid side. Songstress’ work- 


over of “Nobody’s Chasing Me,” 
from Cole Porter’s musical, “Out 
of This World,” is okay but does 


not top the flock of other entries 
on this number. Bottom side, how- 
over, could break wide open. A 
waltz-tempoed tune with a fine 
folk-flavored lyric, “Cries for You” 
is a natural followup to “Good- 


night Irene” and this version will 
be hard to beat. Henri Rene, 
batoning orch and chorus, gives 
a rich framework. 

Ames Bros.:: “Music By the 
Angels”-“The Thing” (Coral). Ames 
Bros. continue their string of click 
disks w:ith this coupling. Sup- 


ported by a surprising femme 
choral background, vocal combo 
does a superlative selling job on 
“Angels.” a firstrate and original 
tune that partly falls into the cur- 
rent religiosa cycle. Group's ver- 
sion of “The Thing” on the flip is 
good coverage of the novelty tune. 
Roy Ross orch accomps. 


Billy Eckstine: “I’m So Crazy 
for Love”’-“I Guess I'll Have to 
Dream the Rest” (M-G M)._ Eck- 


stine butters this pair of ballads 
with his distinctive and effective 
romantic pipes. “Crazy” is strong 
fare for his singing style and will 
earn plenty of jock and juke spins. 
Eckstine also pitches up “Dream 
the Rest” in one of the best cuts 
on this revival. Dick Haymes’ cut 
of “Dream” for Decca, with 
Tommy Dorsey orch backing, will 
also help this tune to climb. 

Guy Lembardo Orch: “Get Out 
Those Old Records”-"*Tennessee 
Waltz” (Decea’. “Old Records” is 
a solid nostalgic-cornball tune that 
could turn into another big seller 
Lombardo. Number gets a 
fetching vocal by Kenny Gardner 
with Carmen Lombardo, unbilled, 
joining in for a colorful duo, Solid 
for jukes. Reverse, a folk tune 
now riding high in the pop lists, 
is dished up in a pleasing dance 
arrangement with Gardner han- 
dling the lyric in his usual com- | 
petent style. 

Doris Day: “I Am Loved”-"“From 
This Moment On”; “It’s a Lovely 
Day Today”-“Nobody’s Chasing 
Me” (Columbia). Four neatly 
dished up tunes from the current 
Irving Berlin and Cole Porter legit 
musicals. Varying the familiar at- 
tack on “I Am Loved,” Miss Day 
swings it out on a solid beat and 
this fresh version should sell. 
“Moment” also is bounced for 
smart results, Frank Comstock’s 
orch backing up. Miss Day's 
snappy style also registers big on 


’ . { 
“Lovely Day,’ one of best tunes, 
and on)! 
the clever Porter number, “Chas | 
George Siravo orch | 


from “Call Me Madam,” 
ing Me.” 


backs up brightly. 


Blue Barron Orch: “Red Cheeks | 
and White Whiskers’-‘Jolly Jolly | 
An oKay coup- | 
market. | 
conventionally | 


Jingle’ (M-G-M). 
ling for the 
“Whiskers” is a 
cute Xmas item 
orch lightly bounces. 
more flavorsome and may catch on, 
Betty Clark, Bobby Beers and the 
Blue Notes handling the catchy 
vocal. 

Billy Williams 


holiday 


which Barron's 


Quartet: “The 


Flipover is | 


Jocks, Jukes and Disks 


By HERM SCHOENFELD 


Room I'm Sleeping In”-""Music By | 


The Angels” (M-G-M). 
liams’ unusual tenor gets a heavy 
workout on “Sleeping,” a highly 
dramatic torch number. Rendition 
by this combo is made to match, 
being powerful in a depressing 
way, maybe too depressing for 


best results. Group. however, does | 


an excellent spiritual takeoff on 
“Musie By the Angels” on the flip- 
over. 


Jo Stafford: ‘“Stardust’’-“You 
Don't Remind Me” (Columbia). 
Hoagy Carmichael's’= evergreen 


“Stardust” gets a notable addition 
to its stack of wax versions with 
this cut by Jo Stafford. Miss Staf- 
ford’s lucid ballad 

keyed to the melodic 
tasteful simplicity. 


line 


superlative fashion, Paul Weston’s 
orch backing up in usual sparkling 
stvle. 

Gloria De Haven: 
Mitlion People’-“lf_ I 
Backbird” (Decca). 
tl 


Were A 
“Million Peo- 


Currently being revived, firstrate 
turch number is solidly. sold via 
anoiiicr one of Sy O'iver’s exce!- 


Jent orch and choral arrangement! s. |! 64666666 666660666466666666606666666666 FHHHHHHS POSES SOHO SSSOSODOSSESSESSOSSESESS | 


Billy Wil-! 


j 
} 
! 


{ 
| 
‘ 
| 


| 
i 


approach is | 
with | 
“Remind Me,” | 
a Cote Porter tune from “Out of | 4 
This World.” is also delivered in} 

| 

| 


“I See Aj 


ranks among the best ‘sides | 
Miss De Haven has cut for Decca. | 








Another oldie on the reverse, in a 
different mood, gets a similar ex- 
pert treatment, 


Platter Pointers 


Al Goodman’s orch has turned 
out a competent set of tunes from 
Frank Loesser’s “Guys and Dolls’ 
musical with Audrey Marsh, Ray 
Charles and Morey Amsterdam 
handling the vocals with the Guild 
Choristers (Victor) Another 
good version of “Tennessee Waltz” 


| 


| 


by Les Paul orch for Capitol .. .! 


Vice Bellamy shows promise on 
“Wayfarin’ Stranger” for ASA 
Records . . . Fine jazz sounds by 
Oscar Pettiford on “Perdido” with 


a crackerjack combo in support 


(Mercer) . . . Tommy Dorsey has 
sliced two sharp sides in “I'll 
Know” and “It’s A Lovely Day 
Today” (Decca)... Louis Jordan 
has a couple of good blues and 
rhythm sides in “Lemonade” and 
“Chartreuse” for Decca . . . Ralph 
Flanagan's orch has two solid in- 
strumentals in “Melody of the 
Breeze” and “It’s Raining Sun- 
drops” (Victor) . . The original 
version of “The Petite Waltz’ by 
the Belgian composer, Joe Heyne, 
issued by Rondo Jimmy 


Durante has a cute Xmas disk in 
“Frosty The Snow Man” = and 
“Christmas Comes But Once A 
Year” (M-G-M). Vaughn Monroe's 
cut of “Use Your Imagination’ 
rates attention (Victor: . . Larry 
Fotine and the Song Spinners have 
cut a cute version of “Christmas 
In Killarney” (Decca) Peggy 
Lee has a likely Latin novelty in 
“Ay Ay Chug A Chug” (Capitol) 
... Danny Kaye’s version of “The 
Thing” is okay but not likely to 
catch up to Phil Harris’ cut for 
Victor. 

Standout folk, western, 
rhythm, religious, polka, ete.: 
Louis Innis, “Oh, Babe” (Mercury) 
. . . Arthur Crudup, “She's Just 
Like Caledonia” (Victor) . . . Had- 
da Brooks, “A Rendezvous With 
the Blues” (London) Floyd 
Dixon, “Real Lovin’ Mama” (Alad- 
din) Kenny Bass, “So, You 
Think You're Smart’ (Coral)... 
Jake Vaughan, “How Long How 
Long Blues” (Decca)... Tiny Hill 
Orch, “Lovebug Itch” (Mercury). 


blues, 





Pastor’s Rustic 3-Weeker 


Tony Pastor orch will wind up 


| the current year with a three-week 


stand at the Rustic Cabin, Engle- 


wood Cliffs, N. J., beginning Dec. Thursday 


12. Band, 


currently playing the 
midwest 


territory, will work its 


Best British Sheet Sellers 


(Week ending Nov. 11) 
London, Novy. 14. 


Goodnight Irene. ..... Leeds 
Mona Lisa........ New World 
Have I Told You.......Leeds 
Og a ar Sterling 
LIVOr Sema bo 6 aN ce cei Pie 
Rudolph Reindeer. ..Chappei! 
Blackbird ....... Box & Cox 
Ashes of Roses...... Connelly 
Bewitched Sterling 
Tzena Tzena Tzena Leeds 
If 1 Loved You Williamson 
sibbidi Bobbidi Boo. . Disney 
Second 12 
Sentimental Me Cinephonic 
Daddy's Little Girl Yale 
Once in a While Magna 
I Only Have Eyes Feldman 
Dream Is Wish Disney 
Count Every Star ....Imperia 
We'll Keep a Welcome Cox 
Autumn Leaves Maurice 
Rikki Tikki Toon Morris 
Harvest Moon Reine 
Home Cookin’ . Victoria 
Only Saw Him Once Unit 











Major Diskeries — 


In Co-op Plan To 
Woo School Kids 


Major diskeries are currently co- 
operating in an elementary school 
project te make selected juve disks 
available to grade school students. 
Project is being tested a the Hunt- 
er College elementary school, N. Y., 
where the kids are permitted to 
take records home for a week on 
the same basis as a regular book 
library. Diskeries hope to create 
interest in record-buying at an 
early stage via this setup. 

School initiated its education-via- 
Cisk-project at a special record 
fair held last year. At that time 
about 350-400 platters were do- 
nated for the school’s use by vari- 
ous platter companies. Disks sold 
at the fair were done so through 
a special arrangement with differ- 
ent dealers, which resulted in the 
school getting a cut of the money. 
Another fair, held last Tuesday- 
(14-16) at the school 


brought about $400 in record sales. | 


The circulating record library, 


way into the spot via tour of one- which was inaugurated at the start 


niters. 


of the current term, currently has 


New Jersey date will be followed about 750 disks on its shelves, as 
by some more one-niters into Mi- the result of another donation 








Songs With Largest Radio Audience 


Survey Week of Nov. 10-16, 1956 


The top 30 songs of the week (more in case of ties), based on 
the copyrighted Audience Coverage Index Survey of Popular 
Music Broadcast over Radio Networks. Published by the Office of 
a Inc., Dr. John G, Peatman, Director. Alphabetically 
isted. 


A Bushel and a Peck—*“Guys and Dolls” ........ Morris 


A Marshmallow World ...............060.6 coccccces Shapiro-B 
POU OS a, a eae PYTTTT Te 
Best Thing For You—*‘‘Call Me Madam” ......... Berlin 
Ca Sven Beal 2k .s . vies ds ceases iéeteceseces VOMEO 
Christmas In Biltlarney ...o6. 6s ccsscces ococcccccces REMiICK 
ee ops Bee Oe oS ec ers hee eke 0000000 0+Rnan 


Dream A Little Dream Of Me........ceoe: ++++- Words-Musie 
Goodnight Irene eee ee eee Spencer 
Harbor Lights ae wi wie bo 0-9 0: (REIL 

I'll Always Love You—7‘My Friend Irma Goes West’ Famous 


et See ees Te Pe Cn ks ks. 0'bo. aK” cop arewaac Bourne 
I'm Forever Blowing Bubbles ...... alanpeu mae aan Remick 
I’m In the Middle of a Riddle .......... £0000eeee eons 
use BOW T B08 TGP «ook cen deearsceces ewes re. & 

el ee NN, ook oi eh Ss Sawa aSeeees ccccccces +s AIMS 
oe i ee 
Life Is So Pectliar—7+“Mr. Music” ....... soceese BUtThe- Vi 
It Looks Like a Cold Cold Winter.......... eeeeee LOMbDardoa 


Mona Lisa—*"‘Captain Carey, U. S. A.”..... oooee..- Paramount 


Nevertheless—*"‘Three Little Words” ......... .««.-Chappell 
Ocarina—*“Call Me Madam” ......... reer iver eeeee 
Orange Colored Sky .......ccccsssecesecececs sense rane 
Patricia Abe. ob aus ona we 561g daa DS Reh ly bh has we ere ey ', & 

Petite Waltz .. bands se dar di de Raed bck bw e-ow o Oneee 
Rudolph the Red-Nosed Reindeer ........ esoeceee. oe. NICholAS 
Silver Bells—*"*Lemon Drop Kid” ....... ipebeec Paramount 
The Thing wee Te i ianhaeseede Hollis 
Thinking Of You—*“Three Little Words” .........Remick 
Wie (HG POG TOOTS. 5 ods ideas ss 500000 eabearen Republic 





The remaining 20 songs of the week (more in case of ties), 
based on the copyright Audience Coverage Index Survey of Popu- 
lar Music Broadcast over Radio Networks. Published by the Office 


of Research, Inc., Dr. John G. Peatman, Director. Alphabetically 
listed. 

re Bae ody Leeds 
aE RR cos Has. o 00.40 0 089040446 d484000008 Bloom 
Beloved Be Faithful .......cccceees ae ee eee Pickwick 
PPONRDATUC’S TLCUTOR, sedis 6064000486058 ines asenewen Acuff-Rose 
Can’t We Talk it Over........ wre rr ee oeeee. Advanced 
ee Sra errr ra Vere §a:5 aca eek Melody L 
SIN i sn ov a. s 0:6 6% EEO OS Ra eae Miller 
Pe Sele OD bs cobs evaeudhaeheneehhes Cas Hill & Range 
2 reas OPO TE Tee Cre ee ee ee . Feist 

1 eee. Bind Beike All Alome ...c5 656 kG eieicde’ Mills 

I See a Million People ... ; eee sel 

It's-a Lovely Day Today—*"Call Me Madam”...... Berlin 
Longing ia B59, A So Shed Wb, Dae treidd & AG ate we Mine Knick’b’ck'r 
PAO SOUIIO 5. ss. 4404.0 600 060d o0000600%6006% Peer 

MUSIC MACStTO PIGAGS .... i vccrcesssceeseseeeresn Bourne 

PE EI 6.6 54.4 66.0404 64 aR a ORR HENS AR OES Disney 
EIEN ice, een 450g weed obra bade’ ald Sched waked ale. wa Mills 

Sugar Sweet .. .. po ltsanabass < de bdad hes aco eee 
Where Do I Go From You pwaudgwesléees Paxton 
You're Just In Love—*"Call Me Madam” ........ Rerlin 
You've Got Me Crying Again ...............0005. World 





t Filmusical. * Legit musical. 








Ray Heindorf, Warner Bros. mu- 
sical director, is currently in New 
York for 
Starr, head of the Warner music| 


4-Piano Longhair Team 


confabs with Herman) 


Trying Pop Draw at Roxy 


ami Beach, where band is sched- from record outfits this year. 


ment at the Club 86, starting Jan. 


19 i (Continued on page 44) 





VARIETY 


.. LARTETZ,.10 Best Sellers on Coin-Machines 


Be See ee ee GD GD oie So v.ck 0 8h s odoei sk) dhhekion 
2 HARBOR LIGHTS (5) (Chappell) .....2...ccccccccccccces 
3. CAN ANYONE EXPLAIN (12) (Valando) ........... esas 
4. NEVERTHELESS (3) (Chappell) ............. Pee CREE e eS 
5. ORANGE COLORED SKY (4) (Frank) ............ evade 
G. Eah Vile Be ee (OR) Cimeme) ... ... . . ccccccccccccccccece 
7. ILE NEVER BE FREE (8) (Valando) ...........cccccccce 
8. MONA LISA (20) (Paramount) ....... Ae ea ee ee Fat dda 
9. GOODNIGHT IRENE (16) (Spencer) Pere hte< wh 0% 
10. VLL ALWAYS LOVE YOU (®) (Famous) 


THINKING OF YOU (Remick) . 


THIRSTY FOR YOUR KISSES (Mutual) 


PATRICIA (BVC) 
TENNESSEE WALTZ (Acuff-R) 
THE THING (Hollis) 


ee 


A BUSHEL AND A PECK (Morris) . 


DREAM A LITTLE DREAM (Words & Music) 
BONAPARTE’S RETREAT (10) (Acuff-R) 


OH BABE (Alamo) 


' 


OUR LADY OF FATIMA (Robbins) 


SIMPLE MELODY (12) (Berlin) . 
SAM'S SONG (14) (Weiss) 
TO THINK YOU’VE CHOSEN ME (Valando) 


'% PETITE WALTZ (Duchess) 


{Figures in parentheses tndicate numbe* o1 weeks gong has been tn the Top 10.3 


ee 


An- 
uled to play a four-week engage- other new step to be taken by the 


school will be the institution of a 


FF £66 CC SPO FEO HE EO 46S 6644-8668 


ee eo 
“ *e we eee eee ee eeeeereseeeereeeeeeee 


eee oe eeeeeeeereaeseeees 
ore eee rw eeer en eears 


ee ee ee ee 


se eeeereee ee eseeene 


Story.” 


Week of Nov. 18 


Pee ee na ss ceded. Mercuy 
Sammy Kaye.........Columbia 
MIS BO 6 ha dinwea Coral 
\ Ralph Fianagan........ Victor 
| Panl Weston Columbia 


King Cole-Stan Kenton. .Capitol 


Tony Murtir Victor 
Kay Starr-Tenn. Ernie ..Capitol 
( King Cole Trio ....... Capitol 
Pe A bet kee nkes Decca 
\ Gordon Jenkins-Weavers.. Decca 
CPTANK BRA... ccc ess Columbia 
Dean Maret: §.. issues. Capitol 
Pe ACT... asadccads Decca 
| Bddte Fisne?. « occcccecvcn Victor 
Coo we Coral 
| Mills Bros ere eee Decca 
eos Le!) Victor 
fo | EES Mercury 
Pee BUNT siks écetadiis Victor 
\ Frankie Laine......... Mercury 
(Tony Martin. ........ Victor 


\ Mag Whiting-Jim Wakely Capitol 


‘* | Betty Hutton-Perry Como. . Victor 


Frankie Laine........ Mercury 
|: ee Capitol 
Po | ee re Coral 


) Louis Prima ....... Robin Hood 
\ Kitty Kallen-R. Hayes. . Mercury 


CORE PN icc 2 ccnteeyns Decca 
Bing & Gary Crosby ..... Decca 
Bing & Gary Crosby . Decca 
Eddy Howard ......... Mercury 
Guy Lombardo .......... Decca 


group, on a songplugging cam-| Another longhair experiment in 
paign for the score of James the pop field is being tried this 
Cagney starrer, “The West Point Week, with booking of the Philhar- 


monic Piano Quartet in the stage- 


_|Show opening at the N. Y. Roxy 


‘today (Wed.). Unit is in for two 
weeks and if it clicks, will try for 


Hoo eeoeeoosoooos Other presentation house bookings. 
|Group was formed four years ago, 


and has been doing about 70 con- 
certs a season, under management 


Of the Judson, O'Neill & Judd divi- 
sion of Columbia Artists Mgt., on. 


its Community Concerts and other 
longhair series. 
Group, consisting of Bertha Mel- 


‘nik, Ada Kopetz, John Seakes and 


Max Walmer, played two seasons 


ago aft Lewisohn Stadium, but oth- 


erwise not in N. Y. This is its first 


pop date, and group is in for $1,500 


a week. They'll play three num- 
bers in a turn of from 10 to 15 min- 
ules, 





| BMI, Peer Suing 


Monticello Hotels 


BMI, Peer International and Pro- 
motora Hispano Musica last week 


filed an infringement suit in N. Y. 
>| Federal 


court against the Rose 
Glow hotel, Monticello, N. Y., and 
its operator, A. B. Schacht. Action 
charges the spot with using four 
tunes of the plaintiffs about Sep- 


_ tember, 1950, without a proper li- 
| cense. 


Among the songs the Rose Glow 


_is charged with publicly perform- 
_ ing for profit sans permission ar¢ 
| “Babalu,” 
_“Shy Anne From Cheyenne.” 41 
| injunction, accounting and dam- 


“Besame Mucho” and 


ages of not less than $250 for each 
alleged violation is sought. 





Abbey Sets Jewyl Lang 
Jewy! Lang, songstress, has been 
signed by Abbey Records, N. Y. 
Gal is currently appearing 0! 
52d street, N. Y., at the Orchid 
Room Club. 
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Wednesday, November 22, 1950 


VARIETY 


ORCHESTRAS-MUSIC 


41 





Inside Orchestras—Music 


Returns from a recent poll taken by Jack Lacy, WINS, N. Y., disk 
jockey, to determine what type music his listeners desire, showed top 
preference for big orchestrations, complete with large choruses. This 
was followed by male vocals, particularly in the sentimental vein; 
general pop recordings, Latin American music, songs of 10 and 20 


years ago, including the swing era of the late ’30’s; show tunes with 


the accent on original cast recordings; femme vocals, general jazz with 
the accent on Dixieland waxings, dance band renditions, piano music, 
novelty tunes, vocal groups, duets, waltz music and small groups. 


Lacy was particularly surprised at the low placing garnered by | 


novelty tunes in view of the popularity achieved by numbers in that 
vein during the past year. Another surprise to the deejay was the 
high preference given Latin American tunes. Poll, taken during a 
two-week period, resulted in answers from about 600 listeners. 





Tex Beneke last week pointed up one of the difficult problems in 
record company artist relations. Discussing his departure from RCA 
Victor with disk jockey Martin Block on the latter’s WNEW, N. Y., 
show last Wednesday (15). Beneke pointed out that the chief reason 
he asked for and received his release was the fact that he had no choice 
over the tunes he was to record. He added that in his next contract— 
he wouldn’t disclose with which company he is going to sign—he would 
make sure to have some say over choice of material. Question came 
up when Block, complimenting most phases of the band, said he was 
disappointed with the material with which it was coming up. Block 


then asked, “How much of your record songs did you pick yourself?” 
Beneke replied, “About 90% of them were assigned. That was the 
chief reason I left, and it’s not going to happen again.” 





One of the songwriters for whom television is providing a new me- 
dium of activity is Irving Caesar who-has been active in recent weeks 
at both ends of the camera, as a writer and a guester. 

Caesar is somewhat perturbed when people approach him or other 
writers to say how surprised they are at their performances. He points 


out that quite a number of writers were in vaudeville at one time; that 
performing is nothing new to them. In recent years he: has made 
almost 1,000 appearances singing his “Songs of Friendship,” “Songs 
of Safety” and “Songs of Health,” in addition to his pep material. 





Latest trend in record labelling seems to be gagging up the names of 
the artist on the label. Bing Crosby did it with son Gary Crosby on 
Decca’s “Play a Simple Melody” and “Sam’s Song,” with “Bitfg Crosby 
& Friend.” Now on Guy Lombardo’s Decca version of “Get Out Those 


Old Records.” vocal is listed as by “Kenny Gardner and brother-in- 
law.” The brother-in-law is Carmen Lombardo, and he actually is 
Gardner's brother-in-law. Carmen came out of vocal retirement to 
sing on the tune, which he wrote with John Jacob Loeb. Song is pub- 
lished by Bregman, Vocco & Conn. 





Execs of E. H. Morris Music found themselves on the spot last week 
when they were told by the producers of “Guys and Dolls,” the score 
of which they are publishing, that the company would not get its allot- 


ment of tickets to the show till next March. General procedure in a | 


musical is to supply the publisher with enough tickets to fill its needs 
in contacting bands, radio and television and recording execs as part 
tres campaign for the score. Musical opens Friday night 
‘ 





Pull of radio and television in record sales was demonstrated re- 
cently when Columbia Records decided to record The Mariners on 
“Our Lady of Fatima,” after the vocal group had received letters com- 


mending their performances of the religious song on the Arthur God- 
frey shows. Record was released three wéeks ago, some two months 
after other record versions, but it has already racked up sales of 35,000, 
according to Columbia execs. 





In a rare deal, Frankie Laine paid a flat $1,500 to Ben Oakland and 
Eddie Maxwell for exclusive rights to their “8th Note Symphony” as 
nitery material. He can contro] it and keep it exclusive as long as he 
doesn’t use it commercially on a record. If he publishes it, Laine will 
collect the revenue. 





ys 
v 


Top Songs on TV 


(Alphabetically Listed) 
Week of Nov. 10-16 


(Based on copyrighted Au- 
dience Coverage Index and 
Audience Trend Index, pub- 


lished by Office of Research, 


Inc., Dr. John G. Peatman, 

director.) 

OES ee ee re errr Feist 
| La Vie En Rose ..-... Harms 

Lucky Lucky Me . .Santly-Joy 





Orange Colored Sky... Frank 
You're Just In Love ...Berlin 
5 Top Standards 

Jealousy Harms 
Singin’ In The Rain ..Robbins 
Somebody Loves Me ..Harms 
Sweetheart Sigma Chi. Melrose 
There’s No Business ... Berlin 


ee ee ee es 


‘ASCAP, Webs Finalize 
| Deal for Quick Divvie 
| Of TV Performance Coin 


American Society of Composers, 
Publishers fully 
wrapped up its agreement with 
network and local video stations 
last week after notifying the TV 
operators that ASCAP had re- 
ceived releases for video perform- 
ances from the required propor- 
| tion of its membership. Under 
| ASCAP’s deal with the TV opera- 
| tors, signed in October, 1949, the 
Society agreed to deliver consents 
from members representing at 
| least 85% of its domestic distribu- 
| tion during 1948. 








' Authors and 


| 
| 
| 


' 
' 
! 
' 


| ASCAP execs staged a big drive | 


over the past couple of weeks to 
corral releases from _ publishers 
and writers before the end of the 
year. As a result, all coin de- 
| posited by the network and indie 
| Stations in escrow with Robert P. 
'Patterson, former Secretary of 
| War, can be distributed to mem- 
_bers this year, thus avoiding the 
| heavier income tax rates expected 
| next year. 


Coin held by Patterson until 
ASCAP delivered the releases is 
| understood to be considerably un- 
|der $500,000. While small com- 
|pared to the 
|from radio, the TV performance 
| fees @re expected to be far greater 
during the next year. The blanket 
license agreements with the net- 
works are operative until Dec. 31, 
1953. 

While indie stations have also 
been paying performance fees to 
_which have been periodically ex- 
| tended, ASCAP has been unable 
as yet to reach a final pact with 
| the indies. 


revenue received | 


ASCAP under temporary licenses, | 


With no break seen in | 


the deadlocked negotiations, senti- | 
|ment is growing within ASCAP to. 


| throw the problem into the Fed- 
|eral courts. Under the anti-trust 
decree, ASCAP can request the 
courts to make a settlement after 
direct negotiations prove futile. 





Vic Lombardo’s Dallas Stand 
Dallas, Nov. 21. 
Victor Lombardo band opened 
| four-week 
Mural Room, Baker hotel. 





Song Trend to 


Buddy Morrow Band 
Quits Dorsey Style 

Buddy Morrow orch, recently 
formed under the RCA Victor ban- 
ner, is switching from the Tommy 
Dorsey style after reaction to the 
crew's first disk releases. Morrow 
has cut down his band from 17 to 
12 sidemen with the aim of getting 
a lighter small combo sound than 
originally planned when he 
was signed by Victor following 
Dorsey’s switch to Decca. 

Herb Hendler and Bernie Woods, 
managers of Morrow, have booked 
the new band for one-nighters in 
the east starting in January. 


G. V. Thompson 
Cites Prosperity 
Of Can. Music Biz 


Canada’s music business is at an 
all-time high, in line with the 
country’s 
business 
Thompson, 
Thompson, 





was 





prosperity, 
head of Gordon V. 
Ltd., Canadian pub- 


lishers, said in New York last week. | 


Thompson, who returned to To- 
ronto aiter two weeks of huddles 
with American publishers he repre- 
sents in the Dominion, said he 
fears that once television fs estab- 


lished in Canada it will make in-! 


roads on music sales, but added it 
is still a negligible factor. 
American songs continue’ to 
amass most of the sales in Canada, 
Thompson said. He pointed out 
that while Canada has produced 


some top songwriters, they have | 


all moved on to N. Y. and the 
Coast, placing publishers in a posi- 
tion where they must rely on Cana- 
dian rights to American tunes for 
their chief source of income. 
Canadian sales per song average, 
he said, about 7 or 8% of Ameri- 
can total sales for each song. 

On the question of television, 
Thompson pointed out that only 
Toronto and Windsor, near De- 
troit, receive American programs, 


'and that no Canadian stations are 


in operation yet. But, he added, | wugie has “The Place I Worship,” 
television must eventually come to! while Laurel is pushing “I’m a 


| copy sales. 
' dence, 


engagement here at, 


the Dominion, and publishers there 
are fairly certain that it will lower 
He expressed confi- 
though, that the music 
business would find some way of 
using video to hypo publisher in- 
come, just as it did with radio. 








London Expanding 














































































































London Records is expanding its . 
sales and promotion activities with 
the addition of two road contact- VARIETY 
men during the past week. Work-. ARIETY 2 
ing under Joe Delaney, diskery’s Survey of retail sheet muste q 2 | .| 8 
artists and repertory and _ sales sales, based on reports obtained e,° 4 5 = 
ae Any — ogee we se from leading stores in 12 cities t BR E 2 | Glu 
Philadelphia distrib, ond Bill ter ew ene Soe = P g vi é ig = : . | a 0 
Simen. rating for this and last week. be Pis¢isie 21 eis! s| 0 
Delaney, meantime, is also 9 2/E\% ait BIE 3/8 $s : 
speeding up London’s waxing ses- nig is = Ziselalisi¢ai S | | : : 
the diskery’s artists In two day Week Ending [2/t\slz\2/zl¢ 2/2 ¢18/% 
last week, i held five Poorell i National ee n ing e 5 é ; | D m 2 2 3 | £ | = 4 
sions with Al Morgan, who cut a Rating N 18 Sig lesz ig i Cie s15 8 812]? 
flock of standards. Via this meth- OV. | & Sigizsisis 813 Ei 2! gi 4 
od, Delaney is aiming to build up | This Last | es = 7 Eig «€ Z - 3. 3 |p 
a catalog with steady | vy wk. Title and Publisher i6i8isiaisié g 2g igi S 
A | 1 1 “Harbor Lights” (Chappell)...... ake ©€ 88 6 8S kX 828 8 Se 
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affairs, if 10 10 “Lady of Fatima” (Robbins”).... .. 10 .. .. 10 6 1 7 9 23 
oie chon hen oath oe-| il .. “Petite Waltz” (Duchess)........ ca. - Ss Se 10 6 19 
turn to the Shamrock for an indefi- | 12A 9 “Can Anyone Explain” (Valando). = - ss 8 18 
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sence, 





high level of general | 
Gordon VV.) 








Tin Pan Alley Develops Religious 


Fullscale Scramble 


+ Tin Pan Alley has gotten re- 


'ligion—but good. What was notice- 
_able as a mild trend a month or so 
ago has developed into a fullscale 
scramble by publishers to secure 
and exploit religious songs. Rec- 
|ord company officials report they 
are swamped with religioso tunes, 
and the likelihood is that the first 
of the year will witness wholesale 
, release of dozens of the tunes. 
Since Robbins Music’s “Our 
Lady of Fatima” broke into the 
pop market as a hit, top writers 
have been submitting religious 
items to publishers. The latter 
have not only grabbed them up but 
have been on the search for more, 
with a number of them having 
purchased and revived old songs 
for immediate exploitation. 
Diskery officials say they are 
ready to record the songs for re- 
lease after Christmas. They, like 
the publishers, feel that present 
world conditions have opened the 
popular market to the religious 
tunes. Meanwhile, the hundreds 
of firms which have specialized 
through the years in choral and re- 
|ligious works report that their 
| business, always a steady one, has 





experienced a minor boom. 
Typical of the firms which are 
reaching into their catalogs for the 
older religioso tunes is Henry 
' Spitzer’s Warock Music, which is 
i submitting a Jimmy Monaco-Ted 
Koehler tune, “Guardian Angel,” 
written in 1940, to diskeries. Breg- 
man, Vocco & Conn has acquired 
a 12-year-old song, “When Chil- 
dren Pray,” from Beatrice Fenner, 
'who wrote and has published the 
‘song from her California home, 
and has sold some 25,000 piano 
copies in the past 12 years, in ad- 
| dition to choral arrangements. 
BVC also has a néw Benny 
| Davis-Solly Violinsky item on tap, 
| “Pray, People Pray.” Howie Rich- 
' mond laid down a $2.000 advance 
to folk singer Stuart Hamblen for 
his “The King ef All Kings,” 
which he is publishing in his ., 
Spencer catalog. Hamblen’s “It’s 
No Secret” was picked up over a 
month ago by Duchess Music. 
| E. H. Morris is publishing “The 
Everlasting Arms” and “Stranger 
in the City,” which Lou Alter 
| wrote and assigned to Morris as 
| sole selling agent while he con- 
_tinues to hold the copyright. Mood 
| Music, a Shapiro-Bernstein affili- 
| ate, has Dave Franklin’s “I Hear a 
| Choir.” Santly-Joy and its Oxford 
'subsid have three, “Vision of 
Bernadette,” “Give a Little Credit 
|to the Lord” and another. ABC 


| Stranger at My Father’s House.” 
| United Music is pubbing “Sweet- 

heart’s Prayer,” while Broadway 
' Music has Albert Von Tilzer’s “I’m 

Praying to St. Christopher.” 
| The list is hardly complete. 

A number of the songs are al- 
ready recorded and on the market. 
| These include “Stranger in the 
'City,” “The Everlasting Arms,” 
“I’m Praying to St. Christopher,” 
“It’s No Secret,” “The Place I 
Worship” and, of course, ‘Lady of 
Fatima.” Last-named tune is gen- 
erally credited with pointing up 
the possibilities of the religioso 
songs in the pop market. 


| 





Flanagan Replaces 
Hope Zee With Quartet 


| With vocalist Hope Zee exiting 
the Ralph Flanagan orch to do a 
single, Flanagan has set a mixed 
‘vocal quartet as a replacement. 
Named the Singing Winds, after 
Flanagan’s theme song, combo wiil 
join the orch in St. Louis Monday 
(27) for a one-niter booking at the 
Casa Loma ballroom. Group, com- 
prising a gal and three men, was 
picked up in Cincinnati. 
Flanagan, meantime, has been 
. booked for key dates into late next 
vear. He’s slated for the Steel 
_Pier, Atlantic City, for the Easter 
' weekend, with the Capitol thea- 
| tre, N. Y., pencilled in for Septem- 
| ber and the Statler hotel, N. Y., 
.for late October or November. 


| BOURNE TO COAST 
} 


Saul Bourne, head of Bourne, 
| Inc., and ABC Music, left over the 
| weekend for the Coast, where he'll 
‘remain about three weks. Trip is 
routine. 

' Bourne will probably hire a re- 
' placement for Mike Gould, Bourne, 
Inc., Coast rep who exited last 
week. He’ll also huddle with Ed- 
die Shaw, recently appointed to 
rep ABC on the Coast. 
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Presenting 


America’s Most Exciting New Vocal Group 


THE 


WEAVERS 





Their Latest Release! 


ING KIN 


(The Wreck Of The) 


JOnN fi 


DECCA 27332 and DECCA *9-27332 
Price 75c (plus tax) 


* indicates 45 RPM Version 
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Survey of retail disk best 3 4/2 O1¢ ~lBle 
sellers, based on reports ob- S12 3 | O13! S| 3 als > < | 2 
tained from leading stores in RiRlZlels | e |=} g\8|2\ei 7 
12 cities and showing com . e | 8 9 1] sg Dla S = | =| o 
parative sales rating for this Bo - sis | asia | E ala | elmi el 
and last week. Si einialsz Mie isi sisigs =| A 
alsisis J I7I EI BIE an 
=| B | ® = 5 
: TLleldleiTlzlziliald 
National Week Ending i Tigi leis! 2/n}/o/z 1/2]? 
Rating 3 Lis 1|/e/8);2 4 | l R/2/ 8) 0 
Nov 18 be a | a | z |e | @& ois S 3 2 | I 
. sisi<isisi* (2/8/82) 8/S/5)N 
This Last olz $| 8 ST iSialsis/& ~|ai 
wk. wk. Artist, Label, Title 'Z'O' siBis ini lHlAlelgeian ls 
PATTI PAGE (Mercury) ; — 
1 14 “Tennesseee Waltz”—5534....... 4 2 - § § 1 2 = §5 
SAMMY KAYE (Columbia) 
2 1 “Harbor Lights” —38963 eee 2 1 3 3 3 43 
PHIL HARRIS (Victor) 
3 - “The Thing” —20-3968B eee re 9 1 > 4 1 38 
PATTI PAGE (Mercury) ~ 
4 2 “AM My Love’—5455........... 1 5 8 . 3 33 
ao PERRY COMO-B. HUTTON (Vic.) 
5 5 “A Bushel a Peck”—20-3930 . 5 3 5 2 _9 331 
STAN KENTON-N. COLE (Cap.) 
6 4 “Orange Colored Sky”—1184. 4. ae 9 5 29 
DENNIS DAY (Victor' 
7 10 “All My Love’—20-3870......... 2 Ss 28 
TONY MARTIN (Victor) 
8 13 “La Vie En Rose”—20-3879...... 1 7 3 22 
PERRY COMO (Victor) 
uw 8 “Patricia”—20-3905 ............ 6 9 6 2 21 
GUY LOMBARDO (Decca) 
10... “Harbor Lights”—27208......... — 1 20 
DON CHERRY (Decca) r 
11 6 “Thinking of You”—27128...... hae ce wee i= it 19 
RALPH FLANAGAN (Victor) 
12 9 “Harbor Lights”’—20-3911....... 10 3 2 18 
GORDON JENKINS (Decca) 
13A 3 “Goodnight Irene”—27077....... 9 1 8 15 
KAY STARR (Capitol) 
CF rrr AT Re Se ee 
KAY STARR-T. ERNIE (Capitol) 
144 9 “I'll Never Be Free”—1124...... 8 8 10 4 14 
LOUIS PRIMA (Robin Hood) 
4B .. “Oh Babo”—1003............... 5 3. 14 
vee GUY LOMBARDO (Decca) 
15A 15 “Petite Waltz” —27208 Bee ie so, 2 dae B ce sk. wi. ee ae ores 13 
BING CROSBY (Decca) 
15m ii “Simple Melody”—27112 Terre ree - 5 13 
EDDIE FISHER (Victor) 
16 in “Thinking of You”’—20-3901..... a - 11 
. KAY STARR (Capitol) 
17 16 “Bonaparte’s Retreat”—935...... 8 4 10 
2 JO STAFFORD (Columbia) 
18A .. “Tennessee Waltz”—39065....... 2 9 
beet DEAN MARTIN (Capitol) 
18B "10 “I'l! Always Love You”—1028.... 8 9 7 9 
AMES BROS. (Coral) 
| ae “Can Anyone Explain”’—60253... 4 9 9 
PERCY FAITH (Columbia) 
18D _.. “Xmas in Kilarney”’—39044...... 2 9 
Terie L. CARSON-WHIZ KIDS (D’cov’y) 
i8E.. “Molasses Molasses” —531 ch aie 2 6 7 9 
= RALPH FLANAGAN (Victor) 
18F 16 “Nevertheless”—20-3904 ........ 3 8 
Disk Best Sellers by Companies 
(Based on Points Earned) 
No. of | No. of 
Label Records Points | Label Records Points 
WARGO 24 8.5.0'4:640 5465540 00088 bs 8 See | SO cx bd ole 6d006008a0.058 3 61 
POON icci cts ciSnbeeseeeees Z > | Sr ae’, saseeeunceonesaaate i 14 
Decca *“*eeenee e*eeeeeeaeeeeeeneeeeee 5 >. 80 Coral *-* vr ewe eeeev ee eeeeeeeeeene 1 > 9 
0” CR yo) SSS ere 5 De PNOEN , i. 265.046 -40.2400nenenen 1 9 
1 2 3 4 5 
F I V E T O Pp THREE LITTLE SOUTH PACIFIC | VOICE OF XTABY CALL ME MADAM | KENTON PRESENTS 
WORDS 
Hollywood Cast Broadway Cast Yma Sumac Ethel Merman Stan Kenton 
A L B U M S M-G-M ss. oe, Capitol Decca * Capitol 
M-G-M53 MM850 ap 
E516 ML4180 CC244 DL-5304 ECD 248 














OTHER FAVORITES BY THE WEAVERS. 
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‘Daniels Hypo Results 
| In 2 More Reissues || 


| bal . . . 
| Following its recent re-release |! 





Major Diskers PROGRAM THE NEW 


Continued from page 40 = 





WEDDING STANDARD 
DOROTHY STEWART'S 


with GORDON JENKINS 





of Billy Daniels’ waxings of “Black 
'Magic” and “Diane,” Apollo Rec- 
ords, N. Y., has reissued two more 
sides by the singer. Tunes are 
“Home” and “My  Yiddisha 
Momma.” Re-release of the plat- 
, ters followed on the heels of the 
vocalist’s recent rise to popularity. 
| Daniels, who hasn't recorded for 
years, was signed recently by 
| Mercury. 

} 

| 





Winecoff Joins Jones Co. 
Hollywood, Nov. 21. 
Nat Winecoff has exited Jerry 
|Fairbanks Productions as sales 
| promotion chief to become general 
/manager of the Oakhurst Music 
Co. 
Oakhurst is a subsid of Spike 


Jones’ Arena Stars multiple opera- | ples 
j tion, 


record-of-the-month plan, whereby 
a top kiddie record of each month, 
classical or popular, will be chosen 
by a selected board. Selections 
| will probably be broken down into 
various age groups. Parents of 
the students will be entitled to join 
a special subscription club which | 
would enable them to buy the 


GIVE ME 
YOUR HAND 


LAUREL MUSIC CORP. 
1619 Broadway, N. Y. 19 














monthly selections at a discount. 











| Platters for the kids can also be 
| bought through the school, 


Currently chairmanning the 
school’s record committee is Mrs. 
,Irwin Lowe. School, which caters 
| to more: progressive kids, is a pub- 
lic operation and has an enroll- 
ment of about 450. Among the 
diskeries represented at the recent 
fair were RCA Victor, Decca, Cap- 
|itol, M-G-M, Remington, Chil- 
dren’s Record Guild, Young Peo- 
Records, Lincoln Records, 





{ Bibletone and Atlantic. 


Climbing to the Top! 


“| DON'T MIND 
BEING ALL ALONE” 


(When I'm All Alone with You) 
RECORDED BY 


AMES BROTHERS-CORAL 
100% RECORDED! 
MILLS MUSIC, INC. 
1619 Broadway New York 19 
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Band Reviews 


Tops of the Tops 
Retail Disk Best Seller 
“Tennessee Waltz” 


Retail Sheet Besv Seller 
“Harbor Lights” 








JERRY GRAY ORCH (19) 
With Tommy Traynor, Teny Gray 
Meadowbrook, Cedar Grove, N. J. 
In the eastern bow of his recent- 
ly-formed band, Jerry Gray is de- 
livering a brand of dance music 
that firmly establishes him among 
the handful of class maestros cur- 
rently in the pop field. If there’s 
any b.o. value attached to the in- 
heritor of the late Glenn Miller’s | 
mantle, then Jerry Gray’s crew | 
cops all laurels for being nearest | 
to the real thing. 
The margin of diflerence be- | 
tween the old Miller mode and! 
this band’s style is virtually nil, | 
except for the inevitable variations | 
that a passage of a decade would | 
be expected to bring. As the ar-| 
ranger of many of Miller’s biggest | 
hits, such as “String of Pearls” | 
and “Chattanooga Choo Choo,” | 
Gray ranks way above Miller’s | 
studious imitators. Gray’s creative | 
feel for solid musical lines tells 
clearly in his band’s attack and | 
makeup. 


Gray’s arrangements are slanted | 
to draw a clear melodic contour 
over a strong rhythm base. The | 
orch is a conventional aggrega- 
tion of four trumpets and four | 





trombones for the brass section, | 
with five reeds well to the fore-| 
front, and drums, piano, bass, gui- 
tar and accordion supplying the 
bedrock beat for danceable tem- | 
pos. Gray hews closely to the fa- | 
miliar Miller-style instrumentation 
of supple reeds and muted brass 
for ballads, with rocking, hardhit- 
ting ensemble workovers on the | 
rhythm numbers. 


_The impact of this crew’s pre- 
cision playing makes it worthwhile 
and should oe this band, which 
has earned a big name en the Coast 
during the past year, a comparable 
standing in the east. John Best 
and Whitey Thomas, on trumpets, 
are from the original Miller band, 
while Conrad Gozzo and Pete Con- 
dole, in the same section, were 
with Woody Herman. In the trom 
section, similarly, are such stand- | 
out sidemen as Jimmy Priddy and | 
John Haliburton, from Miller’s | 
band, while the rest of crew is 
well-stacked with instrumentalists | 
from the old Benny Goodman and 





| that a band of this size deesn’t' confidence during the years of 


| is playing the first location date | with Dorothy Olen 
| of his career. He should rack UP | Terrace Rm., Hotel, New Yorker | 


“Most Requested” Disk 


Gray's sharp arrangements, just “All My Love” 
hi 
Gray is also buttressed by a Seller - =" | Sow nes 


standout vocalist in Tommy Tray- 
nor, an excellent tenor stylist on 
ballads and novelty numbers. Tony | 
Gray, from the rhythm section, | 
also doubles nicely on occasional | O'Connell, who has lost none of 
vocals, It’s surprising, however,| her vocal warmth, poise or gelf-| 


Best British Seller 
“Goodnight Irene” 














carry a femme vocalist te vary the | semi-retirement since she sang) 
pace. But this is a minor lack in| with Jimmy Dorsey. If anything, 
view of this crew’s overall crack | chirp is degrees ahead of her old 
equipment. Herm. | self. In addition, DeVol has brought 
—_—_—_ out ee ¢- a od 

FRANK DE ; | novelty ditties. Polk stacks up wit 
With Helen’ O'Connell, Gordon | Pest of "em, working easily and 
Polk, Dream Makers | gathering full response from his} 


Palladium Ballroom, Hollywood lan asset 
Frank DeVol unveiled his new! Opening night at the Palladium 


plug tunes and a good brace of 
standards. Sample set has “It’s a 
Marshmallow World,” “Miss You,” 
‘Make Believe,” “Just Say I Love 
Her” and “I May Be Wrong.” Sets, 
incidentally, are in medley form, 
with each tune played for three 
or four choruses. 

Dorothy Olen handles vocals 
nicely, and looks good on the 
stand. Male vocals are shared by 
Robbins and trombonist Don 
Burke. Appearance of the unit is 
pleasing, and Robbins does a good 
job of fronting. Chan. 





Israel Composer Miron 


In N.Y. on ‘Tzena’ Suit 


Issacher Miron, Israeli com- 


“Tzena, Tzena,” arrived in New 


SLIM ADVANCE CANCELS 
CONCERT, CLOUDS SERIES 


Springfield, Mass., Nov. 21. 
Scheduled concert appearance at 
/the Broadway theatre here Friday 
(17) of Carlos Ramirez and Nadja 
Witkowska was cancelled as a re- 
sult of the advanc> sale only bring- 
ing in $39. Cancellation of the en- 
gagement for a time threatened an 
ertire concert series here, and cut 
down the Charles,L. Wagner series 
from four to three concerts, which 
will begin at the Broadway Dec. 5, 
with a presentaiion of “La Bo- 
| heme.” 
| Wagner, in New York, learning 
| of the situation from Charles W. 


} 


| Teague, prexy of Tickets Service, 





| poser who is satd to have written! local rep, flew here Thursday (16) 


| and decided to withdraw the sched- 


‘numbers. Dream Makers are also; York last week via plane from| led concert. He also appointed 
| Israel. While in Gotham he will | 


Victor Kennard ox the Ascot Ticket 
Agency, Holyoke, Mass., to handle 


band at the Palladium, racking up drew a total of 3,600 attendees of | testify in connection with a court | promotion and tickets for the up- 


the biggest opening the ballroom | Which 2,191 went through the turn- | 
has had since last year | stiles. DeVol is working the ter- 
DeVol h , | palace on a flat 50-50 split of the 
eVol has come through with gross and is laying out about $2,- 
a styling all his own, a novelty in | 750 weekly for his crew, including 
these days when bands seem to | $350 for Miss O'Connell and $300 
depend on the copying of the | for Polk. Free. 
toppers of the 1930’s. Maestro, 


using only his own arrangements, |! RAY ROBBINS ORCH (12) 


strong grosses for the terpalace | 
following word-of-mouth publicity | 
topped by ballroom’s plugging. —_| past confined to the Coast, the Ray 

Though he is well known in| Robbins orch is in New York for 
radio circles, DeVol’s platter work | the first tine, with a 12-week book- 
has been the baekstopping of Capi-|ing at the Terrace Room of the 
tol Records’ chirps. Recently he | Hotel New Yorker, playing for the 
started seriously making efforts to ice show and the dance sets. Band 
establish himself as a maestro of|has a good brand of dance mu- 
a strictly danceband. Due to his|sic, but its style is so closely 
experience in other ends of the | patterned after those of Guy Lom-| 
biz, DeVol works smoothly before|bardo and Sammy Kaye that it| 
a terpalace crowd; injecting strong | lacks the individuality to become 
showmanship into the proceedings, 'a standout on its own. | 
in addition to his excellent arrange- Group uses an instrumentation | 


ments. He plays strong dance! comprising four saxes, three trum- 
rhythms from a book of slow fox-| pets (including Robbins’), two 


trot tunes and uptempo numbers.|trombones and three rhythm. 
ee. bandleader has balanced his | Bassist alternates on a tuba, while 
catalog well. all saxes alternate on clarinets. 

Though spending only a short| Pattern is set by syrupy reeds, 
period in the rehearsal halls, band| with all brasses either filling in 
racks up as a slick dansapation | with mutes, or playing along with 
crew. Group is commercial and, in| the reeds. This is backed by a 
addition, offers sound musicianship | steady and sometimes emphatic 
with well integrated solos and ex-| rhythm. Occasionally, the group 
cellent arrangements, uses a shuffle rhythm. Solos are few, 

DeVol must be credited with a| with Robbins handling most of | 


With most of its activity in the | 











Tommy Dorsey organizations. Such | bit of masterful thinking in his | them on trumpet. 


a collection, working cohesively on bringing back into the biz Helen 


Book has most of the current 


suit over the song’s origin. Liti- 
gants in the action are Mills Mu- 
sic and Cromwell Music. Latter 
claims the tune is in the public 
domain. 


Miron, whe is assistant director 
of music to the Israel Minister .of 
Education, brought more than 100 
compositions with him which he 
hopes to place with American pub 
lishers. Tunesmith also appears 
next Wednesday (29) on Mutual’s 


| “Luncheon at Sardi’s.” 





_ New K.C. Platter Co. 


Kansas City, Nov. 21. 

New recording company has 
been organized here with Bill 
Godden heading the firm, Outfit 
is known as Artists Recording Co. 
and is set up te wax regional tal- 
ent. Its first platter was a duo 
with Bob Kennedy, disk jockey, 
and Alberta Bird, organist at 
WHB. They recorded “Goodnight 
Irene” and “Have I Told You 
Lately That’ I Love You.” 

Last week outfit recorded its 
first original, a western ditty titled 
“Let’s Play Cowboy,” by Mrs. 


| coming opera, replacing Teague, 
| who resigned as head of Tickets 
| Service. Ramirez and Miss Witkow- 
ska may be brought in later in the 
season. 


Ellington LP’s to Get 
Columbia Marketing 


Columbia Records will market a 
number of Duke Ellington’s next 
few recordings on long-play disks. 
Ellington, who held his first 
recording session Monday (20) 
night since being repacted by 
Columbia, cut a number of his old 
'standards in arrangements lasting 
'as long as nine minutes per tune. 
iIdea is to recreate the Ellington 
oldies as he used to play them at 
personal - appearances, featuring 
soloists, ete. Columbia will prob- 
ably assemble the longer numbers 
‘on 10-inch LPs. 











‘TEARDROPS’ SWITCHED 


Progressive Music, Inc., has 
turned over its publication of 
“Teardrops From My Eyes” to 
Simon House. Latter pubbery is 





Gertrude Patz, a localite. Warbling | a Broadcast Music, Inc., firm. Tune 


on the number ts done by Don 


| has been recorded so far by Decca 


Sullivan, WHB ecowpoke, backed | Mercury, King, Atlantic and Robin 


by Blue Ridge Boys. Side 


Dollar Bills.” 


is | Hood. 
backed by “If Broken Hearts Were | 


Progressive, incidentally, is an 
affiliate of Atlantic Records, N. Y. 
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On the 





Upbeat 








New York | 


Singer Rosemary Clooney en- | 
tered hospital here over the week- | 
end for minor operation . . . Don 
Ovens resigned as assistant to Ted | 
Steele to join Dick Linke’s public- | 
ity outfit as head of disk promo-| 
tion. Linke set to handle disk pr.-| 
motion for The Weavers... oe) 
lumbia Records setting radio co- 
op promotions for its Prades Festi-| 
val LP releases Pedro De} 
Garcia, Noro Morales vocalist, re- 
ported for his Army physical last 
week ... Lawrence “Piano Roll” 
Cook left for Canada Saturday (18) 
for one week of radio interviews | 
set up by Broadcast Music, Inc., of 
Canada. . 


the Five O’Clock Club, Miami |! 


Beach, for two-week date currently| . 


. Eydie Gorme, Tex Beneke’s 
new vocalist, disked two programs 
last week for “Voice of America’ 
beaming to Latin America. Bene- 
ke’s band, meantime, is on one- 
nighter swing until Dec. 19 when| 
they open at the Palladium, Los! 


' 
; 


. Harry Belafonte into |. 


Angeles, for five weeks . 
G 


in N. Y. Dec. 3 for American Ne-| 


gro Theatre benefit. He opens at 
the 20-11 Club, Washington, D. C., 
tomorrow (Thurs.) ... Dan Terry | 
band opening at the Hotel Pea-} 
body, Memphis, for four-week} 


stand on New Year’s eve. | 


Chicago 


Les Brown orch planing to mid- 
west for Feb. 9-10 date at Michigan 
State College, East Lansing, Mich. 
... Larry Barnet, MCA band top- 
per, in from New York for huddles 
... Henry Busse set for El Rancho, 
Las Vegas, Dec. 20, for eight weeks 
. Max Miller quartet to Vic's, 
Aurora, Ill., Nov. 24, for indef run 
. Betty McGuire to Sheppard 
Field, Wichita Falls, Tex., Dec. 1 
for two weeks ... Doc Evans group 
holding over till Jan. 1 at Kil- 
bourne hotel, Milwaukee . . . Helen | 
Forrest to Elmwood hotel, Windsor, | 
Can., Nov. 27 for one week. . 
Joe Franks combo to Mocambo 


.. Erroll for Circle theatre, 
arner set for Town Hall recital 


‘follow Dec. 8. 


| Nov. 22... Tom Conley trio at 
Stage Club, Chi, Nov. 16 .. .Ray 
Anthony orch and King Cole Trio 
‘inked into Riverside theatre, Mil- 
'waukee, Feb. 15. Ralph Flanagan 
orch set for vaudfilmer March 8 
_.. Milt Fergatch joined GAC pub- 
licity staff . . . Xavier Cugat set 
Indianapolis, 
| Dec. 1. Ralph Flanagan, Patti Page, 
Alan Carney and the Four Evans 
. . After 22 years, 
Fred Large left Jan Garber orch. 





Hollywood 


Ray Hackett, who batons the 


| KCBS staff band in San Francisco, 
'set up Raycord Records to release 


platters of his own orch in the 


Bay City area Desi Arnaz 
opens at Ciro’s tomorrow night 
(22) .. . Nick Stuart orch, current 


at Last Frontier, Las Vegas, moves 
to Houston, Dec. 5 for a four-week 
stand at $2,000 per frame. . 
Earl Bennett, the Sir Fredric Gas 
of the Spike Jones troupe, work- 
ing as a single while the band takes 
a brief vacation from touring... 
Sharkey Bonano’s first location 
stand outside New Orleans will 


be at the Palmer House, Chicago, | 


starting Dec. 28. Dixieland crew 
will backstop Connie Haines . 
Eddie Bergman will baton the 


* 











THE HOUSE OF ‘MY H APPINESS’ PROUDLY PRESENTS 


“THE MEANING OF 


A LONELY HEAR 


Lyric by 
BETTY PETERSON, ascapP 
Author of 
"MY HAPPINESS‘ 


Music by 
KATHLEEN NOLAN 
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Song Cavalcade in ’51 

Prentice-Hall’s publication 
of the “Varrety Song Caval- 
cade” has been deferred to the 
spring of 1951 because of the 
considerable additional mate- 
rial which Dr. Julius Mattfeld, 
CBS musicologist, who com- 
piled it, has added. The vol- 
ume will round out the mid- 
century by including the 1950 
Calvacade of Hits, plus an his- 
torical-biographical appendix. 
This portion, too, is being ex- 
tensively revised and reedited 
by Abel Green, editor of 
has written a 





special introduction. 


| The proposed $4 publication 


| 


| price will more likely be 
| mearer $7, because of the 
added material. Those ad- 


vance-orderers who have re- 
mitted $4 to VARIETY are hav- 


| ing their checks held, for final 


billing, or they can have the 
remittances returned. Other- 
wise their orders are being 
kept, along with others which 


are to be billed upon publica- 








tion. 
'*“Coceanut Grove  Orchestra,% 
which bows at the Ambassador 


| hotel here Nov. 28. 


| Pittsburgh 


Bobby Cardillo, bandleader at 
Monte Carlo, will also head the 
trio playing for Gimbel’s one-hour 
teevee show every afternoon on 
WDTV ... organist Johnny Mitch- 
ell and pianist Herb Walton set to 
supply the music for simulcast of 
Wilkens Amateur Hour on Sun- 
lays over WDTV and WCAE.. 
Slim Gaillard’s Trio opened 10-day 
engagement at Johnny Brown's 
Club in East Liberty Friday (17)... 
Joe Sudy band winds up six-week 
stay at William Penn hotel’s Ter- 
race Room Dec. 6, and will be fol- 
lowed next day by Ruby Newman 
orch, coming in with Hildegarde... 
organist Dave Bettcher has _ re- 
placed Jack Gordon Trio in Bill 
Green's Cocktail Lounge. 


. 
r 





Kansas City 


Larry K. Nixon takes up in De- 
troit where he left off at the Ter- 
race Grill of the Muehlebach hotel 


here; he’s set for six weeks at the 
| Bowery, Detroit ... Johnny Duke 
| orch goes into the Drum Room of 
| Hotel President, Nov. 20, replac- 
|ing Harl Smith .. . Bernie Cum- 
mins follows- Clyde McCoy into 
' Terrace Grill, opening Dec. 13... 
| El Casbah of the Bellerive hotel 
j}has dates set for Carl Ravazza, 
| Liberace and Willie Shore, which 
| will wind up 1950 time there... 
| Xavier Cugat in for one-nighter in 
| the arena of Municipal auditorium 
| Nov. 22 ... Tommy Flynn orch 


| holding forth in the Penguin Room | 


| at Hotel Continental ... Julia Lee 
{has switched from her longtime 
'stand at Milton’s to the Cuban 
‘Room... “Skating Vanities” 
' makes its annual stand in the arena 
of the Municipal auditorium, Dec. 
6-10. 
| Apollo’s ‘Lamorra’ Takeover 
| Apollo Records, N. Y., has taken 
over the masters to the Jack Man- 
ning Trio’s recording of ‘“La- 
morra,” backed by ‘When I Lost 





| You.” Masters were owned by 
Manning. 
| Diskery, incidentally, has also 


/signed Doc Starkes and his Vita- | 


|/men, new vocal-instrumental quin- 
tet. 





A. A. Hauser Elected 
Prexy of Pubs Assn. 


Arthur A. Hauser, of the G, 
Ricordi music publishing firm, wag 
elected prexy of the Music Pub- 
lishers Assn. at a membership 
meeting in New York last week, 
Hauser succeeded Nelson M. Jan- 


sky, of the C. C. Birchard publish. 
ing firm in Boston. MPA is an out- 
fit repping standard and educa- 
tional pubberies. 

Donald H. Gray, of the H. w, 
Gray firm, was reelected secretary, 
and Willard Sniffin, of the Harold 


Flammer company, was renamed 
treasurer. Amy W. Klingman con- 
tinues as MPA’s administrative 
secretary. 





APOLLO SIGNS MOPPET 


Apollo Records, N. Y., has added 
another moppet artist to its talent 
roster, 10-year-old Rosalie Alter, 
currently appearing on TV via NBC- 
TV's “Horn and Hardart Show” 
and WOR-TV’'s “Bowery Music 
| Hall.” 
| Recently signed by the diskery 
'was Herbert Coleman, who ap- 
peared in the Broadway produc- 
tion of “Lost In The Stars.” 
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Disk Flood 


| Continued from page 39 





| number by a standout platter name, | 
'than a new disk by the same artist . 


‘is rushed onto the market. Under 


these conditions, many worthwhile | 


j tunes, it’s claimed, are buried un- 
der the avalanche of releases. 

| During the summer, many disk- 
;ery execs concerned themselves 
| with this problem and promised 
_that their companies would be 
more discriminating in the future. 
Analysis of pop release charts in- 
dicates that about the same number 
of pops are being issued this year 
as last. No significant variation 
from the standard pattern of coy- 
ering virtually every number has 
become apparent. 

Pubs agree that the diskeries are 
helpless in this situation since they 
must cover all likely tunes. It’s 
cheaper for them to cover a flock 
of hypoed duds than for them to 
lay off and miss covering a smash 
hit. As a result, the slightest flur- 
ry of a number in one area brings 
a rash of different labels on the 
tune On a national scale, 
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Paradise (N.Y.) Quick Foldo Points Up 


Need of Names to 


Since the foldo of the Paradise, ; 


N. Y¥., last week, axiom that it’s 
rtually impossible to survive on 
tyoadway without name_ shows 
ains greater credence. Paul 
chlosser, Al Beckman & Johnny 
ransky, 
w attempting to get name talent 
«9 that the cafe can: be reopened 
‘ metime in December in order to 


NAG. Benefit Dec. 3 


The 13th annual benefit of the 


hold pace ona 


gro Actors Guild will be held | 


Imperial theatre, N. Y., 
evening, Dee: 3. It will 
first annual Memorial 


i the 
Sunday 

so be the 
to the late Bill “Bojangles” 
son. who was Honorary President 
of the Guild for many years. Pro- 
ceds go to the Welfare Fund of 
the Guild, 

Ethel Waters and Ed. Sullivan, | 
N. ¥. Daily News: columnist, are 
co-chairmen of event, with. latter 

lining up the talent for.the show. 
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| Grant’s Riviera 


RESTAURANT AND BAR 
158 W. 44 St., New York LU 2-4488 
WHERE SHOWBUSINESS MEETS - 


* TALENT CONTEST * 
| MONDAY NIGHTS 


| 
| Prize: Professional Engagement 


| (Duplicate Prizes Awarded In the Case ef Tle) 
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Professional Puppeteers 


Intetested in working in brand new 
puppet theater, Augusta, Georgia, con- 
toct MISS LOUISA MUSTIN ot SUTTON 
HOTEL, New York, Friday. (Nov. 24), 
9:00-12:00 noon. 








owners of the spot are! 


Robin- | 





Survive Competish 


cash in on the New Year's Eve 
trade. 

The Paradise had a short-lived 
existence with an augmented edi- 


been current at Bop City, 
cessor of the Paradise, There was 
no appreciable pickup in business 
with change of name, probably be- 
cause of the continuation of the 
| old show, 
| Broadway 
' reflecting 
pickup. 


spot that had not been 
the general cafe biz 


being indicated by the slew start 
at Dario’s Martinique. Business 
| hasn't been too forte since its 


preem, and boniface is currently 
| shopping around for names. He’ 
pacted Peggy Fears for the sacle 
les in hopes of. enticing biz. 
According to bonifaces, 
of getting names is more acute 
than it’s ever been. Most of the | 
personalities cafemen would like} 
to buy are now tied up with video, 
or are hanging around town in 
hopes of getting a teevee stint. 
With the approaching Florida sea- 
son, problem will become greater 
since performers of 


| 


prefer working in the warmer 
| clime. 
Agency spokesmen say there’s | 


| no immediate relief for the name 
| problem in sight. The names that 
ean pull in a buck for the niteries 
| have evaporated—for the time be- 
ling anyway. 


‘Bob Hope’s One-Night 
Deal at B’klyn Par 





Bob Hope will play two shows | 
{at the Paramount theatre, Brook- 
_lyn, Saturday (25) evening. He'll | 
‘get 50° of the take. Deal had 
been on for several days before 





being consummated Monday (20). | 
| One of the reasons for delay in | 


, finalizing the deal was the neces- 
‘sity of getting clearance for ap-| 
| pearance of Marilyn Maxwell, who 
has been signed for the Christmas 
{show at the Capitol, N. Y. She 
,had to get Loew’s permission on 
\the Par date. Joe Vogel, Loew 
vee pee in charge of theatre opera- 
tions, consented to her appearance 
with Hope. 

Others in the unit will be Jim- 
my Wakely, Les Brown Orch and 
ithe Hi-Hatters. Hope will do his 
NBT teevee show the following 
‘night (Sun.), 

Brooklyn Paramount installs 
| vaude shows periodically. It hasnt 


\for several years. 


LAINE GUARANTEED 66 
FOR 3 APPEARANCES 


Hollywood, Nov. 21. 

Frankie Laine, current at the 
Flamingo, Las Vegas, plays Jerry 
Jones’ Randevu, Salt Lake City, 
Dec. 1-2, at $3,500 for the two days 
| against | 60% of the gross. Jones 
|.will pay the backstopping band. 
Following week, Laine one- 
‘nights at Pacific Square, San Diego, 
Dee. 9, drawing $2,500 against 50%, 
paying a $5Q0 orch fee out of his 
‘end. 




















LAURETTE 


Currently 


CHICAGO 


Thanks to MERRIEL ABBOTT, 


Direction: 


LEW & LESLIE GRADE, LTD. 
250 W. 57th Street 
New York, WN. Y. 





PALMER HOUSE 


EDDIE ELKORT and MAY JOHNSON 


and CLYMAS 


+ “AMUSING”... 
Chicago American 
“GLAMOROUS”... 
Chicago News 
“HILARIOUS” ... 
Chi. Herald American 
“ORIGINAL”... 
Chicago Sun Times 
“CLEVER SATIRE”... 
Journal of Commerce 
“STRONG NOVELTY... 
BITING SATIRE”... 
Billboard 


“SCORES” . 
+ Variety 











tion of “The Jazz Train” which had | 
prede- | 


It's been the sole major | 


Necessity for name talent is. also; 


problem | | 


stature will | 


Set for 50% of Gross 


| been on a regular stageshow basis | 


AGVA Calls Off Strike 
When Icer Mgt. Signs Pact | 


Baltimore, Nov. 21. 





ists called its first strike in several | 
years Saturday (18) when it pulled 
out performers of the Rube Yocum 
,ice show at the Sportland Arena. 
Arena was picketed by cast mem- 
bers plus other performers in town 
| until issue was settled later that 
evening with the signing of a mini- 
imum basic agreement. 

Show operators put up a $6,300 
bond representing one week's sal- 
ary and transportation for. cast 
members to point of origination. 
| Pact’s minimums eall for $75 for 
‘chorus and $125 for principals. 

Guild now plans to press for con- 
tracts with all traveling icers. Most 
of the major shows are already 
covered by union agreements, but 
s|the smaller blades displays, mainly 
' working the south, are still to be 
organized. . 


Harpo Marx Slim St. Loo 
Draw; Cancels 2 Towns | 
In Hassle on Checks 


St.. Louis, Nov. 21. 

Harpo Marx's “Concert Bazaar” 
,at the Municipal Auditorium, St. 
| Louis, Sunday (19), failed to meet 
the house’s expenses. Marx grossed 
| $1,750 less than was required to 
meet all expenses. Scale was $1.22 
to $3.05. The 3,400-seat house was 
|less than one-third capacity. 


Marnx’s failure to come through 
(on this date followed by -several 


} 





days his cancellation of two con- | — —_———- 


certs in Mobile and Jackson, Miss. 
He cancelled shows at the Ft. 
iw hiting auditorium, Mobile, Oct. 
16 and the Jackson Opera House 
the following night because of 
| failure of Theatre Associates, Inc., 
to put up cashier’s checks for these 
| dates, which Marx stated was part 
!ef his contract. Emanuel! Criminale, 
president of the firm, 
}give Marx a regular bank check, 
| which was refused. Show was can- 
‘celled 20 minutes before the cur- 
| tain. The Mobile and Jackson dates 
; were under Criminale’s manage- 
| ment. There were about 500 in the 


wanted to | 


American Guild of Variety Art- | 


‘top names, that talent price: 
ksettle to normal levels. 


| 


Fla. Talent Budgets Will Par Last Yr., 
With Hotels Pacting Lesser Acts 


Florida cafe bookings are expect-!ser performers. 


ed to follow the pattern of previous 
years due to the increased compe- 
tition of hotel spots. It now ap- 
pears that the inns will be bidding 


with the niteries for available ta- | 


lent, Biggest Beach buyer is ex- 
pected to be Copa City, which has 
set Jane Froman and Sam Leven- 
son for its opening show Dec. 21. 
The Casablanca, still in the process 
of construction, has already signed 
Gloria De Haven for a Jan. 17 
preem and follows with Patti Page, 
Jan. 31. The Clover Club. has 
spotted Rose Marie and the Vaga- 
bonds for the majority of the win- 
ter season. 

It was originally figured that 
with the merger of Copa City and 
the Beachcomber which were con- 
stantly outbidding each other for 
would 
However, 
'with hotels going in for floorshows, 
‘demand for performers will be as 
big as ever in the area. Hotel 
floorshows were made possible by 


new legislation lifting: the midnight | 


;curfew previously in effect for the 





| house when the first concert was 


| cancelled. 
Jeanette MacDonald, 


others. There were no difficulties, 
he stated. 


inns. 


The Beachcomber has been taken | 


over by Harold Minsky, who is in- 
stalling a burley type revue. It’s 
the same format that Minsky had 
when operating the Colonial Inn, 
Hallendale, Fla., and which for a 
time was the most successful cafe 
operation in the area. 

Possibility of running hotel floor- 
shows is also expected to hypo the 
employ ment of small bands and les- 











Name Talent Hypos 
Chi Harvest Moon Fest 


To 486 for Vet Fund, 


Chicago, Nov. 21. 

Chicago Sun-Times Harvest 
Moon Festival last Saturday (18) 
at the Chicago Stadium racked up 
a record-shattering gross of $47,- 
986 in its sixth annual presentation. 
Proceeds go to the paper’s fund 
for hospitalized vets. 

Celebs on hand for the one-shot 
' venture included Elizabeth Taylor, 


Criminale declared that it was’ George Jessel, Jose Ferrer, Dor- 
his custom to pay by regular bank , othy Lamour, Danny Thomas, Mar- 
checks. In the past, he had booked! tin and Lewis, 


Tallulah | Debbie Reynolds, 
| Saaenent. Lauritz Melchior and| Robert Q. Lewis, and the Louis 


Jimmy Durante, 
Joyce Holden, 


| Prima orch. Columnist Irv Kupci- 
| net emceed and set the talent. 


Many inns with- 
out the capacity to buy the upper 
bracket names will have to install 
cheaper shows. 

Talent agencies have already 
started sending staffers to Florida. 
Joe Sully of Music Corp. of Amer- 
ica cafe dept. has already made one 
trip to the area and will make 
others. William Morris Agency is 
expected to send its emissary short- 
ly and General. Artists Corp. is 
represented the year-round in the 
area by Harry Kilby, former GAC 
veepee, who resigned to open a 
Miami Beach agency. 





Gibbs Sets Up Agency 


John Gibbs, indie tele package 
producer, is extending his activ- 
ities to talent agenting. Gibbs has 
entered the agency field with a 
talent roster which includes Bill 
Tabbert, Elsa Lanchester, Betty 
Harris, Shaye Cogan, Hoosier Hot 
Shots and others. 

Bob Ferres is assisting Gibbs in 


the percentery. 























PATRICE JAN 


HELENE and HOWARD 


Currently 


RKO PALACE 


YOUNGSTOWN, OHIO 














DICK 


COURT and 


GENIE 


SAUNDERS 


“Courtship in Song” 
Currently 


NORTHWEST 
IDAHO FALLS 


Thanks to JOE DANIELS 
Placed by EDDIE SMITH OFFICES 
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gratefully tendered to 


_ @DICh PIHF 


° 
Whereas: Miss Piaf has returned to repeat (and even excel) 


her memorable 1949 engagement here; and 


Whereas: She bas been acclaimed b y the press without reser- 


vations, and by the public (with reservations, of course); therefore 


Fn Recognition of ber many wecks of continuing Capac: 
ity audiences (we never had it so good here!) we append herewith 
@ few of the encomiums bestowed upon Miss Piaf ...to wit... 


“La Petite Mome, the Waif of the Streets, sings 
her songs d'amour with a passion and compassion 
that melis the rubber-bands off the bankrolls, 
judging by the pourboireé business the Versailles 
boys have been doing since this Gallic gal re- 
turned to Rue.E. 50th.” ‘Ll G 


“You shouldn't miss EDITH PIAF af the Versailles”’ 
Yiallee WH incheld-swrror 


Biagest Cafe Attraction To-day” 
Earl Helson -me vost 


“Record Breaking Performance—Preferred List’ 


istinguished Performance Glward 


ef tCO D8 —VARIETY 





Danton Walker -vanrr news 


wicutty at oinxer ano supper VERSAILLES 151 east sotn st.+ pt 8-0310 
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Army’s Nix on Slot Machine to Cut 
Act, Band Dates at Officers’ Clubs 


Talent agencies will lose some * 


former revenue after Jan. 1, when 


legislation banning slot machines | 
Army | 


and games of chance in 
posts goes intc effect. Revenue 
from such devices had been used 
to finance shows and dances held 
in auditoriums of officers and non- 
commissioned officers clubs at the 
various installations. 

Percenteries have been able to 
set performers for frequent dates 
at the camps. Many regularly hold 
shows and dances which don’t pro- 
duce sufficient revenue to under- 
write these affairs Revenue from 
slot machines usually made up the 
deficit. 

Consequently, after Jan. 1, there 
will be fewer of these ventures in 
the various clubs. Eilimination of 
the one-armed bandit coin will not 
completely shut off outside enter- 
tainment in the Army posts, since 
it's frequently possible for the or- 
ganizations tu accumulate surplus- 
es which have to be slimmed down 
periodically 








Appearing 
"GOOD-EVANS” 
Show 


ENGLAND 





MiLES INGALIS | TAVELIRAROUA  gSTER AGENCY 


ds Aer NewYork 1 0y! Leoneer 





Gotta Have Skates 


Agent John Lastfogel has 
found a new future for animal | 
acts. This wee.. he booked a | 
skating bear into a rink at 
Mineola, L. I., starting Dec. 26. 
Animal will do two shows daily 
during the run. The _ bear, 
billed as Snookums the Hima- 
layan Wonder Bear, is an ex- 
pert on wheels and recently 
played the Palace, N. Y. 

Because of the decline in 
vaude employment, Lastfogel 
is now thinking of putting | 
skates on all his acts and open 
up some new time in rinks. 
Plan, he thinks, is feasible 
since the major ice shows have 
put ice skates on novelty acts 
successfully. 























COMEDY MATERIAL 


For All Branches of Theatricals 
BILLY 


c.asons FUN-MASTER 


THE ORIGINAL SHOW BIZ GAG FILE’ 
@ Nos 1 thru 35 @ $1.00 each a 
(Sold in Sequence Only) 
SPECIAL—FIRST 13 FILES FOR $10 
BIG SPECIAL—ALL 35 FILES FOR 
ONLY $25 
@ 3 Bks. PARODIES. per book $10 @ 
—all 3 diff Books for $20— 
@ MINSTREL BUDGET $25 @ 
@ 4 BLACKOUT SKS., ea. bk $25 @ 
—all 4 diff. Vols. for $85— 
HOW TO MASTER THE CEREMONIES 
(reissue), $2.00 
NO C.0.D.’S 


PAULA SMITH 
200 W. 54 St., New York 19 Dept. V 











A. C. Pageant Net 36 
Despite $115,488 Gross 


Atlantic City, Nov. 21. 

The Atlantic City Pageant 
grossed $115,488.31 this year, while 
its expenses were $107,131.52, Phil- 
ip Thompson, its treasurer, report- 
ed at the annual meeting of its 
board of directors in the Dennis 
hotel last Wednesda, (15) night. 

Gross profit was reported at $8,- 
356.79, while further estimated ex- | 


| pense up to Dec. 31 is $5,296.54, 


Thompson said. He estimated the 
net profit for the operating year | 
was $3,060.25. He added that the 
Pageant, since 1945, has helped 
100 contestants via musical schol- | 
arships amounting to $144,328. 

Yolande Betbese, who as “Miss | 
Alabama” won the “Miss America 
1951” title here in September, is 
booked far in advance for appear- | 


ances throughout the south and | rdith McCreary 


midwest, and will reach the Coast 
early in the year, Lenora Slaugh- 


ter, executive director, reported. | 
Miss Slaughter also said that the | 


Pageant winner had been offered 
motion picture contracts, and is 
having a more successful financial 
year than any previous Miss Amer- 
ica. Annual “take” of the winner 
of the “Miss America” title is usu- 
ally about $50,000. Miss Betbese 
is expected to hit $65,000. 

Miss Slaughter said that in Mo- 
bile, Ala., Miss Betbese was show- 
ered with gifts from merchants at 
a stage appearance and five station 
wagons were required to remove 
the loot. She received $2,500 for 


‘two appearances. 


| started off with a bang. 


| Adirondack Community 














Joe Laurie, Jr. 
expounds on 


The Theatrical Clubs 
and How TV Is a Pied Piper 
Luring Them Back Into 
the New York Fold 


” * * 


one of the many byline features in 
the forthcoming 


145th Anniversary Number 
of 


VARIETY 
Saranac Lake 


By Happy Benway 
Saranac Lake, N. Y., Nov. 21. 
Winter season in local niteries 
Durgan’s 
teed off with Rene & Revelli, June 
LaValle and Arque Dickerson’s or- 
chestra. Colonial Inn has Danny 
Paye’s orch, Sparky’s Tavern re- 
named Pine Grove Inn features 

Alvin Ryan combo. 
Robert Pasquale, former manager, 











| of the Felton theatre, Philadelphia, 


given an all-clear to resume work. 
Birthday greetings are in order 
to Joe Bishop and Ben Schaffer, 
both Variety Clubites 
Johnny (IATSE) Nolan drew his 
first 10 day out-of-the-san furlough, 


{which he is spending in N. Y. C. 


with relatives. 
A large audience 
opening concert given 


greeted the 
by the 
Concert 


Assn. Marina Svetlova, Metopera 


| dancer, contribbed her classic spe- 
| Cialty. 
| bert Calder also scored. 


Dolores DaSilva and Rob- 


Jeannie Romer (Romer Sisters), 


a newcomer here, progressing nice- | 
ly. - Ditto for Eddie (ILATSE) Stott. | 
| back | 
}from a 10-day furlough to N. Y. C. | 
“We the Patients” wish to thank | 
for keeping our | 


Jack (RKO) Wasserman 


lounge supplied with fresh flowers 
|during the summer. 

| Forrest “Slim” Glenn, recently 
| bedded with slight setback, out of 
;the general hespital after master- 
jing the Broncoscophy operation. 

| Larry (IATSE) Garber drew a 
|good clinic report that rated him 
|a furlough to N. Y. C. 


| Harold V. Cox, manager of the | 
|Hotel Saranac, elected veepee of | 


the Adirondack Resorts Assn. 
| Kitty Bernard elated over good 
iclinic report and visit from her son, 
| Julius Bernard, who shot in from 
| Chicago. 

Don Wright, Radio Music Hall 
‘staffer, showing nice progress. 


Write to those who are ill. 
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American Representative 


MARK J. LEDDY 
48 W. 48th Street, New York 


ELSA: WALDO 


RETURNING TO AMERICA 


AFTER THEIR SUCCESSFUL SEASON IN ENGLAND | 


Thanks to All Concerned for a Happy Stay 


Opening at ROX Y New York 


| DECEMBER 16 


European Representative 
CHARLES L. TUCKERS ENT., LTD. 
17 Shaftesbury Avenue, London, W.1. 























Chicago 

William Morris agency snagged 
50th anniversary of Brown and 
Bigelow, greeting card manufac- 
turer, in St. Paul and has set Ben 
Beri, Gene Sheldon, Low, Hite, 
and Stanley, Lester Cole’s Debu- 
tantes, Jayne Manners, Johnny 
Burke, Buck and Bubbles, Earl, 
Jack and Betty, James Denis Trio, 
and Gertrude Avery line for 
show Nov. 29... After the Lind 
Bros. play the 5 O’Clock, Miami 
Beach, Dec. 15, they follow into 
Eddie’s, Kansas City, Jan. 15 : 
Ray Lyte has become exclusive 
booker for La Bohme, Louisville, 
Ky. and has inked Allan Reno, 
Marshia Wayne and Margo Good 
for the next show Nov. 30. 

Palace, Akron, will go on regu- 
far schedule after Jan. 1 with Lou 
Gamble, owner and Charles Ho- 
gan, booker, setting the shows... 
Bobby Sherman into the Deutschof, 
Lorraine, O., Nov. 24... Georgie 
Goebel plays a repeat date at 
Helsings, Dec. 8... Larry Allen 
left for armed services last week 

. Jayne Manners into the Com- 
mando Club, Henderson, Ky. Nov. 


20 .. . Bill Falbo pacted for Cur- 
ley’s, Minneapolis, Nov. 22... 
Ralph Lewis booked for the 


Muehlebach, K. C., Nov. 29 : 
Harold and Lola set for Silver 
Frolics, Nov. 24... Oriental has 
another three-weeker coming in 
Dec. 21 with Ames Bros., Martells 
and Mignon, and Rolly Rolls. 


Hollywood 
Eddy Arnold, RCA Victor hill- 
billy warbler, set for a 12-day 
stand at Houston Stock Show 


Vets to Honor Bob Hope 
For Entertaining Troops 


Troy, Nov. 21. 

Acting Gov. Joe R. Hanley, long 
a personal friend of the late Mayor 
John J. Ahern of Troy, will pre- 
sent the veterans’ citation to Bob 
Hope, who will appear here Fri- 
day (24) in a benefit performance 
for the Ahern Memorial Fund. 

Hope and his troupe which re- 
turned from’ entertaining the 
American GIs in Korea will stage 
the performance at the R.P.I. Field 
House. 

The special citation has been 
prepared by the Central Veterans 
| Committee of Troy in recognition 
'of Hope’s efforts to entertain the 
American servicemen at the fight- 
ing front, both in Korea and dur- 
ing World War II in Europe and 
the Pacific. 


Hanley, who resides at Nassau, | 


| will make the formal presentation 
,of the citation, Mayor Edward A. 
| Fitzgerald has announced. 

| *Mayor Fitzgerald also announced 
;that his business offices at The 
| Hendrick Hudson had been made 


/headquarters for the Ahern Me- | 


| morial Fund. He turned over the 
|quarters to the fund-raising cam- 
paign. 


| 


Vaude-Nitery Dates | 


starting Jan. 31 at a flat $15.0 
i the date . Gordon ae 
who opens tomorrow (22) at El 
Rancho Vegas, Las Vegas, follows 
the fortnight stand with a date at 
the Waldorf-Astoria, N. Y, . . 
Mario Lanza tees a three-month 
concert tour Jan. 9 in Sacramento 
tying dates in for plugs with his 
Metro film “The Great Caruso” 
Modernaires, current at the 
Riverside, Reno, inked a wax pact 
with Coral after asking, and get- 


ting, a release from Columbia .. , 
Dick Contino opens at Ciro’s Dec. 
20... Georgie Price checks into 


Fl Rancho Vegas, Dec. 6 for two 
weeks at $1,750 per frame... The 
Five Taylors booked for a fort- 
night at the Riverside Hotel, Reno, 
at $850 per week . . . Joe Karnes, 
88er, at the Captain’s Table, local 
eatery ... MCA set up a vaude- 
nitery package toplining Miss 
America Evelyn Lovequist. 








CLUB CHARLES 
BALTI 











THE NATION’S 
LEADING CONTROL ARTIST 


JACQUELINE 


HURLEY 


OPENING 
THUNDERBIRD 


LAS VEGAS, NEVADA 
Nov. 23rd thru Dec. 6 


Thanks: Per. Mot.: 
HAL BRAUDIS BERT COLLINS 




















Wally Overman 
— NOW — 
TOURING THEATRES 
IN EAST 














|} Mgt.—MATTY ROSEN, New York 
| SAM ROBERTS—Chicago | 























CREATIVE COMEDY 


Comedy Routines and Burlesque 
$5.00 A COPY 


Exclusive Comedy Acts Written 
$2.00 PER MINUTE 


A. GUY VISK 


WRITING ENTERPRISES 
12 Liberty Street, Troy, N. Y 






























» BEATRICE 
} HOWELL 


“Vivid and Brilliant Hollywood | 
Impersonator and Comedienne” 





New 





Currently 
Cafe Society, Downtown 


York 











“Beatrice Howell has an ex- 
cellent assortment of impres- 
sions which are spiced with sa- 
tire . . . material is generally 
good and stage deportment is 
Okay.” VARIETY, Jose. 


Sheraton-Biltmore 

Providence, R. I, 
“Beatrice Howell is an im- 
pressionist who must be putting 
all the others out of the business. 
She is often more like Bette 
Davis or Hildegarde or Barbara 
Stanwyck than they are them- 
selves and has easily caplured 





Personal Management 
ROSE ADAIR, 7 West 44th St., New York 18, N. Y. 
MUrray Hill 8-0658 — MUrray Hill 2-9833 


the title of a ‘vivid and brilliant 
Hollywood impressionist.’ ” 


The Copley Plaza 
(Oval Room) 
Boston 

“Beatrice Howell, as talented 
a mimic as you'll ever see, is 
giving out with some extremely 
acceptable summer entertain- 
ment at the Copley Plaza’s Oval 
room. Her take-off of Henry V. 
Kaltenborn is terrific, but she 
does Barbara Stanwyck best— 

even looks like her.” 
By George W. Clarke. 
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Eddie Sherman Exits Booking Agcy.; 


Turns Accounts Over to Coopersmith 


Because of pressure of Coast ac- 
tivities, Eddie Sherman is retiring 
from the vaudeville agency busi- 
ness. Sherman this week turned 
over his N. Y. and Philadelphia 
yvaude offices to Joe Coopersmith, 
who has been with the outfit for 
the past 23 years. For the time 
being, Coopersmith will retain the 
Sherman name. 

Turnover was 
week by Sherman who came in 
from the Coast, primarily to work 
on arrangements for an Abbott & 
Costello video show in 1951. 

The Sherman office was at one 
time the largest independent 
agency in the country with a route 
of about 20 weeks. For the past 
few years, with the decline in that 
field, vaude bookings have dwin- 
dled considerably. Agency now 
books the Carman, Philadelphia; 
State, Baltimore; Tower, Camden: 
Court Square, Springfield, Mass., 
and the Ellis theatre, New Britain, 
Conn. 

The Philadelphia office is con- 
cerned mainly with club and con- 
vention dates as well as summer 
hookings at Willow Grove Park, 
Willow Grove, Pa. 

No changes in the office are con- 
templated by Coopersmith. Phil 
Coscia, who has been with Sher- 


RUSTY 
FIELDS 


“The One Man Show” 


America’s Newest and 
Greatest Comedy Attraction! 


A Real Money-Maker!! 


Direction: AL DVORIN 
54 West Randolph St., Chicago 
FRanklin 2-4980 


finalized this 
































ROY DOUGLAS 


and VICKIE 


“DOUBLE-TALK" 
Featuring 


EDDIE-ECHO 
Club-Dates 
AND TV 





| Manager: Matty Rosen 
































NEED TOP 
REPRESENTATION 
IN MEXICO? 


Box V-500, Variety, 
Hollywood 28, Cal, 


6311 Yucca street, 











man, will continue as an associate 


booker. 

Sherman has been inactive in| 
vaudeville for the past few years. 
He moved out to the Coast about 
slx years ago and opened a talent 
agency. He's also been interested 
in picture production. 





Soph. Julie Wilson Play 


Shamrock New Year’s 
Houston, Nov. 21. 

Twenty-five-dollar-a-plate guests 
at the Hotel Shamrock’s New 
Year’s eve party will get a double 
entertainment menu ffor their 
money. Sophie Tucker begins an 
engagement there Dec. 31, and 
Julie Wilson winds up a two-week 
stint same night. Management de- 


cided to present both on the fes- | 


tive night. 

Arrangement is that one of the 
niteclub rooms, probably the small- 
er Shamrock Room, will be occu- 
pied by members of the Cork club 
($500 membership deal which en- 
ables members to buy mixed drinks 
in a private sanctum on the hotel’s 
ground floor. Texas potables law 
forbits anything but bottle-toting 


and buying of mixers in public | 


spots.) The big Emerald Room 
will be for the public. Same price 
for both rooms includes everything 
but hard likker, but includes legal 
champagne, 

Miss Tucker will do a 10 p.m. 
show in one room, while Miss Wil- 


son sings at the same time in the | 
personalities | 


other. At midnight, 
will be switched, Nick Stuart’s orch, 
in for December, will 
with a local aggregation. 





Hilton Revenue Highest 
In Hotel Chain History 


Hilton Hotels Corp. revenue for | 


the first nine months of 1950 was 
highest in the history of the chain 
—one of major talent users. Gross 
amounted to $32,275,174 as‘ against | 
$30,105,502 for the similar period | 


of 1949. Net income for 1950 was | 


$2,909,904 after preferred divi- | 
dends requirements of $1.84 a 
share. In 1949, after deducting 
losses on the sale of the Palm 
Beach Biltmore, net was $2,649,391. 

The 1950 income was increased 
$671,148 because of additional 
equity in the Mayflower Hotel Corp. 
and the Hotel Waldorf-Astoria 
Corp. For the quarter ended 
Sept. 30, chain’s net income was 
$798,586 as against $771,101 of a 
year ago. 

Hilton stockholders were also 
told that the company plans to buy 
a tract of land in Beverly Hills, for 
$3,050,000 to be paid over a period 
of 25 years. Chain has also com- 
pleted arrangements to purchase 
80% of the capital stock of the Jef- 
ferson hotel, a 750-room inn in St. 
Louis and has offered to ‘buy out 


‘the minority stock of that hotel. 
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Jay Brennan 


(of the time-honored 
Savoy & Brennan) 
recalls what it used to mean to play 


Xmas Benefits 
During the Heyday of 
Vaudeville 


” * + 


| 


another editorial feature in the 


forthcoming 


45th 


Anniversary Number 
of 


VARIETY 


Lutcher’s London Sock 
Compels 2 Farewell 
Concerts by Delfont 


London, Nov. 14. 

Having received numerous re- 
quests for the appearance of Nellie 
Lutcher in London, where she only 
played one week to capacity at 
Moss Empires’ Empire, Finsbury 
Park, due to prior commitments, 
Bernard Delfont has arranged for 
the colored pianologist to give two 
“farewell” concerts prior to her 
return to America. Shows take 
place at Claude Langdon’s massive 
Empress Hall, which has a 9,000 
capacity, Nov. 26. 

Supporting Miss Lutcher are Max 
Bygrave, who in less than two 











years has climbed to be included | 


|in this year’s Royal Command Per- 
| formance at the London Palladium, 


Jack Jackson, Beverley Sisters, Rex | 


|Ramer and Reggie Ratcliffe. Al 
Burnett will emcee the program. 





N.O. Mardi Gras Seen 
| Drawing Record Crowds 


New Orleans, Nov. 21. 

Although Mardi Gras is over two 
months off, hotel reservations al- 
}ready are at a premium. Letters 
and wires have been pouring into 
the hostelries from all parts of 
the country for rooms by out-of- 
towners hoping to come here for 
the big free show. 

Fhe city’s season of season’s 
Shapes up as one of the biggest 
held since the end of World War 
II unless the present world crisis 
worsens. Transportation officials 
| here say it will set a new record. 

A number of new groups have 
slated balls, making a total of about 
60 such affairs between Jan. 6 and 
the big day on Feb. 6. About a 





The American Guild of Variety 
Artists will make a pitch for con- 
plete control of all benefit shows 
using a variety format. Plan be- 
ing promulgated by Henry Dunn, 
union’s administrative secretary, 
calls for AGVA’s control of ail 
benefit shows, with the exception 
of those played under legit or con- 
cert auspices. He plans to set up 
a benefit department, cost of 
which would be charged off to 
Theatre Authority. All acts will 
have to get AGVA’s permission be- 


|fore playing any charitable date 
at a cut scale. 
Dunn states that once he insti- 


ltutes the new setup, he plans to 
eliminate the $285 maximum now 
in effect for top names. _ It’s 
planned to substitute one-seventh 
of the regular weekly salary. In 
' addition to paying that scale, bene- 
ficiary organizations will be asked 
to contribute 5% of the talent 
budget to the welfare funds of the 
*various theatrical unions and 
guilds. It’s felt that such a plan 
will not only take care of AGVA'’s 
contention that all acts should be 
paid, but will also provide aid for 
the needy in other unions. Organ- 
izations such as Jewish Theatrical 
Guild, Negro Actors Guild and 
other such groups have been hard 
hit. because of the clamp on bene- 
fit shows. 

Dunn stated that a few benefits 


Martin & Lewis’ Record 
706 in Chicago Vaudate 


Chicago, Nov. 21. 
Martin and Lewis are racking 


'up best gross Chicago theatre has 


had in the last two years, with 
$70,000 being the new high. Comics 
hit new attendance record Satur- 
day (18), previously set by Jack 
Benny, doing seven shows and re- 
peating the same number on Sun- 
day. Duo slipped back to six on 
Monday and Tuesday and go to 
seven again tomorrow and Thurs- 
day. 
Team tour 


winds their vaude 


{here and go back to the Coast for 


next picture. Pair were set for 
$25,000 and 50% over $60,000. 
Much of the biz is directly attrib- 


!uted to their television appear- 
with management making | 


ances, 
spot check of audiences. 

Another tele performer cracked 
another record last week with 


dozen street pageants are to high-| Danny Thomas rolling up astound- | 
light the celebration which pre-|ing $61,000 in first week at the 


cedes Ash Wednesday. 
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6 Months at 








Dec. 4th, Hotel Statler, Detroit (2 Wks.) 
Dec. 21st, Capitol, N. Y. 


Chez Paree nitery. 


| his getaway. 
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| 
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AGVA to Pitch for Benefit Control 
With TA to Pay Operating Costs 


of national importance will be 
cleared annually under the new 
setup. Affairs with proceeds going 
to the Cancer Fund, Heart Fund 
and others of that calibre, will be 
cleared with talent working for 
free, but with theatrical charities 
getting 15% of the gross take. 

It’s also been revealed that Dunn 
is negotiating with the Friars 
Club, which is seeking union’s per- 
mission to hold shows with free 
talent for a flat annual sum. 


ick s Apt. Burgled 

A burglar ransacked disk-jockey 
Jack Eigen’s apartment in New 
York and got away with $3,000 in 
jewelry and $300 in cash. Loot 
would have been considerably more 
but Eigen’s wife, Dorothy, and 
three friends returned to the apart- 
ment while the thief was in the 
process of making his collection. 
He left behind furs, other jewels 
and bonds. 

Mrs. Eigen entered the apart- 
ment while her husband was pre- 
paring for his nightly WMGM, 
N. Y. broadcast from the Jack 
Eigen Guest Room. She was ac- 
companied by Mrs. Henry Slate, 
wife of one of the Slate Bros.; 
when the thief attempted to make 
He dropped most of 
the loot enroute. 
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Plaudits 
From 
People 


MILBOURNE 
CHRISTOPHER 


“Young, debonair and dextrous . . 
probably the smoothest, most accom: 
plished sorcerer since the late Harry 
Houdini.” 

PEOPLE TODAY, Nov. 7, 1950 


Currently Club Charles, Baltimore 














BE FUNNY FOR LESS MONEY 


Wersell original bits, skits, gags, etc. 
We have the top comedy writers. Send 
for price list. 

Sample gag: Girls get too much edu- 
cation nowadays. They have a lot up 
here (tap forehead) but nothing down 
here (tap chest). 


LAUGHS UNLIMITED 
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Cotillion Room, N. Y. 
(HOTEL PIERRE) 

Tony & Sally DeMarco, Robert 
Maxwell, Stanley Melba and Man- 
uel Jimenez bands; $3 minimum 
weekly, $2 cover Fri., Sat. and holi- 
day eves. 





The champion adulation is 
synonymous with America. We go 


all-out for Man o’War, Babe Ruth, 
Dempsey, Louis, the 4 Horsemen— 


and the longer they stay on top 
the more loyal is the American 
fan. These loyalties are true In 


pix, the stage, radio and now TV 
—providing, of course, that quality 
is maintained. If they slip that’s 
something else again. 


The DeMarcos fall into that 
champ category, and the whyfore 
of their continued high batting 
average is obvious even to the 
most casual. Tony DeMarco has 


been around quite a few seasons, 
and with successive partners he 
has maintained parity—in fact, 
transcending his former pace with 
the auvancing standards. It’s no 
secret that what the average line- 
girl can do today with taps and 
terps would have been terrific for 
a Ziegfeid musicomedy lead a 
quarter-of-a-century ago, such has 
been the professional advancement 
and the public expectancy in top 
calibre values. 

Tony & Sally DeMarco, giving 
the Hotel Pierre’s Cotillion Room 
a major hypo by incepting a new 
“name” policy at this class room, 
are in perhaps their tiptopmost 
terp style. All the seasoned show- 
manship has been blended with a 
seemingly casual but obviously 
studied preparation. The legmania 
is not breakneck, but the figures, 
tempos and routines evidence pains- 
taking schooling and mounting. 

Not content to let their usual 
conversation pieces, the terps-sans- 
music, the “cute’’ business of pat- 
ting Sally Craven, the water-glass 
bits at the table, and the like, re- 
main their trademarks—which they 
are—they constantly replenish and 
refurbish. The tango remains socko 
standard but that new ‘“bambuco” 
is still another new and different 
dance. Also in the Latin idiom they 
do an excellent “mambo” which 
he explains is the first dance he 
ever “routined.” And in between, 
of course, are the usual ultra and 
polished DeMarco exhibitions. Inci- 
dentally, they start Sunday tea 
dansants this weekend, an innova- 
tion DeMarco originated years ago 
at the Hotel Plaza’s Persian Room. 

Excellent entr’acte is Robert 
Maxwell, an amazing rhythm harp- 
ist whose Lyon & Healy is cleverly 
perched on pedestal with its _self- 
contained lighting system that does 


- Smiles,” 


mystery voice of radio’s “20 Ques- 
tions”) had to act as 
| But even this was charmingly 
/passed over as a gag and earned 
‘almost as many laughs as the act 


. | itself. 


| Of the nine numbers that made 
Miss Lillie’s stint, the prime favor- 
ites were the last three. The first 
of these, “Maud,” came in re- 
sponse to requests and got a fabu- 
lous reception. “Not Wanted on 
| Voyage,” and “Fairies” also reg- 
istered heavy returns. 

For a limited season Miss Lillie 
is playing this cafe, the advance 
bookings are more than sufficient 
to insure nightly capacity. There’s 
no doubt she could pull them in at 
that level for an extended season. 

Norman Hackforth is a _ subtle 
and unobtrusive accompanist and 
the Johnny Kerrison and Sydney 
Simone orchs also provide okay 
background music. Myro. 


Latin Quarter. Boston 

Boston, Nov. 16. 
Bros. (3), Maxcellos (4), 
Marilyn Murray, Arden- Fletcher 
Girls (8) with Martin York, Dave 
Lester Orch (10), Don Rico Quar- 
tet; $4 minimum. 


Ritz 


The Ritz Bros. have taken over 
the floor of the Latin Quarter for 
a two-week stint with the result, 
anything can happen and usually 
does. 

Zany antics of lads, who have 
not appeared hereabouts for sev- 
eral years, keeps the customers in 
high gear while they tear through 
what are loosely tabbed “routines.” 





Uninhibited stint includes their | 
usual wild cavorting about while 
vocalizing “O Chichornia,” ‘The 


Guy in the Middle,” a couple of 
dance routines, a satirical impresh 
of the “gentlemen of song” Sablon, 
Chevalier and Brisson, and a Gypsy 
tea ball stunt with Harry Ritz aping 
a Gypsy medium. Their usual zany 
business of climbing on piano to 
lead orchestra, snatching celery 
from diner’s table and Harry’s eye- 
rolling wraps the stint in solid 
fashion. 

Supporting acts fare well, open- 
ing with the Maxcellos, a two boy 
and two girl acro troupe, who dis- 
play some solid risley stunts. Mari- 
lyn Murray, a neat looking thrush, 
scores vocalizing “There Are 
“You're Not in His Arms, 
Tonight” and “Begin the Beguine.” 
The Arden-Fletcher girls intro- 
duces two nifty production num- 
bers with Martin York handling 
vocal chores capably. Dave Lester 
efficiently batons the show alter- 
nating with Don Rico’s crew for 
dancing. 

Biz good. Elie. 


much to enhance and dramatize the | 


moods of this exponent of the fly- 
ing fingers. He makes the harp 
sound like a zither with the “Third 
Man Theme”; he opens’ with 
“Spaghetti Rag’; does a “‘surrealis- 
tic” version of “Chopsticks,” and 
plays a Gershwin medley like a 
virtuoso. William Richardson rates 
the nod for his general lighting 
effecis. 

Maestro-emcee Stanley Melba 
paces the dansapation expertly, per 
always, and the new Manuel 
Jimenez rhumba band is a snappy 
relief combo for the Latin rhythms. 
The Cotillion’s strong business re- 
flects the b.o. potency of the sum 
total, especially in the current 

ost - Election, pre - Thanksgiving 
ull period, and maitre d’ Francois 
is a happy kid. Abel. 


Cafe de Paris, London 
London, Nov. 14. 
Bea Lillie, Norman Hackforth, 
Sydney Simone Band, Johnny Ker- 
te. Samba Band; minimum 
3.50. 





Bea Lillie gave a brilliant send- 
off to the big-time winter cabaret 
season. Her opening at this ex- 
clusive West End spot, which co- 
incided with the Command Variety 


performance, attracted a star-stud-| helping of his standards, includ- | 


} 
| 


Moeambo, H’wood 
Hollywood, Nov. 15. 
Carl Brisson, Eddie Oliver Orch 
(10), Latin-Aires (5); mintmum 
$1.50-$2. 





' Charlie Morrison’s working over- 
time keeping the ropes up at the 
Mocambo this session. Reason: 
| Carl Brisson’s boffo brand of-show- 
/manship, the kind that holds the 
| customers rapt for what seems like 
| 15 minutes but is actually an hour. 
‘Black ink session for this Sunset 
|Strip bistro is sparked by the 
debonair Dane's heartfelt song 
| salesmanship, complete with lush 
arrangements, dramatic lighting 
and gardenias for the distaff ring- 
siders. Every facet of the top- 
| hatted, white-tied personality lad’s 
'as always shrewdly conceived stint 
contributes to the overall every- 
night-is-New-Year's motif. 

Eddie Oliver crew’s warm brass- 
and-stringing of his theme, “White 


a fast takeoff on ‘A Good, Good 
Evening.” Opener found him 
spanning the far reaches of the 
Mo via leaps onto a chair, scurries 
around the flcor with the hand 
mike, and some poses atop the 
piano. 


He gives 





out 





with generous 


prompter. 


Gardenia,” brings Brisson on for. 


| Copacabana, N. Y. 


Phil Silvers, June Hutton, Stump 
& Stumpy, Jean Caples & Chuck 
| Brunner, Betty Harris, Mickey De- 
‘vine, Copa Girls (8), staged by 
‘Doug Coudy; Michael Durso Orch, 
‘Fernando Alveres Orch; minimum 
| $3.-$4.50. 





| The Copacabana is probably the 
foremost showcase for top cafe 
talent. A click at this hospice is 
potent to the b.o. draw of a nitery 
entertainer in the provinces. 
comic of recognized ability takes 
a long gamble when coming into 
this room. 

Phil Silvers, the-film comic who 
came up via burlesque, vaude, etc., 
comes to the Copa after a round of 
cafe dates throughout the country. 
Initially, he showed his awareness 


ro 


of the importance of this stand. 
His nervous mien was evident at 
the start and it took about 15 
| minutes of prodigious effort to 


dispel it, but once he got into his | 
“Manhattan” number he made con- | 


tact with his audience and from 
that point on he was in as far as 
the Copa is concerned. He was on 
for 43 minutes and returned to do 
a lengthy bit before retiring. 

Silvers is a performer of consid- 
erable charm. He falls into the 
‘category of cranial Comics. He’s 
articulate, has a good language 
command and a sense of humor 
that hits a high mental plateau. 
It was evident after his midnight 
show that all that was needed to 
bring maximum returns was some 
judicious editing to speed up the 
| first part of the turn. 

One of Silvers’ assets is his abil- 
ity to utilize those who aren't per- 
formers. He virtually turned 
maestro Mike Durso into a come- 
dian, also one of the bandsmen. 
Both these bits were fairly funny. 
His “Manhattan” roundup in which 
he satirizes the various singers in 
N. Y. cafes, was a boff collection 
of nonsense. He ribs a wide vari- 
ety of tunesters ranging from the 
operatic bary going pop, a Dwight 
Fiske type and a Harlem hepster. 
Stylistic “Old Man River” is an- 
other highspot of the act. Harry 
Frohman, his accompanist, provides 
excellent backing and stooging for 
this item. He clarineted for encore 
and bowed off a complete hit. 

Another act that registers is 
June Hutton, sister of bandleader 
Ina Ray, who has long been iden- 
tified with The Stardusters. She’s 
further described under New Acts. 

Other major act here is the Negro 
comedy team, Stump & Stumpy. 
Their Harlemania has been effec- 
tive in vauders, but fails to make 
| the necessary impact here. 
is one of the better acts in its 
category. They have a good sense 
‘of clowning, dance effectively and 
| provide some throwaway impres- 
| sions of w.k. filmsters, but in the 
| aggregate, the room is fairly cool 
‘to their efforts. 

' The surrounding production is 
_in keeping with the Copa tradi- 
tions. The 


| ards handily, and the Doug Coudy 
| produced line go through the eye- 
filling routines. Betty Harris and 


Mickey Devine do the production | 


singing neatly. Dancers Jean 
Caples and Chuck Brunner _pro- 
vide the _ terp-dressing. Their 


‘routines show a good sweep of 
motion capably 
ideas brighten the production seg- 
ments of the show. 

Durso backs the display capably, 
‘and Fernando Alveres does the 
rhumba relief. 

Silvers follows the long run of 

_ Joe E. Lewis and it’s certain maitre 

'd’ Joe Lopez will continue to have 

the ropes up. Jose. 


5 O°Clock, Miami Reaeh 


Miami Beach, Nov. 19. 


| Fisher & Marks, Beverly Dennis.,. 


Harry Bellafonte, 
Orch, Paul 
| $3.50. 


Frank Linale 
Mallory; minimum 





New show here is obviously a 


ded audience of Hollywood andj ing “Pink Cocktail for a Blue’! minor-budgeted one, due to pre- 
British names, which gave her an} Lady,” “The Last Time I Saw _ holidays lull, plus difficulty in get- 


almost regal ovation. 


Paris,” “Music, Maestro, Piease’”’ 


ting middle-bracket names, due to 


It is rare for a British audience | and “All of a Sudden My Heart! reluctance of many to come here 





to act with such unrestrained spon- | Sings,” all on demand. He singled 
taneity. As Miss Lillie descended Red Skelton and Van Johnson out 
the stairs from the balcony to take of the first-nighters for commu- 
her place in front of the house nity sings on an “Optimistic Guy” 
orch, the packed room stood as one ditty, “Oh, You Beautiful _ Doll” 
man to give her a bravura entrance.| and “Cruising Down the River,” 
The customers were in an eagerly and soloed to sock applause on an 
receptive mood, anticipating a so- African veldt folk tune, “Song of 
phisticated treat uncommon in Lon- Norway” olio, “While the Angelus 
don night spots. They were not Was Ringing,” “Dashing Texan” 
disappointed. Within a few min- and “Lilette,” latter a warmly re- 
utes everyone was rolling with, ceived chanson about a World War 
laughter and when her stint came | II Madelon. They let him off re- 
to an end after 30 minutes, they luctantly with “My Best to You.” 


were raising.the roof for more. | Oliver, whose  backgroundings 


numbers 
course. 


from Miss Lillie, of best the chanteuse ever had, dit- 


satire, a touch of irony and some-; Acceptable shuffle rhythms are 
times a little pathos. 


companist, Norman Hackforth (the! border quintet, ike. 


when they can work video guest 
shots and club dates at better coin 
‘in New York. Withal, current lay- 


out is pleasant, if not outstanding. | 


Holdover Beverly Dennis easily 
‘cops top honors. Comedienne works 


with assurance and poise in special | 
material song. Clicks with her zingy | 


“Alabamy Bound” and follows with 


a smooth “The Lady and The Cri- | 


tics.” Offs with an Al Jolson num- 
ber to hefty applause. 
Fisher and Marks are a young 


pair who, with some better mate- dium. Sum total, on the over-gen- | 


|rial, would go places. 


| Lewis among others. However, in 


‘se. Each is a fascinating and| toes for Brisson, and his interim) proper hands, and with the right | 
intriguing yarn interlarded with terp seshes are entirely danceable. | gags and routining, they have good | more than fills the bill and should | 


potentialities. Best part of their 


é Frequently | also forthcoming from the Latin-| session is the closing number in| to his stylistry. 
in her opening numbers. her ac-| Aires, Morrison's hep = | which their tap work ‘well turned) | bie Tucker is first rate; music b 


‘is broken up by breakins of record- 


Team | 


Joan Edwards-Lynn | 
Duddy score meets the Copa stand- | 


and their dance! 


nicely for laughs. 
Andrews Sisters’ 


mugging. 
Harry Bellafonte 





livery on pops and ballads. 
‘fault at present is tendency to 
stytize in the Daniels, Eckstine 
| manner, and too much of the slow 
stuff. With proper pace, more im- 
aginative arrangements, and devel- 
opment of his own basically simple, 
albeit effective, approach to a tune, 
he’ll head for the click brackets. 
Frank Linale and unit back pro- 
ceedings in top manner. Paul Mal- 
lory fills the lulls competently with 
pianistics. Lary. 


Only 


Empress Club. London 
London Nov. 17. 
Dolores Gray, Grisha Farfel & 
Bands; minimum $5. 





Few American personalities play- 
ing London cabaret have had the 
/advantage of a local build-up such 
‘as Dolores Gray. Three years as 
‘lead in the Coliseum production of 
i“‘Annie Get Your Gun” catapulted 
‘her popularity, and her previous 
excursion into cabaret proved her 
versatility and drawing power. 


Now, after a TV filming session 
in Paris, she has opened in the 
new Crystal room of the Empress 
Club and there's little doubt that 
spot will be jammed during her 


‘tenure. Despite competition from | 


other night spots, this will prove a 
| profitable booking for the Scott 
Brothers, who own the club. 


| Miss Gray, a chirper of consid- 
|erable talent and striking person- 
ality, bills the 45-minute solo spot 
to perfection. It is a socko enter- 
tainment all the way, enhanced by 
skillful lighting and unusually 
good accompaniment from. the 
Grisha Farfel resident orch, aug- 
mented for the occasion by the 
Ronnie Selby Trio. 


With a dozen numbers in her 
,repertoire, the chanteuse has 
chosen a varied crop of tunes, some 
gay and_ light-hearted. 
tinged with dramatics. 
effect is okay. 

As her opener, Miss 
whams with “I Love What I’m Do- 
ing” and for change of pace an 
intense version of “Autumn in 
New York.” Although each number 
registers, she clicks best with 
comedy tunes such as ‘‘My Cousin 
Agnes,” “Two Little Babes in the 


Wood” and “Little Gal from Lit- 
tle Rock.’”’ She winds to an ova- 
tion. 


Prior commitments may pre- 
clude the possibility of extending 
her date beyond the stipulated six 
weeks. Myro. 


Venetian Room. 8S. F. 
(FAIRMONT HOTEL) 
| Billy Eckstine, Ernie Heckscher 
Orch (10); cover $1.50-$2. 





Eckstine has achieved in concert 
and wax work stands him in good 
in this, his first excursion into the 
smart hotel supper room ozone. The 
hepsters applauded vigorously, the 
jowled set politely, but since the 
latter outnumbered the former by 
a wide margin (to be expected in 
a plushy' cover-charged atmo- 
sphere) the result was mixed and 
indicated chiefly that there is a 
place for everything — also that 
mass appeal dovetails more neatly 
into a concert hall or auditorium 
‘than it does into a mezzotoned 
, Supper room dripping with chande- 
liers and draperies. 

| Fifty minutes of Eckstine’s smart 
|melange of songs, smooth stage 
| presence and sincerity and even 
/impact of offerings, give the gen- 


eral feeling that his prime assets *® 


/are style and showmanship. 
Eckstine’s versatility evinced it- 
self by the broad variety of tunes 
offered. “Sing Baby, Sing,” “Mule 
Train,” “Wild Goose.” “Yours Is 
My Heart Alone,” “What a Day 
This Has Been,” “Because You're 
Near Me” and “I’m In the Mood 
For Love,” constituted his main 
fare with an eloquent piece of 
patriotic Americana, “I Like it 


Here,” the climax; the latter par-. 


ticularly appreciated by the sympa- 
thetic couverters. As encores Eck- 


stine unrolled some 15 minutes 
-more of songfesting, with such 
items as Ellington’s “Caravan” 


with mucho emphasis on bongo 
drums; a novelty slanted to play 
on the origination of his name: 
“Old Man River,” which was mod- 
erately adequate rather than su- 
perior; and a specialty, “I Will Not 
Sing The Blues,” in the blues me- 


: Currently ,€rous side, rounded his singing | a 
There are no conventional song for Hildegarde were among the they're reminiscent of Martin and | Chores for a 


pleased, though sated 
| audience. 


As a top show name, Eckstine 


pay off big where audience is hep 
Accompanist Bob- 


| Ernie Heckscher excellent. Ted. r 


ings to which they mug. It builds 
Takeoff on the 
“Massachusetts” 
is old, but garners yocks via Marks’ 


is the first! 


Negro performer to work here. | 
He’s a cleancut lad, with easy de- 


others) 
Overall | 


Gray 


The mass appeal which Billy 


Terrace Room, N. Y. 
(HOTEL NEW YORKER) 
| “Lucky Breaks,” ice show staged 
by Dorothie Littlefield, with Carol 
Lynne, Alice Farrar, Jimmy Carter 
Ozzie Wells, Johnny Kirby, Blade 
| Beauties (4); Rdy Robbins Orch, 
fis with Dorothy Olen; cover 





The New Yorker has come up 
with a standout production in jt; 
series of ice shows. Entitled 
“Lucky Breaks,” it is an uncon- 
nected series of production num- 
bers and solos, well performed, in- 
'telligently staged, tastefully 
tumed and lighted. ‘ 

Carol Lynne, who has been hold- 
ing forth on the ice stage of the 

Roxy theatre, has been brought in 
to headline the show, and she 
walks away with it. Starred in 
two numbers plus the finale, she 
socks across with her grace, agility 
and a personality that shows to 
better effect in a nitery than a 
theatre. Miss Lynne does a fine 
ballet-style number to Beethoven's 
“Moonlight Sonata,” in which she 
exhibits excellent control and re- 
straint in her interpretative danc- 
ing, and a rousing Irish routine 
where she dazzles with her spins 
and overall skating technique. 

Alice Farrar and Jimmy Carter 
are what might be termed an ice 
ballroom team. Pair are graceful 
and personable as they go through 
routines that feature some excel- 
lent lifts and spins. They are fea- 
tured in four numbers. 

Ozzie Wells is an ice comic who 
relies mainly on props and a baggy 
suit for his laughs. While his bits 
are essentially funny, his pace is a 
bit too slow. Johnny Kirby sings 
production numbers and emcees 
nicely, except that his applause- 
leading is somewhat irritating. 
The Blade Beauties are a good 
skating line, scoring especially in 
an Irish jig. 

Ray Robbins orch does an excel- 
lent job of backing the show and 
plays good dance sets. Robbins 
unit is discussed under Band Re- 
views. Chan. 


Chase Club. St. Loo 
(HOTEL CHASE) 
St. Louis, Nov. 21. 
Andrews Sisters, Dan Terry 
Orch; $1-$1.50. 


COS- 





The second stop in their first 
nightclub tour found Andrews 
Sisters greeted by an approving 
near-capacity mob in this swank 
spot. It’s their initial appearance 
in this room and e number in 
their repertory, including a couple 
of newies, was clicko. The gals 
display plenty of showmanship 
and work smoothly in their near 
an hour stint. ‘ 


The versatility of the trio from 
lilting “Apple Blossom Time” to 
‘some near rowdy stuff for “Boy 
| Rangers,” one of the newies, was 
socko. Patti Andrews who, de- 
spite a slight cold, emcees and 
supplies the gags. 

For their interp of “Hawaii” the 
gals toss in som. modified hula 
twists. In “Rangers” is worked up 
by trio for hefty guffaws. In be- 
tween they score with “Hey, Neigh- 
bor,”’ “All My Love,” a novel twist 
to “Jingle Bells,” “kt Wanna Be 
Loved,” “Peony Bush,” “Rum and 
Coca-Cola” and a medley of pops. 
Dan Terry’s tooters provide a neat 
backing for the proceedings. 

Sahu. 


| 
Esquire, Montreal 
Montreal, Nov. 14. 
Eddie Fisher, Danny Rogers, 
Reedy & Joyce, Roby & Dells, 
‘Armand Meetre Orch, Buddy Clay- 
ton Trio; minimum $2. 





Most promising singer to hit the 
local circuit of late is Eddie Fish- 
/er who scores with a socko collec- 
tion of tunes that range from 
.“Thinking of You” to a special item 
called “Paper, Mister.” Fisher ap- 
peared briefly with Eddie Cantor 
last year and since that time has 
|groomed a vocal offering that au- 
| gerswell for the future. A group 
of platters for Victor has given him 
a big boost but individual styling 
sets him neatly above the average 
| crooner. i 
| Comic Danny Rogers’ intros in 
-emcee chore are lost on a crowd 
who can only understand the 
shouter-type comedian. However, 
he comes into his own when he 
wheels out a small table and does 
his softshoe and shuffle dance atop 
it. Material throughout is sock 
and ad lib routines while dancing 
get over neatly. 

Remainder of layout is standard 
Esquire fare. Reedy and Joyce 
take the tap session and lack ol! 
ee gee | is made up for by youth 

nd vitality. The acro work 0! 
, Roby and Dells fails to click in 4 
iseries of average stunts and low 
ceiling gives them little chance to 
exhibit flashy work. Armand Mee- 
|tre’s band handles both show mu- 
| sic and customer hoofing sets wit! 
ioe Clayton trio alternating on the 
latter in okay fashion. Nevt. 
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Birdland, N. Y. 
Sarah, Vaughan, Bud Johnson 
All-Stars, Bud Powell Trio, Billy 
Taylor Quartet; 98c admission, 
$2.50 minimum, 





_ With the feld of nearby Bop 
City, Birdland is making a power- 
ful bid to become Broadway’s jazz 


showcase and the current layout | 


marks one of its strongest pitches 
for the _ hepsters. 


squares as well as the cognescenti, 
this spot is showing no other in- 
dication of diluting its offering 
with a pop, or even straight Dixie- 
land flavor. Birdland is still the 
point for “progressive jazz.” 

Miss Vaughan is equally effec- 
tive on the Paramount theatre 
stage or in this small club. If any- 
thing, she gains by the closeups. 
Her superlatively styled vocals, 
with her pipes utilized like a sup- 
ple reed instrument, are continu- 
ously surprising in their off-beat 
rhythms and_  glissando melodic 
variations. She’s equally adept, 
moreover, on a sophisticated bal- 
lad such as “You’re Blase” 
cute rhythm item like “I Love the 
Guy.” No matter what the tune, 
she adds distinction to it by her 
impeccable taste and flawless 
timing. 

Rest of the show is grooved for 
Birdland’s regular customers. Bud 
Johnson’s combo delivers a fren- 
etic type of bopified music with 
intricate solo takeoffs by Johnson 
on tenor, 
trumpet and John Trotter on trom- 
bone. Bud Powell's trio is keyed 
to a softer mood but the musical 
patterns are equally esoteric. 

Billy Taylor’s rhythm quartet, 
with Joe Jones on drums beating 
out in his great style, dishes up 
an excellent brand of jazz music 
in a vein that’s far more lucid 
than the other instrumental com- 
bos. Taylor leads with an inven- 
tive keyboard attack that rarely in- 
dulges 
which needlessly bury the melod- 
ic line. Herm. 


Painted Desert Rm., 
Las Vegas 
(DESERT INN) 

Las Vegas, Nov. 14. 


Dardy Orlando, Carrie Finnell, | 
Trudine, Zerbys (2), Leo Diamond, | 


George Moore, Bobby Morris, Joe 
De Rita, Murray Briscoe, Allan 
Cole Dancers (14), Showgirls (6), 
Carl Hayes Orch (10); no cover, no 
minimum. 





This package, billed as “Minsky’s 
Follies,” was organized and re- 
hearsed in New York for preem in 
Harold Minsky’s Miami Beachcomb- 
er nitery. 
Inn booker, Frank Sennes, pacted 
it for this lush room. 


Show is a shot in the arm for | 


this nitery, insuring good biz over 
Thanksgiving plus filling pre-Xmas 
lull nicely. 
for talent, costumes and produc- 
tion. In spite of its overall magni- 
tude for nitery presen ation, chore- 
ographers Arden and _ Fletcher 
made a smooth, and somewhat arty 


With Sarah | 
Vaughan as marquee lure for the, 


or a) 


with a gadget composed of many 
odd sized harmonicas, bells, whis- 
tles, and miniature organ grinder 
complete with mechanioal toy mon- 
key. On this fantastic musical 
erector set, he plays an Italian 
medley dedicated to Frisco’s Fish- 
erman’s wharf for solid plaudits. 
|Final number 





tols, noisemakers and assorted har- 
monicas. On this, Diamond per- 
forms a Spike Jones fantasy which 
earns a begoff. 

Cleater George Moore is spotted 
at the top of the show and again 
in the finale. Whipping out of a 
|chorus line picture, Moore hoofs 


| 


is another laugh- | 
maker, a Salvador Dali nightmare | 
|of squealing rubber birds, cap pis- | 
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Colony, London 
London, Nov. 16. 
Josephine Premice, Fredy Alber- 
ti, Felix King and Santiago Lopez 
Bands; $3 minimum. 








Two artists provide the current 
entertainment at the Colony, both 
billed as from Paris, and widely 
differing in style. Fredy Alberti is 
a graceful and talented harpist, 


/with a gamin-like quality that en- 


deftly to win plenty of mitts for | 


opener. 

Blackout scenes staged by Stan- 
ley Montfort are standard fare, 
moderately funny, giving comics 
Bobby Morris and Joe De Rita a 
fling at inanities for which both 
are suitably cast. Murray Briscoe 
plays straight. When caught, second 
skit was a deadly no tag job, but 
since opening has been deleted. 

Minsky Dancers with 12 on dur- 
ing all production line chores plus 
six lofty showgirls, fills the stage 
neatly. Clever routinings by Arden 
and Fletcher are standout both in 
legwork and costuming. Latter 
by Madame Berthe are originals, 
some breathtaking. Finale is exit- 


hances her musical skill in an act 
that might seem an odd choice for 
a cabaret. She plays four numbers, 
two of them popular French songs, 
then a local favorite, “Autumn 
Leaves,” finishing artistically with 
“Third Man Theme.” 

Josephine Premice, who recently 
played two weeks at the Bagatelle, 
projects her vivid personality in 
her six numbers, cpening with the 
rhymthic “Trinidad,” which is best 
suited to her exotic style, followed 
by a sophisticated French ditty de- 
livered with simplicity; ‘““One For 
My Baby” provides a contrasting 
note before the artist reverts to 
the South American beat with “I 
Go Siesta,” followed by another 
amusing French indelicacy before 
she winds up with ‘‘Begin the Be- 
guine.” Her voice is. alternately 
strident and robust and her reper- 


|toire provides sufficient variation 


ing flame cloth and feather crea- | 


to please an assorted audience. The 
Felix King and Santiago Lopez | 
bands alternately on show and/| 


‘fore. but what they lack in show- 


Georgian Room, Seattle | 


only a small portion of the 35-min- 
ute show, Shoda’s whirlwind spins 
and whip-like terping rate the 
heaviest response. Skater gets 
some capable assistance from Jo 
Barnum, a pint-sized femme, 

The Skating Ryles score with 
some _ spectacular acro __ stunts. 
Team of two men and two gals 
would do well to unbend a bit be- 





manship they make up via the dy- 
namics of their skating. Jack) 
Spoons, appearing sans blades, | 
keeps the show in minstrel tradi- 
tion clicking spoons and bones at a | 
triple beat. Jerry Mapes and Jack 
Raffloer step out of their line as- 
signments to click with a smooth, 
synchronized ballet routine. 

Miss Abbott has separated the 
production numbers from the acts 
via an interlude of crossfire be- 
tween interlocutor, maestro Leigh- 
ton Noble, and end men, which 
integrates nicely. Production num- 
bers are backed vocally by the 
Chordmen, who capably warble an 
original score by Hessie Smith, 
which seems more lively than 
original. Noble orch has taken | 
over for Frankie Masters for this 
revue, backing in excellent fashion 
and with an instrumentation that | 
can adequately take care of cus- 
tomer  dansapation. Mel. 


| 


/season along intimerie lines 


Shelburne Lounge, N. Y. 
(SHELBURNE HOTEL) 
Angie Bond Trio, Spotlighters 
(3), Ruth Webb; no cover, no mint- 
mum. 





The Shelburne Lounge is trying 
a change of policy. Operated 
it’s 
now trying a show and dancing 


‘format, with a continuous enter- 


tainment sked. Talent comprises 
two song-instrumental trios with a 
femme singer spacing. 

Angie Bond Trio and the Spot- 
lighters fill the dance require- 
ments handily. Both are capable 
entertainment groups. The Bond 
Trio, comprising bass, piano and 
accordion have ong been an effec- 
tive cocktail ensemble and their 
singing reflects the hearty style 
that registers in these type spots. 

The Spotlighters, with an in- 
strumentation uf vibes, guitar and 
bass, aré a good all-around crew. 
Aside from danceable music, they 
have some good routines which in- 
clude the iridescent lighting of 
hands and_ instruments. Their 
group singing also hits. 

Ruth Webb, rushed in as a last 
minute replacement for singer Jan 
Arden, doesn’t get propitious show- 


‘casing. Comins on between dance 


sessions, she has to start from 
scratch. She attempts big num- 
bers, which isn’t suitable here. 


Howard McGhee on} 


tion based on Zulu tribal getups. | : 
Dancers receive hefty applause all | Canes sin A! atin | 
the way. . | 
Production numbers are bari- Carouse I, Pitt | 
toned by Allan Cole. Carlton Hayes | Pittsburgh, Nov. 16. 
showbacking is tops. Will. |..Tim Herbert & Don Saxon, 
| Howard & Wanda Bell, Lynne Jack- 
ae . |}son, Herman Middleman’s Band 

EI Casbah, K. C€. | (5); $3-$3.50 minimum. 





(OLYMPIC HOTEL) Working without a mike, she lets 
Seattle, Nov. 16. be frequently, but gets most at- 
Julie Wilson, Bob Millar Orch itention and better response on the 
(8); cover $1-$1.50. lighter tunes. Generally, she does 
| aKay. 
Julie Wilson, in her first appear-| The room is still one of the more 
ance in Seattle, has handicap of charming stops in town. The no- 
not being known on records or | cover-no-minimum policy is likely 
radio (both highly important here) |to keep it fille’, and the dancing 
but she sells her brand of sophis-| angle should attract. Some fur- 





in over-tricky variations ; 


Sharp ogling by Desert | 


Minsky went all out) 


Kansas City, Nov. 17. 
Toni Arden, Joe Vera Orch (5); 
$1-$1.50. cover. 





For a second date in a row the 
Bellerive has gone in for a top 
name thrush, bringing in Toni 
Arden to follow Evelyn Knight. On 
paper bookings would 
| be quite similar, but performances 
/come off as considerably different. 
| Miss Arden eschews the dramatic 
| interpretations and goes in for 
| straight warbling, to contrast nice- 
l!ly with somewhat lighter work of 
songstress who preceded her. 


Orch leader Joe Vera warms up 
the house with his fancy fingering 
of “Rhumba Fantasy,” and then 
turns the platform over to Miss 
Arden. She takes off on ‘‘My Heart 
Stood Still” in her established 
fashion, going in for the fuller, 
straight interpretation. Her work 
is first rate, her voice highly musi- 


cal, and pop song comes off most. 


listenable. Song is a happy choice 
for an opener, 
launched on the twenty-plus min- 
-utes she holds the spotlight. 


While the more dramatic style 
‘is her basic manner, Miss Arden 
varies the proceedings with a 
rhythm or lilting tune thrown in 
|frequently. “They Can’t Take 
, That Away from Me” and “When 


| You’re Smiling” she does in rhyth- | 


‘mie style, while giving the fuller 
treatment to “La Vie En Rose,’ 


(HOTEL BELLERIVE) | 


appear to), 


and she is well | 


Sock show from start to finish 
for Jackie Heller’s thriving down- 
town room, currently doing with- 
out its owner-entertainer while 
he’s vacationing for a few weeks. 
Top spot goes to Tim Herbert and 
Don Saxon, with latter also dou- 
bling as m.c. and they deserve it. 


Herbert and Saxon are a natural 
for the top-drawer cafes, with a 
turn that’s solidly berthed in show 
business basics. Since Saxon’s a 
singer and Herbert’s a comic, with 
plenty on the hoofing ball, there 
might be a suggestion that they’re 
patterning the act after those of 
some established teams, but noth- 
ing of the kind. Boys are fresh, 
original and thoroughly engaging. 

Saxon has a nice voice he uses 
effectively and between Herbert’s 
eccentric terping, his mugging and 
crazyquilt patterns, 
all the way. Their best bits are a 
| nostalgic vaude sketch, the shift- 
ing styles in singers because of 
TV and a boxing thing that’s very 
funny in which Saxon does the 
|narration and Herbert pantos a 
‘guy who’s “a champ in the ring 
j}and in love.” They were on here 
/more than three quarters of an 
hour when caught and panicked 
| them all the way. 


| Howard and Wanda Bell rate 
| pretty near the tops in the acro 


|field. They have plenty of mus- 


| cular savvy and their tricks are in 


| 


flesh show, built line numbers so'| “You're Breaking My Heart,” “But | the sensational category, The stuff 


talent could be slotted in whenever | Beautiful,” and ‘I Only Have Eyes 'from the ringsiders and the hand- 


and wherever booked. Feature act, 


‘for You.” 


torso flipper Carrie Finnell, flewin! iss Arden goes in for straight 
from Paris day before opening. | singing, sequeing her songs | 

“Follies” proves to be a very | throughout, without patter or an-| 
unusual concoction for this town.| nouncement. It’s a moot point 
It should lure the well-heeled tour-| whether she would enhance the | 
ists and put them in the mood to. proceedings or not by a little chat- | 
ankle casinoward—which, after all,| ter between numbers. Quin. | 
is the main reason for any Las’! 


j 


Vegas resort hotel’s existence. Bellevue Casino. Mont’l| 
Show has mild sirips by Dardy (FOLLOWUP) 


Orlando and Trudine, both w.k.’s on | 
burley circuits. Routines are short With John Ree | 


with Miss Orlando’s closing slot | : ; 
showing some artiness in terping. holding over for another tigger 


on the teeterboard brings gasps 


balancing parts are eye-openers. | 
This is third or fourth time at the 
Carousel for the Bells in the last 
year and they get better all the) 
time. Layout opens with Lynne | 
Jackson, a looker who’s. well- 
stacked and knocks out some taps 
and spins which are pleasing and 
nicely executed. Gal got a nice 
hand and earned it. 


For both the show and dancing, | 
Herman Middleman, veteran Pitts- 
burgh pianist, and his small combo 
manage to make both their pres-| 


boys register | 


ticated tunes in top fashion, scor- 
ing particularly with the familiar 
“Kinsey Report’ and “Ballin’ the 
Jack” in which she picks a partner 
from the audience, 

Stunningly gowned, chirp opens 
‘with “Kick It Around” and goes 
on to put over “Just to Keep My 
Love Alive” and “Always True to 
You in My Fashion.” She wisely 
mixes in some wellknown tunes 
‘such as “Louisville Lou,” “I May 
Be Wrong” and “I Didn’t Know 
What Time It Was” for generous 
applause. 
| Lester Crosley accompanies at 
the piano solidly and Bob Millar 
backs her in nice fashion and also 
dishes out tunes for dancing. 
| Reed. 


| Minn. Terrace, Mpls. 
(HOTEL NICOLLET) 
Minneapolis, Nov. 18. | 
| Three Suns, Blair & Dean, Cecil 
|Golly Orch (12) with Mildred Stan- 


ley; $1-$1.50 cover; $3.50 minimum. 


| The Three Suns are back at this 
‘class spot, again providing exceed- 
\ingly pleasant and completely sat- 
‘isfying entertainment and deserv- 
-edly receiving a warm welcome. A 
top drawer dance couple, Blair & 
‘Dean give the show added zip. 


| Instead of confining themselves 
'to their highly listenable brand 


of music, which in itself would fill 





‘the bill more than acceptably, the | 


| boys now are going in more for 
|comedy vocalizing, too, and their 


offering qualifies as fun and mel- | or 


ther experimentation is still to be 
done. Once the proper balance 1s 
attained the room is likely to get 
the clicko biz of last year. Jose. 


Stork Club, London 
London, Nov. 15. 
Al Burnett, Sonny King, Make 
‘Believers (2), Jack Powell, Paul 
Vaughn Orch; cover $3. 








The entertainment at the Stork 
' Club is geared to suit the time and 
clientele. Layout is designed for 
the late night trade and is not 
'pinned down to a rigid schedule. 
|On the contrary, it develops into 
'a loosely knit frolic in which the 
artists and the emcee unrestrained- 
ly heckle one another. The fun 
in fact, goes on for the best part 
of an hour with many of the cus- 
tomers joining in. 

Al Burnett, with a long experi- 
ence as emcee, knows the sort of 
easy-going stuff audiences appre- 
ciate. He sees that they get it. His 
introductions, whether by song or 
patter, strikes a jovial note. 

In the current show, Burnett has 
lined up a trio of Anglo-American 
acts. Jack Powell, Sonny King and 
the Make Believers contribute to 
the 60-minute show, but the enter- 
‘tainment goes on even after the of- 
' ficial time for cabaret is over with 
impromptu acts by the artists and 
| guests. 

It’s rhythm all the time with 
'Jack Powell’s drumsticks, and he’s 
'as effective on the back of a chair 
a tray as with the drum itself. 





ody. Customers, getting laughs|Sonny King has half dozen num- 


along with tip-top tunes, reap in-| hers which he has made popular 


creased enjoyment. | during his current London stay and 

In addition to its musical talent,| they go over big. The Make Be- 
the trio once more reveals the as- | lievers’ miming act is adequate in 
sets of ingratiating personalities, | itself, but hardly suitable at the 


an evident desire to please and a/| late houritis presented. Myro. 
quiet, relaxed technique which fit —_——_—_—__ 
perfectly into these swank sur- Hotel Thunderbird 
roundings. (LAS VEGAS, NEV.) 


Boys set forth on their musical Las Vegas, Nov. 15. 
and fun jaunt with “A Sleigh| Irwin Corey, Page Cavanaugh 
Ride.” This and their other nov- Trio Add Twe Wives (5), Copsey 
elty numbers almost assume pro- 





She glosses over obvious bumps, 
grinds, and comeons to drop the 
seventh veil on a blackout. Tru- 
dine’s bid rests on her quivers done 
briefly with final semi-nude parade 
and exit. 

Carrie Finnell’s act is most un- 
usual. Viewed in Europe, bust 
flipping is accepted with continent- 
al directness, and humor is derived 
from freakish anatomical display. 
Taboos on this side of the Atlantic 
being strange and wondrous, a 
guess is hazarded that junior and 
Sister will not be taken to watch 
Miss Finnell disport. However, on 
the credit side, the plump come- 
dienne warms up table thumpers 
faster than any other act in the 
show, causing double takes all over 


,the Bellevue brings in two new 
|acts to bolster Mme. Kamarova’s 
| big production, “Folies de Paris” 
| and biz continues on at same high 
| level. Despite other boites opening 
| around town every week and all 
| trying to present a revue on the 
| Bellevue line, this 750-seater is 
| still the biggest draw in town. In 
‘the past two years it has estab- 
lished a regular clientele. 


Arnaut duo, who are in their 
third week and still scoring each 
night with their trick violin play- 
ing and whistling session. New en- 
tries are the Kanazawa Trio and 
Duval & Co. The trio has been 


Cohen. 





Boulevard Room, Chi 
(STEVENS HOTEL) 
Chicago, Nov. 15. 





| (4), Jack Spoons, Jo Barnum, 
Jerry Mapes, Jack Raffloer, The 


,\Chordmen (4), Skating Boulevar- 


Dears (8), Leighton Noble Orch 
(14); $3.50 minimum, cover $1. 

| This is the eighth in the Boule- 
vard Room’s series of ice shows, 
each having been modeled along 
/book show lines. This time 





seen before in‘this room and are- choreographer Merriel Abbott has 


‘naturals; the Duval efforts at 
magi¢, larded with a steady stream 





of patter, is too brief and poorly 
presented for a room of this size. 


Productions feature the dancing 
of Folie Miller, the singing of, 
Gloria French and Jimmy Burrell 
with Roy Smeck staying on from 
the last revue and working in 
some fair banjo playing about mid- 
way through show. Rollo and Cres- 
sy add the only authentic note to 
a big East Indian terp number 
which is sharpened by a modified | 
'strip by four new showgirls. Cus- | 


the room when she tosses her first | 
mammary curve. She bows off to 
whopping mitts. 

The Zerbys are a dance team 
who depend mostly on polished 
flesh exhibits. First time on, femme 
1s clad in black lace wisps, with 
male fully attired in tux. Return 
later has both stripped down to! 
bare essentials causing eyes to 
rivet on anything | ut dancing form, 
which is just as well. 

Leo Diamond's harmonica novel- | 


ty act becomes a good change of tomer hoofing is dispensed by Bix’ 
pace along about center. He plays Belair’s orch and the Julio Reyes | 
first tune straight, then pops up: quartet. 


Newt. | 


devised a “Minstrel Days” theme, 
which, though showing signs of 
strain in keeping within thematic | 
territory, is adhered to throughout. 
Where the show misses in fully 
capturing the minstrel flavor, it 
does hit the mark as solid enter- 
tainment, wrought proportionately | 
through superb’ costuming, to 
which costumers John Baur and 
Bernard Peterson have _ brought 
color and authenticity, the effec- 
tive lighting, and neat pacing. 
With the exception of Arnold 
Shoda, whose blade work is superb 
and easily the high spot of all the 
turns, balance of the ballet skating 
is only par. Although he occupies | 


ence and musicianship felt. 


Arnold Shoda, The Skating Ryles | 


| duction proportions in effective- 
| Ness. Their “Morris Fink” take- 
off on “Mona Lisa” hands the pay- 
| ing guests plenty of laughs. Then 
| “Petite Waltz” is a straight musi- 
(cal treat that precedes another 
‘comedy warbling excursion, a hus- 
‘band’s lament about his wife’s ca- 
nasta playing, a number that verges 
on the indelicate, but not too far, 
perhaps, for most supper club au- 
diences. There’s another musical 
interlude, the ever-welcome “Claire 
de Lune,” and then more fun in 
song, “We Went to the Movies,” 
which utilizes a medley of pop 
numbers. The windup again has 
the trio inviting customers to dance 
to its music comprising request 
numbers. 


& Ayres (3), Kathryn Duffy Dansa- 
tions (7), Barney Rawlings, Nor- 
‘'mandie Boys (3), Al Jahns Orch 
(11); no cover, no minimum, 





One of the newer hotels on the 
“strip” (Highway 91), the Thunder- 
bird has built a reputation in its 
| two years of operation for present- 
|ing lavish productions. General 
‘result has been good business for 
| two-week runs although expensive 
| talent is not always booked. Pres- 
|/ent stanza is such an example. 


| A couple of new acts to this 
western nitery oasis share top 
| billing, Irwin Corey and the Page 
|Cavanaugh Trio Add Two Wives. 
| Corey, slotted after opening act, 
| Copsey and Ayres, may be just a 
shade too subtle for this room that 


Blair & Dean, attractive ball- seats over 600. His absentminded 


room dance teamn, also interiects| Professor doubletalk ‘has "some 
twists into their terping. Their | sulaied feo > ny Pa ay a 
straight routines are smoothly | - , 
done with speed stressed. Esf-| , Corey doesn’t trot out the ob- 
cially outstanding is a “Here | Vious, therefore must be listened 
Comes the Bride” contribution and | t© closely. Highlight of the act is 
there are gasps when Blair whirls @ Mugging pantomime to record of 
his femme partner atop his shoul- | “Largo al factotum.” Encore was 
er. /more doubletalk inviting custom- 
Cecil Golly’s orchestra backs €Fs to partake of the casino’s many 
capably and Mildred Stanley’s | Charms, evidently special material 
warbling evokes the usual enthusi- | created for this engagement. Al- 
astic response. A well-filled room| though attention was lacking in 


at Monday supper show. Rees. (Continued on page 54) 
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Paramount, N. Y. 
Dick Contino, Patti Page, Bill 
Snyder Orch (16), Dave Barry, 
Vanderbilt Boys (2); “Copper Can- 
yon” (Par) reviewed in VARIETY 
July 26, ’58. 


The talent lineup at the Para- 
mount comprise items that have 
been tried previously and found 
satisfactory. The main events here 
are Dick Contino, who’s playing 
his first N. Y. vaude date as a 
single without the backing of a 
tyro unit, and Patti Page, playing 
a return date. 

New to N. Y. audiences is the 
Bill Snyder band, which catapulted 
into bigtime with the Tower disk- 
ing of “Bewitched.” It has since 
switched to the London label. 
Snyder a pleasant personality 
and gets a chance to use his talent 
at the beginning of the show when 
he opens with “Bewitched” and 
ivories into audience favor with 
variations on a nursery rhyme 
theme as it would be done by 
classical and contemporary 88ers. 
His material is literate, nicely done 
and falls pleasingly on the ear. His 
other number, a syncopated ver- 
sion of “Minute Waltz,’ is also on 
a high level, but has enough pop- 
ular appeal to register. Other than 
this small portion of orchestral 
fare, rest of the display plays like 
a standard vaude show. Snyder's 
efforts warm up the house effec- 
tively for the acts following. 

Contino is a windjammer with 
personality, vitality and an ability 
that must be respected. Contino. 
who hit bigtime via the Horace 
Heidt radio talent contests, has 
since played the chi-chi circuit 
with a booking at the Waldorf- 
Astoria hotel, N. Y. His appeal at 
the Paramount 


1S 


is extremely po- 
tent. His tunes are varied for 
change of pace and to show a 


variety of techniques on the in- 
strument. Results get encores. 
Miss Page also hit the upper- 
brackets via recordings. She came 
to attention with “All My Love” 
and currently is on the best-seller 


charts with “Tennessee Waltz.” 
These numbers are strongpoints 


in her Paramount routine. 
are done with charm, delicacy, 
style and taste. By necessity, she 
must interpose rhythm tunes be- 
tween these items. These fail to 
measure up to her slower numbers. 
Her efforts, in toto, earn a reward- 
ing mitt. 

Dave Barry hits a good stride 
with his comedics. He’s got a 
delivery slick enough to get laughs 
even with old material, but for- 
tunately, there are some new items 
in the act. There was only one 
bit that wasn’t up to standard — 
the little boy number. It isn’t the 
proper material for his exit. How- 
ever, he achieves good overall 
results. 


Opener is by the Vanderbilt 
Boys (2) youthful hand-to-handers 
who display some good acrobatics 
following a tap number. Their 
topper, a somersault done on 
shoulders of the understander, 
makes a strong windup. Jose. 


Chieago, Chi 
Chicago, Nov. 17. 
Barr & Estes, June Christy, Son 
& Sonny, Dick Stabile, Dean Mar. 
tin & Jerry Lewis, Louis Basil 


Both 


Orch; “Woman On The Run” (WB). | 


Current Chicago bill has plenty 
of spark, but little of it is visible 
cutside of headliners Dean Mar- 
tin and Jerry Lewis. Pair occupy 
30 minutes of the 45 minute show, 
squeezing the balance of the turns 
pretty much out of the picture. 
Team, reprising much of their nit- 
ery routine, rock the house con- 
sorting with the patrons, and mak- 
ing things rough on the house orch, 
all of which is very hilarious stuff. 
Timing of both is unequalled in 
sharpness. It’s Lewis, per usual, 
via his distorted posing and 


squeaky voice, who gets the laughs, 
is | 


though much of the material 
deadly stuff for this house. In 
carrying over their nitery business, 
they’ve left in much of the “blue” 
material (mostly swish stuff), some 
of which fortunately sailed over 
the heads of the juves. It’s un- 
necessary stuff to pull after their 
tremendous ovation at walk-on. 
Many of the patrons at show 


caught were familiar with the team | 


only through video, where the 
comics purvey only the pure rou- 
tines. 

Openers Barr and Estes make 
a neat show pacer. Barr, with 
some clever comic terping, gets 
nifty assist from Miss Estes in the 
hoofing category. the latter -pro- 
viding a perfect foil for Barr's 
knockabout antics. Singer June 
Christy, had she stayed for more 
than three tunes, might have given 
the hezdliners a tussle for the ku- 
dos. Plonde chirp rates stamps 
and vells from the males: and she 
sells well. Her “High High the 
Moon.” a sexy rendition of “Do It 
Again.” and “Re Henpy.” 11 rate 
heavy returns. Son and Sonny 


| dazzle with some difficult hoofing. 


Tap team have neat trick of som- | 


ersaulting sans hand assistance and 
landing in a split, which evokes 
solid appreciation from the seat- 
holders. 

Dick Stabile emcees and con- 
ducts the house orch in adequate 
fashion, Mel. 





Apollo, N. ¥. 


Herbie Fields Orch 14 Joe 
Liggins’ Honeyudrippers (7/ with 
Little Willie Little fie ld, George 
Kirby, 3 Buddies, The Congaroos 
(4 ‘ “Spider” Bruce a 1 Co a 
Light UA). 

Minus a strong come-on attrac- 


tion, current Apollo offering rates 
as an average entry for the house 
It's doubtful whether picture 
“City Lights’ (UA), can make up 
for the lack of a name drawing 
card at this spot. Business was 
spotty at session caught opening 
night Thursday (16). 

The Herbie Fields orch. com- 
prised of piano, bass, drums. elec- 
tric guitar, trombone, three horns, 
five sax and Fields (alternating on 
sax and clarinet), starts show off 
with some sizzling instrumentaliz- 
ing. Band takes the spotlight again 


midway in show to render “Star- 
dust” and “Dardanella” in okay 
fashion. Latter number was 


handled by a quintet, made up of 
Fields and the four-piece rhythm 
section. 

The Congaroos, terp combo, 
consisting of two boys and two 
gals, go over with some wild jitter- 
bugging antics that draw salvos. 
Act, however, still lacks finesse. The 
3 Buddies, another terp turn, fea- 
tures three lads who make up for 
an otherwise generally unexciting 
tap stint by a good — involving 
the use of a special platform that 
gives off sparks when danced 
upon. George Kirby does a stand- 
out job of mimicry. In addition to 
the standard impersonations of 
James Cagney, Edward G. Robin- 


son, Humphrey Bogart and Peter 
Lorre, Kirby also registers with 
takeoffs on Cab Calloway, Ethel 
Waters, Tiny Bradshaw, Billy 
Eckstine. Louis Armstrong, Duke 


Ellington and Al Hibbler. 

Joe Liggins’ Honeydrippers, com- 
prising six rhythm and one reed. 
come on with a torrid version ot 
“Peanut Vendor.” Other numbers, 
all done in sock style. include 
“Pink Champagne,” “I Gotta Right 
To Cry” and “Rockin’ Chair 
Momma.” Willie Littlefield, young 
vocalist-pianist with the outfit, 
takes over the keyboard from 
Liggins on the last named tune 
and knocks out a solid boogie beat 


in addition to handling the vocal | 


in fair style. Comedy stanza 
“Spider” Bruce dressed as a tre- 
mendously buxom gal, which in 
|itself is enough to draw laughs at 
this house. Gros. 


has 





Oriental. Chi 
Chicago, Nov. 16. 
| Mar-Vels (7), Will & Gladys 
Ahern, Paul Regan, Yvonne De 


| Carlo, Sherman Heyes Orch; “West 
| Point Story” (WB). 





| While the present bill spotlights 


a Hollywood name, it drags in 
spots and some trimming. all- 
around would undoubtedly im- 
prove it. 


Yvonne De Carlo has noticeably 
improved in both voice and projec- 
tion. However, her choice of ma- 

‘terial is at variance with what 
customers would expect from her. 
Opener, “Frankie and Johnny” is 
not a happy choice for matinee 
trade, but might be a good evening 
show closer. “Clancy Lowered the 
Boom” is a diverting novelty, but 
it’s not until the singer gets into 
the groove with “Babalu” and 
some hip movements that audience 
responds. 


Mar-Vels, seven youngsters, 
have some fine teeterboard turn, 
but rush through each trick. More 
pacing and build-up would garner 
better reception. Flips to three- 
high shoulder stands are sock as 
well as blindfolded gal’s two-and- 


half somersault to high = chair. 
Double perch catch is thrilling 
finale. 


Will and Glady’s Ahern, work- 
ing in Mexican costumes, have a 
clever starter with twirling a rope 
during a waltz, and then male 
takes over for some solo work 
aided by glib chatter. Femme 
returns and both do a _ speedy 
Charleston and exit strong with 
a square dance. 


“Paul Regan has a multitude of 
film folk impressions, plus radio 
commentators and commercials. 
Best is his strong standard Will 
Rogers and Franklin D. Roosevelt 
bit. Gets a good response on these. 

Sherman Hayes orch has a time- 


ly half-way interlude with a med-! 


ley of football songs, with Hayes 
and a trio handling the vocals. 
j Zabe. 


Strand, N. Y. 


Mimi Benzell, Herb  Shriner, 
Peggu Ryan & Ray 
Florian Zabach House Orch, Mack, 
Russ & Owen: “Breakthrough” 
(WB) reviewed in Variety Nov, 1, 
50. 





The Strand’s bill indicates good 
blueprinting. Of the four acts, 
three are worthy of marquee ad- 
vertising. while the fourth comes 
{from the realm of standards. The 
layout plays well, having variety, 
pace and hits for good impact. 

The former Metopera soprano, 
Mimi Benzell, is making a quick 
repeat at this house. Her appeal is 
evident even with the bulk of the 


patronage _ that came to see 
“Breakthrough” which primarily 
wouldn’t draw heavily from the 


ranks of those who relish operatic 
scores. Miss Benzell charms her 
way through classic and pop tunes 
There are a couple of good focal 
points in her turn. one of which 
is Rossini’s “La Danza’ and the 
coloratura “Lo Hear the Gentle 
Lark.” Latter retains classic lines 
even with the syncopated back- 
ground, but complete effectiveness 
was diminished by the fact that or- 


chestral background wasn’t suffi- 
ciently vivid. The essential light- 
ness of the number. in this case, 


is due solely to Miss Benzell’s in- 
terpretation. Her efforts achieve 
maximum response. 

Comedy is by Herb Shriner, 
whose willrogeresque ‘mien and 


homey observations are extremely | 
effective especially with urban au- | 


diences. He guiles the mob into 
excellent mittings. His material 
is fresh and unusual for Broadway 
houses and the patrons’ apprecia- 
tion is rewarding. 


Peggy Ryan and Ray McDonald | 


(New Acts) hold up the deuce hand- 
ily. Preceding them are Mack, 
Russ & Owen, a comedy acrobatic 
turn. They have a good blend of 
buffoonery and some good acro an- 
tics. Main point of this turn is a 
midget who can carry both of his 
average sized colleagues simultane- 
ously and who has tremendous 
energy. 

Florian Zabach, now the perma- 
nent emcee and maestro at this 
house, gives a generally good lift 
to the proceedings. At display 
caught, he bantered with Suzanne 
Dalbert. who’s appearing in the 
current film, and who did little but 
conversation and a flattering trib- 
ute to American men. Zabach 
plays a good violin offering “Fiddle 
Faddle” as his solo and backs the 
performers generally with a high 
regard for the essential rhythms. 

Jose. 


Stanley. Pitt. 
Pittsburgh, Nov. 17. 
Ink Spots, Allan Carney, Betty 
Reilly, Lee Marx, Nora Toomey Co. 
(3), Max Adkins House Orch (15); 
“Fuller Brush Girl’ (Col). 


| Everything that could possibly 


go wrong did at opening show of 
this layout. Trapeze rigging of the 
Nora Toomey act hadn’t been set 
by the time the curtains parted and 
there was the band playing in 
| semi-darkness for minutes while 
the stagehands were heaving ho; 


then it got fouled at the finish be- | 


fore Lee Marx, who followed, got 
en and there was another delay; 
Betty Reilly’s announcement came 


too soon and she hit the front long | 
the | 


before her piano did from 
wings, then she found herself with 
one mike and asking for another, 
the other one popped up and the 
gal had two. She finally decided 
on the first and told the crew to 
lower the second. And so it went 
through the getaway which came 
pretty close to being a nightmare. 

Even so, it was an okay hour 
from an audience viewpoint, which 
is a tribute to the quality of the 
acts the WB deluxer has lined up 
for its six-day pre-holiday show, 
first presentation house has had 
in nearly two months. On the 
technical end, good-natured crowd 
didn’t seem to mind the shabbiness. 
possibly because the talent was 
there in such abundance. 

Max Adkins, house maestro and 
also m.c. of the layout, starts things 
off with a brisk march medley from 
the house crew on stage and the 
Nora Toomey aerial act gets away 
all right with two gals doing some 
rope tricks but really steams up 
when the plant comes up from the 
audience and goes to work. Some 
of her swinging stunts draw both 
yaks and gasps. Lee Marx was a 
little shaky in his early juggling, 
but once he got on the big ball, 
propelled it up and down his see- 
saw while keeping the Indian clubs 
going, he was in with room to 
spare. A plenty showy act and 
the kid gives it plenty of punch 
and flash. 


Betty Reilly, with Bill Russell 


start. Gal works with a zest that 
never relaxes and she whams over 
| everything vith model showman- 
'ship. Heats them up first with 


McDonald, | 


Shine,” then into the novelty cutie 
“Molasses,” which she uses for 
fleeting but sock impressions of 
Sarah Vaughan, Katie Hepburn, 
Bette Davis and finally Margaret 
Truman, all of them howls, and 
picks up the guitar to give them 


“Rhumba Rhapsody,” “La Vie En | 
“Darktown Strutters | 
and wrap up her turn in} 


Rose” and 
Ball” 
mink. 

Next-to-closing Allan Carney 
comes on in an easygoing manner, 
pecks away at the mob slowly but 
surely with some warm-up gags 
and chatter and has them in his 
lap by the time he reaches his sure- 
fire finish, the dialectic labor meet- 
ing but on the soap-box. It’s 
whammo all the way. 

So are the Ink Spots, but then 
that’s what they’ve always been 
at the Stanley, where they held 
the all-time house record until 
Danny Kaye came _ along and 
topped it more than a year ago. 
Spots, with Bill Kenney still vocal- 
ly spellbinding them and Butter- 
ball squeezing the comedy byplay 
for all it’s worth, only have to open 
their mouths around here and 
they’re ‘’way over. Right from 
start with “You Left Me Every- 
thing But You,” into “Everybody 
Loves My Baby” through their 
standard catalogue. Spots had 
clear sailing and could have stayed 
on indefinitely. Cohen. 


Palomar. Seattle 


Seattle, Nov. 16. 
Rainy City Jazz Band (6), Edith 


“Don’t Care if the Sun Don’t 


Palace, N. Y. 


The 3 Welles, Wanda & Amand, 
Buddy Clayton, Saul Grauman & 
Co. (3), Shaw & Lee, David & 
‘Dorothy Paige, 
‘Hugh Forgie & Co. (3), Don Al- 
|bert’s House Orch; “Johnny One- 
Eye” (UA), reviewed in Variety 
June 14, 50. 





| Current Palace bill, while con- 
‘taining nothing in the way of a 
' particularly sock attraction, is neat- 
ly paced and sufficiently varied to 
keep within the pattern § (and 
budget) of its previous displays. 
The eight-act layout comprises en- 
tertaining fare to merit favorable 
audience reaction. 

Pacing the bill are the Three 
Welles, two gals and a guy, who 
get over nicely in their slick acro- 
balancing routines. Heftier of the 
gals alternates with male as under- 
stander and the stunts go over for 
maximum returns. Wanda _ and 
Amand (New Acts), puppeteers, 
score in their stanza. Buddy Clay- 
ton also rates well with impres- 
sions of Hollywood and radio per- 
sonalities, tied together in a satire 
on the Arthur Godfrey Talent 
Scouts program. It’s a novel twist, 
interlarded with comedy, that 
merits good response. 

Saul Grauman, fianked by two 


| personable gals, offers a musical 


| staircase 


interlude, wherein the 
trio taps out tunes on the stairway. 


| Although a standard act for years, 


Dahl, Mel Torme, Ray Watkins 
House Orch (8), “Petty Girl’, 
(Col). 


Plenty of musie here for vaude 
followers, with the Rainy City Jazz 
Band, a local outfit, dishing out 
traditional two-beat tunes and Mel 
Torme pleasing in a lineup of songs 
for good response. 

Rainy City band opens with 
“Muskrat Ramble” and follows with 
“Tin Roof. Blues,” “South” and 
“Jazz Me Blues.” Band dishes out 
the tunes with. no commercial pre- 
tensions or cornball business. Band 
winds up with solid rendition of 
“Jazz Band Ball’ for good hand. 
It’s the real stuff, solid and full of 
beat, and the customers go for it. 

Edith Dah! mixes in some sharp 


patter with her fiddling, showing 
nice command.  of_ instrument. 
Scores particularly with ‘Fiddle 


Faddle” and.“Chinese Tambourine”’ 
and socks over a rendition of ‘‘Blue 
Danube Waltz” in the modern man- 


;ner for good hand. 


| 


| 
| 


at the piano, was a sock from the | 


Torme, long a 
opens with “Wonderful You,” con- 
tinuing with “Bewitched,” ‘Don’t 
Go Away Mad” and a collegiate 
“Jamboree Jones’ for buffo re- 
sults. Mixing in some patter that 


it still has sufficient novelty to 
win healthy returns. Vet comedy 
team of Shaw & Lee reprises a 
conglomeration of its yesteryear 
turn, which is sock most of the 


| way. Their hat business and hand 


entanglements are laugh-compel- 
ling, but some of their gab needs 
sharpening and up-to-dating to take 
them beyond the _ category of 
family-time vauders. 

David and Dorothy Paige (New 


| Acts) do well in a refreshing song 


| 


| 
; 


| 


favorite here, | 


goes over well, he goes on to do. 
i “his” song. “Blue Moon” as Perry | 


Como, Billy Eckstine, Frank -Sin- 
atra, Ezio Pinza and Frankie Laine 
would do it and winds with “Do- 
ing the Hucklebuck” for a_ big 
hand. Reed. 





Sayville, London 
London, Nov. 15. 
Jack Hylton (by arrangement 


with Jules Borkon, Paris) presents 
Charles Trenet, 


To sustain a show single-handed 
for an entire evening taxes the 
ability of the greatest of artists. 
Charles Trenet, London’s latest im- 
port from Paris, tries to surmount 
the hurdle but finds it tough sled- 
ding. 

It is not entirely Trenet’s fault. 
His only support is a pianist, who 
is on stage with him, and a mike. 
There are no settings, no house 
orchestra and no decorative aids 


stanza, while the Three Chocola- 
teers whoop things up aplenty with 
their knockabout coemedics and 
hoofing. Colored trio garners the 


heftiest applause of the evening. 
Hugh Forgie, badminton champ, 


closes with a display of trick shots 
and contest with a partner for good 
returns. An announcer injects 
some comedy in a running com- 
mentary to hold attention and keep 
the mob interested in the proceed- 


ings. Don Albert's house’ orch 
backgrounds capably, as usual. 
Edba. 


Casino. Toronto 
Toronto, Nov. 17. 
“Sugar Chile” Robinson, Three 
D’Ees, Keaton & Armfield, The 
Haydocks (2), Helga Kirsh, Bob 
Goodman, Grace Killah, Charles 
Gregory Girls (18), Archie Stone 
House Orch; “Motor Patrol” (WB). 


Current marquee lure is “‘“Honey 
Chile” Robinson, with the prodigy 
pianist registering at the b.o., but 
someone ought to tip off his men- 


‘tor that presentation of precosity 


'ready in his singing, 


other than the ordinary stage. 


drapes. In addition to this, Trenet 
has a restricted knowledge of Eng- 
lish which makes his bi-lingual act 
difficult to follow for a large seg- 
ment of the normal West End audi- 
ence. As a 30-minute cabaret turn, 
it would have been delightful. But 
as a normal priced stage entertain- 
ment it is not value for money, and 
may have difficulty in staying the 
course of its limited season. 
Trenet himself is an accomp- 
lished artist. He writes his own 
songs and many of them have been 
popularized either on disks or by 
wellknown entertainers, including 
Maurice Chevalier. His opening 
night selection, which included 
many of his favorites like “Boum,” 
“La Polka Du Roi” “Ohe! Paris” 
and “La Mer” were attractively 
sung and put over with a refresh 
ing personality. But there was nu 
variation to the show and it was 
simply a case of one song following 
another. Myro. 





Herb Shriner, Hoosier humorist 


;now at N. Y. Strand, headlines | 
Chicago's Chez Paree _ starting. 
Dec. 22. i 


can be overdone. Granted the 
short-pants juvenile can boogie a 
baby grand and is gravel-voiced al- 
i the mono- 
tonous beat-stamping of that right 
foot on his pedestal quickly be- 
comes an irritating and temple- 
pounding mannerism that could be 
obviated if someone would only 
place a felt or rubber mat under 
that piston-like pedalling — in 
Which the youngster doesn’t use 
the pedals at all, being too short 
to reach them. 


Youngster is okay on his prodigy 
pianistics and vocals in “I Can't 
Give You Anything but Love,” 
“California” and other boogie treat- 
ments of the pops, but his com- 
mercialized ‘‘cuteness” and kidding 
with the m.c. should be curtailed. 

The Three D’Ees, two clowns and 
a straight man, get over neatly on 
execution and audience - response 
for their clever work on the bars; 
The Haydocks (Vince and Gloria), 
sock over on their swift and agile 
taps, including impressions of 
vaude dancing styles of 25 years 
ago; Keaton & Arnold are well re- 
ceived on their son-dance-patter, 
with the femme ugly-duckling 


deadpan progressively developing 


into an unwigged glamor gal via 4 
striptease routine from gingham 
gown to briefies. 

Line girls open in a full-stage 
harem number, with Helga Kirsh 
out for a neat acrobatic solo and a 
line finale for a swift tap routine 
to a jazzed orchestral version ot 
“Persian Garden.” Closing pro- 
duction number, some 70 minutes 


‘later, has the girls back in white 


gowns and ostrich-feather hats be- 
fore an elaborate skyscraper back- 
ground for modernistic rhythmics 
to “St. Louis Blues,” and Bob Good- 
man and Grace Killah on_ for 


“Blues at Twilight” warbling chore. 


Whole. layout follows the Casino's 
standard, customer-satisfying for- 
mula. MeStay. 
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Capitol, Wash 
Washington, Nov. 19. 
Cycling Kirks (2), Beverly Tyler, 
Buster West & Lucille Paige, John- 
ny Johnston; “Rio Graride” (Par). 


Accent in Capitol lineup is on 


singing, with less variety than us- 
ual in general setup. However, 
the ehange of pace seems to come 
off well with payees, and, though 
show never reaches sock level, it 
adds up to a pleasant, well inte- 
yrated layout. Practically all of 
show has scme Hollywood back- 
yround, which adds interest. 


Singer Johnny Johnston fills 
headline slot, and, though his is 


closing act, he does a nice job of 
tieing it all together and giving it 
» revue flavor. Blondie baritone 
has a pleasing personality, and a 
friendly casual manner that pro- 
iects well. Routine is a good one, 
with less familiar tunes and oid 
taves carefully mixed. The John- 
ston voice is clear, has a pleasant 
quality, and its owner helps in put- 
ting a tune across with style and 
enthusiasm. Makes strong entrance 
with “Orange Colored Sky,” then 
segues into the straight romantic 
with “Nevertheless.” Has a nice 
bit. corny but suited to Capitol au- 
caience, of drawing orch leader 
Sam Jack Kaufman into his ‘“Sam’s 


Song” and turning it into a tribute 
to the popular house maestro. 
There’s an audience participation 
gimmick, always sure to score 
here, with two femme volunteers 
on stage for laughs and to back-, 
ground “Why Fight the Feeling.” 


Johnston gets laughs with this, but 
handles it all in spirit of fun with- 
out offending. Brings back chan- 
toosey “Beverly Tyler, who pre- 
cedes him on bill, for a brace of 
duets, “Darn It Baby That’s Love’”’ 
and “Thine Alone.” Singer has a 
carefully planned routine, despite 
his easy going manner, and walks 
off to:fine returns. Best bet at 
show caught was a medley of 
Gershwin tunes. 

Miss Tyler is less sucecessfui with 
her trio of solo tunes. The Holly- 
\woodite has a good voice, but never 
quite clicks. Does best in her duets 
with Johnston. Handles her num- 
bers mostly straight, and sticks to 
pure romance. Opens with “Love 
Is Where You Find It,” then goes 
on to “They Didn't Believe Me,” 
seguing into her sole touch of nov- 
elty, a jive version of this. Closes 
with “So in Love,’ best of her 
solos. 

Comedy team of Buster West 
and Lueille Paige prove to be 
bill's sleepers. Comic, dressed in 
gob’s uniform, opens with “All the 
Girls Love a Sailor,’ a comedy 
ballad. Gal walks on for an ex- 
change of rather lifeless patter, then 
goes to town with some hep 
eccentric terping. Contrives all 
sorts of impossible, inside out po- 
sitions and and gets plenty laughs 
for her efforts. West surprises 
vith some nimble, loose limbed 
steps of his own, and windup of 
slapstick terping together comes 
close to show stopping heights. 
Their comedy is best expressed viv 
lerp pantomime, rather than patter 
or singing. 

Cycling Kirks get the most from 
their assorted wheels, though act 
impressed as routine for its type. 
Mix acro with cycling, and garner 
best returns for work on the out- 
sized unicycle. Lowe. 


Loew's Uptown. Toronto 
Toronto, Nov. 17. 


Nat “King” Cole & Trio, Jack E. | 


Leonard, Yvette, Martin Bros., 4 
Evans, Ellis McLintock Orch (14); 
“Dial 1119" (M-G). 





Nat “King” Cole is packing them 
into the Uptewn for reprises of 
his disclicks, notably “Almost Like 
Being in Love,” “When Shadows 
Fall” and “Orange Colored Sky,” 
with fine support from his trio of 
guitar, bass and percussion. Cole 
plays his usual terrific piano, plus 
singing to a rapt attention that is 
only broken between song breaks 
with the audience's frenzied ap- 
plause. Whole act is masterly show- 
manship, with maestro’s “Calypso 
Blues” solo stopping the show when 
caught. 

Entire surrounding bill is richly 
staged, with Ellis McLintock orch 
three-tiered: and Jack E. Leonard, 
an over-weight comic in light blue 
suit and Panama hat, on as mc. 
and scoring on his general ribbing 
of the acts, the management and 
the on-stage orchestra. Leonard is 
a very funny fellow, despite a 
tendency to stay on too long at a 
time. 

The Four Evans ‘father, mother, 


son and daughter) sock over on 
their dance challenges, with the 


other looking as voung as her 
daughter; the father only lacking 
a little less hair than the son but 
Just as agile. Here is a wholesome 
family « entertainment act, nicely 
Wardrobed and offering dance con- 
trasts ranging from oldtime soft- 
shoe and buck-and-wing routines to 
the yo@agsters’ modern and more 





| . 
| energetic 


taps and 
Quartet had to beg off when caught. 

Martin Bros. present one of the 
cleverest puppet shows seen here 
in several months and goes over 
to a big response for the clever 


manipulation of their 
dancers, jitterbug team, pianist, 
ete. Yvette, a shapely blonde in 


revealing evening gown, also scores 
with her sexy, throaty renditions 
in French and English of “La Vie 
en Rose,” “What Is This .Thing 
Called Love” and “How Deep Is 
the Ocean,” plus clever impressions 
of Caruso, Harry Lauder and 
George M. Cohan. Unfortunately, 
Ellis McLintock’s orch, particular- 
ly the brass section, were often 
too noisy. McStay. 





Earle. Phillw 
Philadelphia, Nov. 17. 
Hazel Scott, Don Cornell. Buck 
& Bubbles, Martels & Mignon, 
Evers & Dolorez; Frankie Juele’s 
House Orch (16); “State Peniten- 
tiary” (Col). 


Hazel Scott provides the main 
spark in the new bill at the Earle. 
The show is well-balanced and 
entertaining but it never seems to 
take off until Miss Scott comes 
into view. The Cafe Society star 
brings some of her intime style 
to the Earle and makes that huge 
(half-filled at the Friday after- 
noon) house seem a little cozier. 

The headliner has a_ rapid 
change of pace and serves up 
boogie; the classics in swingtime, 
and even vocalizes. Miss Scott's 
humor is contagious and_ her 
delivery is salesmanship plus. An 
amusing bit of quick thinking took 
place at the show caught. Vocalist 
Don Cornell, who acted as emcee, 
introduced Miss Scott as “one who 
needed no introduction, ete.,” and 
then brought her on as “the one 
and only Martha Scott.” The pian- 


ist made a quick switch in her 
opening which completely broke | 
up Frankie Juele’s house orch, 
mounted on stage. Miss Scott’s 
opener, “The Gentleman Is a 
Dope,” was changed to “Comin’ 
Through the Rye,” which = she 


vocalled very pleasantly. 

Reminiscent of the oid days was 
Miss Scott's playing of about eight 
bars straight of Liszt’s Second 
Hungarian Rhapsody, and then 
swinging it for a chaser. By way 
of novelty she does Edith Piaf’s 
“La Vie En Rose,” in the original 
language, complete with the extra 
syilabification of the final vowels, 
par for French poetry. Best audi- 
ence results come from her piano- 
istics in a Chicago style boogie 
number, called 
enough, “Chicago Fire.” 

Cornell, 
Sammy Kaye until his record suc- 
cesses made him a single, offers 
a half dozen numbers and 
kidding impersonations of his fel- 
low crooners. He scores with his 
singing of Ivory Joe 
blues number “I Need You So” and 
for a solid get-off offers “It Isn't 
Fair.” his top recording hit. 

The remaining variety features 
Buck and Bubbles, who do their 
familiar piano, song and dance 
without any noticeable changes in 
routine or audience reception. The 
curtain-raiser is a tight-wire act 
by Evers and Dolorez, with the 
nfan showing flashy terping on the 
wire. Th® Martels and Mignon, 
a husky male trio who fling around 
a petite blonde, complete the bill. 

Gagh. 





Hippodrome. Balto 
Baltimore, Nov. 19. 
Subil Bowan, Andrew Twins, Con- 
nie Sawyer, Grace Drysdale, 3 Rays, 
Jo Lombardi House Orch (12); 
“Where Danger Lives” ‘RKO). 


Show is billed as “Girls on 
Parade,” with nary a male in sight 
except Jo Lombardi and his house 
orch cutting a highly legitimate 
musical chore behind the gals 
paced by Sybil Bowan as emcee 
and spotholder on her own. An- 
drew Twins provide a clicky .hoof- 
ing opener after which Connie 
Sawyer takes hold for a round of 
song satirizing which racks up a 
solid applause. Grace Dry sdale 
follows with+her ultra smooth 
handling of puppets. 

Miss Bowan is a practiced mimic 
possibly more at home in sophisti- 
cated ciscles but a natural when 
caught for this family audience 
scoring with broad caricatures of 
celebs. Her Eleanor Roosevelt bit 
has been changed but still provides 
fun. Three Rays close with acro 


stuff. 
Biz all right. Burin. 





Gov. Names O'Donnell 


Dallas. Nov. 21. 
R. J. O'Donnell, veepee and gen- 
eral manager of the Interstate 


Theatres Circuit here, has been ap- 
pointed co-chairman of the Amer- 
ican Rededication Commission for 
Texas by Gov. Allan Shivers. 

Part of the project calls for a 
Texas Freedom Train. 


acrobatics. | 


Cuban | 


appropriate 


who used to sing for. : 
‘tively engaged here 


does | 


Hunter's | 
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Foreign Coverage 
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thousands of miles away has never 
been an easy job. Uncertainties of 
foreign release, title clanges ‘both 
here and abroad), new romances 
and distant deadlines have always 


combined to make the foreign 
press corps here the biggest sin- 


gle purchasers of aspirin in town. 
Now, it’s even tougher as the world 
emerges from a virtual starvation 
diet of celluloid that lasied about 
10 years. 


“Skip-Tracer”’ 
The job of being a “skip- 
tracer” is the newest and toughest 


task facing the foreign reporters. 
Scarcely a week passes without a 
request from home to “what- 
ever happened to In many 
cases, the film name in question is 
inactive, perhaps even deparied 
from the Hollywood scene. Track- 
ing them down gets to be a chore 
comparable to that of a film private 
eye. 

Easiest job. of course, is filing 
material on the newer stars since 
the studios are only too glad to 
oblige. But along with the person- 
ality stuff, foreign readers want 
glamor and fashion stories in ever- 


as 
Pr) 


increasing amounts. With ration- 
ing, shortages and austerity pro- 
grams in evidence through much ot 


the world, filmgoers, particularly 
the femme contingent, are avid 
for news of new styles in dress 


and coiffure and the latest tidbits 
on who’s dating whom. 

Daily columns poured out by sev- 
eral of the foreign correspondents 
is best described as a cross be- 
tween a gossip column and a pro- 
duction column, 

Biggest output for foreign con- 
sumption comes from the local 
office of United Press, where a 
four-man staff cables a daily col- 
umn and airmails some _ 25,000 
words of feature material weekly. 
There’s also a heavy budget of 
news written especially for radio 
stations, particularly those in Latin- 
America. English, Spanish and 
French versions of each story are 
transmitted. 

Save for UP’s concentration on 
the Latin-American market, the 
most intensive job of coverage is 
done for English and French news- 
papers. There are 15 accredited 
English correspondents and 12 
newshawks repping French outlets. 

85 to 90 Correspondents 

Number of correspondents § ac- 
has hovered 
around the 85-to-90 mark for the 
last several months. Roster is 
occasionally swelled by people who 
arrive with “letters from the edi- 
tor” which they use as credentials 
to gain entry into the studios. The 
permanents, however, represent 


‘virtually every section of the world 


outside the Iron Curtain. The new 
countries of Israel and Pakistan 
have correspondents here, as-have 
Japan and the U. S. and British 
Zones of Germany. 
Correspondents themselves are 
having a little difficulty getting 


adjusted to the swelling demand: 


for copy. It sometimes reaches 
fantastic proportions. The birth 
of Shirley Temple’s baby, for ex- 


ample, coincided with the deain 
of Mahatma Gandhi, and most 
foreign newshawks figured. in 


view of the top international news, 
that routine coverage from here 
on the Temple baby would be suf- 
ficient. They were astounded to 
get rush cables from home demand- 
ing more, and complete, details. 

General tenor of the copy filed 
for overseas is pro-Hollywood, al- 
though some foreign editors seize 
every opportunity to play up sen- 
sational stories. By and large, 
newsmen covering the local scene 
are credited by the studios with 
doing a steady, reliable job. Film 
firms occasionally have’ trouble 
with the “hit-and-run” writers who 
blow into town to do special fea- 
tures for a paper or grou} of pa- 
pers and have pre-conceived no- 
tions which they refuse to have 
shaken. 

It is this latters group which 
has sometimes cued studio think- 
ing along the lines of “let’s ignore 


these people and plant their pa- 
pers ourselves.” Such thinking 
has never crystallized however. 


mostly because steadier heads have 
pointed out the value to Holly- 
wood of correspondents sent here, 
or specifically commissioned while 
here, to cover the picture industry. 

The mere fact that the papers 
are willing to boost payroll costs 
by adding such correspondents is 


indicative of the interest in film 
néws. Newspapers have never 
been notorious for spending 


jmoney unnecessarily. 


jcome off well. 


New 


JANE MORGAN 


Songs 
23 Mins. 
Maisonette (Hotel St. Regis), N.Y. 


Some years ago Jane Morgan, 
an American, went to Paris as a 
singer with Bernard Hilda’s Con- 
tinental band, and the stay there 


has apparently served her well. 
In her first American date since 
her recent return, she_ indicates 


excellent potentialities. 

Before her Continental trek, 
Miss Morgan was just another 
singer, but along the way she has 
picked up salesmanship, grooming, 
and the kind of personality that 
should project her strongly in the 
smart cafes. Tall with short blond 


hair, she has ae_erepertoire otf 
French and American lyrics. One 
tune could be dispensed with — 
the one where a guy loved her 
best. It leans toward the vulgar. 
and Miss Morgan has’ enough 
talent on her own to get by with- 
out it. 

With a clear, strong voice 
marked by good phrasing and 


breath control, Miss Morgan opens 
with a neat rhythm number in- 
dicating how glad she is to be 
back in Manhattan. Her followup, 
however, is too close in theme 
Then she does such numbers as 
“La Vie En Rose,” “All My Love,” 
“A Man Could be a Wonderful 
Thing” (in French), “C'est Tout.” 
She mixes the English and French 
lyrics about evenly, and when she 
walks off she has the customers 
clamoring for more. 

Miss Morgan has a neat change 
of pace in her routining of rhythm, 
ballad and novelty. Occasionally 
she uses a hand mike and parades 
around the floor to achieve a more 
intimate aura. Her arrangements 
are good, and her general deport- 
ment unaffected. She is a “sleep- 
er” in the chanteuse sweepstakes. 


Kahn. 
WANDA & AMAND 
Puppeteers 
9 Mins.; Two 
Palace, N. Y. 
Wanda & Amand are a mixed 


team of puppeteers from Europe, 
now making their bow in the U. S. 
This is their first theatre date 
here, and from the_ reception 
accorded them they should have 
no trouble scoring. » 
Their act is a switch from the 
usual puppet turns in that, in 
addition to the usual run-of-the- 
mine, string-manipulated dancing 


| dolls, their puppets are manipulat- 


ed to play musical instruments as 
well. Team works in the open, 
handling the dolls on a small plat- 
form. After manipulating a dance 
team for the intro, they follow 
with a comic character who bangs 
out a pop tune on a xylophone. 
while another clown character is 
manipulated to play a concertina. 
For getaway, Amand and doll do 
a double on concertinas, with the 
puppet manipulated by Wanda tor 
a sock finish. In toto, a novel act 


for any entertainment medium. 

Edba. 
DAVID & DOROTHY PAIGE 
Singing 


8 Mins.; One 
Palace, N. Y. 

David & Dorothy Paige, recruits 
from the musicomedy and operetta 
stage, are a_ well-groomed, per- 
sonable couple who know their 
way around a tune, pop or classic, 
as they demonstrate via their 
present routine. Man in tux and 
gal in off-shoulder, flowing gown, 
handle their trio of numbers as 
duets and blend well on all. Teeing 
off with “Donkey Serenade,” they 
segue into a comedy number and 
a classical bit which they recently 
did in the film, “Catskill Honey- 
moon,” for plenty applause. They 
could easily have done an encore, 


except for the tight schedule of 
the show. 

They're a class act for either 
vaude or niteries. Edba. 


PEGGY RYAN & RAY McDON- 

ALD 
Songs, Dance 
12 Mins. 

Strand, N. Y. 

Peggy Ryan and Ray McDonald 
have been around for some time 
as a team, but have escaped list- 
ing in Variety's New Act files. 
They have worked in pictures and 
played other vaude dates. Duo 
are fresh, personable and work 
energetically. They're proficient in 
song and dance and routines are 
good enough for maximum re- 
sponse from most audiences. 

A prominent part of their rou- 
tine is the dance impressions of 
various performers. hey’re skill- 
fully done. Banter and songs also 
Jose. 


of 


| morrow” and 


Acts 


‘PHELAN DANCERS (3) 


Dance 
9 Mins.; Full 
Colonial, Albany 


Spectacular adagio and lift turn, 
which tells in dance form a story 
of jealousy, is breaking in present 
routine and personnel. Richards, 
of Italian-French ancestry, did an 


act of the same type in Europe 
before the war, and appeared in 
other dancing units here and 


abroad. The other male, Shaw, is 
understood to be a former Cali- 
fornia boxer; he is voung, tall and 
broad-shouldered. The men are 
dressed as devils. Bernadette 
Phelan, small, trim and attractive, 


is attired in tights and a close- 
fitting, flesh-colored upper gar- 
ment. 

She tosses a mirrored disk as 
she flirts with one and_ then 
the other “devil.” The adagio, 
throwing, balancing and catching 
her in in breath-taking fashion. 


Richards does an excellent off-stage 


narration at the start; a record 
carries the tale later. Gal is a 
contortionist as well as a dancer— 
excellent in both fields. Figale, 
with mask as an old lady, needs 
revamping. More extensive light- 
ing would heighten the dramatic 
effort of turn, strongly received 
here in closing spot, despite one 
minor slip. Jaco. 


JUNE HUTTON 
Songs 

14 Mins. 
Copacabana, N. Y. 

June Hutton with her Copaca- 
bana debut indicates having a big- 
time potential. A sister of band- 
leader Ina Ray Hutton, her first 
major appearances were as part of 
a vocal group, the Stardusters. ‘Of 
late she’s been registering in out- 
of-town cafes and it’s evident that 
her long apprenticeship is paying 
off. 

Miss Hutton is a niftily groomed 
blonde, with a vivid personality 
and is solid on song projection. 
She’s equally at home with ballads 
and rhythm numbers. Songstress 
started to roll with “My Romance” 
and a series of rhythm tunes estab- 
lished her handily. She takes the 
oldie “When Francis Dances With 
Me” does it as originally written, 
and follows with a revised version 
as a lament of a girl terping with 
a hepster. 


Miss Hutton indicates that she 
can do well in any situation. 
Jose. 














Legit Hits | 
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Crane.” Also, “Bell, Book and 
Candle,” which opened last week, 
played to standees at all perform- 
ances, but cannot yet be rated as 
a definite-hit prospect. 

The eight shows already closed 
are “Live Wire,” “Daphne Laureo- 
la,” “Southern Exposure,” “Legend 
Sarah,” “Burning Bright,” 
“Curious Savage,” “Day After To- 
“The Barrier.” Not 
yet clearly indicated one way or 
the other are “Pardon Our French” 
and last Friday night’s (17) arrival, 
which received unanimous pans, 
but cannot be officially counted out 
as yet. 

At this point in the 1949-50 sea- 
son the single click was “I Know 
My Love.” Indicated hit possibili- 
ties at that time were “Miss Lib- 
erty,” “Touch and Go” and “Lost 
in the Stars,” all of which subse- 
quently failed to make the grade 
The flop crop included “Night in 
Spain,” “Blackouts,” “Twelfth 
Night,” “Yes, My Lord,’ S. M. 
Chartok’s Gilbert & Sullivan reper- 
tory, “Browning Version,” Mont- 
serrat.” “Regina,” “Love Me Long” 
and “The Father.” 

Over the full route, last season 
comprised seven hits. 42 f: (ures 
and two entries still not definitely 
classified. The hits were ‘Cocktail 
Party,” “Consul,” “Devil's  Dis- 
ciple.” “Gentlemen Prefer 
Blondes,” “Happy Time.” “I Know 
My Love” and “Member of the 
Wedding.” In addition, “Peter Pan” 
is still not out of the red, but may 
ultimately pay off. and “As You 
Like It,” which didn’t quite climb 
into the black on Broadway, has 
since recouped its cost on tour. 

The previous season, 1948-49, 
there were 15 hits out of 62 pro- 
ductions. Even that average, which 
was considerably above last sea- 
son, is far below the present sem- 
ester on the basis of present in- 








i dications. 


“nea 


VARIETY 





Wednesday, November 22, 1950 











—— 


Night Club Reviews 








Hotel Thunderbird 
many spots, Corey received good 
hands on bowoff. 

The Page Cavanaugh Trio, which 
followed, moves in_ fast’ with 
“Orange Colored Sky,” then pian- 


ist leader Cavanaugh introduces 
the wives of bassist Parnell and 
puitarist Morgan. Added singers, 
Gail Allan and Lynn Davis, voice 
with the trio “Don't Go ‘Way 
Mad.” and, with Cavanaugh on 
celeste. close in for their Discov- 
ers disking. “This Time the 
Dream’s On Me.” After a smooth 
up tempo “Nobody’s Sweetheart,” 
and bows, group returns for en- 
core “Of All Things.” sung with 
boppish overtones. All five retired 
for good mitts 


Copsey and Ayres, favorites here, 
return with original girl. actually 
making a dance trio. Copsey’s 
original partner, Carolyn Ayres, 
left two years ago to get married, 
was replaced by Marjorie Baker, 
who changed last name to Ayres 
for billing purposes. All three are 
joined in posturing their East In- 
dian formalistic dances to open the 
procession of acts after the Duffy 
Dansations. They take a_ hiatus 
between Corey and Cavanaugh, 
return with a new and sexy rou- 
tine, “Love For Sale,” Costuming 
in this number is similar to their 
famous “Frankie and Johnnie” 
oldie. Both girls are used to great 
advantage as Copsey makes a 
dance play for their insinuating 
oomph, backed by a lush music 
score. After all appearances, trio 
received big response. 


The Kathryn Duffy Dansations 
whirl away the curtain raiser with 
“Masquerade at the Mardi Gras,” 


featuring Christina Carson as bal- 
lerina soloist. She knows her was 
about on the toes. Closer, also by 
the Dansations, is a “Caribbean 
Fiesta,” with Sherry Scott's flash- 
ing hipswinging, aided by produc- 


tion singer and emcee Barney 
Rawlings plus the Normandie 
Boys. 

Lighting has been improved 


tremendously at the Thunderbird. 

Al Jahns Orchestra is decisive on 

backing and for dance music. 
Will, 


Swan Room. N. 0. 
(MONTELEONE HOTEL) 
New Orleans, Nov. 17. 
Diane Courtney, Randolph & Co., 
Danne Deane Orch (7); minima 
$2.50. 


New bill in this swank. intimate 
room is a couple of notches above 
the average, and provides more 
than an hour of highly pleasing 
fare. 

iane Courtney is perfect for 
this spot. The lissome, attractive 
brunet has a pliant lyrie voice, 
nice tonal color and an ingratiat- 
ing mike manner. She projects 
her stylized vocals with an impact 
that can be measured by the ab- 
solute and dramatie silence of the 
customers while she is warbling. 
Numbers like “Just One of Those 
Things,” “Paradise” and “C’est Si 
Bon” get a standout interpretation. 
Scores heavily and had to beg off 
opening night. 

Randolph, magician. links his 
tricks together by puffing a series 
of cigarets that pop out of his hands 


from nowhere. His routines are 
refreshing, startling and_ thor- 
oughly mystifying. He is a panto- 
mimic prestidigitator who skips 
the glib patter. He keeps the 
tableholders guessing with dis- 
appearing cards, radios, etc. Wife, 


Mary, provides the act’s “eye ap- 
peal.”” She's a looker with a nice 
chassis. 


The rhythmic quality of Danny 
Deane and his orchestra keeps the 
floor crowded during the terp ses- 


siohs. Crew also provides nice 
backgrounding for acts. Band was 
booked in for two week engage- 


ment six months ago and has been 
held over ever sinee. Deane em- 
cees capably. 
Capacity biz when caught. 
Liuz. 





Monte Carlo. Piit 
Pittsburgh, Nov. 15. 

Ronnie Graham, Dr. Arthur El- 
len, Bobby Cardillo Orch (5); no 
cover or niinimum. 
most attractive intime 
room hes recently undergone a 
change of policy and it seems to 
be putting new life into the spot. 
Originally Monte Carlo had only 


Towa's 


entertainment. being operated 
much aiter the manner of N.Y.’s 
Blue Angel and Le Ruban Bleu. 


but lately enlarged the band stand 
to include a smal) floor for dane- 
ing. with Maestro Bobby Cardillo 
increasing his band from a trio 
to five men. 

Current layout packs just about 
as much entertainment as Monte 
Carlo’s had in a long time. Ronnie 
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“Freudian Fables” at 
' Young men has a flair for funny 








Graham has come back after near- 
ly a year to crock them with his 
the piano. 


verses about neuroses, psycho- 
pathic pressures and symbolisms 
and his song material is far and 


away different than anything which 
is being peddled in niteries these 
days. Accompanying himself at the 


keyboard, which he fingers with 
eager nimbleness, Graham leaps 


from one irreverent examination of 
comic mental disorders to another 
and has a mobile, flexible face to 
give his numbers a wildly ex- 
cruciating expression. His piece 
about the family with one boy, one 
girl and something merely covered 
with feathers pretty hilarious 
and his commencement address at 
the Philadelphia College of Bop 
has a coating of delightfully ir- 
reverent satire. But then practical- 


1S 


ly everything Graham does has a 
twinkling bead on it. And just to 
show his facets aren't strictly in 
a schizophrenic vein, he_ parcels 


out a little ballad of his own com- 
position that’s very effective. 
Dr. Arthur Ellen is something 
unusual for niteries, a hypnotist 
who has such an atfable way with 
him that he has no trouble at all 
getting subjects up from the audi- 
ence. Dr. Ellen first gets’ into 
crowd's confidence by doing some 


feats of mental concentration, in 
Which he gets accomplices from 
down front, and then a sincere 


and earnest spiel brings up six or 
seven customers for his demonstra- 
tion of hypnotism. He knows just 


how far to go and never violates 
taste, either in his talk or work, 
which makes collaboration much 
easier to get. As show caught, he 


under about half 
and the comedy 
stuff he put them through was 
never overdone. Dr. Ellen’s gab 
is good and convincing and alto- 
gether a novel entry in the nitery 
field. 


nfanaged to put 
of his subjects 


Monte Carlo has a good little 
band, too, in the Bobby Cardillo 
outfit. Cohen. 





Oval Reom. Boston 
(COPLEY PLAZA HOTEL) 
Hoagy Carmichael, Harry Mar- 
shard Orch (10),.Bob Taylor Trio: 
cover $2.50-$3. 


Arki-Yavenson, talent booker for 
the Sheraton chain, can take bows 
for bringing Hoagy Carmichael 
into this swank room for the com- 
poser, singer, actor is adding lus- 
tre to an already potent name with 
about as solid a nitery stint as seen 
in some time. Here for a two- 
weeker, the guy is proving a sock 
draw and judging from this recep- 
tion opening night, it will result 
in a profitable engagement for all 
concerned. Displaying an easy-go- 
ing droll manner, Carmichael 
shapes as a natural for the bistro 
belt. 

He saunters onto the floor in- 
troing his bit with the informal 
and obvious announcement, “Well, 


I’m here,” adding, “It’s all my 
agent's fault,” Bit of chitchat 
serves nicely to warm ringsiders 


and sets pace for his homespun, 
leisurely 50-minute stint of show- 
casing his compositions, “Old But- 
termilk Sky.” “Huggin’ and 
Chalkin’” and the comic lament 
of a lost cowpoke, “I'm Forever 
Riding the Blooming Purple 
Range.” Following a bit of kidding 
on the square regarding “‘and then 
I wrote” routines, guy slips into a 


reprise of his own clicks, “Little : 


Old Lady,” “Old Rocking Chair,” 
“Georgia on My Mind” and “Lazy- 
bones” interspersed with banter 
with the diners, for solid results. 
Furnishing his own piano accom- 
paniment he is capably backed by 
guitar, clarinet, bass and drums 
from the Harry Marshard_ unit, 
with sesh introducing a new ballad, 
“A Woman Likes to Be Told,” his 
smash pic ditty, “Hong Kong 
Blues” and “Monkey Rebop” giving 
it the Danny Kaye treatment. 
Between numbers he wanders 
around the floor giving out with 
droll spiels anent songwriting and 
kids with the customers, with the 
overall impresh that he’s enjoying 
himself as much as the diners. 
Tops off stint with trademark, 
“Stardust” for lusty begoff. 
Marshard’s orch splits dance as- 
signments with Bob Taylor trio. 
Biz solid, Elie. 


Ruby Foo'’s, Montreal 
(FOLLOWUP) 


Montreal, Nov. 18. 


Biggest single draw to date in 
Ruby Foo's Starlight Roof is Paul 
Villard, currently playing his 


fourth week there. Viilard and his 
sea chanties is .aaking second ap- 
pearance within a year at this spot 
and drawing capacity biz on week- 
ends. 

In a room that has built up a 
reputation for song teams and 


{ 
. 


ns 


specialty chirpers, with plenty of 


blue material, the idea of a per- 
former whose repertoire consists 


mainly of ballads about the sea 
laced with poems seemed a risks 
experiment, but has paid off. To see 
this guy get up and quiet the en- 
tire room with Masefield’s “Trade 


Winds” or his own composition 
“My Hometown” is something. 
Added to his regulars such as 


“Pirate Ship” and “Girl in Every 
Port,” Villard works in a_ stanza 
or two from the works of William 


Henry Drummond whose famed 
French-Canadian stories are a 
natural for localites 

Maintaining control over the 


room, Villard handles an audience 
participation neatly and through- 
out session pleases both distaff 
and male audiences Newt. 


Chez Paree. Montreal 
Montreal, Nov. 18. 
Dr. Giovanni, Jacques Cordon, 
Sapphire Dancers (3/', Carlos Mar- 
rison Dancers (4), Ralph Young, 
Coco, Steve & Eddy, Boots McKen- 
na Girls (12 Nick Martin Orch 
(9), Peter Barry Orch (35) with 
Julita: admission $1. 
months of prep- 
of more than 


After several 
ping, an investment 
$100,000 and the usual opening 
night confusion, the Chez Paree 
finally bowed into Montreal's night 
life last Tuesday (14) and current 
layout promises to be a real threat 
to other entertainment spots. 

Located on the site of the old 
Tic Toc, the Chez Paree bears no 
resemblance to the former tenant. 
The low ceiling of the old room 
has been torn out and a wide 
mezzanine now runs around the 
raised dance floor, tables at oppo- 
site end to band are terraced for 
better viewing and capacity is a 
near 550 without crowding pavees. 

Initial show presents Dr. Gio- 
vanni as headliner, who works his 
sock pickpocket routines neatly on 
the usual stooges from the ring- 
side. The Boots McKenna produc- 
tion numbers score with plenty of 


flashy costumes and _= attractive 
femmes. Mixed in with the pro- 
duction numbers are the acro of- 


ferings of Coco, Steve and Eddy 
and the juggling of Jacques Cor- 


don who makes everything more 
difficult by doing his tricks while 
riding a unicycle on a small, round 
stand. These two acts have much 
sight appeal and management 
plans to follow with similar type 
performers in all future shows. 


High ceiling makes it possible for 
them to bring in trapeze, wire and 
high balancing acts and overall 
appearance of room is. planned 
with the hope of snaring some of 
the customers frém_ such other 
local spots as the Bellevue Casino 
and the Folies Bergeres who have 
had so much success with the lush, 


visual shows. 
Song sessions are handled by 
Ralph Young who had a rough 


time on opening night competing 
with the colorful girlie offerings. 


The Carlos Morrison foursome 
show plenty of class with their 
terp routines but the Sapphires, 


two boys and a gal, seemed super- 
fluous in most sets. Music for show 
is handled by an enlarged Nick 
Martin band and dansapation in- 
terludes are split between Martin’s 
group and the Peter’ Barry’s 
rhumba combo, with vocals by 
Julita. Newt. 


Disk Jock Shills 


Continued from 

















| 
pace | 


ploiting the part-time platter pilots 


as their most important trade 
lures. Prominence of the jocks in 
the New York cafe picture has 


grown to the stage where they are 


considered more important than 
floorshows in many cases. The 
chance for a radio interview shot 


has apparently proved irresistible 
for celebrity and nonentity alike. 

Rundown of the after-dark disk 
jockey setup in New York as 
fgllows: From Howard Johnson's 
at 57th street, Fred Robbins over 
VINS: from Chandler's restaurant 
on the eastside, Barry Gray over 
WMCA; trom Eigen’s Guest Room 
in the back of the defunct Monte 
Carlo, Jack Eigen over WMGM: 
Hutton’s restaurant, Bea Kalmus 
over WMGM; Copacabana lounge, 
Lou Quinn over WVNJ, Newark, 
Y. J.; Hotel Sheraton 
Carl Ide over WNJR, Newark, 
N. J.; Rosoff's restaurant. Tedd 
Lawrence over WMCA: Birdland. 
“Symphony Sid” Torin over WJZ 

Pattern of these broadcasts are 
similar, except for personality dif- 
ferences among the jockeys. Most 
striking common aspect, however, 
is the relegation of disk-spinning 
to a strictly minor status. Some of 
jocks are now jockeying platters 
at the rate of about two or three 
an hour, the remainder being de- 


is 


voted to chatter and interviews 
with guests dropping in, 
, J bea] (3 j if 


Lounge, 
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VARIETY BILLS 
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Numerals In connection with bills below indicate opening day of show 


whether full or split week 


in parentheses indicates circuit (FM) Fanchon Marco; (1) Independent, 
(L) Loew; (M) Moss; (P) Parantount; (R) RKO; (S) Stoll; 


(WR) Walter Reade 


(T) Tivoll: (W) Warner; 








NEW YORK CITY 

Apollo (1) 23 
Larry Darnell 
Chubby Newsome 
T & M Conine 


Paul Williams Band 
Los Gatos 
4 Buddies 

Capitol (L) 23 
S Henderson Ore 
Vagabonds 
Kav Armen 
Dunhills 
Music Halli (1) 23 
Patricia Bowman 
Robert De Vove 
Virginia Somers 
June Gardner 
Michael Guida 
Phil Foster 
jobby Brandt 


Rockettes 
Corps de Ballet 
S:.n Ore 
Palace (R) 23 
Lewis & Van 
Mary Kaye 3 
Hanel Troupe 
Harris & Radcliffe 
Leslie & Laurence 
Mansfields 
(2 to fill 
Paramount 
Bill Snyder 
Dick Contine 
Patti Page 
Dave Barry 
Vanderbilt Boys 
Roxy (1) 22 
Philharmonic 
Piano 4 
P Remos Toy 
Harold Barnes 
Romayne & Brent 
Joan Hyldoft 
Strand (W) 24 
Mimi Benzel 
Ray McDonald 
Peggy Ryan 
Herb Shriner 
Florian Zabach 
Russ Mack & Owen 
BROOKLYN 
Para (P) 25 
sob Hope 
Marilyn Maxwell 
Les Brown Ore 
ANSONIA 
Capitol (W) 25 only 
Asylum of Horrors 
BALTIMORE 
Royal (1) 
Ammons Ore 
Funny Stitt 
Mantan Moreland 
Earl Jackson 


(P) 
Ore 


22 


Boys 


only 


Gene 


Lylette 
Freddie & Flo 
T McCleary 
BOSTON 
Scollay Sq. (P) 
Duke Ellington Ore 
Howell & Bowser 
Joe Chisholm 
Tip. Tap & Yoe 
CHICAGO 
Chicago ‘(P) 24 
| Carmen Miranda 
Rev 
Oriental (1) 
Yvonne de Carlo 
W & G Ahern 
Paul Regan 
| Mar-Vels 
Sherman Hayes Ore 
CLEVELAND 
Palace (R) 23 
Arthur Godtrey's 
Talent Scouts 
CLINTON 
Strand (W) 28 only 
Asylum of Horrors 
} DETROIT 
B’way-Capitol 
Iinois Jacquet 
Golden Gate 4 
Brick Bros & 
Gloria 
Mabel Scott 
Dusty Fletcher 
Svd McKinney 


22 


23 


(P) 24 
Ore 


Marx 
iD & D Paige 
Keaton & Armfield 
Saul Grauman Co 
(1 to fill 
FY. SMITH 

Joye (P) 22 only 

Asylum of Horrors 


ROCKFORD 
Palace (1) 24-26 
“Rose's Midgets’ 
WASHINGTON 
Capitol (L) 23 
Langs 
Louis Zingone 
Buster Shaver 
Miss Olive 
Frank Marlowe 


YOUNGSTOWN 

Palace (R) 23 
Les Juvelys 
Viginia Austin 
Bobby Sargent 
Boylan & King 
Helene & Howard 
, Sharkey The Sel 
Milt Douglas 
‘Alphonse Berge 


& 


BRITAIN 


ASTON 
Hippodrome 
Speedy Smith 
Gwendolyn Grey 
Cy Grant 
Ida Shepley 
David Dirks 
Dan Jackson 
Gwyn Miller 
Rex Dutton 
McKay Bros & 

Vera 
BIRMINGHAM 
Hippodrome (M) 
Evy & Everto 
Sam Costa 
Jimmy James Co 
Walter Niblo 
Nitwits 
Bobby Breen 
Skating Meteors 
DeVeres Girls 
BLACKPOOL 
Palace (1) 20 
Frasers Harmonica 
Gang 
Song Pedlars 
Bentley Sis 
Charlie Ellis 
Balladinis 
3 Ortatis 
Erikson 
2 Rexanos 
BOURNEMOUTH 
Hippodrome (1) 20 
Eltham & Sharpe 
Marienne 
Merry 3 
Doreen & Sylvia 
Stephens 
Magyar Ballet 
BRIXTON 
Empress (1) 
Don Saunders 
George Cameron 
Norman Harpei 
G & E Grande 
Phyllis Terrell 
Rov & Ray 
Mary Harkness 
Ted Gilbert 
Miriam Pearse 
Leslie Noyes 
Buddy Crawford 
Glamorous Lovlies 


FF 
New (‘(S) 20 
Allan Jones 
Ernest Arnley & 
Gloria 
Tovarich Tp 
Tattersall Jerry Co 
Morecambe & Wise 
Cookes Pony Rev 
Eva & Lillian 
Linda & Lana 
CHELSEA 
Paiace (i) 20 
Woods & Jarrett 
Eddie Williams 
Pep Graham 
Links Harlem Belles 
4 Tune Tellers 
Shorty Mounseyv 
Lewis Hardcastle 
Morrocos 
CHISWICK 
Empire (S) 20 
Ethel Revnell 
Arthur English 
L Franklyn & P 
Croft 
Mary Priestman 
Irving & Girdwood 
Val Merrall 
Betty Keves Peke- 
nese 
Levanda & Van 
Ross & Rosita 
EAST HAMPTON 
Metropolitan (i) 29 
De Haven & Page 
Eno & Lane 
Franks & LeCren 
Rita Benson 
Hazel. Holland 
3 Duvals 
Peter Blair 
Annette Duval Girls 
Palace ‘i) 20 
Deep River Boys 
Alec Halls 
Eddie Gordon & 
Nancy 


(i) 20 


20 


20 


Finlay Bros 


Williams & Shand 
Nixon & Dixon 
Marie De Vere 3 
EDINBURGH 
Empire (M) 20 
Jack Radcliffe 
Merry Maes 
Agnette & Silvio 
| Benson Dulay 
| J Jackley & S Jee 
| FINSBURY PARK 
1 Empire (M) 20 
Kermond Bros 
Anton Karas 
;A & L Ward 
Alfred Marks 
| Rosinas 
| Dolinoff & Rava Sis 
| Cynthia & Gladys 
Mills & Belita 
GLASGOW 
Empire (M) 20 
Nellie Lutcher 
| Jack Jackson 
Lonsdale Sis 
Skating Typhoons 
| Cingalee 
Freddie Sales 
Bert Bendon 
Keefe Bros & An- 
nette 
NOTTINGHAM 
Empire (M) 20 
Max Miller 
Louise & Pets 
| Alfred Thripp 
| Arthur Worsley 
| Mandos Sis 
| Leslie Lester 
13 O'Dov® Bros 
Karlof¥s 
D & D Lupine 
PORTSMOUTH 
Royal (M) 20 
Cecil Sheridan 
2 M’s 
Cass & Keegan 
Joe OReilly & 
Tommy 
Nemecs & Violet 
SHEFFIELD 
Empire (M) 20 
Alan Dean 
Roy Lester 
Patterson 
Jackson 
Winifred 
Botonds 
Veronica Martell 
Eva FEacott 
LIVERPOOL 
Empire (M) 20 
Annell & Brask 
Anne Shelton 
| Elizabeth & Collins 
| Harry Lester Co 
Mischa Auer 
Billy O’Sullivan 
Fred Lovelle 
Rey Overbury 
Carol McCoy 
Hayseed Girls 
MANCHESTER 
Hippodrome (S) 20 
Billy Cotton Band 
| Fayne & Kvans 
Bobbie Kimber 
Leslie Adams 
Muldoon 4 
| Krista & Kristel 
Edward Victers 
NEWCASTLE 
Empire (M) 20 
N Hope & D Rav 
Derek Roy 
| Voltaires 
Lee Lawrence 
| Norman & Ladd 
Charlie Clapham 
Volants 
MacDonald & Gra- 
ham 
Olga Varona 
SHEPHERDS BUSH 
Empire (S) 20 
| 5 Smith Bros 
Alfred Marks 
Wilson Keppel 
Betty 
Brockways 
T Hall & M Flynn 
Richman & Jackson 
| Frances Duncan 
2 Sophisticates j 
SUNDERLAND 





& 


Atwell 


ae 


& 


Empire (M) 20 
Reco & May 
Sereno & Joy 
Maida 3 
Sandow Sis 
3 Sayers 


Dean Dixon & Day 
| Parisienne Lovlies 
| WOLV’RH‘MPT’N 
| Hippodrome (1) 20 
| Dick Tubb Jr 
|} June Seott 


Altos 3 | Les Cooper 
Pepito & Loval Mme Du-Roy 
SWANSEA Anton Petrov 
Empire (M) 20 Mildred Hammond 
J Adrienne & E John Gerrerd 
Leslie Noon Bros 
Stanelli Gridneff Co 
Radclitfe & Ray George & Lydia 
C & R Yale Garden ot Eden 
K Kortz & Eugene Lovlies 
3 Roebertis WOOD GREEN 
Westway Girls Empire (S) 20 
WALTHAMSTOW YORK 
Palace (i) 20 Empire (1) 20 
Bert Denver Billy Whittaker 
Jack E Raymond Mimi l.aw 
Cecile Forbes B & M Clayten 
Vi Day Phil Leste 
lrephena Gay | Pat O’Hagen 
Matt Soutar Sonny Hughes 
Harry Guan | Hi Diddle Diddle 
James Brittain Debutantes 
CANADA 
EAST HAMPTON § Vernon & Sherry 
Granada (1) 20 Pepper & Garnet 
Al Podesta Accor- 3 Collegians 
dion Band Miss Helen 
Margie & Connie Flo Thomas 
Eric Williams Winik & May 
Al Marshall & Lana perme |g 
dovic uo 
MONTREAL Leroy Mille: 
Gayety (i) 20 Will Skinner Ore 





Cabaret Bills 





NEW YORE CITY 
Birdiana | Les Zoris 
Sarah Vaughan Genia Mel 
Bud Johnson | Wilson Morrelli 
Bud Powell 3 | Calvin Holt 
Billy Taylor 4 | Ralph Young 
Bive Angel | Art Waner Ore 
Madmoiselles Le Ruban Ble 
Billy Williams # | Bibi Osterwald 
Wally Cox 


Stuart Ross 
Harold Cooke 
Barbara Cook 
Eadie & Rack 
Chittison 3 
Bon Soir 
Jimmie Daniels 
Mae Barnes 
Ghostley & Wood 
Norene Tate 
Garland Wilson 
Ellis Larkin 3 


Cafe Society 
Joe Marsala Orch 
Josh White 
Beatrice Howell 
Johnny Conner 
Cliff Jackson 
China Doll 
Guilli-Guilli 
Fdwards & Diane 
Jane Scott 
Noro Morales Ore 
Copacabana 
Phil Silvers 
June Hutton 
M Durso Ore 
Stump & Stumpy 
Jean Caples 


| Chuck Brunner 


| Austin 


Betty Harris 

Mickey Devine 

Mack 
Alvares Ore 

Diamond Horseshoe 

Ross & LaPierre 

Rudy Cardenas 

W cC. Handy 

Billy Banks 

Gloria LeRoy 


| Noble Sissle Ore 


Chic Morrison Ore 
Rigoletto Bros 
Jack Spoons 
Frank Evans 
lommy King 
Harry Meehan 
Billy Banks 
Harry Armstrong 
Havana-Madrid 
Lenny Kent 
Mary Small 
Jerry Cooper 
Vierra Monkeys 
iceland 
Fisher & Marks 
Ted Powell Ore 
Phil Brito 
Alfred & Lenore 
Jack Palmer Ore 
El Chico 
Rosita Rios 
los Gitanos 
Pilarin Tavira 
Sarita Herrera 
D’ Alonso Orc 
L’Aigion 
Harvey Grant 
Lynne Bretton 
Dolph Traymon 3 
Leon & Eddie's 
Eddie Davis 
Lyda & Yanni 
Kenny Davis 
Jackie Lait 
La Commedia 
Jo Hurt 


_ ka Martinique 
Noonan & Marshall 
Jane Harvey 
Johnny Conrad 
James Hawthorne 
Ralph Font Ore 
Val Olman Orc 
Latin Quarter 
Jean Carroll 
Wences 
Galii Galli 
Sarah Ann McCabe 
Christiani Troupe 
Mila Raymon 


“Roaring Twenties” 

Susan Scott 

Joel Friend 

Connie Baxter 

Henry Brandon Ore 
Cher faree 

Danny Thomas 

Mickey DeWood 

Consolo & Melba 

Stan Grover 

Chez Adorables 


(Continued 


; Ronnie Graham 
| George Hall 
| Betty Oakes 
Norman Paris 3 
| Julius Monk 
| Little Ciub 
Ernie Warren Ure 
| No 1 Fifth ave 
Louise Howard 
Erik Rhodes 
Downey & Fonville 
traze! Webster 
Old Knick 
Jerry Bergen 
Arthur Barnett 
Harry Fleer 
Denise Griffin 
Fred Ardath 
Old Roumanian 
| Sadie Banks 
| Jackie Winston 
Buster Burnell 
Alverda 
Mary Mon Toy 
Joe LaPorte Ore 
| D’Aquila Orc 
Park Ave 
Gloria Elwood 
Scotty Graham 
| Charlie Stewart 
| Penthouse 
Paul Taubman 
Hotei Ambassador 
Jules Lande Ore 
Hotel Biltmore 
Harold Nagei Ore 
Hote! Edison 
Henry Jerome Ore 
Hotel New Yorker 
| Ray Robbins Ore 
Rookies 
Carol Lynne 
Farrar & Carter 
| Ozzie Wells 
; B. Pennington 
| Arthur Johnson 
Hotel Pierre 
De Marcos 
Robert Maxwell 
Stanley Melba Ore 
Manuel Jiminez Ore 


Hotel 
Park Sheraton 
Irving Fields 3 
Hotei Plaza 
Victor Borge 
| Artini & Consuelo 
Nicholas Matthey 
Mark Monte 
Dick La Salle Ore 
| Maximilian bBergeie 
Motel Roosevelt 
| Guy Lombardo Ore 
Hotel St. Regis 
| Jane Morgan 
| Milt Shaw Ore 
' Horace Diaz Ore 
| Hotel Statier 
Jimmy Dorsey Ore 
Hotel Taft 
| Vincent Lopez Ore 


Versailtes 
| Edith Piaf 
| Emile Petti Ore 
Panchito Ore 
Village Garr 
Bourbon & Bayne 
Tex Fletcher 
Jane Abel 
Peter Rubino 
Village Vanguard 
| Ed MeCurdy 
| Divena Bello 
} Bill Iden 
Lenore Rainey 
| Charlotte Rae 
Clarence Williams 3 
Waldort-Astorta 
Kitty Kallen 
Roger Price 


| Vikings | Emil Coleman 
Nirska Mischa Borr Ore 
CHICAGO 
Blackhawk 'Chico Ore 


Cee Davidson Ore 
j Paimer House 
| Liberace 
| Martha Wright 
Laurette & Clymas 

Abbott Ders 

Eddie O’Neal Ore 
! Heisings 
, Georgie Gobel 

Jayne Walton 
‘ Billy Chandler Ore 


on page 62) 
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The Critics Boxscore 


After 26 years, Variety figures that if the New York drama 


critics haven’t got the idea, it’s too late for herpicide. 


The 


Critics Boxscore-was an editorial feature which was a good 
conversation piece among the drama oracles season after season; 
and at least twice a year, when the tabulations were published 


in semi-annual and final form, 
vation, as the crix put the hex on VaRIETy. 


it was a topic of heated obser- 
Paradoxically, de- 


spite the aisle-warmers’ usually sizzling reaction, the newspaper 
employing the winnah often deemed the event an important 
promotional piece and gave the top-rating critic the full treat- 


ment exploitationally. 


The Drama Critics Boxscore, 


outlived its objective. 


for all practical purposes, has 


The dwindling Broadway legit roster, 


season after season, has forced the conclusion that the public 


will buy only hits anyway. 


Once in a decade a “Tobacco Road” 


or an “Abie’s Irish Rose” rides out the critical storms, or a Walter 
Winchell almost single-handedly can plug a “Hellza-Poppin” 


into black ink. 


From the transition of the yesteryear Charles Darnton, James 
Craig, Gilbert Gabriel, Richard Lockridge, Burns Mantle, Robert 
Littel, John Mason Brown, John Anderson, Gilbert Seldes, Percy 


Hammond, Arthur Ruhl, Frank 


Vreeland, E. W. Osborn, Stephen 


Rathbun, St. John Ervine, Leonard Hall, whose opinions were 


appraised by VARIETY since the 
present “eight old men” (the 


first boxscore in 1923-24, to the 
legit reviewers’ Supreme Court 


dwindled from nine with the Sun merger into the World-Tele- 


gram), the influence of the 


boxscore has made its effect 


VARIETY’s prime opinion was that the professional reviewer on a 


New York daily should have a 
score Louis Defoes, Alan Dales, 


positive opinion. The pre-box- 
Alexander Woollcotts, James G. 


Hunekers, et al., were as mixed a cast of professional observers 


as a BMT crowd. 


The boxscore, at least, influenced a “definite maybe” opinion 
into a more specific appraisal of the season’s theatrical wares 
to the degree that their readers, at least and at last, got better 


guidance. 
critic’s function is impaired; a 


If the judgment continues to miscue too long, the 


drama oracle’s appraisal of the 


new legit entries is no different from the accurate reportage 
in all other departments on a newspaper—be it politics or sports. 
Excepting that it’s costlier for the reader, in the case of a legit, 


if he’s not told expertly what 


to expect. 


There was a time when Variety also incepted a Film Critics 
Boxscore but it soon became apparent that a “yes” to almost 
anything was “right,” such being the economic nature of the 
picture business where most film productions—and certainly in 


the heyday—turned a profit. 


Besides, the critical obligation to 


the then 20c or 30c customer was as nothing compared to the 
legit buyers, even in that era of a $2.50 and $3 ticket scale. 


Anyway, this will give the Drama Critics Circle one less item 


on the agenda to discuss. The 


Critics Boxscore, which VARIETY 


incepted 27 years ago and which another trade paper blandly 


copped and followed years later, has served its purpose. 


Sum- 


mations of the N. Y. critics’ opinions are being regularly re- 
corded as part of VariETy’s regular boxoffice stories as the new 


shows open. 


Fact remains, the Broadway theatre is a commercial business. 
It is not endowed. There are no patrons of this particular art, 
as with a museum or the Met; even the “angels” (those backers 
who put up 100% of the coin for 50% of the profits, for what 
banknite reasons they alone can fathom) would rather be paid 


off, than be paid off with good notices. Period. 


Abel. 





Chi Press Goes to Town | WINTER STOCK SET FOR 


On ‘Pacific’ Premiere; 


No Rave From Claudia 


- Chicago, Nov. 21. 


Coverage on the “South Pacific” 
opening at the Shubert last Tues- 
day (14) was the greatest any the- 
atrical attraction has had here in 
recent decades. In addition to 
the firstnight critics, society editors 
followed through, with many dailies 
giving full-page picture spread. Al- 
so, most papers had a_ separate 
feature writer covering, and all 
the columnists went heavy on the 
color items. Radio and tele weren't 
neglected either, with local news 
cameras pin-pointing through the 
crowds. 

In contrast to opening night was 


ton hotel here 


|the Baroque 


the hush treatment given the pre-' 
view the previous night, for vet-| 
erans in nearby government hos-| 


pitals. Al Butler, pressagent for 
the show, asked papers to holdoff, 
and except for one paper, no stories 
ran. Interesting side-light is the 
early show-time, with the orchestra 
entering the pit and starting out 


at 8:20 p.m. Curtain rises sharp | 


‘Virginia Davis Preps N.Y. 


at 8:30, not to run into the 11:30 
deadline for overtime. 


| 
House, with $5 top, will gross | 


over $52,000 weekly for 2,100 seats. | 


First week with free performance 
and opening night press list hit 
about $45,500. Seats are now be- 
ing sold into April. 

Chicago reviewers—Syd Harris, 
Daily News; Bill Leonard, Journal 
ot Commerce; Robert Pollak, Sun- 
Times, and Charles Finston, Her- 
ald-American—all gave the “SP” 
road company rave reviews. Sole 
dissenter was the Tribune's Claudia 
Cassidy, who felt the staving and 
leads were not up to the Broadway 
production. 


; Wells. 


HOTEL IN WORCESTE 


Worchester, Nov. 21. | 


A winter stock company under | 
‘the 


supervision of Alan Gray. 
Holmes is slated to get underway | 
at the Baroque Room of the Shera- 
Jan. 2. Holmes, 
who bowed here last summer with 
15 weeks of Theatre-in-the-Round, 
will operate the new project along 
lines similar to his warm-weather 
venture, which is expected to re- 
sume next June for a period of 20 
weeks. Winter productions at the | 
hotel will be mostly musicals. If. 
Room experiment | 
works out, Holmes may continue | 
there during the summer, in addi- | 
tion to his Theatre-in-the-Round 
operation. Productions at the, 
Baroque, which is air-conditioned, | 
are offered via arena staging. | 

Hotel’s theatre will seat 200. If | 
Holmes continues there through) 
the summer, he'll probably offer 
musicals in his tent theatre, which 
seats 500, and straight plays at the 
Baroque Room. Company perform- 
ing at the hotel will be Equity. 





Concert After Fall Tour 


Virginia Davis, recently returned 
from a concert tour in velgium and 
Holland, will sing at the Brooklyn 
Academy of Music Saturday (25). 
Then she'll repeat her “Portraits 
in Song” recital in Detroit, Wash- 
ington, Manhasset, L. I, Summit, 
N. J., Cheyney, Pa., and Edinboro, 
Pa., before appearing in her first 
concert at Town Hall, N. Y., Jan. 
6, 51. 

N. Y. concert is being handled 
by Columbia Artists Mgt. Other 
bookings are through Roxanna 





THEATRE HISTORIAN 


Charles O’Brien 
Kennedy 


reprises some 


Odd Items About 


Famous Plays 


* * * 


an interesting editorial feature 
in the forthcoming 


45th Anniversary Number 


of 


VARIETY 
Beggars, 45 Flop, 
~ Pays Off Via Pix 


A Broadway fiop of 1945-46 
finally paid off last week as back- 
ers of Oscar Serlin’s production, 
“Beggars Are Coming to 
which bowed in October, 1945, re- 
ceived checks covering the balance 
of their $75,000 investment in the 
Theodore Reeves melodrama. Divi- 
dend of $8,000 was another install- 
ment on the film rights to the play, 
which was purchased by Hal Wal- 
lis and released by -Paramount as 
“I Walk Alone,” 
Lancaster. Deal involved a sliding 
scale (from 5% to 15% of the film 
gross). 

Investors in the legiter will ul- 
timately receive a moderate profit 
on the venture, since there is an 
additional $50,000 or so in blocked 
funds in England, to be split 60-40 
between the author and produc- 
tion, according to Dramatists 
Guild rules. Since Serlin, as pro- 
ducer, will share in the profits, the 
backers’ ultimate margin will come 
to around $10,000. 

Another Serlin production, John 
Steinbeck’s “The Moon Is Down,” 
was a boxoffice failure on Broad- 
way but was financially advan- 
tageous to the backers. In that 
case, however, the $300,000 film 
sale involved a flat price rather 
than a percentage. 


‘Shuberts Lose Move To 
_ Suppress Det. Deposition; 
Pfeiffer Appeals in Chi 














| Move by the Shuberts to prevent | 


the filing of a transcript of a de- 
position of a former Detroit thea- 
,tre manager, as evidence in the 
|Government’s anti-trust suit 
against them, has been turned 
!down by Judge Henry Goddard, in 
N. Y. federal court. Shubert at- 
torneys had argued that filing of 
|the transcript would create un- 
favorable publicisy for them. 

In the deposition, E. D. Stair, 
associated with the Shuberts in the 
operation of the Cass theatre, De- 


troit, from 1933 to 1937, related | 


how he invested $2,000,000 in the 
house, first paying the United 


| Booking Office a commission of 
'5°% to obtain attractions, and sub- | 
sequently sharing the profits on) 


the operation 50-50 with the Shu- 


'berts, after deducting $30,000 for 


rental. Asserting that he was 
forced to accept the arrangement 
in order to obtain bookings, Stair 
terms the situation “a damned out- 

The UBO is co-defendant with 
the Shuberts in the Government 
suit. 





Pfeiffer Fights, Too 
Chicago, Nov. 21. 
Jules Pfeiffer, legit producer who 


was removed from the “unfair list”’ | 


of Equity and AGVA last week 
with his agreement to pay back 
salaries to the cast of “Swing Mi- 
kado,” is appealing a decision of 
Judge Phillip Sullivan, in Chi fed- 
eral district court, who ruled that 
the Select Operating Corp., United 
Booking Office, and Select Thea- 


tres were not under the jurisdic- | 


tion of the Illinois court. 
Remaining defendants in the $1.- 
000,000 suit, Select Lake City and 
Lab Theatre Corp., are still part 
of the suit which has not yet been 
tried, but is set for the March 
calendar, and which will go ahead 
irrespective of the appeal of Judge 
Sullivan's decision. 
fer’s suit against the Shuberts on 
alleged conspiracy to prevent the 
booking of “Maid of the Ozarks” 
in Shubert controlled houses. Hugo 
Sennenschein has repiaced Henry 


‘Blum as the plaintiff’s attoruey. 


Town,” , 


Bolger Return in ‘Charley’ Seen 


| 


Hypoing Interest in Film Version 


+ 





Bergner Effects Go At 


Auction on ‘Never’ Claim 


An auction to sell the effects of 
Elisabeth Bergner and her hus- 
band, Dr. Paul Czinner, will be held 
in N. Y. today (Wed.). Money gar- 
nered from the sale will go to 
Stanley Ellman, of Encore Studios, 
in payment of coin owed him for 
props rented the actress for the 
1949 production of “Escape Me 
Never.” Elliman, through his law- 
yer Jerome A. Lewis, had obtained 
a judgment against Miss Bergner 
and her husband in N. Y. su- 
preme_ court. Justice Bernard 
Botein granted Lewis’ motion to 
hold the auction, after Miss Berg- 
ner failed to file a bond with the 
court for $750. 


Ellman’s claim against the cou- 
ple runs a little over $1,650. 





‘Salesman’ Gain 


| 


1876 in Bowout 





starring Burt, 


“Death of a Salesman,” which 
closed last Saturday night (18), 
after 742 performances at the 


Morosco, N. Y., was a solid com- 
mercial chek as well as one of 
the outstanding artistic successes 
of Broadway history. The Kermit 
Bloomgarden-Walter Fried presen- 
tation, financed at 100,000, has 


thus far paid profits of $187,000, | 
and has a cash balance of approxi- | 


mately 
bonds. 
won the Pulitzer and N. Y. Drama 
Critics’ Circle awards and numer- 
ous other prizes, besides being the 
only play ever published as a Book- 
of-the-Month Club selection. 

The Broadway edition of the 
tragedy, which cost $57,100 and had 
a tryout loss of $3,300, earned a 
net profit of about $185,000. The 
touring company, produced for $45,- 


$10,000, plus $25,500 in 


200, earned profits of about $50.- | 


000. There have also been royal- 
ties ‘from the record album, etc.) 
of $21,500. Elia Kazan, as director 
of the drama, has received about 
$45,000 as his share of the profits, 
besides his royalties. 

The touring company closed a 


is now playing the principal east- 
ern cities which have not yet seen 
the drama, but starting witl Phila- 
delphia, where it originally tried 
out. Screen rights to the yarn 
haven’t been sold. 
and Bloomgarden, after considering | 
making a film version independent- | 
ly, are now understood willing to | 


The Arthur Miller drama | 


week ago and the Broadway edition | 


Miller, Kazan | 


+ With Ray Bolger ready to return 


/as star, “Where’s Charley?” will 
| probably resume around Jan. l, 
| perhaps playing a Broadway en- 
gagement before going on the 
road. The star, currently vacation- 
ing on the Coast, has notified pro- 
ducers Cy Feuer and Ernest H. 
Martin that he is thoroughly rest- 
ed. His departure from the show 
due to exhaustion last September 
ended a Broadway run of almost 
two years. The production had 
made a profit of aboyt $200,000, or 
100°, at that time. 

Whether “Charley” will be pre- 
sented on Broadway again may 
hinge on the availability of a suit- 
able’ theatre. If a_ satisfactory 
house can't be obtained the Frank 
Loesser musical version of “Chare 
ley’s Aunt” will go on tour imme- 
diately. Meanwhile, the new Loes- 
ser show, “Guy and Dolls,” adapted 
by Jo Swerling and Abe Burrows 
from Damon Runyon characters, 
opens Friday night (24) at the 46th 
Street, N. Y. 

Possible deal for the sale of the 
| film rights to “Charley” is being 
| discussed with a Hollywood studio, 
said to be Warners. An angle of 
the setup would be that Bolger 
would tour in the show until the 
_picture is ready for shooting, with 
the idea of keeping it alive as a 
screen vehicle for him. 





Theatre Guild-ATS Maps 
Plans for $1 Tix Setup 
To Out-of-Town Studes 


A plan to sell out-of-town stu- 
dents theatre tickets for $1 plus 
tax will be put into operation this 
season by the Theatre Guild-Amer- 
‘ican Theatre Society. Plan, which 
| was decided upon at an ATS meet 
in New York last week, calls 
for the organization’s next subscrip- 
tion series to put aside a nightly 
allotment of specially-reduced stu- 
dent tickets. These will be sold in 
blocks of 25 or more at the rate 
of $1 or less, plus tax. 

Move, made by the society to en- 
courage student interest in the the- 
atre, will be confined this season to 
the road, with plans for New York 
expected to be formulated by next 
season. General location of seats 
allotted the students will be in the 
second balcony. Number of seats 
put aside for their use will vary 
with the size of the theatre, but 
in most cases is expected to range 
'around 300. Warren Caro, director 
of promotion for the society, and 
Sara Greenspan, ATS and Theatre 
Guild associate business manager, 
'are currently working on the de- 
tails of the operation. 


It was also announced at the 


This is Pfeif- | 


dispose of the rights, provided Mil- 
ler retains right of approval of 
the adaptation. . 


N.Y. TICKET SITUATION 
STILL NOT CLARIFIED 


Theatre ticket situation in New 
York, which has been simmering 
for several weeks, remains unset- 
tled. The Committee of Theatrical 
Producers, which has been seek- 
ing to revise existing theatre book- 
ing deals to give the show man- 
agement greater authority in ticket 
distribution, met yesterday (Tues.) 
to discuss further the compromise 
| offer made two weeks ago ‘by Lee 
Shubert. No decision was reached, 
however. 





It’s expected that the CTP will) 
decide on a policy prior to next! 


Tuesday’s (28) scheduled meeting 
of the League of N. Y. Theatres’ 
board of governors, which will try 
to settle the controversy. Mean- 


while, ticket brokers are becoming | 


increasingly impatient for clarifi- 
cation of the muddled situation, 
which has existed since expiration 
of the old ticket code last Aug. 31. 

Reports yesterday afternoon that 
the broker-sponsored Broadway 
Hit Ciub is going out of business 
could not be verified. At the same 
time, Svivia Siegler, president of 


Show-of-the-Month Club, declared , 
she has still made no decision on | 


Shubert’s interest in the subscrip- 
tion group. 





“Giants in the Earth,” new opera 
by Douglas Moore and Arnold 
Sundgaard, will be premiered in 
February. 1951, at Brander Mat- 
thews Theatre, N. Y., by the Co- 
jlumbia U. Opera Workshop. 


‘meeting that “The Cocktail 
|Party” would be an ATS subscrip- 
tion show when it goes out on tour. 
‘Incidentally, it’s been reported by 
Caro, who’s conducting a promo- 
tion drive for ATS, that there's 
| been a 25% increase in subscrip- 
_tions this year as against 1949 in 
| cities where the drive is being held. 
Towns include Boston and Pitts- 
| burgh. 

ATS has also reopened its sub- 
‘scription series in Washington this 
‘season and already has 10,000 mem- 
bers, with an eventual 12,000 en- 
rollment in sight. 


| 
| 


‘Swire Doubling On 


 Equity-Chorus Chores 


Willard Swire, appointed last 
week acting executive-secretary of 
Chorus Equity, will continue his 
duties as assistant executive-secre- 
,tary of Actors Equity. Because of 
his position with the parent or- 
Zanization it is expected that re- 
lations between the two groups may 
be closer, with the Chorus mem- 
bership having increased say in 
their own. affairs. 

Among Swire’s current assign- 
ments at Equity is a new committee 
appointed by the council to study 
the talent agent situation. The 
group, which includes Ralph Bella- 
my, Hiram Sherman, Jane Sey- 
mour, Thomas Chalmers and Ed 
,Clay from the council, with Re- 
| becca Brownstein participating and 
exec-secretary Louis M. Simon ex- 
officio, will go into the entire sub- 
ject of agency regulations, includ- 
ing commissions, the question of 
|exclusive representative contracts, 
tete. 
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Aldrich 


Richard Aldrich, who — a 
operates three strawhats in New 
England and is associated in a new 
one to open this winter In Florida, 
will probably have two more mu- 
sical tent spots in Massachusetts 
next summer, one at Cohasset and 
the other at Magnolia, near Glou- 
cester. Julius Fleischmann, part- 
nered with Aldrich in two of the 
present ventures, will be associ- 
ated in the new ones as well. 

Deal for Aldrich to have the spot 
at Cohasset is virtually certain. ro 
be called the South Shore Music 
Circus, it would be located on the 
horse show grounds of the resort, 
and would probably operate in con- 
junction with Aldrich’s Cape Cod 
Music Circus at Hyannis, Mass., al- 
ternating productions and _ casts. 
Under discussion is another deal 
for Aldrich to have a musical tent 
on the erounds of the Casino. oper- 
ated by bandieaders Ruby Newman 


and Semmy Eisen ,at Magnolia, on 
the coast between Salem and 
Gloucester. It would be called the 
North Shore Music Circus. and 
might also be run in conjunction 
with the Cape Cod and South 


Shore tents. 

New spot to be operated by Ald- 
rich and Fleischmann in Florida 
opening around New Year, will be 
the Treasure Island Music Circus, 
near St. Petersburg. St. John Ter- 
rell and Laurence Schwab, who 
have had a similar tent show ven- 
ture in Miami for the last two 
winters, will also be involved in 
the new undertaking. 

Aldrich’s other New England 
strawhatters are the long-estab- 
lished Cape playhouse, at Dennis, 


Mass., and the two-season-old Fal- 
mouth Playhouse, Coonamessett, 
Mass. 





Abbott Throws 
Weight in ‘World 


Philadelphia, Nov. 21. 


George Abbott, who assumed 
overall direction of the new Cole 
Porter musical, “Out of This 


World,” here last week, put in three 
new scenes last night (Mon.) and 
re-inserted a song that had been 


eliminated last week. The new 
scenes were written by F. Hugh 


Herbert, whom Abbott brought in 
to revise the book. However, 
rumored casting changes will ap- 
parently not be made, a possible 
factor being that all the leads have 
run-of-the-play contracts, so re- 
placing them would require pay- 
offs. 

Agnes de Mille, who withdrew 
as overall stager last week after 
differences with producers Saint 
Suber & Lemuel Ayers, has been 
asked to remain to direct several 
musical numbers she devised, but 
it’s questionable whether she will 
do so. The director-choreographer 


accused the producers of failing to | 


cooperate with her in arranging 
rehearsals and claimed her sugges- 
tions as to casting and book and 
musical revisions were ignored. 

The musical, originally slated to 
open Nov. 30 at the Century, N. Y., 
will instead go to Boston for two 
more weeks of tuneup, arriving 
Dec. 21 on Broadway. 


Decision Is Delayed On 


Watergate, D. C., Musicals 
Washington, Nov. 21. 

A spokesman for the National 
Parks Administration, which con- 
trols Washington’s outdoor Water- 
gate theatre, said today (21) that 
no decision on who will get the 
lease for summer musicals there 
will be made unti! some time after 
New Year's. Thus far there have 
been five applicants, newest of 
these being Artist Management As- 
sociates, of New York. 

Watergate is holding open the 
month of July for the pop con- 
certs of Washington's National 





Symphony Orchestra. These con-_ 


certs are expected to be resumed 
if enough money can be raised to 
cover the expected deficit. Assum- 
Ing the concerts are held, Water- 
gate would be available for sum- 
mer legit musicals in June and 
August. 

One Government spokesman in- 
dicated that before any final deci- 
sion is made, the maiter wi!l prob- 
ably be talked over with ANTA 
toppers, to get their advice. 


Eyes 2 More Show Tents 
For New England Summer Circuit 


already * 


A Switch 


Ninette de Valois, general 
director of Sadler's Wells Bal- 
let, sailed Saturday (18) for 
Europe on the Ile de France 
after touring with her troupe. 
Mme. de Valois, who has made 
four previous trips to the U.S., 
all by air both ways, confessed 








> i , S to being nervous about this 

I araplegic Revue Set et, 

For New Tryout in Chi “I've never been on a boat, 
Chicago, Nov. 21. she said. 








“It’s a Great 
and will have 


Paraplegic revue, 
Day.” is reforming 
new premiere here Nov. 27 at the 
8th Street theatre. Wheelchair 
show is being produced by Robert 
R. Hansen, Coast producer, with | 
Nick Castle, Metro dance director, 


‘Ear’ Winds To 
$30,000 Profit 


routining the terp sessions. Tour, 

which will not travel under any 

auspices, has a four-day stand “Lend an Ear.” which wound up 
here. . 


its tour Saturday night (18) at the 

According to a rep of the pro- Gayety, Washington, earned a 
duction staff, 50°7 of the receipts profit of $30,000 on its $117,500 in- 
will go to the 40 vets, 15°% to local. yestment. The Charles 


vet charity and the rest for the reyue, presented by William R. 


production costs of the show. Stu- Katzell, Franklin Gilbert and Wil- | 


dios have donated sets, props and )jam Eythe, had a spotty history 
costumes, from the start, at one time having 


\a deficit after paying the backers 
$500 Fach Invested 'a profit. It subsequently got back 
By 80 Angels to Start 





ithe lost coin and at one point had 
| additional available assets. of 
around $30,000, but dropped that in 
later engagements. 


Houston Theatre Outfit The show, originally produced at 
H Nov. 21 ithe Pittsburgh Playhouse, was 
eee: ee done in several strawhat stands 


Seventy-nine Houstonians and and then presented for a Coast run, 
one Houstonian-turned-Hollywood- finally being brought to Broadway. 
ian this week turned angels for The financial deal for the latter 
this southern city’s newest legiti- j ove was involved, requiring 
_mate professionali theatre. William among other things the payment of 


Z. Rozan’s and Joanna Albus’s $30,000 to backers of the Coast 

Playhouse. production, plus a 25° overeall on 
Local group includes several the $70,000 investment. 

oil-rich, . gg AO 1 ggg on The Broadway engagement was 

architect, lady restaurant, Owne?, profitable for several months, but 


then the revue was shifted from 


ard, who started his road to “MY the Broadhurst (where it had been 


‘rie “ma” fame ‘iting and ger: 

basal eager’ Fp Mey nag Mies moved from the National) to the 
producing amateur ~ Shubert and finally to the Mans- 
iton, is the Coast investor. Deal ° he t d ‘ ~ 


| ; « 
| probably represents sentiment as ,,. - 0 ade Bese . : 
‘well as business. Howard when a The entire $117,500 investment had 


time salesman for KTRH, local been paid off, plus a distribution 
| CBS outlet, met and acted in little of $30,000 in profits at that point, 
theatre with then-lawyer Rozan. but when the show went on tour 
Each angel has invested $500, it had wildly fluctuating weeks. In 
sum representing one share of lim- 4” extended run in Chicago, how- 
ited stock. Rozan, also head of ever, with provisional cast and 
Houston’s Municipal Concerts, Toyalty cuts in force, the losses 
smalltown circuit he founded four Were recouped and additional op- 
years ago, and Miss Albus have put erating profits were earned, only 
up $10,000 of their own money. , te be dropped in subsequent book- 
Miss Albus goes to New York soon ings. a 
to line up talent and staff. | There has been intermittent talk 
Idea is to present Broadway-type , of a London production of the 
shows. cast to be assembled from show, but nothing definite has ever 
among names, local talent if it materialized, 


Gaynor | 


field, where it absorbed big losses. | 


Inside Stuff—Lesit 


Capacity of the Cort, N. Y., for the current “Season in the Sun,” 
increased last week from $24,747 to $24,967 with the rescaling of a 
couple of rows of balcony seats, will be boosted again effective Dec. 18 
to over $25,000. Reason for the delay in the second mark-up is that 
“Season” was at first set for the house only until Dec. 16, after which 
“Affairs of State’ was slated to replace it. So tickets were printed 
only until that date. But with the closing of “Daphne Laureola” and 
the transfer of ‘Affairs’ to the Music Box to make way for the incom. 
ing “Lady’s Not for Burning” at the Royale, “Season” was enabled to 
continue at the Cort indefinitely, so an additional supply of tickets at 
the revised scale was ordered. 








Publishers of Playbill, program for the Broadway theatres, are making 
another of their periodic attempts to prevent producers from including 
| mentions for merchandise and services used for their shows in the reg- 
ular production credits on the page with the title. It notes that there 
is a place further back in the booklet for such listings. A letter to pro- 
ducers last week from Richard M. Huber, publisher, contained the fol. 
| lowing postscript, ““‘We mean it. But, in future in the event that it is 
imperative that a producer publish the name of some couturier in the 
masthead, or separated from the regular credits, the price will be $23 
per week, instead of $10 per week. The amount so collected we will 
continue to donate to the Actor’s Fund.” 





Decision of Roger L. Stevens not to join Lars Nordenson in the 
forthcoming presentation of the Arthur Miller adaptation of Ibsen’s 
“Enemy of the People” deprives him of a notable author parlay. He 
is an investor in the show, but will not be in on the management. 
Currently partnered with Peter Lawrence in the revival of Sir James 
M. Barrie’s “Peter Pan,” Stevens made his Broadway production bow 
last season with a revival of Shakespeare’s “Twelfth Night” and last 
spring revived Shaw’s “Getting Married” for a tryout on the Coast. To 
round out his name-author ‘‘collection,” Stevens has for some time 
been mulling a production of Pirandello’s “Naked.” 





“Four Times Twelve Are 48,” Joseph Kesselring comedy being pro- 
duced by Richard Aldrich & Richard Myers, in association with Otto 
Preminger and Julius Fleischmann, was over-subscribed last week on 
the basis of a single letter to potential investors. The presentation is 
financed at $50,000, with provision for 20° overcall. Another Aldrich 
& Myers venture, the revival of Molnar’s “The Guardsman,” to co-star 
Jeanette MacDonald and Gene Raymond, her husband, likewise budg- 
eted at $50,000 with provision for a 20° overcall, has also been com- 
pletely subscribed. 





Backers of the Peter Lawrence and Show-of-the-Month Club produc- 
tion, “Let’s Make an “Opera,” include pressagent Arthur Cantor, $600: 
Mary Martin, as nominee for her daughter, Heller Halliday, $600; Boris 
Karloff, $1,200; souvenir program agent Arthur Klar, $1,200: producer 
Clinton Wilder, $400; Sylvia Siegler, president of Show-of-the-Month 
Club, $1,200, and Dwight Deere Wiman, $1,200. Lawrence and Miss 
Siegler are general partners in the $60,000 venture. 





Backers of the T. Edward Hambleton production of “Pride’s Cross- 
ing” include television writer Max Wilk, $250; producer Clinton Wilder, 
$225; director Martin Manulis, $500; advertising agent Harold Fried- 
lander, $900, and Hambleton himself, $34,225. The venture was cap- 
| italized at $45,000. 


Legit Bits 


Rex Harrison and Lilli Palmer, 


Series. Pat Moore, wife of former 


co-stars of Irene M. Selznick’s oe gpa Dickie Moore, has joined 
production of “Bell, Book and) (Oo a Ouice as secretary . . . Da- 
Candle,” are under run-of-the-play vid Graham, recently studio super- 


visor for NBC-TV, will be one of 


| contraets through next May 31, ac- the stage managers of the Peter 


cording to the management .. . 





qualifies and stock actors. 

The Playhouse, costing $55,000, 
is to have a theatre-in-the-round 
revolving stage, will seat 300. Ad- 
mission will be scaled at $1.50 
matinee, $2 evenings. Ten plays 
will be presented. Now half com- 
pleted, theatre will open in early 
February. Opening play is already 
selected, but Rozan and Miss Al- 
bus are withholding name. 


‘Bless You All’ Repairs Set 
In Philly; Preem Delay 


Philadelphia, Nov. 21. 
New sketch by Arnold Auerbach 
will go into “Bless You All’ at to- 
morrow night’s (Wed.) perform- 
ance at the Forrest here. It will 








| | Backers ot “The Liar,’ last sea- 


HUROK BOOKS SHANKAR. Wittara’?ana "Thomas ‘itammond, 
_ FOR DEC. ’51 US. VISIT 


have still not received any produc- 
tion statement or other accounting 
Uday Shankar and his Hindu 
dance troupe have been set for a 


. . . An additional dividend of 
$2,300 
return visit to the U. S. next year 


has been paid to “Silver 
Whistle” investors, bringing the 

| by Sol Hurok. Dancers will return 

| December, 1951, openi. g at a New 

| York theatre for two or three 

| weeks, then go out on a 10-week 

tour. Shankar’s wife, Amala, will 

be back as lead dancer, and troupe 

will be enlarged. 

| ballets. 


off represented returns from the 
film sale ... Howard Lindsay and 
Russel Crouse have taken an of- 
fice in the Empire theatre building, 
N. Y. Leland Hayward has 
leased an entire floor of a new 
building to be completed early in 
: 1951 at 60th and Madison avenue, 
It will offer new | N, Y. 


Stager George Abbott has been 
_ Shankar troupe played N. Y. last given an additional 112% (bring- 
spring for three weeks at the 48th | ing his share to 4°)) of the profits 
street theatre to SRO biz, return- | 0f “Call Me Madam,” in recogni- 
ing, after a six-week tour, for four tion of his part in the tryout ef- 
forts that turned the musical into 


profits to $25,200. The latest pay- | 


Cookson-Mary K. Frank production 
of “Lily Henry,” in which Beatrice 
Straight (Mrs. Cookson) has _ re- 
placed Nina Foch in a featured 
role... Philip Barry, Jr., will be 
production § assistant and Jack 
Luchsinger stage manager of the 
Alfred de Liagre, Jr., production 
of “Second Threshold,” by Philip 
Barry and Robert E. Sherwood... 
Morton DaCosta will stage “Cap- 
tain background’s Conversion,” first 
presentation in the N. Y. City 
Center drama _ series, opening 
Dec. 27 

Don Defore is being sought by 
Richard Krakeur and Fred Finkle- 
hoffe for the cast of “Mike 
McCauley,” which they will tryout 
on the Coast in January, with Ed- 
die Bracken and Isa Miranda co- 
starred. Betty Garrett and her 
husband, Bert Parks, will star in 
another Krakeur-Finklehoffe pres- 


replace a sketch which was yanked More Sunday performances at the 
during last week’s break-in en- Ziegfeld. 
gagement of the Herman Levin- 





entation, ‘Where Lies the Turth,” 


|a Broadway hit. That’s in additi : - , 
| . tat's in addition which is being written by Louis 


|to his director royalty of 2°% of 


Oliver Smith revue in New Haven. 
/Other new comedy material will 
ibe inserted later. One song, 
“End of a Weekend,” has also been 
cut and the ballets are being 
trimmed to about half their orig- 
inal length. 

Because of the time necessary to 
install the heavy production, it was 
‘impossible to have the show ready 
to open here last night (Mon.), so 
the local preem is tonight (Tues.). 
After the scenery and costumes 
were taken down and loaded on 
the train in New Haven, three key 
members of the crew were flown 
here by the producers in a char- 
tered plane so they could get a 
‘chance to rest in preparation for 


yesterday’s all day job of unload-, 


ing and setting up the production. 

“Bless You All” will continue at 
the Forrest through Dec. 9, and is 
scheduled to open Dec. 14 at the 
Hellinger, N. Y. 





George Balanchine, who hasn't | 


danced since he was Serge 
Diaghileff’s ballet master in Paris 
in 1928, is appearing as _ soloist , 


with the New York City 
tor, for the fall season at the City 
Center which began yesterday 
\.(Tues.). 


Ballet | 
Co., of which he is artistic direc- | 


| the gross ... David Alexander suc- 
| ceeded Basil Langton as director of 
“Edwina Black,” which opened last 
night (Tues.) at the Booth, N. Y. 
... Eunice Healey has dropped her 
option on “Golden Touch,” the Bud 
Burtson - Alan Sherman musical 
comedy ... Dwight Deere Wiman 
himself provided $57,500 of the 


Akins’ ‘Darling’ in Am 


Tryout in Cincinnati 
Cincinnati, Nov. 21. 

“Another Darling.” new play by 

'Zoe Akins, author of “The Old 

| Maid,” will be tried out Nov. 29 by 


‘ ‘ ae 7 , g . ic _ a. 
Cincinnati Civic Theatre, at the ae gpd Er 
Cincinnati Art Museum. Paul hit, “Country Girl.” T , “a 

Fielding, head of the amateur : Bef Buctes 


er’s assistant, Lina Abarbanell, put 
up $10,000 and his 
brother, Charles Deere Wiman, 
_Supplied the remaining $7,500... . 
Alex Cohen will be general man- 
ager, Samuel J. Friedman press- 
agent and possibly Clifford Hayman 
company manager of the James 
| Russo-Michael Ellis production of 
| ‘‘Courtin’ Time” 
| lieb has postponed until spring his 
musical comedy production “Mad 


group, will direct. 
| Julius Fleischmann, local resi-. 
dent associated with producers 
Richard Aldrich & Richard Myers 
_in various Broadway presentations. | 
has an option on the script and 
will attend the performance with 
em. 





| Banks to Rest 


London, Nov. 21. 


| Leslie Banks, co-star with Eileen 
|Herlie in the revival of “The Sec- 
ond Mrs. Tanqueray,” has with- 8¢T of the Lars Nordenson presen- 
drawn from the cast, with Norman | ra of “Enemy of the Pcople.” 
Wooland taking over the role of olcott Gibbs, New Yorker 


Aubrey Tanqueray. 'Sun,” has promised his 
After collapsing in his dressing | on which he’s currently 

room at the Haymarket theatre,| producer Nancy Stern 

Banks was ordered by his doctor to | 

| take a long rest. | 


|direct. Most of the $150,000 
financing is pledged. 
Gottlieb will be company mana- 


next play, 
working, to 

. . Mike 
O’Shea is associate to pressagent 
Bill Doll on the ANTA Play 


(but not requiring stars. 


Meanwhile, | 


| critic and author of “Season in the: 


Verneuil, author of “Affairs of 
State” “Royal Family,” the 
George S. Kaufman-Edna Ferber 
hit of 1927, will be revived as the 
second presentation of the N. Y. 
City Center drama festival, open- 
ing Jan. 17... Lillian Hellman’s 
untitled new play, dut to be com- 
pleted in about two weeks, will 

a one-set modern drama with 4 
cast of about 14, all important parts 
Kermit 
Bloomgarden expects to budgét the 


industrialist. Production at around $75,000... . 


Daphne du Maurier, who arrived in 
New York last week, has gone to 
Naples, Fla., with Gerturde Law- 
rence for a two-week rest. The 
actress starred in London two sea- 
sons ago in the _ novelist-play- 


_wright's “September Tide.” 
... Morton Gott- 


_ Julie Wilson, who played Bianca 
in the national company of “Kiss 


, Me, Kate” will have the same role 
Money,” which Keenan Wynn will | 


in the London company, which 
Patricia Morison will head. !'5 
due for a February opening wit 
Bili Johnson in the Alfred Drake 
part Jack Gilford will (o 
the non-singing role of Frosch 1" 
the Met. Opera’s new production 
of “Fledermaus,” which Garson 


Kanin is staging, for preem Dec. 2". 
Backers of “Black Chiffon 
will receive dividend checks th's 
week covering the entire $50,000 
investment. 
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Total Legit Grosses 


The following are the comparative figures based on VaRIETY’s 
boxoffice estimates for last week (the 25th week of the season) 
and the corresponding week of last season: 


Mask & Wig Gets $10,500 
With Hypoed Showing At 
Atlantic City Pix House 


Bway Grosses Up Again Last Week; 
‘Bell’ $27,900, ‘Country’ $22,300, 


This Last Atlantie City, Nov. 21. 
BROADWAY Season Season An intensive promotional cam- | cHVe * ‘6 99 
Number of shows current ...... onsece soe 24 24 | paign paid off well here Saturday | 
Total weeks played so“far by all shows.... 468 430 | night (19) when the U. of Penn-| a 9 9 a y ) 9 
Total gross for all current shows last week.. $588,500 $600,200 | Sylvania Mask & Wig Club premi- 

















Total season’s gross so far by all shows... . $10,958,500 $11,237,700 |ered its annual musical show. | elite sieienek- sities lis 4 ti vines a 
Number of new productions so far........ 23 $ 14 ie gen ge js iid before ge peo- on a ——— $40,000 (previous week, 
, ROAD lake the 4 er eae te exception of a few shows, which; “peter Pan,” St. James (30th 
(Excluding Stock, Ice Shows and Outdoor) atre on the boardwalk eased slightly, there were indivi-| wk) (M-$4.80; 1,571; $34,500), 
Number of current touring shows reported 28 29 . ‘ ee dual gains of as much as $3,000.' Nearly $26,600 (previous week, 
Total weeks played so far by all shows 404 355 | _ The show came here on invita- Additional improvement is  ex- $96 160) 
See: a ; A se arn ‘ | tion of Ye Olde Tymers, local or- pected this week, with indications,” «wo... ; iach se, ae 
Total road gross reported last week........ $570,600 $484,200 | ganization composed of former that attendance should be strong “Season in the Sun,” (€ ort (8th 
Season's total road gross so far .......... $9,395,100 $7,822,500 | students of the resort schools. The at both matinee and evening per- An be sis aab pe ete mage g 
7 — | ning's = a ga - - — formances tomorrow (Thanksgiv- pongo $25, previous week, 
* * ning s take to its student assist- jing) and even better for the week- | *“,c -,: , rn 
. e 6 ’ > | ance fund, which makes loans to end. After that, the pre-Christmas | ee Tae, Gaetan Pin. 
] 1Z 00 + ac C C il ’ Gr boys in universities. decline is due to start. | ~ oer, $50 800. Ps JU, )). eal 


‘Lil Fine $23,100, ‘Angel’ OK $12,800 
Hi Fine 923,10, Ange 
Chicago, Nov. 21. + 
ras dncehe wer On Wnabonmaes | ‘Dishonorable’ $10,000; 
“South Pacific’ which bowed in Medium’ $9,000, Fidere 


at the Shubert last Tuesday (14) 
San Francisco, Nov. 21. 


with all the swank of a firstnight 
Legit slipped into the doldrums 





opera. New York Opera Co. 
came in a day fkater for a 17-day 





Group used a local pressagent 
|for newspapers, radio, etc. Pleas 
| for backing were made to all 
| service clubs, etc. As an additional 


| bait, it gave the affair social stand- 


ling by staging a midnight supper- | 


| dance at a beach-front hotel. 
Olde Tymers group asked $6 top 
for the front of the Warner and 
filled every seat. Prices ranged at 
| $4.80, $3.60. $2.49, $1.80, and $1.20, 
|and only the lower priced seats 
| were not taken. Harry Waxman, 
'owner of a string of theatres, is 





The total gross for all 24 
shows last week was $588,500, 
or 80.4660 of capacity. The 
previous week’s total for 23 
shows was $539,400, or 76.98°%. 
| Of last week’s two entries, “Bell, 
| Book and Candle” got generally 
enthusiastic notices and played to 


standees at its first seven perform- | 


ances, but ‘Story for a Sunday Eve- 
ning” took a critical beating and 


did little after the opening. “Death | 


of a Salesman” and “Curious Sav- 
age” closed Saturday night (18) and 


“Story for a Sunday Evening,” 
| Playhouse (C-$4.80; 819; $18.740), 
| Opened Friday night (17) to unan- 
imous pans; first three perform- 
}ances grossed around $2,000. 
| “Tickets, Please,’ Hellinger 
(30th wk) (R-$3.60-$4.80; 1,543; 
| $35,056). Almost $14,900 ‘previous 
week, $15,000); closes next Satur- 
| day night (25). 

Stock 

“Arm and the Man,” Arena (5th 

wk) (CD-$3; 500; $10,600). About 


stand, with first split-week receipts here, with both the Curran and | one of the Olde Tymers’ officers “Mrs. Warren’s Profession” shut- | ae agg! le gua a ” 
weak. vamend Lil” did well, with | GE2¥, showing only drab takes.| and did much to promote the af- tered Sunday night (19) at the pleecker_ Street. (4th wk) (C-83; 
ings, “Diamon well, W “Strictly Dishonorable,” with Cesar , fair. | Bleecker Street Playhouse, in ; Tt ieibas ‘ies 
convention trade heavy. “Angel| oo | | 299; $3,780). Nearly $4,000 for 


- | Romero, opened Tuesday 
in the Pawnshop” garnered sev-| (14) backed by a major Schenley 
eral thousand more than last | tie-up, etc., garnering only a tepid 
frame, |$10,000 for its first frame at the 

Estimates for Last Week |1,775-seat Geary. House is scaled 

“Angel es ay Pe $3.60. 

Selwyn (2nd wee 80; 1,000)./ “The Medium” and “The Tele- 
Fair $12,800, following $12,000 for | phone” held to a meagre $9,000 
eight performances the previous |foy ga second week at the 1,550- 





“World $40,500, 
‘State’ 66, Phila. 





six openings listed this week, ex- 
|cluding “Tower Beyond Tragedy,” 
| which premieres Sunday night (26) 
|at the ANTA Playhouse. 

| Estimates for Last Week 

| Keys: C (Comedy), D (Drama), 
‘CD (Comedy-Drama), R (Revue), 
| M (Musical), O (Opera). 


| Greenwich Village, N. Y. There are | 


nine performances (previous week, 
| $3,100 in regular seven times); 
i closed Sunday night (19) after 28 
performances, 
Openings 

“Edwina Black,” Booth (D-$4.80; 
712; $19,195). Play by William 
' Dinner and William Morum, stars 
| Signe Hasso and Robert Harris, 


week. |seat Curran, which has a top of ; | eeitemenenhen ; a 

“Diamond LiL,” Blackstone (9th $3.60, However, show is being Philedsigbin. ites. 31. | Corer Barenmette Rewres teter, tea taeset at Secee Gon 
week), (o4 1,998). Excellent |held for a third stanza, with Frank | — With Philly still musical-comedy- | 7@°DeChVe U, fo top price, munver about $32,000 (excluding ‘small 
23,100. Fay’s “If You Please” moving in hungry, the incoming “Bless You of seats and capacity gross. rice 


“Innocents,” Harris (9th week) | Noy, 2 
($3.80; 1,000). Show closed | 
day (18) with trim $12,800, a rise 





| All,” new revue opening a three- 


|'week engagement at the Forrest | 


of $1,500. 

New York City Opera Co., Opera 
House ($4.94; 3,600). First four 
performances light $20,000. 

“South Pacific’ (lst week) ($5; 
2.100). First seven performances, 
which included free-list firstnight- 
ers, over $44,000, capacity (no 
standing room can be sold here). 


Consul’ $18,000, 








Moon’ 96, Hub 


Boston, Nov. 21. | 

Hub’s legit season has bogged | 
down plenty this week with only 
two houses alight, neither of which 
is doing sock business. “The 
Consul” picked up slightly in its 
second week at the Shubert, but 


lw 
{tonight (21) after a New Haven) 


HEP BURN SETS ST. LOUIS a ae ; a. ge . box- 
HOUSE RECORD: $32,282 2s racked up by the end of last. 


; | week compared favorably with 
St. Louis, Nov. 21. | those of “Guys and Dolls’ and 
A new house record for a one-|“Out Of This World,” the two 
week stand of a dramatic piece at smash muscials that preemed here 
a $4.21 top was hung up at the | in October. 
American by “As You Like It,”| In addition to “Bless You All,” | 
with Katharine Hepburn in the top this week finds “Death of a Sales- 
role. Eight performances closing | man” in at the Locust where it 
Saturday (17) grossed $32,282. originally preemed two _ seasons 
Miss Hepburn grabbed heavy raves ago. This time Thomas Mitchell is 
from every critic in town. {the star and drama is in for a} 
The American is dark for the | two-week stand. 
next two weeks due to the closing Estimates for Last Week 


of “Two Blind Mice” and “Death| «gut Of This World,” Shubert | 


of a Salesman,” each skedded for ' (9q wk) (1,870; $4.55). Sellout right | 
a one-week stand here. House) siong despite fact management. 
will be relighted Dec, 3 with a one- | thinks show needs radical fixing. | 
week engagement of “Brigadoon,” | Goes to Boston for additional two 
at a $3.05 top. weeks after local stay ends Satur- 


‘Born’ 0K $9,000 in 4; day night; almost $40,500. 





“Guys and Dolls,” Erlanger (3d, 
wk) (1,950; $4.55). Off some in third | 


includes 20% amusement tax, but 
igrosses are net: i.e., exclusive of 
tax. 


“Affairs of State,” Music Box 
(9th wk) (D-$4.80; 1,012; $26,484). 
Topped $26,500 (previous week, | 
$26,500). 

“Bell, Book and Candle.” Barrv- 
more ‘Ist wk) (C-$4.80; 1,066; $28,- 
000). Opened Tuesday night (14) to 
six favorable notices (Atkinson, 
Times; Chapman, News; Coleman, 
Mirror; McClain, Journal-Ameri- 


|can; Hawkins, World-Telegram & | 


Sun; Pollock, Compass) and two un- 
favorable ‘Barnes, Herald Tribune; 


' tryout profit and $12,000 in bonds) 
'and will break even at around 
$10,000; opened last night (Tues.). 

“Golden State,” Fulton (C-$4.80; 
995; $24,666). Play by Samuel 
Spewack, starring Josephine Hull, 
presented by Bella Spewack; fi- 


| nanced at $60,000; cost about $34,- 


000 ‘plus $11,000 tryout loss and 


' $13,000 in bonds) and will break 


Watts, Post); first eight perform- |} 


ances grossed $27,900, 
$3,100 for one preview. 
“Black Chiffon,” 48th Street (3d 
wk) (D-$4.80; 925; $22,165). Nearly 
$20,000 (previous week, $18,400). 


including 


| $180,000 


“Call Me, Madam,” Imperial (6th | 


wk) (M-$7.20; 1,400; $51,847). Over 


$52,500 again. , 
“Cocktail Party,” Miller (44th 


, Edward 


wk) (C-$4.80; 940; $21,600). About | 


$13,500 ‘previous week, $13,400). 


even at around $11,500; opening 
Saturday night (25). 

“Guys and Dolls,” 46th Street 
(M-$6.60; 1,319; $43,500). Musical 
with songs by Frank Loesser, book 
by Jo Swerling and Abe Burrows, 
presented by Cy Feuer and Ernest 
H. Martin; financed at $200,000, 
plus $50,000 overcall, cost about 
(plus $20,000 in bonds) 
and will break even at around 
$26,500; opens Friday night (24), 

“Pride’s Crossing,” Biltmore 
(D-$4.80; 920; $22,600). Play by 
Victor Wolfson, presented by T, 
Hambleton; production 
financed at $45,000. cost about 
$33,500 (plus $7,500 in bonds) and 


_will break even at around $10,500; 


opened Monday night (20) to two 





is still below expectations. ‘‘Street- 
car Named Desire,” with a road 
company, is doing fairly well at Los Angeles, Nov. 21. 
the Plymouth. Immediately ahead} Good business was reported all 
are “Out of This World,” opening ' along the legit front last week, 
at the Shubert, Nov. 27, and “Let’s | with, three houses operating. Pic- 
Make an Opera,” skedded for the ture remains about the same this 
same night at the Wilbur. week, closing of “Ballet Ballads 
Estimates for Last Week ‘last night (Mon). counterbalancing 
“Edwina,” (Majestic) (2nd week) the simultaneous opening of 
(1,500; $3.60). Nice $14,100 for | “Come Back, Little Sheba” at the 
second and final week. House cur- | Biltmore. 
rently dark. Estimates for Last Week 





/ cal tryout got sweet trade through- 
/out its local stay; $40,200. House 
has no immediate bookings. 

“The Golden State,” Walnut (2d 
' wk) (1,340; $3.90). Samuel Spewack 
comedy underwent complete over- 
‘hauling while here and _ looks 
_ better, but biz was none too good, 
which has been true for most of 
| the non-musicals seen here this 
| season; $6,000. 





Ws ’ ‘and last week at’ this house — its| _“Country Girl,” Lyceum (2d wk) 
Winslow Boy $5,100, LA. fifth in town. However, big musi- | (D-$4.80; 995; $22,845). Went clean 


/at all performances (no standing 
'room is sold), but second-night list 
‘limited receipts to almost $22,300 


' (previous week’s first five perform- | 
/ ances grossed $11,800, including | 


| two previews). 

| “Curious Savage,” Beck (4th wk) 
(CD-$4.80; 1,214; $28,000). Nearly 
$12,900 ‘previous week. $12,300); 
closed Saturday night (18) after 31 
| performances, at a loss of about 
$50,000. 


'favorable reviews (Chapman, Pol- 
lock) and six pans (Atkinson, 
Barnes, Coleman, McClain, Haw- 


kins, Watts. 

“Relapse,” Morosco (C-$4.80; 
914; $24,300). Revival of Sir John 
' Vanbrugh classic, stars Cyril 
Ritchard and Madge Elliot, pre- 
sented by the Theatre Guild, in 
association with Cambridge Pro- 
ductions; production financed at 
$60,000, cost about $60,000 (plus 
$18,000 tryout loss; no bonds re- 


“Ring Around the Moon,” (Colo-|  ,, ” (6th | «“ ” | quired) and can break even at 
nial (2nd week) (1,500; $3.60). of ae ae “a wg ‘RELAPSE’ $16 200 | tesa = ‘petee Be. gan hoe? | around $15,000; opens tonight 
About $9,000 for finale. House | j,:+ night (20) with $6,300 for the ’ ‘Almost $18,500 (previous week, ‘W¢). 
dark. | final. ni | $16,600): closed Saturday night (18)| _,“Ring Round the Moon,” Beck 


j 1s, Si y tal of 
“Streetear Named Desire,” (Ply. | Smal mine, days. Oe Oo loss In eX: 





‘BLOSSOM’ 156, DET. 


after 742 performances, and went 


(C-$4.80; 1,214; $28,000). Play by 


mouth) (ist week) (1,200; $3). Not | , Christopher Fry, adapted from 
bad at $18,000. Final week cur- “—.> go * EL Capitar Detroit, Nov. 21.  - Prefer Blondes,” J€4" Anouilh’s “L’Invitation au 
rent. , a A ($3.60: 1,142). Opened “The Relapse” lived up to its Ziegfeld (50th wk) (M-$6: 1,628;| Chateau,” starring Lucile Watson 
“The Consul,” (Shubert) (1,750; | - bad (15) to good notices and "ame, producing only $16,200 in a\ $48.244). Over $47.400 (previous 29d Oscar Karlweis, presented by 
$3.60) (2nd week). Built about | Wednes ay wa ble $9,000 for Week at the Cass. It was a big \ och $46,800) “ P | Gilbert Miller; budgeted at ap- 
$2,500, but still disappointing at) kG uae jcomedown =~ from the $36,700“ “Happy | Time,” Plymouth (43d Proximately $100,000, cost about 
over $18,000. “The Winslow Boy,” Las Palmas Srossed the, preceding week by! y) “(C.$4.80: ' 1,063; $29,019). | we bonds requised) sad "will breech 
(2d wk) ($3.60; 388). Profitable $5,.-| “Pirct week of “Blossom Time” at roe # $26,800 (previous week, | DO 0 af neaund G480 Gnas 


‘EAR’ GETS $14,400 IN {209 for. the second frame and wi 
2D. WEEK AND FOLD 5 Lunts Still Set Records 
ed up $14 With $34,600 Toronto Take 


“Lend an Ear” racked up $14,- 





woah a ithe ‘Gayety ‘aren a Toronto, Nov. 21. | Love,” starring Alfred Lunt and | mente” thd yet ae Bie Dee pn gt aml Golden, ‘ 
$2.000 jump over its take in the| The Lunts in “I Know My Love” | Lynn Fontanne. | $27,100). Had standees all per-| “Bless You All,” Hellinger, Dec. 
initial stanza. Show folded after | grossed almost $30.000 at the Royal |formances, but Theatre Guild, 14 ‘trying out). 


the local engagement. | Alexandra here at $4 top. 


“Born Yesterday,” with Judy | 


Play is at the Nixon, Pittsburgh, 


Holliday in the starring spot, | this week. 


sine he" Eonal” om Seck| “Rhab a? $9 300 in 7, K.C 





night. “The Consul” is on deck 
to follow. 





the Shubert did a fair $15,000. 
Second week looks brighter. 
Current attraction at the Cass is 
“The Innocents,” starring Sylvia 
| Sidney. It’s booked for a week. 
For two weeks, beginning Nov. 27, 
the Cass will present “I Know My 





‘Roberts’ $20,200, Wil. 
Wilmington, Nov. 21. 

“Mister Roberts,” first non-mu- 

sical to play a full week here, was 

}a hit from start and chalked u 
| $20,200 in eight performances. 


| “Hilda Crane,” Coronet (3d wk) 
' (D-$4.80; 1,027; $26,800). Almost 
$22.700 (previous week, $19,800). 
| “Kiss Me, Kate,” Shubert (97th 
wk) (M-$6; 1,361; $40,857). Nearly 
$35,500 ‘previous week, $35,900). 


| Subscription held the gross to 


tomorrow night (Thurs.). 

Future Dates 

| “Tower Beyond Tragedy,” ANTA 
Playhouse, Nov. 26 (rehearsing). 

| “Cellar and the Well,” ANTA 
Playhouse, Dec. 10 (rehearsing). 


, “Lily Henry,” unspecified thea- 


over $25,500 ‘previous week, first tre, Dec. 18 (rehearsing). 


six performances got $22,100, in-'! 


“Out of This World,” Century, 


‘cluding $3,100 for one preview). Dec. 21 (trying out). 


| 


“Member of the Wedding,” | 


P Empire (45th wk) (D-$4.80; 1,082; 


“King Lear,” National, Dec. 25 
(rehearsing). 


[! 
; 
s 

















ity, Nov. 21. | 20. $24,000). About $17,800 (previous! “Captain Carvallo,” unspecified 
B aor? 16 . Seven Pa mo nD of “Come on OS ee be $18,000). ' theatre, Dec. 26 (rehearsing). 
rig $ 200, Cincy Back. Little Sheba” in a five-day ‘ROAD’ 9G. MONTREAL “Mister Roberts.” Alvin 139th | “Captain Brassbound’s Conver- 
Cincinnati, Nov. 21. | stand in the Fox Midwest Orpheum Me 1 21 | wk) (CD-$4.80; 1,360; $34,276).' sion,” City Center, Dec. 27. 1 
“Brigadoon,” on its second Cincy | were somewhat disappointing, the Montreal, Nov. 21. | Under $17,400 ‘previous week,| “Enemy of the People,” unspec- . 
visit, disappointed last week in the | play garnering $9,300 for the All Canadian revve, “One For $18,200); closing Jan. 6. ified theatre, Dec, 28 (rehearsing). 
1.300-seat Cox theatre with a poor | stand. Five evening and two mati- | The Road,” drew a poor $9,000 last; “Pardon Our French,” Broad-| “Second Threshold,” unspecified 


'week at His Majesty’s, with the way(7th wk) (R-$6; 1,900; $55,800). theatre, Jan. 2 (rehearsing). 


$16 oe } ow t $3.66 top. i 

of Tee “Follies of 1951" in. the | House went. ‘pack to films with | 1,579-seater scaled to $3. Bi: I allstar POE Rig oe BH. By 

Cincy Garden was apparent \“All About ve” this week, but) Revue is _ currently playing | $28,300). é' ; unspecified theatre, week of Jan. 8. ; 
“Oklahoma” currently is in at goes legit with “As You Like It” | Toronto in the third week of a| “Peep Show,” Winter Garden| “Darkness at Noon,” Alvin, week 
the 2.500-seat Taft at $4.31. 





Canadian tour. (20th wk) (R-$7.20; 1,519; $53,400). of Jan. 8. 


en ta 
» 


'Nov. 27-29. 
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Plays on Broadway 


Bell. Book and Candle 


Irene Mayer Selznick presentation of 
somedy in three acts (five scenes) by 
John van Druten. Stars Rex Harrison, 
Lilli Palmer; features Scott MeKay, Jean 
Adair, Larry Gates. Directed by van Dru- 
ten; scenery and lighting, George Jenkins; 
Miss Palmer’s costumes, Valentina; other 
costumes, Anna Hill Johnstone. At Ethel 
Barrymore, N. Y¥., Nov. 14, ’50; $4.80 top 


($7.20 opening). oe. 
Gillian Holroyd........ees:. Lilli Palmer 
Shepherd Henderson......- Rex Harrison 
Miss Holroyd coh Seedawse _Jean Adair 
Nicky Holroyd. ....cscsseces Scott McKay 
Sidney Redlitch.........++. Larry Gates 
John van Druten’s slight, elu- 
sive comedy, “Bell, Book and 
Candle,” is chiefly notable as oO1- 
fering the first American appear- 


ance together of Rex Harrison and 


Lilli Palmer The couple, as a 
sort of junior Alfred Lunt and 
Lynn Fontanne, play with deft, 


disarming assurance, providing the 
principal vitality to a whimsy that 
starts engagingly, but presently 
fades into innocuous banalities. 
Because of the stars’ boxoffice 
draw and personal appeal, plus the 
show's production values, the Irene 
Maver Selznick presentation ap- 
pears likely to have strong initial 


popularity and achieve at least a 
moderate run. But it doesn’t stack 
up as a Jong-stayer and its expen- 
sive hookup apparently affords 


limited profit margin, so it’s a du- 
bious bet to pay off its investment. 
However, it seems likely picture 
material, if skillfully adapted. 


The fable about a modern-day 
witch who enchants an attractive 
mortal into becoming infatuated 


with her and then loses her super- 
natural power by falling in love 
with him is ingenious and, at first, 
bewitching. Moreover, it provides 
the Harrisons with several capti- 
vating love scenes, which are 
played with diverting realism (and 
which staid suburban matrons can 
comfortably relish, since the stars 
are married in private life). 

But personal charm is not an in- 
exhaustible commodity and, as the 
play’s magie lapses into prosaic 
romance, interest tends to wane. 
The yarn begs for a_ surprise 
climax, such as the witch’s human 
swain acquiring occult powers, too, 
either reversing her original tac- 
tics with him, or jajning her in 
some curtain-lowering mischief. But 
the author has been content with 
the expected windup, or was per- 
haps unable to work out a satis- 
factory switch. 

Supporting the ingratiating stars, 
the always dependable Jean Adair 
has trouble giving conviction to 
the role of a pixie spinster aunt; 
Scott McKay is a bit kittenish as 
the witch’s warlock (as male 
witches are called) brother, and 
Larry Gates is plausible as a 
thirsty writer out to expose the 
magic practitioners. 

The author’s staging is smooth 
and Mrs. Selznick has given the 
play a sumptuous production, in- 
cluding a handsome Murray Hill 
living room setting by George 
Jenkins and stunning Valentina 
gowns for Miss Palmer. Hobe. 


A Story for a Sunday 
| Evening 
Trio Productions & Milo Thomas pres- 
entation of comedy in two acts by Paul 


Crabtree. Features Cloris Leachman, Nan 
Martin, Henry Jones, Thomas J. King, 


Crabtree. Directed by Crabtree; scenery | 


and lighting, Theodore Cooper; costumes, 
Patricia Montgomery; incidental music, 
Leighton Tiffault. At Playhouse, N. Y., 
Nov. 17, ’50; $4.80 top ($6 opening). 


Stage MaMaGel...scsciccces Henry Jones 
errr 600600042 Paul Crabtree 
Evelyn ..... cccccececess Cloris Leachman 

Beatrice ...ccee 00666066 0% Nan Martin 
BlectriciaN .icecccsccceces Thomas J. King 


“Story for a Sunday Evening” is 
Paul Crabtree’s three-way parlay 
which was tried out at Westport, 
Conn., during the summer of 1949 
and given a brief road break-in 
before this Broadway presentation. 


It turns out to be a novel (if not | 


new) treatment of a thin and shal- 
low yarn. It’s principal virtue is 
a click performance by Cloris 
Leachman, an attractive looker and 
a prospect for important Broadway 
assignments, as well as a bet for 
Hollywood. 

The show, presented as a first 
run-through of an unfinished play, 
turns out to be little more than 
an idea. After its amusing opening, 
in which the author-director-ac- 
tor greets the audience with topical 
com.nents and a few politely criti- 
cal words about late 
takes the form of a sentimental 
comedy-drama of ostensible auto- 
biographical origin. The stage 
manager vainly tries to maintain 
a semblance of order, besides 
reading occasional bit parts from 
the prompt-book, and a rag-tag as- 
soriment of stagehands lug scenic 
set-pleces, furniture and props on 
and off, while the leading trio “re- 
hearse” _@ triangle drama, with 

improvised” interludes. 

But after a short time the un- 
usual technique fails to compensate 
for the meagre plot. And it pres- 
ently turns out that the author was 
kidding on the square when, in the 


arrivals, it | 


|intro, he said the piece had no | 
ending, but he would welcome sug- 
gestions from the audience. 

Crabtree’s staging seems as in- 
‘consistent in tone as his writing, 
ranging from farce to hokum | 
drama. Moreover, his acting hasn't | 
sufficient technical resource and) 
he lacks the personal magnetism 
to give stature to the part of the 
sought-after lead. 

Miss Leachman mops up in the 
juicy role of the offstage and on- 
stage wife, but Nan Martin does 
succeed in clarifying the unresolv- 
ed character of the other woman. 
Henry Jones is laughably droll in 
the over-written role of the stage 
manager. Thomas J. King has 
merely a bit as the electrician, but 
the stagehands’ union _ stalwarts 
contribute atmosphere as they un- 
concernedly shove around the 
scenic merchandise. Hobe. 


| 


Pride’s Crossing 


T. Edward Hambleton presentation of 
melodrama in two acts (seven scenes) 
by Victor Wolfson. Features Mildred Dun- 
nock. Tamara Geva, Katharine Bard, John 
Baragrey. Direeted by Martin Manulis; 
setting and lighting, Ralph Alswang; cos- 


tumes, Mildred Sutherland. At Biltmore, 
N. Y., Noy. 20, ’50; $4.80 top ($6 opening). 
Bobby ae , . Robin Michael 
Allan eat Donny Harris 
Mrs. Bayard Goodale....Mildred Dunnock 
Zilla imine ; Tamara Geva 
Lathrop Goodale ........ John Baragrey 


Selena Merrill......ccee. Katharine Bard 

Victor Wolfson, principally 
known as the author of a pleasant 
fantasy called “Excursion” that 
was a much-admired boxoffice 
failure of the 1936-37 season, won't | 
get any Shubert Alley compliments 
for “Pride’s Crossing,” which T. 
Edward Hambleton has brought to 
Broadway. The new opus, a solemn 
meller about a hate-ridden New 
England household glowering over 
closet-full of family skeletons, is 
tedious theatre. | 

Mildred Dunnock, 
formance as the _ steadfast wife, 
Linda Loman, in “Death of a 
Salesman” and in several previous 
Broadway hits, manages to give 
some plausibility and even occa- 
sional dimension to the central 
role of a long-humiliated but re- 
siliant smalltown Massachusetts 
matriarch, but Tamara Geva is 
helpless as the ruthless usurper of 


whose per- 


the old lady’s home. Katharine 
Bard is believable in the _ un- 
complicated part of a  deter- 


mined companion for the sickly 
grandchild of the house, but 
John Baragrey doesn’t redeem the 
stuffiness of the son. Two moppets 
are acceptable played by Robin 
Michael and Donny Harris. 

The play, a ponderous psycho- | 
logical yarn about the efforts of | 
the nurse to prevent the villainess | 
from killing the young scion of | 


the family through the four-scene Montreal, does Wolvin’s “The Re- 


| first act and two of the three 
scenes of the second, 
|abruptly for the final scene to 
| focus attention on the battle of 
'wills between the supposedly 
| Supine old lady and the rugged, 
| unscrupulous younger woman who 
| stole the affections of the late 
| head ot the house and remains on 
‘to try to obtain the entire inherit- 
ance for her _ illegitimate son. 
| ee plot thread is quite cred- 
ible. 

Martin Manulis has staged the 
piece with an obvious attempt to 
_ build suspense slowly, accelerating 
the tempo to the climactic final 
scenes, but the script defeats him. 
Hambleton has provided a tasteful 
production, including a _ grimly 


_lighting by Ralph Alswang. But 
it all adds up to an unsatisfactory 
evening. Hobe. 


Legit Talent to Be 1st In 
| Special Blood Donor Days 


| Members of Equity council, 
Equity deputies in the various com- 
panies playing in Broadway shows, 
members of the Theatrical Fact 
Finding Committee and probably 
| members of the executive board of 
Local 802 of the musicians union, 
will be donors in the first of four 
special blood donor days to be held 
by the Greater New York Blood 
Donor program Dec. 4-5 and 11-12, 
‘at the Majestic theatre, N. Y. 

One and possibly two blood mo- 
bile units will be installed on the 
stage of the theatre, from 11 a. m. 
to 4 p. m. each day, with attend- 
ants, cots, refreshments and com- 
|plete arrangements ready. Other 
members of the casts, crews, or- 
'chestras, front of the house em- 
\ployees and producers are being 
sought as donors on the four days. 
Subsequently, special donor days 
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One for the Road 
Montreal, Nov. 17. 


Brian Doherty-Roy Wolvin production 
of revue in two acts (21 scenes). Stars 
John Pratt, Don Wolvin and Barbara 
features Betty Carr, 
Forrester, Charles Baldour, Ann Wick- 
ham, Bob Herget. Directed by Roy Wolvin 
and Henry Kaplan; music, Roy 
sketches, Doherty, Roy Wolvin, Max Wilk; 
choreography, Gladys Forrester; 
Robert Hall; musical arrangements, Mor- 
ris C. Davis; costumes, Mary Hamilton. 
At His Majesty’s, Montreal, Nov. 13, °50; 
$3 top. 

For his second revue in two 
years, Brian Doherty has teamed 
with Roy Wolvin for latest effort, 
“One for the Road,” and the duo 
have produced a package that, de- 


spite the loosely-knit construction 


and ragged pace, is_ infinitely 
better than last season’s show, 
\“There Goes Yesterday.” Out- 


standing in the present vehicle is 
the music and lyrics of co-pro- 
ducer Roy Wolvin, who is respon- 
sible for 11 sock tunes which do 
much to cover the rough spots 
throughout the revue. 


“Road” was put together during 
the summer at the Doherty-Wolvin 
strawhatter north of Toronto and 
the producers culled the summer 
offerings to make up the current 
layout. Despite the careful selec- 
tion, it is apparent that some num- 
bers have been retained for sen- 
timental or local interest and re- 


tention of same only tends to kill 


the high points in the show. Such 
numbers as the set of vocal im- 
pressions sung by Jack Northmore 
and the pseudo-English efforts of 
John Pratt and Charles Baldour 
in a song called “Here and There” 
are out of place in this particular 
revue. 

Cast of 15, although sadly in 
need of sharper’ choreography, 
manages to create a good feeling 
in all production sessions, but the 
addition of five or six general 
chorines would brighten the over- 
all effect. Standout is the work 
of comedienne Barbara Hamil- 
ton, who shows much improvement 
over her last appearance here in 
Montreal two years ago in “The 
Drunkard.” Timing is good and 
miming, particularly when she 


teams up with the star of the show, | 


Pratt, in such items as the women’s 
musical club skit, draws plaudits. 
Songstress Betty Carr comes 
across neatly and voice is true 
and clear in all numbers. She 
registers best with “I’m in Love 


| With a Boy in the Show” (hit song 
iin the revue) which she does while 


Bob Hegert dances an _ interpre- 
tive bit neatly. 


Pratt, a heavy fave here in 


luctant Doukhabor” in his doletul 


switches |comic fashion, and is featured in 
|the most original skit in the show, 
|titled “This Is an Ad.” 


\vin (the co-producer’s brother) 


| show, and boosts all production 
;numbers with his drive; clean 
/projection and_ natural talents, 


/when handling either a group song 
/or a single like ‘‘No Place Twice,” 
which he does in French-Canadian 
| dialect. 

Material, for the most past, is 
'weak and more original sketches 
'plus plenty of grooming are sorely 
/needed. Costumes and sets point 
up a very limited budget, but per- 
former enthusiasm and a nimble 
score show great possibilities for 
ithis company. Doherty is con- 
tinually making changes and cur- 
‘rent showing at the Royal Alexan- 
{dra in Toronto is drawing. Fol- 
lowing the week in Toronto, com- 
/pany will tour the provinces. 

Newt. 





Ballet Review 








Grand Ballet 
(CENTURY, N, Y.) 
Continuing its stream of U. S. 
premieres, the Marquis de Cuevas’ 
Grand Ballet offered two more last 
week, in “The Enchanted Mill’ of 
David Lichine and Leandre Vaillat, 
and the “Salome” of Rosella High- 
tower. Latter is danced as a solo 
by Miss Hightower, who is the 
troupe’s lead ballerina. Her choreo- 
graphic creation is a so-so effort, 
done to the “Dance of the Seven 
Veils” music of Richard Strauss, 
and doesn’t reveal too much 
imaginative dance style. 


“Enchanted Mill” is a pleasant 


idyll about simple love among vil-| 


lagers, centering about a bashful 
dreamer and the miller’s daughter. 
Libretto follows conventional lines, 
but the brilliant dancing of Serge 


of Ethery Pagava, in the leads, 
make this an appealing creation. 
Golovine has never been better 
Bron. 


Gladys | 


Wolvin; , 


sets, | 


Don Wol- |, 


‘brings the freshest note to the! p 


Musie at Midnight 
London, Nov. 14. 





adapted by Hans May; lyrics by Harold 
Purcell. Directed by Wallace Douglas. At 
lis Majesty’s theatre, London. 

Marie Dalmont 


Offenbach _........ .... Andrew Osborn 
Marechal d’Haudeville..... Austin Trevor 
PES. 6 6. 00664440608 ... George Benson 
. ee Terrrere. 6... 
NE .464-6064680000 6 eeseee os Joan Heal | 
CGE i bale ces naee has Nigel Neilson 
Baron d’Hauteville..... Ballard Berkeley 
Empress Eugenie ..........Moyra Fraser 
Ce EE 6 6c vc teoeeeas Aud Johansen 


Jeanne Simeon..........- Riecy Chisholm 
Anna Deslions .........Deidre de Peyer 
Adele Courtois........-. Eugenie Sivyer 


Any story set in the gay brilliant 
setting of Paris in the Second 
Empire should scintillate, especial- 


ly if rotating around the colorful | 


personality of Offenbach. Even 
with the composer’s own music, 
appropriately adapted and added 
to by Hans May, there is a woetul 


lack of sparkle in this production | 


even though the cast put up a 
noble effort to infuse some realism 
into the loosely constructed plot. 
Reception was mixed, containing 
more boos than cheers resulting 
in only one curtain call. It was a 
disheartening debut for the French 
singer, Genevieve Guity. 

The composer is seen struggling 
for recognition and hoping to get 
his opera “Violette” performed by 
Marie Dalmont, star of the Bouffes 
Parisien theatre where he _ is 
lodged. His hopes are blighted by 


the news that the singer is to 
desert the stage to marry into 
the aristocracy. 

Leading role does not give 


much scope to Genevieve Guitry 
(a former wife of Sacha) who 
makes her London debut in this. 
She looks enchanting in some ex- 
quisite gowns, but her voice and 
personality lack warmth and sym- 
pathy. As the composer, Andrew 
Osborn acts commendably with a 
pleasant, easy manner, but his 
voice is not up to West End stand- 
ards. 

George Benson has little chance 
to display his inherent satirical 
humor as the theatre manager, but 
Hannah Watt gives fire and tem- 


perament to the character of his_ 


Russian wife. Joan Heal infuses 
a gushing jocularity to her role of 
an out-of-work actress while Nigel 
Neilson gives energetic support as 
her beau. Austin Trevor and Bal- 
lard Berkeley give character and 
dignity to the titled father and 
son roles. Moyra Fraser, a noted 
ballet dancer, flits surprisingly 
and briefly through the tale as 
the Empress Eugenie. Clem. 





Das Heisse Herz 
(The Hasty Heart) 


Vienna, Nov. 5. 


Vienna premiere of John Patrick’s com- 
edy-drama in five scenes. Translation by 
Dr. Ralph Benatzky. Directed by Leon 
Epp. Sets by Willi Bahner. At Die Insel, 


| Vienna. 
oS eee vTreTrtt: 
| Officer of Day....... ...Hanns Starkmann 
| Margaret....... $000¢000000% Eva Zilcher 
 “Rere. Ores. © 


TES ..0ccvccccccescsss. Re, Lowes 
WHEE. 0.0 000600ceeececersces Omens. ReMeen 
Kiwi. ...ccccccecceccccecons Loek Huisman 
BLOSSOM .. oc ccccccccccccesecs Al James 
ee Freee ee Karl Fochler 





This is a smash hit here. Few 


Broadway importations to Vienna, | 


including such plays as “Death of 


a Salesman,” “Life With Father,” | 


“Glass Menagerie.” “Harvey,” etc., 
have received the raves from the 
crix and audience that was given 
this war-time Broadway success 
here. 

Present indications are that the 
run of “Hasty Heart” will equal or 
exceed that of ‘Voice of the Tur- 
tle.” “Turtle,” produced in 1946, 
still holds the postwar record in 

_ Vienna. Barn. 


Kathrin 
Vienna, Nov. 5. 

Heinz Arnold production of opera in 3 
acts by Ernest Decsey. Features Maria 
Reining. Karl Friedrich. Alfred Muzza- 
relli, Erich Kaufman, Lorna Sydney, Maria 
Schober; music by Erich Wolfgang Korn- 
gold; musical director, Rudolf Moralt; 
clioreography by Willi Franzl. At Vienna 
State Opera, Vienna. 


A handsome score of movie-like 
atmosphere music, boasting a tune 
or two that could easily climb into 
the hit class if freed of the operatic 


handicap is here borne to earth by | 
one of the most idiotic stories ever | 
It proves a’ 


brought to a stage. 
third-rate production by a great 


opera company that certainly can! 


do much better. And it is sad fate 

for Erich Wolfgang Korngold, a 
successful Hollywood 
, whose picture scores have brought 
him much money and whose youth- 
, ful opera, “The Dead City,” made 
him famous before cinemas had 
/ musical scores. 


Getting “Kathrin” to the stage is 


one of those sagas almost as epic | 
as opera itself. Korngold wrote it 
'in the °30’s and it was set for the | 


| Vienna State Opera in 1938. Hitler 


came to the Danube metropolis be- | 


fore the preem date. In the fall of 
11949, “Kathrin” was again skedded. 


Lee Ephraim production of musical play 
by Guy Bolton; music by Offenbach; | 


Genevieve Guitry | 


musician | 


| The two acts drag, 


Plays Abroad 


7 
This time a lengthy stagehands 
strike intervened. The anticlimax 
/was the worst lambasting ever 
given by the press here. All 
| agreed the score has considerable 
_ beauty and strength. 





_ “Kathrin” is a penny dreadful 
| Story about the chambermaid and 
'the soldier, made no more beliey- 
| able by casting the poorest of 
operatic actors in the leads, 
Scenes in a rough dive on New 
Year’s eve and a Swiss farmhouse 
where the lovers finally find each 
other after six years provide op- 
portunities for some effective at- 
mosphere music. But the big ques- 
tion remains why a composer of 
Korngold’s stature chose this un- 
believable cheap tale for the 
framework to his score. 

Kerngold can still do better by 
his public. Isra. 





Let's Make an Opera 


Zurich, Nov. 7. 


Stadttheatre production of musical in 
three acts. Directed by Hans Zimmer. 
mann. Lyrics by Eric Crozier: music, 
Benjamin Britten; German adaptation, 
Bettina Huerlimann-Kiepenheuer. At 
Stadttheatre, Zurich. 





This opera: for children and 
grownups is probably the most un- 
usual and refreshing opus in the 
longhair field in many years. It 
offers an amusing idea as much 
for the actors as for the audience, 
with the latter bound to join ac- 
tively in the play by singing four 
songs, coached by the musical di- 
‘rector during intermissions. Every 
member of the audience receives 
a sheet with words and music and 
is asked to take over part of the 
play’s choir. 

First two acts are entirely de- 
voted to the idea of creating an 
opera by six children and five 
grownups. Third act is the opera 
itself, laid in 19th century England 
and dealing with a little boy who 
has ben sold to a chimney-sweep 
‘and his liberation by a group of 
children. Only the third act is 
sung all the way through, whereas 
first and second acts consist mostly 
of spoken lines. 

Benjamin __ Britten's 
though modern in structure and 
harmonies, is simple and _ ear- 
catching. Lines are witty. It rates 
a natural for all-round audience 
interest. First two acts can easily 
be adapted for local needs and lan- 


music, 


uage. 

The Stadttheatre performance 
is the first outside Engalnd, and 
/was carefully prepared and staged. 
| Credit should go to maestro Victor 
| Reinshagen for his brilliant coach- 
ing and Hans Zimmermann tor 
adequate direction. Mezo. 





Caprice 
Glasgow, Oct. 31. 


Jack Waller production of new musical 
comedy by Michael Pertwee. Directed by 
William Mollison. Adapted from play, 
“French for Love,” by Margu rite Steen 
and Derek Patmore. Music '»y Geoffrey 
Wright; lyrics by Sandy Wilson; additional 
|numbers, Joseph Tunbridge and Jack 

Waller; additional lyrics, Sonny Miller. 

Dances and ensembles by Tom Gillis and 
| Ted Lane. Worid premiere at Alhambra, 
| Glasgow, 


f CON. 0.606 06 bcs seed ee castes June Elvin 
PHOEES cc cccdcccscccccess CRCQMSS Jansen 
Lucille. ..cccccccccscccces Lage D’Esterre 
WINN io 06 cte6eétccccceses Me Meee 
BOWE. 6 0.060000060000008 Patrick Melany 
OS 20 48 band ecvcccece. Sally Ann Howes 

| PMT, 0.0 00.550 40006000000. eee mane 
Admiral Haltér.........+. Arthur Young 
Mrs. Bamberger..... er Chic Elliott 
BERIETO GeeROeGEs «ce ccccves Guido Lorraine 





This latest Jack Waller musical 
comedy is not notable for its book 
or its music, being more fortunate 
in its cast. It will need plenty of 
os before acceptable in Lon- 

on. 
Sally Ann Howes, daughter of 
stage comedian Bobby Howes, 
'makes a promising debut, as the 
singing English girl. She proves 
that the film cameras have hidden 
her musical comedy talents for 
too long. 

Play’s hero is a charming young 


French singer, Jacques Jansen, 
who acquits himself well. Lisa 
D’Esterre (an English actress) 


turns in an accomplished perform- 
ance as the French lady Lucille 
while Chic Elliott's wealthy Amer- 
ican, Mrs. Bamberger, is rich in 
comedy. 

Beatrice Kane and Arthur Young 
are solid. The role of Robin 
is played with finesse by a young 
Canadian, Patrick Melany, who was 
in “Oklahoma” in the U. S. 
| However, the standout is veteran 
Henry Kendall, as an Englishman 
living apart from his wife in ro- 
mantic South France. He is 4S 
polished as ever he was. } 
| The story, pleasant enough, '5 
corny and hackneyed. It is the 
well-worn one about love and 
quarrels in the flirtatious atmos- 
phere of the French Riviera, wit! 
Englishmen who don’t know how 
| to love and young Frenchmen w)0 
have romantic accomplishment. 
with con- 


(Continued on page 59) 
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Caprice 


siderable speeding up required. 
The production drags at a leisurely 
pace, with promise of some liveli- 
ness dispelled by the second act. 
None of the musical numbers has 
any catchiness to 
cepting “My Sweet Innocent” and 
“French for Love,” and then only 
to a slight degree. 

Injection of at 


cess if it is to make any headway 
towards London’s West End. 
Gord. 


Der Pfeifer Von Wien 
(The Piper of Vienna) 


Vienna, Nov. 15. 


World premiere of new drama by Peter 
Preses and Ulrich Becher. Staging and 
sets by Gustav Manker. At Volkstheatre, 
Vienna. 
Augustin....... 
Luzi 
Kilien Brenneis 
Alovsius Dunst 
ye SS eer ee T 
Nepumuk.. 
Kreszenzvia 
“\Miadam” 
Sc hoeberl 
Lintscher] 


‘ Karl Skraup 
Martha Wallner 
Hermann Erhardt 
Hans Frank 
Egon Jordan 
~~ Karl Kalwoda 
..+eeee.-Marianne Gerzner 
Jasmine....e. Dorothea Neff 
. Oskar Wegrostek 

. Hildegard Sochor 





This play, first new work to be 
world-preemed in Vienna so far 
this season, received critical no- 
tices ranging from good to rave. 
lt appears to be a smash hit. It 
dramatizes the story of der. liebe 
Augustin, of the well-known song 

heard frequently in the German 
and Viennese restaurants of New 
York), “O du lieber Augustin.” 
Chis legendary figure, who has be- 
come a symbol of Viennese optim- 
ism, lived in Vienna at the time 
of the 1679 plague and the Turk- 
ish invasion of 1783. Difficult times 
for Vienna, the comparison is ef- 
fectively drawn in the play with 
the city’s present plight. 

\lost of the action occurs during 
the plague when the Kaiser and 
his entire court fled, leaving the 
city without any semblance of law 
and order, Der liebe Augustin is 
raid to have wandered through this 
city of tear and despair playing 
on his dudelsack ‘sort of a bag- 
pipe! to give encouragement to the 
population. 

Play is quite an effective blend- 
ing of tragedy and comedy. With 
perhaps still more emphasis on the 


colorful figure of Augustin and 
less on various Viennese folk 
tvpes “Piper” could be a good 


prospect for Broadway. 

Preses, one of the authors, is a 
Vienna-born Ameriean who has 
played on Broadway and also di- 
rected at the Agunquit (Me.) 
sStrawhat theatre. Becher is a Swiss 
novelist and playwright. Barn, 


Surfeit of Lampreys 


London, Nov- 10. 


Molly May, Ltd., production of drama 
in three acts by Ngaio Marsh and Owen 
B. Howell; adapted from Ngaio Marsh’s 
book. Directed by Daphne Rye. At Em- 
bassy theatre, Londen. 
Lord Charles Lamprey 
Lady Charles Lamprey. 
Henry Lamprey ..... Lyndon Brook 
Friede Lamprey......... Patricia Carron 
Lady Katherine Nole... Evelyn Kerry 
Lord Wutherwood .... Kenneth Edwards 
Lady Wutherwood....... Oriel Ross 
Guy Boothroyd........... Michael Ashwin 
MONORS GOO. isaessee ce Nona Blair 
Michael Lamprey........... Bill Croydon 
Inspector Alleyn Jack Gwillim 
Inspector Fox Richard Warner 
Mrs. Burnaby . Edie Martin 


Kynaston Reeves 
Agnes Laughian 


Ngaio Marsh is a prolific writer 
ol detective fiction but this is the 
lirst of her books to be dramatized. 
Possibly to keep within the narrow 
Stage confines she has chosen the 
least thrilling of her whodunits, it 
being more conversational than ac- 
tive and restricted to one living 
room set. It makes average enter- 
tainment for the undiscriminating 
Piaygoer who will be attracted by 
her reputation. Unlikely to become 
«a West End production. 

An aristocratic family, on the 
verge of bankruptcy, is awaiting the 
arrival of the father’s elder brother 
from whom they hope to extract a 
loan to stave off creditors. 

rhe rich brother, accompanied 
by his haif-dopey wife and male 
secretary, flatly refuses financial 
wid and discloses he is about to 
Visit his lawyer to change his will 
and disinherit them all. He goes 
off in a rage to the elevator, with- 
out waiting for his wife, and is 
laler found stabbed, with everyone 
having a watertight or conflicting 
alibi, After sifting the contradic- 
tory evidence the detective inspec- 
tor gets his main lead from the 12- 
sear-old nephew of the murdered 
‘nan. And, of course, finally solves 
the case, 

Play is commendably played 
With Bill Creydon, an attractive 
soungster, gaining the most praise 
in the child's role. Lyndon Brook 
and Patricia Carron are effective as 
his elder brother and sister while 
Jack Gwillim is a distinguished fig- 
ure as the investigating sleuth. 
‘Michael Ashwin makes a dapper 


‘lain, but Kynaston Reeves is not 


~ Plays Abroad 


Continued from page 58 


remember ex- | 


least one solid | 
tune is essential to this play’s suc- | 











'so happily cast as the impecunious 

father. Evelyn Kerry is an amus- 
ing old aunt and Edie Martin gives 
a human characterization as the 
diminutive but all-powerful old 
nurse. Clem. 


Central City, Co!., Preps 
51 Opera Season Setup; 
Ricketson Again Prexy 


Denver, Nov. 21. 

Frank H. Ricketson, president of 
Fox Intermountain Theatres, was 
again reelected president of the 
Central City Opera House Assn.., 
and his executive assistant, Robert 
Selig, was again placed on the 
board of directors. Also on the 
beard is Helen Bonfils, of Bonfils 
& Somnes, producers outfit. 


Productions for the coming sum- 
mer in the 72-year-old, 756-seat 
opera house in Central City, Col., 
45 miles west of Denver, will prob- 
ably be a one-week revival of “Don 
Pasquale,” which proved popular 
last summer; ‘Romeo and Juliet,” 
“The Daughter of the Regiment,” 
or “The Masked Ball.” Alternat- 
ing with the opera from that group 
would be a twin bill of Gian-Carlo 
Menotti’s ‘Amelia Goes to the 
Ball,” and a short opera, “Galatea.” 
Picking of a play to follow the 
three or four-week opera festival 








hasn't gone past the talking stage, | 


but the association will probably 
decide on Rostand’s “Cyrano de 
Bergerac,” possibly with Jose 
Ferrer. 





College Play 








Campus Thunder ‘sl 
Bridgeport, Nov. 15. 


U. of Bridgeport production of musical 
revue in two acts (3 scenes). Staged by 
Albert Dickason. Music by Sime Neary; 
sketches, Dickason; choreography, Mrs. 
Chirles Rasmussen; choral direction, Phil- 
lip Jones; technical director, Irvin Heib- 
man; orchestration, Harry Ahlberg; or- 
chestra conductor, Gus Meyers, Jr.; pro- 
duction accompanist, Adeline Meath. At 
Klein Memorial, Bridgeport, Nov. 15, °50; 
$1.80 top. 


Fourth annual edition of U. of 
Bridgeport’s autumn revue is less 
esoteric than most varsity shows, 
but nevertheless is more fun to 
those who know the undefgraduates 
and the campus, Albert 
director of college dramatics and 
area theatrophile, has practically 


Current Road Shows 
(Nov. 20-Dec. 2) 

“Angel in the Pawnshop” (trv- 
out)—Selwyn, Chi. (20-2) (Reviewed 
in Variety, Nov. 8, '50). 

“As You Like It’—Home, Okla- 
homa City (20-21); Convention 
Hall, Tulsa (22-23); Forum, Wichita 
(24-25); Orpheum, Kansas City (27- 
29); Aud., Denver (1). 

“Bless You All” ‘trvout)—For- 
rest, Phila. (21-2) ‘Reviewed in 
VARIETY, Nov. 15, *50). 





N. Y. City Ballet Hobbled by $40,000 
0'Seas Deficit in Bowing Fall Season 


} 
' 


“Blossom Time”—Shubert, De-' 
troit (20-25): Nixon, Pitt. (27-2). 
“Born Yesterday”—E! Capitan, 


Hollywood (20-2). 

“Brigadoon” — Victory, 
((20-22); Murat, Indianapolis (23- 
25); Aud., Charleston (27-28); Aud., 
Huntington, W. Va. (29); Memorial 
Aud., Louisville (30-2). 

“Come Back, Little Sheba’—Bilt- 


Dayton 


more, L. A. (20-2). 
“Consul’”—Shubert, Bost. (20- 
25); Ford’s, Baltimore (27-2). 
“Death of a Salesman’’—Locust, 
Phila. (20-2). 
“Diamond Lil’—Blackstone, Chi. 
(20-2). 
D’Oyly Carte — Ford's, 


(20-25); Shubert, Phila. (27-2). 
“I Know My Love”’—Nixon, Pitt. 


(20-25': Cass. Detroit (27-2). 

“If You Please” ‘tryout)—Lo- 
bero, Santa Barbara (24-25): Cur- 
ran, San‘Francisco (27-2). 

“Innocents’”—Cass, Detroit (20- 
25): Davidson, Milwaukee (27-2). 


“Kiss Me, Kate’—Lvyceum, Min- 
neapolis (21-27); Omaha, Omaha 
(28-2). 


**‘Let’s Make An Opera” (tryout)— 


Shubert, New Haven (22-25): Wil- 
bur, Bost. (27-2). 
“Medium” and “Telephone’’— 


Curran,. San Francisco (20-25). 
“Mister Roberts’—Lyric, Allen- 





town, Pa. (20-22); Rajah, Reading, 
Pa. (23-25); Shubert, New Haven 
(27-2). 


“Oklahoma”’—Taft Aud., Cincin- 
nati (20-25); Paramount, Toledo 
(27); Murat, Indianapolis (29-2). 

“One for the Road”—Royal Alex- 
andra, Toronto (20-2). 


“Out of This World” ‘tryout)— 


Shubert, Phila. (20-25); Shubert, 
Bost. (27-2) (Reviewed in VARIETY, 
Nov. 8, °50). 


ickason, | 


one-manned the musical as author- | 


stager. Result is a generally enter- 
taining, if occasionally spotty and 
stereotyped. 

Among the show's distinctions 
‘are Joyce Harrold Mathewson, a 
pert pint of personality reappear- 
ing through the scenes as an ig- 
nored member of the cast who 
ultimately emerges as “Miss Camp- 
us Thunder’; the dancing of 
Ramon Font-Felizola and Harold 
Marshall, Jr., singing leads Stew- 
art and Gerry Baker, and 
Thunderettes, always surefire line 


of male students dressed as gals. | 


Big numbers are “State Street,” 
‘an attempt to fuse modernism, 
choral effects and Edgar Allan Poe; 
and “Parisian Tempo,” an adequate 
frame for a variety of second-act 
turns. 

The Sime Neary score is medio- 
cre, Elem. 


Longhair Shorts 














Ninette de Valois, general direc- 
tor for Sadler’s Wells Ballet, who 
sailed Saturday 


the | 


“Red, White and Blue” (tryout) 


—Forum Aud., Wichita (21-22); 
Music Hall, Kansas City (23-26); 
Aud. Topeka, Kansas _ (27-28); 


KRNT theatre, Des Moines (29-1); 


Masonic Aud., Davenport, Iowa 
(2-3). 
“South Pacifie’—Shubert, Chi. 


(20-2). 
Streetcar Named Desire’’—Ply- 
mouth, Bost. (20-25); His Majesty’s, 
Montreal (27-2). 
“Strictly Dishonorable”’—Geary, 
San Francisco (20-25). 
“Winslow . Boy’ — Las 
Hollywood (20-2). 


‘Okla.’ $31,700, Cleve. 


Cleveland, Nov. 21. 
The perennial Rodgers & Ham- 
merstein musical, “Oklahoma,” 
knocked off a_ healthy $31,700 
gross at the Cass here last week 
in its umpteenth local visit. * 
Theatre Guild production is 
playing this week at the Taft audi- 
torium, Cincinnati. 


‘Bless’ $36,700, N-H. 


New Haven, Nov. 21. 

“Bless You AIL” preem at the 
Shubert last week drew a series of 
sellout performances. In for a 
full week at a $4.80 top, revue 
pulled a hefty $36,700. 

Current attraction is American 
break-in of “Let’s Make An 
Opera” (22-25), with fair advance 
in the till. 


D'OYLY CARTE 16G, BALTO. 


Baltimore, Nov. 21. 
D'Oyly Carte Opera Co., 











The 


Balto. | 


Palmas, 





‘Kate’ Moderate $3! 500 
In Milwaukee Week 


Milwaukee, Nov: 21. 

The touring edition of “Kiss Me, 
Kate” grossed a moderate $31,500 
last week at the 1,500-seat David- 
son here. 

Musical moved over the weekend 
to the Auditorium, St. Paul, where 
it played Sunday (19) and _ last 
night ‘(Mon.), and opens tonight 
(Tues.) at the Lyceum, Minneapo- 
lis, continuing through Saturday 


(25). 





Canadian Dance Festival 
Brings 15 Entrants; Some 
Arrive Pioneer Fashion 


Montreal, Nov. 21. 
As a forerunner to the January 
appearance of the Sadler’s Wells 


Ballet. which is already a sellout, 
local balletomanes are getting a 


good overall look at Canadian terp- 
sters with His Majesty's theatre 
currently showing the third Cana- 
dian Ballet Festival (21-25). More 
than 30 ballets will be performed 
by 15 different companies from all 
parts of Canada. Mus’: for the 
session will be under the baton of 
Roland Leduc. 

Hardiest groups of dancers were 


the Vancouver Production and Le 
Ballet Concert outfits. who made 
the long haul from Vancouver to 


Montreal in a tourist car just one 
step above the old colonist cars 
used to transport immigrants across 
the country. Pooled funds bought 
the food necessary for the trip and 
the troupe of 28 women and 10 
men cooked their own food in the 
coach and slept in their own blank- 
ets and sleeping bags. 

Anatole Chujoy, editor of Dance 
News, and top N. Y. ballet critic, 
is in town to cover the Canadian 
Ballet Festival for his own paper 
and for dailies in Vancouver, Win- 
nipeg, Toronto and Montreal. Al- 
though there’s no official adjudi- 
ecator for the Festival, Chujoy’s 
comments will be considered the 
final verdict for the terp talent. 


N. Y. SYMPHONY SOCK IN 
LEGIT, OPERA TAKEOFFS 


In its most unusual concert this 





vear, the N. Y. Philharmonic-Sym- 


| in the first of two stanzas at Ford’s | 


(18) for Europe, 


after traveling for a while with) 


the troupe on its current U. S. 
tour, 
a London season for Sadler’s next 
February. She also has to make 
plans and map a repertoire for 
next fall’s first U. S. visit of the 
Sadier’s Wells Theatre Ballet. 
Next October she’ll be missing her 
two top ballerinas, when Margot 
Fonteyn will be filming “Sleeping 
Beauty” in England and Moira 
Shearer will be making a Hans 
Christian Andersen pic for Sam 
Goldwyn in Hollywood. Mme. de 
Valois will have to rearrange her 


returned home to prepare) 


repertoire and get substitute | 
dancers. She was in N. Y. for three 
days. 





Kate’ Profits 3007, 


Backers of “Kiss Me, Kate” last 
week received a dividend of 
$70,000. 

This brings the profits to about 
300°o on the $180,000 production. 


here last week, racked up a fairish 


$16,000 for its Gilbert and Sullivan | pam pling effect. 


repertoire. 


“The Consul” is set for Nov. 27. hers in which singing is replaced 


| by 





Shows in Rehearsal 


Keys: C (Comedy), D (Drama), 
CD ‘Comedy-Drama’, R 
M (Musical), O (Operetta). 


Clintic, dir. 

“Celler and The Well” ‘D) 
George Freedlev & Roger Stearns, 
prod.; Henry Forsythe, dir. 


phony last Thursday-Friday (16-17) 
at Carnegie Hall, N. Y., turned to 


the stage and opera for its inspira- | 


tion. Orch gave. in concert form, 
the first American performance of 
Darius Milhaud’s score to Paul 
Claudel’s music-drama, “Les Cho- 
ephores” (“The Libation-Bearers”), 
as well as a presentation of Mau- 
rice Ravel’s comie opera, “L’Heure 
Espagnole” (“Spanish Time”). 
With an impressive cast and 
chorus, as well as an orch and con- 
ductor at top pitch, it was quite a 
show. and svmph_ had _ its first 
weekend SRO since opening of the 
season. 

“Choephores.” which was first 
staged at the Theatre de la Mon- 


+ 


The N. Y. City Ballet Co., which 


opened its fall season at the N. Y. 
‘City Center last night (Tues.), is 


back after a summer tour of Eng- 
land, its first overseas jaunt, bring- 
ing back kudos—and an unexpected 
deficit. Together with an unusually 


large loss incurred on the opera 
season, which closed a week ago, 
this presents a problem for Cen- 


ter authorities. 

Dance troupe was abroad 10 
weeks, playing five in London, four 
on tour of British provinces, with 
the one in between idle. It broke 
even in London, lost coin on the 
tour, while the idle week was, of 
course, expensive. Being in Eng- 
land in off-season and facing a re- 
vamped rate of exchange, troupe 
went into a big red. Where the 
trip was expected to nick them for 
£20,000 or $25,000, troupe lost 
about $40.000. It had a reserve of 
around $20,000 set aside for the 
tour, and subsequently had to get 
financing to meet the balance of 
loss, as well as to start the N. Y. 
season. 

The usual ballet deficit 
fall and spring seasons is about 
$25,000, or roughly half for each 
season. With a $40,000 deficit in- 
curred on opera this fall, and an 
approximate $32,500 nick looming 
in ballet (the normal fall loss, plus 
the British tour carryover), the 
Center faces as rough a season as 
it’s ever had. The Center doesn’t 
amortize its losses, having to take 
care of them each season. 

In previous seasons, the Center 
had outside bookings (mainly 
legit) that brought in rental in- 
come to offset its operating losses, 
There are none such this season. 
Center, however, was aided greatly 
last year by its own legit company, 
the N. Y¥. City Theatre Co., under 
Maurice Evans, these profits help- 
ing to offset other deparimental 
deficits. It’s hoped the current sea- 
son's drama _ presentations’ will 
serve likewise to minimize opera 
and ballet losses. 

Ballet budget for the fall season 
of three weeks is set. at $125,006. 
Troupe this fall will preem George 
Balanchine’s revival of “Baiser de 
la Fee.’ a new pas de deux and a 
new mazurka, both also by Balan- 
chine. Jerome Robbins, associate 
director. won't dance with the com- 
pany this fall, being on ‘eave of 
absence to rest up after staging 
dances for “Call Me Madam.” But 
Harold Lang, last seen in “Kiss Me, 


for the 


Kate.” has joined the troupe. as 
‘well as Hugh Laing and Diana 


'Adams, from Ballet Theatre. 


naie, Brussels, in 1935, is the grim, 
Grecian Orestes tragedy, with hus- 


band slain by wife and paramour, 
and avenged by son and daugh- 
ter. Milhaud’s conception and mu- 
sic, while on the grand sceaje, are 
of varied strength and interest, in 
polvtonal fashion and _ dissonant 
rhythms, for an overall diffuse, 
Best part of the 
score, dramatically, are three num- 
with a 


metrical declamation, 


| cpeaker and chorus supported sole- 


(Revue), | 


ly by percussion instruments. In 
one spoken section, the tenors of 
the chorus emit whistles and the 


| basses sound sirens. 
“Captain Carvallo” (C)—Katha- | 
rine Cornell, prod.; Guthrie Me-- 


“Enemy of the People” (D) —) 


Lars Nordenson, prod.; Robert 
Lewis, dir. : 
“King Lear” «D) — Robert L. 


Joseph and Alexander H. Cohen, 
pivd.; John Houseman, dir. 
“Second Threshold” ‘D)—Alfred 


de Liagre, Jr., prod.-dir. 


“Lily Henry” :C) — Peter Cook- 
son, Mary K, Frank, prod.; Peter 
Godirey, dir. 

“Tower Beyond Tragedy” ‘D:—- 
Judith Anderson & Luther Green, 
prod.; Robert Rows, dir. 


Madeleine Milhaud, the com- 
poser’s wife and former actress, 
read the spoken numbers to vivid 
effect. Fileen Farrell, Frances 
Greer and Mack Harrell sang well, 
aided by the Westminster Choir. 
Dimitri Mitropoulos worked won- 
ders, dovetailing the diverse ele- 
ments into a cohesive perform- 
ance. 

Miss Greer and Harrell figured 
again in the concert version of the 
one-act Rave! opera about a flirta- 
tious clockmaker’s wife, with David 
Lioyd a standout in the tenor role 
The concert version misses sets 
and acting to put the comedy over, 
but musically the performance was 
still rewarding, Bro. 





RED’ 509G IN RED: 
STILL SEES OK FUTURE 


Wichita, Kan., Nov. 21. 


Brighter days appear to be in 
prospect for “Red, White and 


Blue.” the American Legion-spon- 
sored show which has become the 
most expensive revue in show biz 
history. Revue opens at the Forum 
Auditorium here tonight ‘Tues.) 
for a two-night stand. 
“Red” ~=yrossed $20,500 
week, figure representing an 
operating loss of $10,000. How- 
ever, reports of a building advance 
for future dates is cuing optimism, 


last 


. Show already has some $18,000 in 


the till for its six-week stand ‘in 
Chicago, opening New Year’s Day. 

To date, “Red” has cost $509,000. 
It must do around $31,000 to break 
even on the road. 

Bob Crosby joins the unit Thurs- 
day in Kansas City for an indefinite 
run. 


Blondell-‘Birthday’ Set 
To Break Atlanta Record 


Atlanta, Nov. 21. 

Joan Blondell, starring in the 
Anita Loos comedy, “Happy Birth- 
day,” is set to break the 41-week 
gross record at the Penthouse 
theatre in the Ainsley hotel here 
this week. Opening last night 
(Mon.) to standee attendance, the 
first time the spot has gone clean 
tor a premiere, the actress drew 
rave reviews. Just before’ the 
initial curtain, the management 
announced that the entire week 
was sold out. 

Miss Blondel] was scheduled to 
take “Birthday” next week to the 
same management's hotel ar-na 
Dilayharve in Jacksonville. but 
instead is holding over here a see- 
ond week. prior to reiuraing to 
New York to start ber own tele- 
vision scrics, 
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| Tay Nick Hilton; she’s here , | New Orleans”” with the dubbing 
Broadway | per doctor's orders, | London agua nanan ages Hollywood 
topper, back at his desk after Om Me groun eter eee ok ofr Pite’s Christmas stage attraction. | py" Siving it up when refused a| Alex Evelove laid up with flu. 


being hospitalized several weeks. 

Broadway Assn. seeking to elim- 
inate the increase in coin-receb- 
tacle charity solicitors in the thea- 
tricol sector. 

William A. Scully, soon to retire 
as Universal sales chief, to Florida 
to spend the Thanksgiving holiday 
with his family. 

Alfred Nightingale, 
the D'Oyly Carte Opera 
turned to London last 
the Mauretania. 

Borrah Minevitch 
daughier, Lydia, 
fornia to visit with 
returns to Paris. 

Georze Michnic, Loew’s 
netiona! veepee, planes to 
today ‘Wed.’ for a survey of 
ness conditions there. 

Clifford C. Fischer out of Doctors 
hospiial following surgery. The vet 


manager of 
Co., re 
week on 


bringing his 
from Cali- 
him before he 


east 


Inter- 
Japan 
busi- 


manazcr-agent says “‘they’re put- 
ting a zipper on it now.” 

G'oria. Swanson and her man- 
ag.r, D&limear Brent, back from 
Britnin’s Royal Command _ Film 
Periormance Monday (20) on the 
Americ: 


Jack McInerney, Paramount the- 
atre ad-publicity chief, returns to 
his otiice this week after being 
away several months following 
heart attack. 

Mike Todd again flirting with 
the Winter Garden Sunday night 
concerts idea, trying to sell Jimmy 
Durante as premiere headliner, but 
latter is too tied up with TV. 

H. Pierson Mapes, veepee TV 
director of Hutchins Advertising 
Co. (Phileo) exhibiting his paint- 
ings ot clowns at the Charles Bar- 
zansky Galleries through Nov. 30. 

Louis de Rochemont entertained 
the 14 people of his New York of- 
fice staff at his Portsmouth, N. H., 
farm over the weekend so they 
could see shooting of his new pic, 
“Whistle at Eaton Falls.” 

Leland Hayward leased the top 
floor in the new 24-story office 
building now under construction at 
6°5 Madison Ave. A Music Corp. 
of America veepee, Hayward main- 
tains his own production offices. 

Communion breakfast for Catho- 
lic filmites in the N. Y. area is 
slated for Jan. 21. Group will 
gather at nine o’clock mass at St. 
Patrick’s Cathedral. Breakfast wil! 
follow at a midtown hotel, prob- 
ab'y the Waldorf-Astoria. 

Rosalind Courtright doing TV 
shots between now and Xmas in 
New York, and then returning 
either to the Wedgwood Room or 
the Persian Room. 

Andrew Ray, l1l-year-old Eng- 
lish boy who plays the title role 
in 20th-Fox’s “Mudlark,” sched- 
uled to arrive In New York next 
week for a vacation. He’ll remain 
here for the N. Y. preem of the 
film, scheduled as the Roxy's 
Christmas week attraction. 

Aileen Brenon, former Para- 
mount and Selznick flack, and 
Helen Morgan, former Coast editor 
of Life, have joined forces in 
Brenon & Morgan Associates to 
handle TV _ production and _ per- 
sonality publicity. Anita Colby is 
associated with them as consult- 


ant. 
India 
Paramount’s “Samson and De- 
lilah” opened at Bombay’s New 


Empire to solid reception. 

South Indian Film Chamber of 
Commerce requested the govern- 
ment to accord it a seat in the 


legislature to represent trade in-. 


terests. 

Pakshiraja Studios is bringing 
out both Tamil and Telugu ver- 
sions of “Les Miserables” instead 
of only a Tamil version as origin- 
al-y planned. 

Universal’s “Borderline, and 
Co.umbia’s “We Were Strangers” 
were banned in Madras while Met- 
ro’s “Conspirator” and “The Red 
De>nube” were barred in Delhi. 

On a complaint that the govern- 
mont is trying to monopolize pro- 
diction and exhibition of shorts 
ard documentaries, the Ministry 
o: Information and Broadcasting 
has decided to buy shorts and doc- 
umentaries from indie producers. 


Palm Sorings 
By Dorothy Gray 
Frank Sinatra absorbing a few 
days of sunshine here. 
Dr. Margaret Chung 
Lily Pons at Ingleside Inn. 
Phil Regan relaxing prior 
Starting Pepsi-Cola TV show. 
Spencer Tracy entertained the 


” 


visiting 


to 


H iions.” Rhonda Fleming, Elliott 
ew and daughter Nancy at 


Van Johnson finished “Go—For 


PB ke.” rushed to Palm Springs 
for relaxation. Ditto Marge and 


Alexances Hall. 
Guests at the Racgqvet Club over 
the weekend included Elizabeth 


air 33 hours, 
with Barbara Stanwyck for Palm 
Springs. ; 

Larry Stevens, formerly with 
Jack Benny show, opened at Chi 
Chi. Nick Lucas follows and Rudy 
Vallee opens at Chi Chi day fol- 
lowing Christmas. 

The LaQuinta hotel was the 
scene .for the “Golden Nugget 
Ball,” proceeds to buy Xmas gifts 
for the Korean war casualties. 
Peter Lawford, Betty and Bud 
Abbott amongst the Hollywoodites. 

Edgar Bergens at Shadow Moun- 
tain Club. General Earl Hicks, 
who became a national hero when 
he flew the Japanese Surrender 
Mission in 1945, also at Shadow 
Mountain; ditto Rosalind Russell 
and Dixie Crosby. 





Miami Beach 


By Larry Solloway 

Lester Santly at the Lord Tarle- 
ton. 

Jay Simms, radio gabber, at the 
Saxony. 

Bill Jordan tees off his Bar of 
Muasic Nov. 22 for 14th winter run. 

Ringling Bros. circus making an- 


nual stand here this week, to 
healthy biz. 
Brook Club, former **swank 


gambling Casino, being converted 
as smart dining spot. 

Background shooting with Rich- 
ard Conte for “The Frogmen,” 
20th-Fox pic, set for Nov. 27 at 
Silver Springs. 

Arthur Godfrey and_ troupe 
(Archie Bleyer, et al.) in over week- 
end for opening of Kenilworth 
hotel, where he spends most of 
his winter holidays. 

Xavier Cugat reported set for 
January date at the = currently 
building Casablanca hotel, which 
has also set Gloria DeHaven to 
open and Patti Page to follow. 

Gene Krupa at Sans Spuci for 
couple of days while his band 
filled one-night date at Harlem Sq. 


Club. Also working other spots in, 


neighboring South Florida. 


Philadelohia 


By Jerry Gaghan 

Charlie Dobson, WPTZ_. staff 
vocalist, inducted into the Army, 
Nov. 16. 

Billie Holiday at 
Club, in that spot’s 
name policy. 

Frank Sinatra made his first 
club appearance here, with a one- 


the Powelton 
switch to a 


nighter at the Click (21). 

Arturo Toscanini is staying at 
the Warwick hotel, while he re- 
ceives medical treatment here. 


Joe Kaliner, owner of the Club 
Harlem, out of hospital, where he 
was taken on being stricken at the 
Penn game (t11). 

Contracts for $30,000 have been 
let by Local 77 ‘American Federa- 
tion af Musicians’) to convert the 
basement meetingroom into a club- 
like lounge. 

Enrica and Novella, the dance 
team which had to discontinue its 
run at the Embassy when Ardo 


Novella sprained his ankle, returns | 
‘to the show tonight (22), 


Dr. Clay Boland, dentist and 


veteran composer for the Mask & | 
‘Wig Club, 


Univ. of Penn stage 
group, has rejoined the Navy and 
is now stationed at Washington, 
Be: S. 


Las Vegas, Nev. 
By Bill Willard 


Betty Montgomery 
Boulderado Ranch. 

Carol Bruce will head show at 
Thunderbird, Nov. 23. 

Martha Davis, Seat Man share 
top billing at Club Bingo. 

Tony Martin inked for Flamin- 
go's New Year’s Eve show. 

Gladys Parker, cartoonist 
“Mopsy.” at the Desert Inn. 

Hal Braudis of Thunderbird off 
to N. Y. on talent buying spree. 


of 


Gordon MacRae to open at El) 


Rancho (22) for first nitery engage- 
ment. 

Kay Thompson into El Rancho 
during Xmas and New Year's 
weeks. 


| Don Otis in for few days be- 


| tween Hollywood Palladium video 
chores. 

Frankie Laine causing flutters 
at the Flamingo with his power- 
house warbling. 
| Harry Carroll and Polly Baker 
headlining at Last Frontier, with 
Joyce Bryant also on the bill. 

Earl Moran, cover and calendar 
artist, in town ogling cuties in 
dance lines for future modeling 
jobs. 

Cary Grant planed in from 
Hollywood with wife, Betsy Drake, 
dined at Hotel Flamingo and flew 
back to Coast. 

Las Vegas Little Theatre took 
ov.r former Bird Cage legit house 
at Last Frontier, will open with 
| "Front Page” Dec. 12. 


Nat Karson planning a_ short 
New York vacation in mid-Decem- 
ber. 

Sonny King did his first disk re- 
cording this week on the London 
label. ; 

John G. McCarthy here from 
Paris for huddles with Fayette W. 
Allport. 

London Cinema Luncheon Club 
holding a stag party week before 
Christmas. 

Tommy Trinder to South Africa 
where he is playing a season of 
Christmas pantomime. 

“Samson & Delilah” starting a 
dual West End run next month at 
Paramount's Plaza and Carlton. 

The Clark Bros. sailing Dec. 16 
at the conclusion of their nine and 
a ha!f months season in the 1950 
“Latin Quarter.” 

James Stewart 
appendectomy but 
on the “No Highway” 
ham in a fortnight. 

Rupert C. Somervel sailing next 
Saturday (25) to sign the Anglo- 


hospitalized for 
expected back 
set at Den- 


American film agreement on_ be- 
half of Board of Trade prexy 
Harold Wilson. 

Russell Market left for Paris at 
the weekend after a few days 
looking at new acts; returns for 


a week before going home at end 
of the month. 


The queen attending a gala at 
the Stoll next Monday (27) by 
Alicia Markova and Anton Dolin 


with the Festival Ballet Co. to aid 


of the Three Arts Club. 


* 
Buenos Aires 

Warbler Agustin Irusta to Cara- 
cas, Venezuela, to make “Dertas de 
la Noche” pic for Bolivar Films. 

Exhibitor Clemente Lococo, Sr., 
and Mrs. Lococo back from Holy 
Year pilgrimage to Rome and other 
European spots. 

Charles Trenet signed for broad- 
casts on Mundo web in December 
sponsored by Victoria cider; also 


| dickering for nitery work. 


| (Cantinflas) 


stopping at, 


Mexican comedian Mario Moreno 
“expected here in 
December to make a picture under 
Carlos Hugo Christensen’s direc- 
tion. 

Following the current 
transplanting legit hits to 
screen, Emelco is planning a screen 
version of “Blum,” a comedy in 
which Enrique Santos Discepolo 
has been appearing this season. 

German pianist Peter Kreuder, 
who came to Buenos Aires for a 
personal appearance tour, will pre- 
pare the scores and direct music 
for two Interamericana produc- 
tions, “Concerto with a Stick’ and 

“Oh Sister.” He also will score 
“El Gaucho y el Diablo,” Emelco’s 
first color pic. 

Cosmos, a_ distribution unit 
which handles old European mate- 
rial, decided to go into production 
and may ink a deal for purchase 
of the old EFA studios, which have 
‘been shuttered for some time. Cos- 
mos is also taking in Dilceo, a dis- 
tribution unit which operates in 
the northern provinces. 

A new production unit, Sud 
‘America Film, with director Lucas 
Demare as prexy is ready to be 
launched. Sud America will tee off 
with a film version 
Evening,” a biopic of Pascual Con- 
,tursi, local tango composer. Script- 
jed by the 
{Maria Contursi, and_ Francisco 
|Garcia Gimenez, pic will star Ro- 
| berto Esealada and Diana Maggi. 
| ——E, 


1S 


Paris 


| By Maxime de Beix 
(33 Blvd Montparnasse) 


Eartha Kitt at Martha Gayle’s. 
inew boite, Perroquet. 
| Joseph Amato shooting se- 


quences at the Longchamps race- 
track. 

Jean Cocteau back from Ger- 
many where he presented his pic 
“Orphee.” 

Comedie Francaise actors to get 
a raise. They will now get $2,500 
per year. 

Marlene Dietrich getting a Le- 
gion of Honor for her war work in 
behalf of the army. 

Charlie Chaplin’s “City Lights” 


now in seventh week at two thea- 


tres, and still strong. 

Georges Maurer, 
'“Monsieur Vincent,” 
from major surgery. 

Alice Tokles, Gertrude Stein's 
former secretary, to scan French 
books for Prentice-Hall. 

Anglo-American Press Assn. 
dinner, with plenty acts booked, 
set for Dec. 5 at George V. 

Jean Gabin set for film, “Au 
Large De L’Eden.” It is being 
scripted by Rene Lefevre. 

Martine Carol preparing for a 
two-month U. S. jaunt, then re- 
turns to Paris for three films. 

Julie Gibson finishing up chores 
jas dialog director on “Tavern of 


producer of 
recovering 


trend of 
the | 


composer's son, Jose | 


U. S.: visa. 

Thirty French pix are now on 
the floor, 16 are in the cutting 
room and 23 are in the process of 
preparation. 

Pierre Chenal returns to Argen- 
tina where he will direct a pic in 
English and Spanish called “Mur- 
der On Credit.” 

Captain “Turk” Westerling open- 
ing a boite called Port Royal in 


Brussels, rather than return to 
his native Holland. 
La Nouvell Eve, rude nude 


nitery in Pigalle, giving two shows 
Fridays and Saturdays to accom- 


modate the crowds. 

Herve Bromberger directing 
Raul Levy’s” discovery, Nicole 
Cesanne, in Levy’s initial show, 
“Identite Judiciaire.” 


The American Theatre Of Paris 
preemed “Knickerbocker Holiday” 
Nov. 15, and hopes to keep it 
running for four months. 

Tola Litvack and Frank McCar- 
thy, currently filming ‘‘Legion of 
the Damned” in Germany, getting 
the backfire of Orson Welles press 
blasts. 

Sylvana Mangano, Italian star of 
“Bitter Rice,” in Paris at Gare De 
Lyon where Luciano Emmer is 
shooting his ‘Paris C’Est Toujours 
Paris.” 

Three Venice Fest accoladed 
yallic pix now having long runs, 
“Justice Est Faite,’” “Dieu A 
Besoin Des Hommes” and “La 
Ronde.” 

American Ballet Theatre group 
playing at Palais De Chaillot until 

| Dec. 5, with fine advance public- 
ity from their British and Euro- 
pean junket. 

Janet Shaw teaching Stephen 
Garrett to dance on a peg leg for 
the forthcoming George Voskovec- 
Anne Gerlett production of 
‘Knickerbocker Holiday” at the 
American theatre here. 

Mark Marvin, American  pro- 
ducer, marrying Blanche Zohar, 
American actress, at the 14th Ar- 
rondisement Mairie. In attendance 
were the John Paxtons, the Bernard 
Vorhaus’ and the John Webers. 


Washington 


By Florence S. Lowe 
Hal Roach a visitor past week. 
Ramon Ramos and orch current 
Hotel Carlton's Congo Room. 
Margaret Truman slated for 
Constitution Hall concert Dec. 

Winant Johnston, author 
“The Innocents,” feted by 
American Newspaper 
Club. 

Capt. John Leonard Meakin, son 
of Hardie Meakin, RKO rep, here 
on temporary duty from his post 
at G.H.Q. in Heidelberg. 

Mrs. George Canty, frau of the 
ex State Dept. official and MPAA 
rep in Rome, in town to see 
friends and attend to personal biz. 

A. Julian Brylawski, Warner 
real estate head, and prexy of the 
Motion Picture Theatre Owners of 
D. C., back from a Mexico City 
vacation. 

Faye Emerson and fiance Skitch 
Henderson in to attend a party 
in honor of U. S. Minister to 
L:iaxemborg (“Call Me Madam”) 
Perle Mesta. 


at 

a 
i 
of 
the 


of “My Sad | 


San Francisco 
By Ted Friend 
Jan Stirling and Paul Douglas 
in town. 
| Billy Eckstine in for Hotel Fair- 
| mont bow. 
| Al Gayle orch at El Rancho in 
| Sacramento. 
Doodles and Spider signed for 
new Betty Hutton pic. 
Fourth Pacific Opera Season 
| Bets underway Nov. 29. 
Mary Hennessy resigned as 
Loew’s Warfield publicity head. 
| Mark Hopkins head, Hart Smith, 


off to N. Y. and Havana on talent 
quest. 
Columnist Herb Caen’s new 


“Bagdad By the Bay” has hit the 
stands. 

Kathryn Forbes, who authored 
“Mama's Bank Account,” pheasant 
hunting. 

Grant Withers and John Carroll 
doing the seven hills; ditto Robert 
Mitchum. 

Lee Giroux sportscaster airing 
new a.m. disk and platter series 
over KNBC. 

George Smedbert lecturing on 
modern legit lighting for illuminat- 
ing engineers. 


Women’s 


Audie Murphy planed to Dallas. 


Ernie Pagano returned from 
Rome. 
Bill Rice joined the RKO 
flackery, 


Norma Brasselle hospitalized for 
surgery. 


Ray Milland planed in from 
England. 

Eric Johnston planed in from 
Washington, D. C. 

Tom Lewis and Loretta Young 


nN. ¥: 
Clarence Brown in town after a@ 
lenghty stay in Rome. 
Joan Bennallack legalized 
film name, Joan Whitney. 
Stanley Kramer ‘bought a $100.- 
000 home in Beverly Hills. 
Alan Young ordered to bed be- 
cause of a strained sacroiliac. 
Bruce Humberstone in town 
after seven months in England. 
Gary Merrill in town after 
month of film work in Germany. 
Tom Ewell east to rusticate on 
his farm in Bucks County, Penn. 
Grantland Rice guest of honor 
at a luncheen tossed by LA sports 
writers. 
Maureen 
tralia to 
20th-Fox. 
Margaret Herrick checked out of 
Good Samaritan Hospital after 
major surgery. 
Robert  L. 
Ciiy for his 
sales meeting. 
Johnny Burger recovering from 


returned from 


her 


a 


O'Hara 
Star in 


left for 
“Kangaroo” 


Aus- 
for 


Lippert to Kansas 
company's regional 


surgery at the Motion Picture 
Country Hospital. 
John Ford left for Ireland to 


ready “The Quiet Man” for film- 
ing there and in Italy. 

Lloyd Bacon on a_ location 
scounting expedition to Puerto 
Rico and the Virgin Islands. 

Lizabeth Scott returned to work 
in “Quantrell’s Raiders” after a 
week out with a knee injury. 

Mario Lanza, recovered from a 
leg injury, will start his cross- 
country concert tour Jan. 9. 

Bob Joseph will teach a course 
in motion picture public relations 


at the University of Southern 
California. 
Burt Lancaster took his son, 


Bill, home from the hospital where 
he had been confined for a week 
with polio. 

Anthony O’Rourke resigned/ as 
labor relations manager for the 
Society of Independent Motion 


Picture Producers. 


Pittsburgh 
By Hal Cohen 

Helen Kane back in town again 
heading show at Monte Carlo. 

Joey Bishop heading anniversary 
show at Jackie Heller’s Carousel. 

Dave Kimelman, manager of 
Par exchange, observing his 30th 
anni. 

Ralph Kettering’s wife closing 
their Chi apartment and will join 
him here, 

Joe Feldmans’ lad, Jimmy, on 
Shadyside Academy's undefeated 
soccer team. 

Pittsburgh Playvhouse’s _ third 
show of the season will be “The 
Charm Kid.” 

M. A. Rosenberg recuperating in 
a Battle Creek sanitarium from a 


| heart attack. 


| 


Milt Samuels in from L. A. to. 


cocktail Lucille Ball and Desi 
Arnaz prior to their Paramount 
stint. 

Dave Brubeck Octet Sunday 
afternoon sock concerts at the 
Blackhawk to be regular feature 
of the club. 

TV Academy, headed by station 
heads, hosted 300 feachers via 
panel discussion and station visits 


William Penn hotel's Terrace 
Room getting new mural depicting 
founding of Pittsburgh. 

Burt Mustin, former local singer, 
landed a role in Pine-Thomas pic- 
ture, “The Last Outpost.” 

Jules Green, ex-WB_ booker, 
named veepee of James Saphier 
Agency and will have charge of 
Saphier’s new N. Y. office. 


Minneapolis 
By Les Rees 

Willie Fischer and novelty band 
holding over at Magie Bar. 

Ralph Flanagan played 
nighter at Prom Ballroom. 

Rolly Rolls and Pat Lockwood 
into Hotel Radisson Flame Room. 

Blanche Thebom soloist with 
Minneapolis Symphony orchestra. 

Capsuled “Voice of Turtle” cur- 
rent Red Feather nitery offering. 

Mills Bros, spotted for return 
date at Radio City to top its Dec. 
15 stageshow. 

“Come Back, Little Sheba” into 
Lyceum, Dec. 26-30, first of 
A. T. S.-Theatre Guild subscrip- 
tion season offerings. 

Playing one-nighter return en- 
gagement at Lyceum, ‘“Borscht 
Capades” drew capacity without 
running single newspaper ad, but 
just circulatin;; mail order list. 

Efforts to reopen Club Carnival, 
city’s largest and most elaborate 
nitery, by new management being 
stymied by ward aldermen's re- 
fusal to approve transfer of liquor 
license to spot following protests 
from nearby church and other 


one- 


to hypo TV educational programs. | groups. 
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Rome- 
By Helen McGill Tubbs 

Wilhelm Furtwangler in concert 
at the Adreano. 

Gwynne Pickford Ornstein re- | 
turned from London. | 

“La Bisarea” doing big biz at | 
the Palazzo Sistina. | 

Terese and Luisillo Spanish Bal- 
let Co. at the Valle theatre. 

Virginia Belmont to Venice to™ 
appear in “We, the Accused.” 

“The Medium” in final shooting 
stage at Scalera Studios here. 


Anthony Havelock-Alien com- 
muting between London and 
Rome. 


“Anfiparnaso,” 16th Century 
opera by Orazio Vecchi, at the 
Eliseo. 

Frederic March may do a film 
in Italy with Italian star Anna 
Magnani, 

Italian actress Gianna Canale 
headed for U. S. and film work in| 
Hollywood. 

Errol Flynn recovering from a | 
back injury received from a fall | 
on his yacht. | 

Clarence Brown photographed 
scenes at big All Saints Day to be 
used in “When in Rome.” | 

Anthony Havelock - Allen’s| 
“Pepino and Viofetta’ unit to 
Assisi for location work. 

Rome Playhouse, English-speak- | 
ing company, starts season soon | 
at the Eleanora Duse theatre. 

Willy Szekely’s production of | 
“City of Violence,” starring Maria | 
Montez, locationing in Milan. 

Conrad Hilton in Rome signing 





| year. 


‘comprised of a backlog of dollars | Officials. 


CHATTER 62 





the rubber magnate, scheduled to 
come here to supervise production 
of the Spanish film, “The Man 
From Tanger,” for which she com- 
posed the music. 


Berlin 
By Bill Conlan 

Marlene Dietrich will return to 
Berlin sometime in January. 

East zone Communists promis- 
ing a $30 television set by 1952. 

Restaurateur Fred Unger erect- 
ing an American style hotel on 
| Kurfurstendamn on ECA funds. 
refrain from introducing new curbs | Latest commie propaganda pic 
on remittances of earnings. ;put out by DEFA, “Die Sonnen- | 

Continental Europe, including >rucks,” stars big time Nazi radio 














$109,500,000 Eyed 
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‘the Near East, was by far the big. | commentator Horst Preussker. 
| gest 
,American outfits, contributing close 


the| , Berlin magistrat footing the bill 
for a 420-feet television tower. 
NWDR-TV — a TV shows 
‘ originating from Hamburg. 
which Top idea came from Italy,| Current plays on Kurfursten- 
provided an estimated $9,-\ damn this month include “Sales- 
000,000. Next was the Scandinavian | man,” “Mad Woman,” “The Trial,” 
group, which accounted for remit-| ‘Three Men on Horse,” “Dream 
table earnings of $4,500,000. Im-!| Girl” and “Corn Is Green.” 
portant factor there was the release| Ed Haaker in N. Y. to confer 
by Sweden of close to $2,500,000,| with National Broadcasting Co. 
Returns in two weeks. 
which had been frozen plus con-|John McDermott, United Press 
vertability on current earnings. Se a Sn for NBC 
a : 
New Obstacles in France | Hollywood pix, currently run- 
During the year new obstacles ning ‘in the big houses, are 
were met in France which has not | “Francis,” “Captain Kidd,” ‘“Dillin- 
allowed for conversion of earned | ger,” “Crooked Mile,” “Tell It To 


revenue producer for 


to $40,000,000 during the current 


| 
“Hangman of Paris.” “Undying 


| “Nazistic.” 


'communications act. 


Heart,” Tobis pic starring Heinrich 
George and Kristina Soederbaum, 
banned from showing for being 


Australia 


By Eric Gorrick 
Few foreign pix around in Aus- 





Eberhard Klagemann’s Italian 
co-production was stopped after | 
the Italian company, Campidoglio 
Film, went bankrupt, never show- 
ing up with in 
Italian currency to the joint pro- 
duction costs. 


New productions scheduled are | 
“St. Florian” and “Death in the 
Ring” by Rena Film, “Eve in Tail- | 
coat” by Cordial Film, “Life Be- | 
gins at 40” by Eichberg Film, 
“Eternal Light” by Badal Film, | 
and “The Gate to Peace,’ Klage- 
mann Film. 
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attorgey for Zenith prez Eugene 
F. McDonald. It was Wheeler who 
fathered the Government’s original | 
Because of | 


the ever-present danger of being 
involved in another anti-trust suit, 
the major companies previously | 


sie presently. 
Bernie Freeman, Metro’s local 


'topper, back from U. S.-London 
| jaunt. 


Universal holding annual con- 
vention in Sydney under topper 
Here McIntyre. 

Cinesound is setting up a new 
studio at Balmain, Sydney, under 
Ken G. Hall. 

Harry Wren bows into the Ma- 
jestic, Adelaide, this week with 


'“Ladies Night in Turkish Bath.” 


“Dark of the Moon” looks likely 
to develop into a click at Palace, 
Sydney, for Fullers-Williamson- 
Tait. - 

“Song of Norway” will bow into 
Royal, Sydney, for Williamson-Tait 
this Yuletide. Show did oke in Mel- 
bourne. 

20th-Fox’s “Kangaroo” unit will 
go on location in South Australia 
next week. Lewis Milestone is di- 
recting. 

“Oklahoma” will probably do an 


| Aussie repeat after completion of 
| current New Zealand tour for Wil- 


liamson-Tait. 
RKO will bring “Mouring Be- 


|American agreement, 


| frances since last July. Consequence 


of this was that remittances from 
that country for the year have been 
cut to about $2,000,000, represent- 
ing the amount converted prior to 
the French government’s money- 


freezing order. U. S. companies are | 
contending that the French govern- | 


ment has breached the Franco- 


which has 


ithe Judge,” “Return of Bad Man” | 


and “Mildred Pierce.” 

U. S. Air Force show at Titania 
Palast Thanksgiving Day includes 
Harvey Stone, The Appletons, 
Jackie Bright, Ruth Davis, Cece 
|and Bud Robinson, Well and the 
Four Fays and Tommy Hanlon. 


‘and Spero Galanopulo conferring 


George Richfield, Paul Gordon | 


had feared taking any concerted 
| action one way or another on Mé- 
Donald’s_ insistent demands for 
product. Now that the D. of J. has 
stepped in, the majors are auto- 
matically cleared of any potential 
charges of monopoly. 

Film companies have held a 
series of meets during the last few 
weeks to iron out the problem. 


| with Alf Teichs of Comedia Films. 


comes Electra” into Savoy, Sidney. 
for run under indie Peter Dawson 
management. 

Al Rosen, U. S. producer, will 
probably make a deal with David 
|N. Martin, chief of Tivoli circuit, 
|for a house next February. 
| Plenty of coin flowing from the 
(local wool clip is giving night 
clubs a major uplift as sheepmen 
come to town on spending sprees. 


contracts with Italian companies | U®tl 1951 to run. | Two Comedia pix are being con- 
for building of a new deluxe hotel) The French counter that a tech-;Sidered for U. S. distribution. 
here. ;nical question in the pact exists | Teichs leaves for Italy soon to di- 
Gian-Carlo Menotti, returned/and this justifies the clamp on /rect a Comedia pic starring Maria 
from Genoa, where the “Medium” | dollars. Foreign department execs | Montez. 

was performed by an Italian com-/ and the Motion Picture Export 

any. 4 

I "Comorra,” Campidoglio Films’ Assn. have held numerous nace 
pic of Italian-German collabora- 
tion locationing in Munich, halted 


Frankfurt 


By George F. Gaal 
Annabella here to visit friends. 





Warners, Columbia, Metro and_/| 
RKO have repertedly decided to 
furnish films for the test. It’s con- | 
|sidered possible that others of | 


A 74% increase in basic wage 
for Aussie femmes is going to 
boost theatre operation costs. Most 
: t , 'theatres employ gals ushers and 
the major companies, particularly | cashiers. 

Paramount, will also capitulate Greater Union expects to have 
prior to the Dec. 1 teeoff, but! the Liberty, Melbourne, back in 
which ones is still a matter of operation about Dec. 25. House 
speculation. Companies which have | was extensively damaged by fire 


the others into opening up their|, Charles Chauvel, indie produter, 








work because of disagreements. 
Sam Waggener bought the rights 
to Italian film, (“Difficult Years,’’) 
for the British Isles, Holland, the 
Scandinavian Countries and Japan. 





Barcelona 


By Joaquina C. Vidal-Gomis 


Gloria Alearaz and Ricardo May- 
ral at Calderon in musical comedy, 
“Love Parade.” 

Lecturer Federico Garcia San- 
chiz in town for four lectures at 
Palacio de la Musica. ; 

Comedian Martinez Soria passed 
200th performance of “Lend 
Your Mother-in-Law.” 

In spite of being 84 years old, | 
Jacinto Benavente will present | 
four new plays this winter. ra 

Legit author Enrique Jardiel | 
Poncela, recovered from illness, | 
writing new play, “Floating on the 
Ether.” 

Luis Elias presenting new come- 
dy, “Don Nadie,” with Paco Mar- 
tinez Soria in the lead, at the 
Borras theatre. 

New Broadway nightclub has 
Ramon Evariston and Tipica Vera- 
cruz bands, Emma Maleras and 
Ramon Araque. 

Writer Bruce Marshall here and 
will visit other Spanish towns get- 
ting data for new novel about the 
last Spanish civil war. | 

New international musical show 
“Si, si, Marlene” at the Talia, is 
reputed to have inspired the 
“Marlene” song of the last war. 

Marie Ventura, Jean Martinelli 
and Louise Conte from the Come- 
die Francaise will give three plays 
at the Romea, “Mourning Becomes 
Electra” being one of them. 


e . 
Madrid 
By Geeno Garr 

Cuban dancer Carlito Pous un- 
der contract to Joaquim Gasa for 
Six months in revues. 

Gloria Romero and her revue 
company, touring the North of 
Spain, is currently in Bilbao. 

Starlet Alicia Palacios awarded 
$4.000 indemnity for breach of 
contract from a Madrid producer. 

Director Mur Oti is under con- 
tract to Intercontinental Films to 
Start work on a film before end of 
the year, 

‘Cuban star Blanquita Amaro 
here from Buenos Aires to pla 





| 
| 








$10,000,000 Rap 


Exclusion of Hollywood prod- 
uct from the eastern European 
countries embraced by Russia 
in the past few years has cost 


“Harvey” doing well in Munich. 

Jean Paul Sartre’s “Huys Clos” 
opened in Munich. 

RKO’s “Joan of Arc” is socko 
all over Germany. 


| onism. 
|mently opposed to the Phonevision | 
system, and the companies already | 


product to Phonevision in an effort | iS lookseeing locations for new pic 


{ 
| 
the ot can be expected to press | recently. 


to preclude any exhibitor antag-| 
Exhibs have been vehe-| 


of Australia. 
“Rugged 


in the far north 
Chauvel’s last pic was 
O’Riordans.” ° 

National Ballet is playing to 


Zealand 


the American film companies 
close to $10,000,000. 


That’s about the amount 
which the Soviet satellites 
yielded in earnings which were 
converted into U. S. dollars, ac- 
cording to foreign film depart- 
ment estimates. 








on the subject with the hope of 


€ resolving the issue at some early | 


date. Most recent such session 
was held in N. Y, last Friday (17). 


| However, freeing of the earned 


francs has yet to appear as a defi- 
nite prospect. 


With earnings guaranteed by the 
Economic Cooperation Administra- 
tion, Germany is expected to yield 
a total of about $3,000,000 in 1951. 
Current year’s net from that coun- 
try was virtually nil since, for the 
most part, convertibility only on 
earnings equal to expenses has 
been allowed. 


England, providing close to $18,- 
000,000 in cash in the current year, 
is being counted on to produce at 
least $20,000,000 in 1951 under the 


new Anglo-American films and mon- 


etary accord which became effec- 
tive last Oct. 1. 

The South American market, in- 
cluding Mexico and Latin America, 
will have contributed $20,000,000 
in 1950, it’s-figured. Healthiest 
money-maker of this group has 
been Brazil with remittances esti- 
mated at $6,500,000. Out as an 
important market is Argentina 
which has been refusing U. S. film 


imports. 


Balance of the money from 


abroad is coming from the Far East its 36th postwar pic. 


($9,500,000); Australia and New 
($7,500,000); miscellane- 
ous territories, such as Iran and 


die the majors’ product, plus the 
armed services in foreign installa- 


tions ($9,500,000), and areas cov- 


ered by the MPEA ($5,000,000). 
While the entire global market is 


complex and impossible to predict, 


American filmites state they are 
finding continuing encouragement 


make two pix there. 
New film production firm, Arta- 
Film, founded in Munich. 


group now touring Germany. 
Goettingen Film studios in the 

red and may be closed soon. 
Walt Disney’s “Pinocchio” slated 

,for release by RKO here soon. 

| Radio Bremen’s new building 

completed at a cost of $180,000. 





berg, Graefelfing, Bochum and El- 
| berfeld. 

| Leopold Hainisch to direct big 
circus *film for Rondo Film in 
Mannheim. 

“Anna and King of Siam” 
scheduled for Duesseldorf Neues 
legit house. 

Thalia theatre in Hamburg to 
stage ‘‘Harvey,” with Heinz Rueh- 
mann in iead. 

Gian-Carlo Menotti’s “The Con- 
sul” to get its first German preem 
next January in Hamburg. 

Latest estimates showed that 
Western Germany has some 4,200 
theatres with about 1,500,000 seats. 

National Film will distribute 
Richard Eichberg’s ‘“‘Scandal at the 
Embassy,” now being shot in 
Munich. 

Germany’s Voluntary Selfcontrol 
Organization banned Roberto Ros- 
selini’s “Open City” from screen- 
|ing in country. 
| Arlene Hershey, formerly with 
he Rochester Philharmonic, now 
| entertainment specialist for Army’s 
| PRede Services. 





Federal postoffice to open ex-. 


/perimental television connection 
| between Hamburg and Cologne, 
| distance of 250 miles. 
Soviet Zone state-run film pro- 
/duction company, DEFA, finished 
In the West, 
/some 120 pix were made since the 
war. 
| AFN, the Army’s radio network 


Iraq where franchise operators han- | in Germany, dropped “The Aldrich 


amily” program this season for 


| 


| the Lucille Ball starrer ‘‘My Favor- | 


| ite Husband.” 

Work started near Garmisch- 
| Partenkirchen on German-French 
‘version film, “The Other Days.” 
|It is first French-German produc- 
tion since the war. 

Real-Film, of Hamburg, sold its 


femme lead in “A Cuban Girl, in| in economic advances made in a/ pic, “Gabriela,” for Portugal dis- 


Spain,” produced by Cifesa. 


The Avenida opened the season means, of course, tose nations | to sell the 
showing improvement will be in a | Denmark, Iraq and Iran. 


with “Don Juan,” the Annabella | 
and Antonio Vilar starrer pro- | 


duced by Chapalo Films. Looks in| into American dollars. 


for a run. 

German theatrical producer Ed- 
ward Duisberg, back in Spain from | 
Baden-Baden, plans to produce, at | 
least two shows this winter and in | 
the spring. 

Xavier Cugat’s visit to Spain 
now set for next June when he) 


Plans a series of concerts at Teatro | 


position to convert local earnings 
However, 


possibly offsetting this is the wave 


of nationalism sweeping Europe. 
Foreign governments and produc- | 
ers have been making _ pes 
to build up their own pix indus- | 

| tries, very often with devices detri- | German Film Club  Assn., 
| mental to the American companies. 


| wide assortment of countries. This trib, with . “yH-e under way 


Im in Italy, Egypt, 


Real-Film completed “Young 
| Lady with Good Education,” star- 
‘ring Bruni Loebel, Willy Fritsch 
| and Rudolf Prack. Akos Rathonyi 
‘directed. Script was done from a 
story by Laslo Vadnay. 

Dr. Johann Eckardt, head of 
an- 


| nounced the organization will jofn | ‘ 
international counterpart, the Studios as those sought on the pic | Story,” currently at the Oriental. 
These have been in the form of Confederation Internationale des 


| its 


Lope de Vega here and at Teatro |limitations on U. S. film importa-| Clubs de Cinema in Paris. 


Calderon in Barcelona. 
Elisabeth Firestone, daughter of | curbs. 


tions, as well as on remittance | 


iin new Fanal-Film production, 


Wolfgang Staudte to Austria to | 


Shakespeare Memorial Theatre. 


New theatres opened in Starn- | 


agreeable to McDonald’s plan fear 
'exhibs may discriminate against 
, them unless all the majors form a 
united front. 

Major problem still to be solved 
| by the film companies is what kind 
of pictures they should provide. 
Some of the majors want to use 
old pictures but are undecided on 
how old they should be. Others 
_ want to use virtually new pictures 
for the test. They are fairly cer- 
tain that Phonevision will not suc- 
'ceed and thus want to make cer- 
‘tain that the system gets the best 
‘chance possible. Otherwise, Mc- 
'Donald can come back at them 
with charges that they failed to 
give his Phonevision the proper 
chance to make good. 

Zenith recently obtained its 
third successive postponement on 
start of the tests, which were orig- 
inally slated for a Sept. 1 teeoff. 
Federal Communications Commis- 
sion had told McDonald two weeks 
ago that it could not okay any 
further delays after Dec. 1. Mc- 
| Donald told Variety via phone 
|from Chicago yesterday (Tues.), 
| however, that he was prepared to 
| ask the FCC for another postpone- 
/ment if the film companies had 
still refused to kick through with 
| their product. : 


| 


r 

















Kine Pay 


—as Continued from page 1 














| fee as that paid for an original live 
| program, if a kinescope print of 
| the show was aired in the same 
‘area in which the show had pre- 
viously been broadcast live. Be- 
cause of the tremendous added 
'costs, that would have eliminated 
_kinescoping of any program except 
in those areas not connected by 
coaxial cable. 

| For that reason, the networks 
refused to grant the concession. 
Already entangled in other phases 
of the negotiations which it con- 
sidered to be of more immediate 
importance, TVA decided on a 
temporary compromise. Networks, 
for the time being, will be per- 


_mitted to transmit the kinescopes | 


| but not until they have first cleared 
each such broadcast with TVA. 
| Once other aspects of the new wage 
scale are finalized, it’s believed that 
TVA will fight through the kine- 
/scope clause. 

' Unions other than SAG working 
\in films, of course, may attempt to 
gain the same concessions from the 


actors. To date, however, none of 
(the technical guilds in TV has 


Gustaf Gruedgens to play lead sought payment a second time for Jacobs, all in for “ 


/kinescope rebroadcasts. 


| good biz at Capitol, Perth, for the 
Fullers. Unit will do a return run 
at Princess, Melbourne, for same 
| Management. 

| Tatler, Sydney, 922-seater, being 
sold to a commercial organization 
for use as a storehouse. Theatre 
got into the red after tries with 
pix, legit and vaude. 

| David N. Martin will bring his 
big ice show into Tivoli, Sydney, 
for the Yuletide. Show has been a 
|major click in other Aussie key 
spots and New Zealand. 

| Hoyts will play two sex pix as an 
experiment in selected houses, 
| First will be the Danish-made “We 
| Want a Child,” with “Male and 
Female” (U.S.-made) following. 

_ Far Northern Theatres, operat- 
ing in Queensland, formerly head- 
ed by the late Jack Morris, will 
probably be turned into a pub- 
lic operation under direction of 
Charles Munro. 

Charles Chauvel has been look- 
ing over the Aussie hinterland for 
new pic material, and finally hit 
upon a sheep yarn. Chauvel’s last 
pic was “The Rugged O’Riordans,” 
with finance from Greater Union 
i and Universal-Interna- 
ional. 


Ireland 


By Maxvell Sweeney 


Joe Loss orch in for vaude and 
terpery dates. 
anadian warbler Flora Nielsen 
in for Dublin concert. 

Novelist Maurice Walsh named 





= prexy of Irish PEN Club. 
| performers should receive the same 


Latest census shows 276 actors 
|and 256 actresses in Ireland. 

| Alfred Hitchcock’s “Stage 
| Fright” named for Catholic Stage 
Guild Benefit, Irish equivalent of 
Command Performance. 

Madame Kirkwood Hackett to 
London for role in “The Joker,” 
|currently shooting for Associated 
| British Pictures, Elstree. 

Kevin Byrne’s new _ musical, 
“Queen of Aran Islands,” slated 
|for Dublin production this month, 
| postponed until next spring. 


Chicago 


Maurice Touret has taken over 
flack post for Mae West, replacing 
| Joe Flynn. 

New York City Opera Co. de- 
buted here last week at the Civic 
| Opera House. 
|_ Faith Domergue and Mala 
|Powers in town last week for 
| RKO ballyhoo. 
|. Tallulah Bankhead 
lecture appearance 
Sholom Forum, Dec. 6. 
| Gordon MacRae in for week’s 
tubthumping on “The West Point 





slated for 
at Temple 


Richard Rodgers, Oscar Hammer- 
stein, 2d, Leland Heyward, Morris 
uth Pacific” 
opening last week at the Shubert. 


| 
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Rodgers & Hart Song Book 


“Rodgers and Hart Song Bock,” | 


containing most of the tunes by 
composer Richard Rodgers and his 
former lyricist-partner, the late 
Lorenz Hart, will be published 
some time next year. Volume will 


| while being a lifelong friend of 
ithe fiddler. > 
Result is a definitive, highly- 


| readable book, very detailed but al- | 


| ways interesting, full of ancedota 
about Kreisler, the musical greats 
and near-greats. The amazing 
|sides to Kreisler—his deep inter- 
‘est and activity in languages, sci- 


| 
| 


ing Co. for 4,000,000 comic books 


during 1951. 
David McDowell 


taking on 


‘chores as publicity director in ad- 


| 


contain both words and music,| ence and books—as well as his mu- | R 
with scene pictures of many of the | sical genius, are clearly brought | Not” to be published today (Wed.) | 


shows. There will also be an in- 
troduction by Oscar Hammerstein, 
2d, Rodgers’ present collaborator. 


The book will probably be priced | 


at about $5, published by Simon 
& Schuster. 





1949-50 ‘Best’ Plays 


“The Burns Mantle Best Plays of 
1949-50” (Dodd, Mead; $4), edited 
by John Chapman, critic of the 
N. Y. News, is the newest in a 
series that 
standard seasonal guide to the 
Broadway theatre and, as such, a 
“must” not only for drama editors 


and writers and the trade, but for} 


everyone interested in legit. In gen- 
eral, the newest edition follows the 
pattern of former volumes, the 
principal change being the use of 
smaller type and two-column setup 
of the credits, casts and plot sum- 
maries of the various Broadway 
productions. 

The season’s 10 “‘best’’ selections, 
each printed in slightly edited 
form, include ‘Cocktail Party,” by 


T. S. Eliot; “‘“Member of the Wed- | 


ding,” by Carson McCullers; “The 
Innocents,” by William Archib?'?: 
“Lost in the Stars,” by Max 


Back, Little Sheba,” by 
Inge; “Happy Time,” by Samuel 
Taylor; “The Wisteria Trees,” by 
Joshua Logan; “I Know My Love,” 
by S. N. Behrman; “The En- 
chanted,” by Jean Giraudoux, and 
“Clutterbuck,” by Benn W. Levy. 


There are also the usual indices. 


of authors, directors, producers and 

designers, birthplaces and dates of 

stars, necrology, prize winners, 

revious “best” lists, long runs on 

roadway and special articles on 
the season in several key cities. 
Hobe. 





Mantle Index Due 


Index to the Burns Mantle Best 
Plays series, covering the last 50 
years of the Broadway theatre, is 
due for publication next Monday 
(27) by Dodd, Mead. 

Single volume, listing every 
show produced in New York from 
1900 through the 1949-50 season, 
and indicating the author of each, 
with the Best Plays edition in 
which the cast and credits appear, 
will be priced at $2.75 (the Best 
Plays volumes are $4 each). 





Chi Typographers’ Pay Hike 

Chicago typographers gained a 
$4.50 raise, with $2 retroactive 
from July 23, and the other $2.50 
starting Feb. 15. New scale for 
520 men is $97.50 for day-shift for 
36% hours, with night-shift gar- 
nering $103 for the same hours. 
Third shift is being paid $103 for 
30 hours. 





Pocket Book Sales 


In operation 11 years, Pocket 
Books, Inc., last week hit the 
300,000,000 sales mark on its 25c 
tomes. 
individual Pocket Book tities 
passed the 1,000,000 mark in sales, 
while five of these had sales in 
excess of 2,000,000 copies. Outfit 
has published more than 750 titles 
so far. 

Pocket Books are also available 
in Canada, every European coun- 
try, including Russia; China, Siam, 
India, the Near East and in most 
Latin-American countries. 





Condensations Pay Off 


Rather than cutting into the 
sales of books, condensation of 
full-length tomes has resulted in 
a greater market for standard- 
sized works, according to Omni- 
book mag. 

The publication, after 12 years 
of abridging “bestsellers,” has 
condensed 737 books, and asserts 
it paid $1,500,000 in royalties to 
authors and publishers... 





Lochner’s Kreisler Biog 


Louis P. Lochner’s “Fritz Kreis- 
ler,” published by Macmillan yes- 
terday (Tues.), is a warm, well- 
written biography of the 


violinist. Surprisingly enough, it’s 


the first book-length bio of Kreis- | the December 
ler. Only a little less surprising is 


the fact that Lochner, better known 
as foreign correspondent, 
commentator and Pulitzer prize- 
winner, should write it. Actually, 
it isn’t so unusual, Lochner hav- 


ing started out as a music critic, ' his contract with Whitman Publish- | 


has long been the! 


JCal | 
Anderson and Kurt Weill; “Come | 
William | 


Of the number sold, 55) 


great 


NBC hattan,” 


out. It’s a music library must. 
Bron. 





ANTA’s TV For TA 


The American National Theatre 
& Academy (ANTA) will have a 
| special section in the February is- 


|in $1 paper-back edition by Simon | 


| 


sue of Theatre Arts Monthly de-|* 4 
| voted entirely to TV. Elliott Roose- | ization, published by U. of Okla-| 


|velt has agreed to do a 
Television and Politics; 


iece,,on 
ertrude 


Berg on acting; Vinton Freedley, | 


producing; Walter Hart, directing; 
Max Wilk, writing; 
(NBC), on design. 





Sphinx Jubilee Book 


|and editor of M.U.M., mag of the 
Society of American Magicians, is 
finishing editing a book for Sphinx, 
the magicians’ publication. Book 


} 
| 
} 


Otis Riggs | by 


dition to his duties as an editor at 
Random House. 


Lillian Ross, in Hollywood to do 
a John Huston profile for the New 
Yorker, is also writing a yarn about 
the Circle Players. 

Fawcett Publications printed a 
novelization of Warners’ “Dallas,” 
to be issued simultaneously with 
the release of the picture. 


“Ripley’s New Believe It or 


& Schuster. It’s the first new edi- 





a ee 


SCULLY’S SCRAPBOOK 


By Frank Scully 











College Inn, Nov. 17. 
Among the sea of letters, clippings and exhibits, which have all but 


swamped Bedside Manor since I-became the Saucerian ambassador 
(without portfolio) to the Pentagon, 98% have been favorable. 
'of the best have come from those between the ages of 14 and 30. 
| fact in a coming issue of Pageant I am printing one from a 14-year-old 
‘amateur astronomer. 
student specializing in music at DePaul University, Chicago. 


Some 
In 


But the best has just come from a 20-year-old 


His name is Richard Wyszynski. I realize that such a name more 


properly belongs in a Notre Dame backfield but this boy was fast, too. 


tion since the original one 16 years | He chased me over half of Chicago and cornered me at the Bismarck 


ago. 


Lt. Col. William R. Kintner’s 
“The Front Is Everywhere,” which 


| hotel just when I was trying to get away from it all by catching a re- 
vival of vaude at the RKO Palace. 
him to the show and shelve the interview. But he said he could catch 


I even offered to settle by taking 


charges that the Communist Party | the show any time and wouldn't take long to get his story because he 


is a revolutionary military organ- | 


oma Press. 


“Israel Laughs,” comprised o 
anecdotes and stories from the} 


t ,P 


had his questions all typed out. 


He was true to his word, and later we caught Belle Baker, whose 


son I understand is a nut on flying sAucers; Smith and Dale, Frank 
aris and others—a grand bill and a full house. 


Frankly I never expected to hear from Richard the Lion Hearted 


Jewish state, compiled and edited again but in the current DePaulia his piece is printed, and if Readers 


Paul Steiner with a foreword | Digest can reprint the cream of the crop, why can’t I? 


Here then is 


| by Harry Hershfield, being issued the Scully Award for the Best Reporting of 1950: 


| 


Milbourne Christopher, magician | 


is due in March, to coincide with | 
Sphinx’s golden jubilee year. Chris- 


topher went through the Sphinx 
files of 50 years, picking out the 
best “tricks of Houdini, Kellar, 
Blackstone and others, to make up 
the tome. . 

Sphinx will publish the book it- 
self, which will sell at $5 and have 
the mag’s title. 





Kolodin’s Syndicate Stint 
Irving Kolodin, music critic of 
the former N. Y. Sun, has started 
a music syndicate for out-of-town 


of the Saturday Review. The serv- 
ice has so far been sold to 22 
newspapers. 


certs, radio programs and new pop 
and classical recordings. Glossy 
prints are supplied to the newspa- 
pers in connection with articles in 
| the service. 





Nation, New Republic Bans 


Self-styled Citizens Committee 
in Bartlesville, Okla., has brought 


by Bloch Publishing Co. 


| « + 
ik chee, smieeeeaeed sane ' Frank Scully’s Theories on 


by Marty Abramson, labeled “The | 
Real Al Jolson,” with forewords by | 
Walter Winchell, George Jessel, | 
Eddie Cantor and Jack Benny, is 
scheduled for publication by Far- | 
rell shortly. 

Ray Josephs, ex-VARIETY mugg, 
has a piece in the current issue | 
of the Saturday Evening Post on} 


'the Federated Department Stores | 


|up the idea in Houston between | 


It includes reviews of N. Y. con- | 


‘about the banning of The Nation, | 


New Republic and Soviet Russia 


| Today mags from the public library | 


in that town and, indirectly, the 


|dismissal of librarian Ruth W. 
Brown after a quarter-century 
tenure. 


City Commission acted on the 
ban following complaints that the 
mags were subversive. Meanwhile, 
a defense committee supporting 
Miss Brown, who was removed be- 
cause of her activities among in- 
terracial groups, has brought action 


ordinance and dismissal. 





Buffalo News Switch 
Buffalo Evening News, Inc., was 
incorporated in Albany this week 
to continue publication of the Buf- 
'falo Evening News, which for the 
past 50 years has been a personal 


ily. 





at $25 par. 
Announcement was made _ that 
‘the change was to obtain long- 


ownership and control of the News. 





Launch Book Preview 
New~ mag, Book Preview, was 
about books due from the presses 
in the forthcoming six weeks. 
Monthly, published in N. Y., de- 
scribes the tomes in 55 categories 


author. Each issue contains an 
article, with Sterling North con- 


Bornstein’s “Politics of Murder.” 


Interesting angle 


its readers. 





CHATTER 
Second edition of Columbia En- 
cyclopedia off the presses Dec. 4. 
Mimi 
editor of Modern Brides, 
Davis mag. 


Shepard Henkin’s ‘“Opportuni- 





ond printing. 


issue of Coronet 
mag by Carle Hodge. 

Harry Hansen’s “North of Man- 
describin Westchester 
County, off the Hastings House 
| presses. 


Johnny Mack Brown extended 


Magico Blackstone profiled. in 


| Jerry Glidden Ore 


in the courts challenging the new | 





holding of the Edward Butler fam- 
New company is capitalized | 
at 120,000 shares of common stock | 


Vie and Adio 
|range stability of the corporate | 
form, and wouldn’t affect or alter Russ Morgan Ore 


launched this month to give info | 


and also lists them by title and. 


tributing the initial piece. It also | 
runs brief condensations of up-| 
| coming volumes, first being Joseph | 


is that mag) 
will take orders for books from | 


Burns: upped to fashion, 
Ziff-. 


ties in Hotel Industry” into its sec- | 


| 
j 
| 
i 
j 
j 


| 


operation in Texas. Josephs picked | 
lecture dates. 


| 
| 


NPA Clarifies || 


| 




















, , golf course, 
newspapers through the auspices | ® 


| Joe De Rita 


Continued from page 2 =———}) 


racetrack, or swim- | 
ming pool.” | 

4. List of banned buildings and} 
structures was extended to include 
places where predominant business | 
was sale of liquor for consumption | 
on premises, yacht basins, tennis | 
courts or game courts. Definition | 
of banned amusement devices in-| 
cludes also merry-go-rounds. 

5. Where a building or structure 
is built for a number of tenants 
and uses, the part of the cost ap-| 
portionable to one of the pro- | 
hibited purposes shall not exceed | 
$5,000 during any consecutive 12-| 
month period. 














Variety Bills | 


Continued from page 54 


Reed Williams 
Harper Flaherty 
Bob Fitzgerald 
Skating Blvdeare 
Jo Barnum 
Jack Spoons 
Chordmen (4) 
Buddy Rust 
Bill Perry 
Leighton Noble Orc 
Vine Gardens 
Lind Bros (3) 











Hotel Bismarck 
Franklin & Moore 
Lee Morgan 


H Edgewater Geach 

Honey Bros 

D Hild Ders 

Orrin Tucker Orc 
Hotel Stevens 

Skating Ryles 

Arnold Shoda 

Jerry Mapes 





Jack Raffloer B Joyce & Ginger 

Mac MacGraw Mel Cole Orc 
LOS ANGELES 

Ambassador, Hotel | Ciro’s 


Desi Arnaz Ore 

Joe Carioca 

Maryce 

Marco Rizo 

Jesse, James & 
Cornell 

Alex Williams Orc 

Mocambo 

Carl Brisson 

Latin-Aires 

Eddie Oliver Ore 


LAS VEGAS 


Dorothy Shay 
Griff Williams Ore 
Biltmore Hotel 
Sonny Howard 
Hoctor & Byrd 


Anita Aros 





Desert Inn 
*““Minsky’s Follies” 
Dardy Orlando 
Trudine 
George Moore 
Leo Diamond 
Bobby Morris 


Flamingo Hotel 
Frankie Laine 
Carl Fisher 
Stanley Kay 
Tung Pin Soo 
Garwood Van Orc 
Last Frontier Hotel 
Harry Carroll 
Polly Baker 
Joyce Bryant 
Morgan Ders (3) 
Nick Stuart Ore 
Thunderbird Hotel 
Irwin Corey 
Page Cavanaugh 3 
Copsey & Ayres 
Al Jahns Orc 


Murray Briscoe 
Allan Cole 
Carrie Finnell 
Carlton Hayes Orc 
El Rancho Vegas 
Gordon MacRae 
Anthony, Allyn 

& Hodges 
Sterling Young Orc 











Bennett Cerf | 


humorously details why 


An Author’s Lot Is Not 
a Happy One 


* * * 


another editorial feature in the | 
upcoming 

45th Anniversary Number || 
of 


VARIETY 











Flying Saucers 


By Richard Wyszynski 

Last year about this time, a man named Frank Scully wrote in 
his column in Variety that flying saucer had been dismantled and 
investigated. Since that time, Scully, an elderly gray-haired man 
who moves along at a spirited clip and talks in a low strong voice, 
has had his book “‘Behind The Flying Saucers” (on which he has 
been working since 1947) published and brought before the public. 
The book has risen from 13th to 4th place among the nation’s read- 
ing, but several areas in the country remain aloof from the book, 
and that’s why Scully was shuffled into Chicago a few weeks ago, 
which also provided the fortunate opportunity for this private in- 
terview, coincidentally exactly a year after his first saucer article 
appeared in VARIETY. 

For those unacquainted with the lore of the airborne ovals, 
I might explain that Scully, along with Donald Keyhoe, Com- 
mander Robert McLaughlin U.S.N. (now serving sea duty) and 5% 
of the nation’s populace (according to Gallup, May 22, 1950) thor- 
oughly believes that saucers are guided interplanetary space ships 
Scully differs from his contemporaries in favoring Venus as the 
home planet of the discs and embracing magnetic force as the 
means of the ships’ propulsion. According to this theory, these 
ships ride on or across magnetic lines of force of which there are 
1,257 to the square centimeter throughout the universe. In his book, 
Scully explained the instances of the mysterious lecturer at the 
University of Denver who amazed the students with his informa- 
tion on saucers, and also proclaimed that of all the saucers which 
landed here, none remain intact, although various parts of these 
missiles were hurriedly recalled by Washington from official per- 
sonnel who had ransacked the saucers. The book also contained a 
detailed explanation of magnetic forces and a history of the antag- 
onistic struggle between the Air Force and saucer-writers. 

When the book came out, it caused a lot of “backstage scream- 
fing’’ and one friend of Scully’s said: “Somebody in the Pentagon 
is going to have a hemorrhage.’”’ When Scully wrote that valuable 
parts of the grounded saucers had been carelessly taken by per- 
sonnel as souvenirs, the Air Force made a hasty summons for all 
disc equipment not in their possession. The Pentagonians, however, 
still ignored the twenty direct questions which Scully fired at them 
in VARIETY and in his book (and in several newspapers which re- 
printed the article), although the Rosenwald Museum in this city 
took the trouble to refute any reports of an exhibit of a Venusian 
corpse in its display dealing with the growth of the human body. 
The Airforce fears 1) panic 2) revelation of military secrets if they 
let out all their data on saucers, They could reveal only that 
information which would not endanger national security, but 
Scully doesn’t accredit them with the necessary intelligence to do 
this. He also believes that secrecy-for-security-s'il-vous-plait re- 
quests from Washington have stifled any available reports from 
men stationed at Palomar, world’s most powerful telescope. 

Venusians Curious 


Scully’s train of thought on our global neighbors runs along 
these lines: the Venusians, maintaining the quality of curiosity, 
sent their reconnaisance force to investigate the atomic detonations 
of the past five years. There have been only two instances of hos- 
tility: the scattering of Captain Mantelli’s body and F-51 over the 
Fort Knox countryside after a high and hot pursuit of a flying 
saucer, and the head-on-crash challenge offered to Lt. George 
Gorman after his 27-minute dogfight with a disc above Fargo, 
North Dakota. (At the last moment, Gorman decided not to risk 
his skull on something so weird and relinquished the chase) Scully 
believes that the Venusians of the grounded saucer died not be- 
cause they couldn’t maintain level flight over our magnetic fault 
zones, but because they hadn’t mastered the means of safe dis- 
embarkation into the atmosphere of this planet. The difference 
in gravitation between Venus and Terra may account for the 
Venusian’s small, but proportionally accurate, sizes. 

Scully also affirmed three statements, to the effect that: 1, The 
mysterious lights sighted over Sweden for such a long period of 
time shortly after World War II were probably caused by frac- 
tures of magnetic forces of flying saucers. (The Aurora Borealis 
1s an example of resplendent light caused by “fractures” of mag- 
netic disturbances). 2. The United States of America has a defense 
weapon utilizing magnetic force. 3. Scientists, in their highly de- 
veloped work with this secretive power of destruction, are actually 
defending the country more effectively than the Air Force, which 
should be considerably distressing to Major Alexander P. De- 
Seversky. , 

States Disgust for National Officials 

Frank Scully is thoroughly disgusted with the foibles of inef- 
ficient officials stationed in the nation’s capital throughout the 
past several decades; he stated that if he would’ve been president 
at Woodrow Wilson’s time, this country would've been saved a lot 
of trouble. Scully likes to “work out fh the open” and that is just 
what he is doing in his book. He compares himself to a writer in 
the 15th century revealing the facts of modern civilization and 
being subject to the condemnation of the people of the time. His 
work is not that of a theorist, nor of a scientist, nor even of a 
witness of a flying saucer; he is strictly a reporter trying to do his 
job as he Sees fit and finding it to be a pretty rough task. 

And in trying to separate the fact from the fantasy, if what 
rT reports is all wet, why is ther Pentagon so perturbed ... 
: y has Scully’s phone been tapped for the last three years? And 
if this data turns out to be completely authentic, cannot the Amer- 
ican people extend their concept of existence past the barriers of 
we Slobe and into the universe? Perhaps it is as Mr. and Mrs. 

ully both said to me: “They don’t believe in them because they're 


— We seem to be scared of practically everything these 
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| widow, Elsie Barker, 


| actress. 


O B IT UA R | E S eo es vice-presi- 


‘dent of the Office Employees In- 

ternational Union, died Nov. 17 in 

|Los Angeles. He was employed at 

CARTER T. BARRON ‘died of heart failure Nov. 13 in! Metro as a script timer in the pro- 
Carter T. Barron, 45, Metro’s that city while driving his auto- duction department. 





screen 





iiaison with Government depart- 
ents in Washington and eastern 
division manager of Loew’s thea- 
tyes, died at his home in the capi- 
tual Nov. 16. Details on Page 18, 


DR. THOMAS WOOD 
Dr. Thomas Wood, 57, British 
composer and music authority, 
died in Bures, England, Nov. 19. 
Since 1921, Dr. Wood had been 





member of the Royal Philhar- | 


nie Society, London, of which 
was chairman in 1946-48. For 
» last three years ‘he was on the 
entral music advisory committee 
the British Broadcasting Corp. 
Che musical compositions of Dr. 
Wood include for chorus and or- 
estra “Forty Singing Seamen,”’ 
\laster Mariners,” “The Ballad of 
llampstead .Heath,” 
men,’ “Daniel and the Lions”; for 
the theatre, incidental music to 
Clemence Dane’s “Will Shake- 


m ” 
speare. 


His books include “Music and | 


Bovhood,” “The 
Book” and the 
true Thomas.” 


Oxford Song 





BILLY B. VAN 
Billy B. Van, 72, former vaude 
and musicomedy comedian, died 


Nov. 16 of a heart attack at his 










BILL 


home in Newport, N. H. He was 
husband of Grace Walsh Van, 
miusicomedy actress who appeared 
with him in the Broadway musical, 
“The Rainbow Girl.” Prior to that 


he appeared in vaude in an act} 


with the Beaumont Sisters. 

Van was born in Pottstown, Pa., 
ind began his stage career in 1893. 
lie was featured comedian in “The 
Dream Girl.” ‘“‘The-Errand Boy,” 
“Little Nemo,’ “Have a Heart,” 
“Words and Music” and “Sunny 
Days.” For a time he did a vaude 
ct with James J. Corbett. He also 
played in motion pictures. 

He retired from 
1925 and became active in busi- 


ness, being president of the Pine | 
Tree Products Co. from 1925 to, 
1938. He served as mayor of New- | 


port. 
Surviving is wife, a son, Billy B. 
Van, Jr., and two daughters. 


VIRGINIA FABREGAS 
Virginia Fabregas, 80, a star of 
the Mexican stage for over half a 
century, died in Mexico City Nov. 


‘ 





Born in Yautepec, Morelos State, 
she made her stage debut in 1892. 

Her first tour of Spain was 
made in 1904. Other visits came 
in 1905, 1920, 1921, 1922 and 1949. 
She toured Latin-American coun- 
tries frequently, the last time, in 


LORENZ HART 


November 22, 1943 
TEDDY HART, DOROTHY HART, LORENZ HART, 2nd 





1948, including a trip to Argen- 
tina. In addition, Senorita Fabre- 
kas made Spanish-language pic- 
tures in Hollywood in 1919 and in 
1937-38, 

ler marriage to Francesco Dar- 
dona, who acted with her, managed 
her affairs and built the Fabregas 
Theatre for her in Mexico City, 
ended in divorce. A son of her 
second marriage, Manuel Sanchez 


ovarro, is a Mexican actor. 





GABRIEL GERETTI 
Gabriel Geretti, 52, circus clown, 


committed suicide by jumping 9n | home in Riverside, Cal. 
the subway track as a train was| Her last 


inning into the. station in Paris 
‘4st week. A British citizen, born 
in Russia, he started out as a cir- 
cus hand, became an acrobat and 
contortionist and 
Paul Fratellini after latter’s death | 
'n his trio act. | 
His last engagement was in| 
England, and his age prevented 
“in from acting in circuses. Find- | 
NS himself destitute, and a job 
film extra failing to materialize, | 
© became despondent, according | 
‘o friends. He was living in a' 
“all hotel and left no property. 


| 





_ MAURICE DAVIS 
, ‘laurice Davis, 51, operator of | 
he Will Rogers theatre, St. Louis, | 





*““Merchant-.| 


autobiopraphy, | 


IN MEMORY OF OUR LATE HONORARY PRESIDENT 


‘“‘BOJANGLES’’ 


WHO PASSED AWAY NOVEMBER 25, 1949, AT 7:28 P.M. 
NEGRO ACTORS GUILD OF AMERICA, INC. 


the stage in| 





“Sunset Boulevard.” 


later replaced | and director on stage and screen, 


|mobile. In the exhibition field for | 
_more than 25 years, Davis served 
‘as advertising manager for Loew’s 


and Skouras houses in St. Louis’! died in Albany, Nov. 13. Later he) 
,and also was associated with Uni-| was with the Fabian and Warner | 


versal and United Artists as ex- 
| ploitation director. | 

He operated theatres in Mt. | 
Vernon, Jl, and Evansville, Ind., | 
before opening the Will Rogers. | 
Wife and two daughters survive. | 





ANDREW J. SHARICK 


Andrew J. Sharick, 61, Universal | 
Pietures studio sales contact in 
New York, died after a heart at- 
tack at his home in Bethpage, 
N.. ¥.,. Nov. 35. 

Sharick joined the company in 
Buffalo in 1922. In 1932 he trans- 
ferred to the Universal home of- 
fice as special exploitation rep- 
resentative and in 1934 was pro- 
moted to the post he held at the 
time of death. Survived by wife, 
a daughter and two sons. 





MICHAEL BATAVIN 

Michael Batavin, 68, playwright 
and director who was active on| 
Broadway for many years, died | 
in Los Angeles Nov. 18. 

Born in Russia, Batavin emi- 
grated to New York in 1912 and| 
until 1939, when he went to Los'! 


| technician, 
| Sawtelle Veterans Hospital. 





Thomas F. Dillon, 65, former 
electrician with burlesque shows, 


film houses, his last assignment 
being at the Strand, Albany. 





Hugh Drummond, 65, an elec- 
trician at the Metropolitan Opera 


for 20 years, died of a heart at-| 


tack on the Met’s stage Nov. 18. 





Howard Esary, 44, advertising ex- 
ecutive in the radio and recording 
fields, died Nov. 17 after a surgical 
operation in Burbank, Cal. 





Paul Richards, 35, actors’ busi- 
ness manager, died Nov. 13 in 
Hollywood, following a hemor- 
rhage. 

James L. Verity, 77, former Dis- 
ney studio inventory chief, died 
Nov. 15 in Los Angeles. 


Solly 








Salomon, 83, uncle of 


| George Jessel, died Nov. 16 in 
| Hollywood. 





Douglas Burke, 58, Paramount 
died Nov. 12 at the 





Mother, 73, of Saul Goldman, 


| died in Chicago Nov. 11. He’s Chi 


ROBINSON 


+ 


| Angeles, worked with Winthrop | 

Ames and other producers. He had | 
been associated with the Pasadena, 
Community Playhouse and several | 
little theatres. 





| FRANCESCO CILEA 


| Francesco Cilea, 84, Italian com- 
poser and music teacher, died in | 
Varazze, Italy, Nov. 20. Among his | 
compositions were ‘“L’Arlesiana,” 
originally produced at the Milan | 
Lyric theatre in 1902 and “Gloria,” 
put on at the La Scala theatre, 
| Milan, in 1907. 
Cilea, besides teaching at various | 
Italian Conservatories, also com-| 
| posed for orchestra, chorals, violin | 
and violincello. 


} 
} 





JOSEPH H. NADEL 


| Joseph H. Nadel, 57, film exec, | 
_died in Hollywood, Nov. 20, after | 
'a heart attack. 

| Nadel, who entered the film 
business about 35 years ago as a 
property man, had worked both | 
in New York and on the Coast as 
an assistant director, production 
/manager and associate producer. 


FRED P. FIELDING 


| Fred P. Fielding, 47, prexy of 
the McClain-Fielding ad agency, 
|Philadelphia, and at one time 
associated with the Philadelphia 





| 


' Orchestra, in an executive capac- 
ity, died in Philadelphia Nov. 19. 
| A wife, son and daughter sur- 
| vive. A 


LEONORE BUSHMAN 
| Leonore Bushman, 32, film critic 
'for the Philadelphia Daily News 
‘since 1943, died yesterday (Tues.) 
in that city after an illness of sev- 
/ eral months. , 
Father and two brothers survive. 


DORICE DAWSON 
Dorice Dawson, 56, film actress | 
for 28 years, died Nov. 14 at her) 





appearance was in 





MONTE CARTER 
Monte Carter, 66, former actor 


died Nov. 14 in San Francisco. 


Michael Meeker, 6, son of 
Charles R. Meeker, Jr., managing 
director of the Starlight Operettas 
in Dallas, was fatally injured last 
week when hit by aute while cross- 
ing the street near his home. 











Frederick G. Brennwald, 66, cir- 
culation manager of Radio and | 
Television Life, died Nov. 14 at his | 
home in Glendale, Cai., after a 
heart attack. Surviving is his 


head of Variety Pictures, Inc. 





Mother, 79, of Eddie Meck, 


‘sereen publicist, died Nov. 13 in 
| Santa Barbara. 





Sema Spewack, 70, mother of 
playwright Samuel Spewack died 
in New York Nov. 16. 





Walter H. Harding, 68, former 
theatrical and hotel manager, died 
in Chicago Nov. 19. 





Brother, 72, of film actor Monte | 


Blue, died in Indianapolis Nov. 16. 


MARRIAGES 
Frederick Bullock to Frances E. 
Mitchell, New York, Nov. 18. He's 





head of 20th-Fox’s homeoffice still 


department. 

Elinor A. Yaguda to Sanford T. 
Miller, Albany, Nov. 19. He’s 
partner and manager of _ the 


Menands Drive-in on Albany-Troy | 


Road. 

Marie Luciani to Thomas Puma, 
New York, Nov. 11. Bride is with 
RKO Theatres film booking de- 
partment. 

Loretta Jordan to Tony Potento, 
Pittsburgh, Nov. 4. Bride is a 
nitery dancer. 


Bette Zeff to Bill Scott, Pitts-| 


burgh, Nov. 11. He’s city salesman 
for RKO in Pitt. 

Maria Moncada to Fernando 
Obledo, San Antonio, recently. He’s 
booker at the Azteca Film Ex- 
change there. 

Micheline Bardin to Martin Mark 
Wess, Paris, Nov. 16. Bride is star 
ballerina at the Paris Opera. 

Muriel Campbell to James 
Campbell Douglass, New York, 
Nov. 21. Bride is head of Campbell 
Productions, tele packaging out- 


| fit; he’s coordinator of radio and | 


TV advertising for the Colgate- 


| Palmolive-Peet Co. 





BIRTHS 


Mr. and Mrs. Jim Hawthorne, 
son, Hollywood, Nov. 
is a TV comic. 

Mr. and Mrs. Rolly Moore, son, 
San Antonio, recently. Father is 
asst. manager of the State Theatre 


there, 
Mr. and Mrs. Joe Landwhehr, 
daughter, Fort Worth, Nov. 12., 


Father is owner and operator of 
the Fort Worth Casino. 

Mr. and Mrs. Irving Reis, son, 
Hollywood, Nov. 12. Father is a 
film director. 


Mr. and Mrs. Harry Russell, son, | 


Pittsburgh, Nov. 10. Father’s a 
National Theatre Supply salesman 
in Pitt. 

Mr. and Mrs. Ed Scott, daughter, 
Chicago, Nov. 10. Father is a 
WBBM announcer. 

Mr. and Mrs. Klaus W. Kolmar, 
daughter, New York, Nov. 7. Fa- 
ther is legit actor and publicity 
director for Spa Summer Theatre, 
Saratoga Springs; mother is scenic 
asst. there. 

Mr. and Mrs. Eddie Bracken, 
son, Santa Monica, Nov. 17. Mother 
is the former Connie Nickerson, 
actress; father is an actor. 

Mr. and Mrs. William “Hoppy” 
Haupt, son, Altadena, Cal. recent- 


ly. Father is a TV pitchman for | 


Harold Kaye’s Mail Order Net- 
work. 

Mr. and Mrs. Harold “Buddy” 
Robins, son, New York, Nov. i8. 
Mother is the former Cherry 
Balaban, daughter of A. J. Bala- 
ban, executive director of the 


Roxy, N. Y. 


17. Father!) ~ 
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THIS WEEK’S FOOTBALL 


(WMGM, N. Y.. and Paramount Newsreel Sports Commentator) 


| THANKSGIVING DAY 
| 

















COLLEGE 
GAMES SELECTION POINTS 
CenDIaTPOWR ... 5... Sic s cee nccncden INO. go cs a 06 0s 6 oa 13 
Lou Little has better quarterbacks. 
Arkansas-Tulsa ............... dah ie ee 
Tulsa out of its class. 
Kansas-Missouri OO ae rere 7 


Kansas.will be one of nation’s best next season. 
PROFESSIONAL 
|N. Y. Yanks-Detroit Lions es ss ee . 
Hard game for Yanks after only four days rest. 
Pittsburgh-Chicago Cardinals Pittsburgh 10 
Steelers had last weekend off. 


| Saturday, Nov. 25 


| 


COLLEGE 
Coligate-Ruegere ois. db k. ca waee cen SIN « 2c +.s Stee are as 13 
Red Raiders have big, fast line. 
Cornell-Pennsylvania ied eet Peunsylvania .......... 14 
Penn getting better, Cornell disappointing. a 
Fordham-NYU ee Dyadic Sd 5 eS. <.< Sg “Wa 0iGo Rees aoe 28 
Violets out of their class. 
Georgetown-George Washington... err 7 
Traditional meeting. Careful! 
Harvard-Yale Sty PY eat eee ae: bres diuvits ate a ie 5 ke 20 
J. Harvard won its game last week. 
Holy Cross-Temple bag’ 5 \ Se ad "2k 6068 neNre ahs 14 
Temple one of east’s strongest independents. 
Penn State-Pittsburgh rin Pere 7 
Rough ball game. Pitt is better prepared. 
Princeton-Dartmouth .............. .... Princeton sng eS 
Tiger ends one of its greatest seasons. Better than Army? 
| Tulane-Vanderbilt Luce is aie ee cco Sibasvedaeen Ss 
| Little Joe Ernst’s a fine passer. 
*Louisiana State-Villanova............. La. State 5 aba eieee alee 
Villanova taking on more than it can handle. 
| Alabama-Florida .... Se ed eee ne ee ee 13 
The Red Tide getting better every week. 
Be ee nae >! a 20 
Clemson ends season undefeated. 
| Baylor-Southern Methodist..... Southern Methodist..... 13 
Mustangs still the choice. 
| Duke-North Carolina................... Duke Se Fe ae eee 6 
| Game of the south. Toughest pick of the week. 
| Kentucky-Tennessee  irten tet. pe Ub ama kd Kentucky .......... seas OS 
Test of Kentucky’s greatness. Parilli has it. 
*Miami-Iowa Pra her etary eee a oe Miami A bopland & 4 eed 7 
Iowa down south on a vacation after Notre Dame tie. 
ce ee ee a 7 
Poor season for Texas Christian. 
| South Carolina-Wake Forest............ Wake Forest ........... 6 
Another traditional game. Anything can happen. 
Illinois-Northwestern ee = Illinois Bhaire eoareieenes, Se 
Johnny Karras leads Illini to Rose Bowl. 
Indiana-Purdue Pe eT ee PUPEEOG. . nic scccveeeve 7 
Boilermakers bounce back after Minnesota upset. 
Michigan-Ohio State ................ | mr RR 
The edge is dulled; Buckeyes still tops. 
Minnesota-Wisconsin ............. Minnesota ............. 6 
Gophers win last one for Bernie Bierman. 
Nebraska-Oklahoma eee Oklahoma x ahh gard 21 
| Sooners wind up 2nd consecutive undefeated season. 
| California-Stanford .................... re 7 
Bears play host again in the Rose Bowl. 
Oregon-Oregon State................... Oregon State eT. Tere 
Oregon has won only a single game this year. 
Southern California-UCLA..............UCLA ........ basen 7 
| Trojans had a very disappointing year 
| Washington-Washington State .......... RY Pee 21 
| Huskies are best in northwest. 
: PROFESSIONAL 
| Philadelphia Eagles-N. Y. Giants _... 0 7 
Eagles have seen their best days; Giants young and eager. 
| Baltimore-Washington ............... . WHSMOMOOONM ......... 56 14 
| Justice, Dudley, Goode and Gilmer begin to function. 
| Los Angeles-Chicago Bears............. Los Angeles .......... e 4 
| Rams have greater team speed. 
San Francisco-Green Bay ............ Green Bay ..... eiecebas 14 


Forty-Niners need rebuilding. 
SEASON’S RECORD 
Won, 214; Lost, 84; Tied, 11; Average, .718. 
(Ties Don’t Count) 





*Friday night. 











‘copyright legislation would be in- 
troduced to axe the onerous pro- 
vision. 


At a Washington dinner held for 
ton meet at the same time proposed | ~~ a — by the Amer- 
aie, ae aa hich ican Book Publishers Council, sev- 
p Stlons which eral publishers could see no rela- 
would safeguard the existing Berne | tionship between the rights of cre- 
Union, to which most European ators of literary works. art, etc., 
countries are members. Among and the problems of U.S. manufac- 
the.numerous provisions, most of turers. Sen. Frank P. Graham (D.- 
which are of a technical nature, is No. Car.) observed that the manu- 
the “national treatment” principle. facturing clause was ill-conceived 
'U. S., of course, is not a party to | some 50 years ago when the U. S. 
'the Berne Convention. | thought its printing industry need- 
Perhaps the most vexing clause ¢4 protection from similar interests 
of the U. S. copyright iaw, insofar | im other English-speaking coun- 
as arranging an international copy- | tries. However, the provision was 
‘right yardstick is concerned, is the ,SUPported by no one at that time 
section which calls for manufacture , €xcept the typographical unions. 
in the U. S. of all English-language; International Allied Printing 
books seeking copyright here, ex-| Trades Union still opposes elimina- 
|cept for the first 1,500 copies. In tion of the clause but last year 
contrast, the Berne Union provides | agreed as a conciliatory move to 
for automatic copyright in all mem-| amend certain harsh features of the 
ber countries without formalities of clause section of the copyright law. 
|any kind. Amusingly, labor reps at a recent 
With the windup of the Washing- | probe into the situation by Wash- 
|/ton UNESCO copyright conclave, ! ington officials were said to have 
it was learned that President Tru- admitted that they really weren't 
man had recommended elimination | familiar with the economic facts in- 
of the manufacturing clause while | volved in the matter and couldn't 
deliberating upon the International | make an adequate brief of their 
Trade Organization’s Havana Char- case. Laborites reportedly con- 
ter. Other capital circles pointed fessed that they were wholly in the 
out that if the battle to give the) dark as to whether the clause rep- 
clause the heave-ho via the Havana resented an economic benefit or 
' Charter isn’t won, then specific deterrent to them. 





Int'l Copyright 


—e continued from page 2 
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Wednesday, November 22, 1950 








Records 


«ALL MY LOVE 

ye TENNESSEE WALTZ Pe) 7 

SUN DON’T SHINE 

ce.c WITH MY EYES WIDE OPEN 

A c¢ BACK IN YOUR OWN BACK YARD 
‘2 3 OKLAHOMA BLUES 


Appearances 


+. PARAMOUNT THEATRE (Currently) 
Y %  CIRO’S HOLLYWOOD 
4. *% COPACABANA, NEW YORK 
. %S SHAMROCK HOTEL, HOUSTON 
£ ¢°. THUNDERBIRD, LAS VEGAS 
ty % CHICAGO THEATRE 
-.'@.% CLICK, PHILADELPHIA 
~ >‘ ROOSEVELT HOTEL, NEW ORLEANS 


Television 


+ MILTON BERLE SHOW 
4“. ED SULLIVAN SHOW 
| | + Js PERRY COMO SHOW 


. 





JACK RAEL, Associate 
Direction: GENERAL ARTISTS CORP. ve 


New York Publicity 


Record Promotion 
KAYE-HALL ASSOCIATES 


KAPPI JORDAN 


























Exclusively MERCURY RECORDS 


Hollywood Publicity 
BOB WEISS 














